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MEDUNARODNI FESTIVAL POZORISTA ZA DECU / INTERNATIONAL CHILDREN’S THEATRE FESTIVAL

OSNIVAC FESTIVALA / FOUNDER OF THE FESTIVAL
GRAD SUBOTICA / CITY OF SUBOTICA

. POKROVITELJI / UNDER THE AUSPICES OF
CI L.l EVI FESTIVALA- * MINISTARSTVO KULTURE | INFORMISANJA REPUBLIKE SRBIJE / MINISTRY OF CULTURE AND INFORMATION OF THE REPUBLIC OF SERBIA
* POKRAJINSKI SEKRETARIJAT ZA KULTURU, JAVNO INFORMISANJE | ODNOSE SA VERSKIM ZAJEDNICAMA AP VOJVODINE / AP VOJVODINA PROVINCIAL SECRETARIAT FOR

. - ea : - I . : : - . CULTURE, PUBLIC INFORMATION AND RELATIONS WITH RELIGIOUS COMMUNITIES
da se na njemu prikazu najvrednija i umetnicki najrelevantnija scenska ostvarenja za decu iz domace i medunarodne produkcije; « GRAD SUBOTICA / CITY OF SUBOTICA

- da doprinese promociji novih i afirmaciji ostvarenih kulturnih vrednosti na medunarodnom planu;

- da zblizava razne narode i Cuva specificnosti svakog jezika i razlicitosti svake kulture kao izvora naseg zajednickog bogatstva;

- da razvija zelje za medusobnim upoznavanjem;

- da vrSi razmenu iskustava i stvara kreativna prijateljstva;

- da afirmiSe pozorisni Zivot za decu i kulturu uopste;

- da omoguci publici Srbije raznorodne medunarodne programe za decu i mladu publiku razli€itih uzrasta i razli¢itog socijalnog stanja.

APVojvodina
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MMHHMCTAPCTBO KyATYPE W MHGOPMUCAHba I,ODNOSESIVER SRINEZEERBISE R GRADISUBOTICH
. ORGANIZATOR | IZVRSNI PRODUCENT / ORGANIZER AND EXECUTIVE PRODUCER GLAVNI PARTNER / MAIN PARTNER
OTVORENI UNIVERZITET SUBOTICA / OPEN UNIVERSITY SUBOTICA POZORISNI MUZEJ VOJVODINE / THE THEATRE MUSEUM OF VOJVODINA

- to present the most valuable and artistically most relevant theatrical accomplishments for children in domestic and international production;

« to contribute to promotion of new and further recognition of already realized cultural values on the international level; (STIVAL
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- to assert theatre life for children and culture in general; ?& MY3€] ROJROAHHE
- to provide diverse international programmes for children and young audience of different age and social status in Serbia. o ——
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REC DOBRODOSLICE

Grad Subotica, je osnivac Medunarodnog festivala pozoriSta za decu. Decija i %
radost i ljubav prema pozoriStu okupile su nas po 28. put u Subotici, na velikoj !
medunarodnoj smotri teatra za decu.

F \

. : St ; . . . i i
Prosle godine smo odrzali jedan sveden i skroman Festival, jer nas je ':' @ Q ',
pandemija korona virusa razdvojila od nasih prijatelja Sirom sveta, koji su ! .
Zeleli da nas posete i pokazu svoje sjajne predstave suboti¢kim maliSanima.

Ove godine je takmicarski program sastavljen kroz razmatranje vise od 130
pristiglih prijava, iz ¢ak 30 razlicitih zemalja sveta. Na moju veliku radost,
imacemo priliku da vidimo izbor od 14 predstava, iz 11 zemalja, od kojih dve
nisu takmicarskog karaktera. Predstave ¢e se igrati pred najdrazom decijom
publikom, uz poStovanje mera zastite zdravlja.

U ime svih gradana Subotice i u svoje licno ime, zahvaljujem se na pomoci u realizaciji festivala Ministarstvu kulture
i informisanja i Pokrajinskom sekretarijatu za kulturu, informisanje i odnose sa verskim zajednicama. Cestitam
dobitinicima nagrada i pozdravliam sve naSe drage goste, Zeleéi im srdaénu dobrodoslicu u na$ grad, koji ¢e im
sigurno ostati u lepom secanju.
razdvojeni.
Gradonacelnik Subotice
Stevan Baki¢

WELCOMING WORDS

The city of Subotica is the founder of the International Children’s Theater Festival. Children’s joy and love for the
theater gathered us for the 28th time in Subotica, at the great International Festival of Children’s Theaters.

Last year, we held reduced and modest Festival’'s edition, because the Corona virus pandemic separated us from
our friends around the world, who wanted to visit us and show their great performances to the children of Subotica.

This year, the competition program was compiled through the consideration of more than 130 received applications,
from as many as 30 different countries around the world. To my great joy, we have the opportunity to see a selection
of 14 performances, from 11 countries, two of which are not in Competition Program. The plays will be performed for
our dearest audience - the children, while respecting health protection measures.

On behalf of all citizens of Subotica and on my own behalf, | thank the Ministry of Culture and Information and the
Provincial Secretary of Culture, Information and Relations with Religious Communities for their help in the realization
of the Festival. | congratulate the awards’ laureates and greet all our dear guests, wishing them a warm welcome to
our city, which they will surely remember for a long time.

Mayor of Subotica
Stevan Baki¢




LJUBITELJI ZLATNE SREDINE

Filozofi su zapazili da se ljudska kultura razvija u ritmu talasa. Amplituda njenog
zamaha na jednom kraju obeleZena je sa gnosis (recimo, romantizmom) a na
suprotnoj tacki sa episteme (recimo, racionalizmom). Platon je zastupnik prvog
stava, Aristotel drugog. Romantizam naspram racionalizma isto je Sto i Platon
naspram Aristotela. Primecujemo li ovu opoziciju u istoriji umetnosti? A narocito u
istoriji pozoriSta za mlade?

Racionalizam i subjektivizam ili romantizam imaju svoju sopstvenu geografiju. Ono
Sto je mozda bilo istinito u Njujorku nije bilo istinito u Moskvi, ono Sto se smatralo
obaveznim

u Pekingu nije bilo vazno u Parizu. Ono Sto je postalo trend u Berlinu, nije bilo obavezno
u Subotici.

Subotica! To je posebno mesto, a ljudi koji organizuju Medunarodni festival pozoriSta za decu posebni su ljudi. Oni su
ljubitelji zlatne sredine. Oni nisu iSli iz krajnosti u krajnost, nisu postavljali pitanje da li stvarati ili misliti. Oni su shvatili
da je i jedno i drugo jednako vazno. Oni znaju da je Platon komplementaran Aristotelu i da je Aristotel komplementaran
Platonu.

Kao naucnik i kritiGar ukljuc¢en u aktivnosti pozoriSta za decu Sirom sveta bi¢u slobodan da istaknem da je Medunarodni

festival pozoriSta za decu u Subotici stekao postovanje u ¢itavom svetu, zahvaljujuci pre svega visokim umetnickim
dometima, sjajnoj organizaciji i stvaranju pravog foruma za razmenu iskustava u duhu srdaéne saradnje.

Akademik Henrik Jurkovski, doZivotni poCasni predsednik Saveta Festivala (Poljska)

LOVERS OF THE GOLDEN MEAN

Philosophers have noticed that human culture develops
according to wave-motion rhythm. The amplitude of its swing
is marked at one extreme by gnosis (let us say romanticism)
and its opposite point by episteme (let us say rationalism).
Plato advocates the former, Aristotle the latter. Romanticism
versus rationalism means also Plato versus Aristotle. Can we
notice this opposition it in the history of art? And especially in
the history of youth theatre?

Rationalism and subjectivism or romanticism - they have their
own geography. What might have been true in New York was
not true in Moscow, what was obligatory in Beijing was not
important in Paris. What became a fashion in Berlin was not
obligatory in Subotica.

Subotica! It is a special place and people who organize the International Festival of Children’s Theatres are
special people. They are lovers of the golden mean. They have not gone from one extreme to another, they have not asked
themselves whether to create or to think. They did understand that both are equally important. They do understand that
Plato is complementary to Aristotle and Aristotle is complementary to Plato.

As a scientist and critic involved in activities of children’s theatres all around the world | will take this opportunity to point
out that the International Festival of Children’s Theatres from Subotica has gained respect in the whole world, thanks to
high artistic achievements, excellent organization and establishment of a forum for exchange of experiences in a spirit
of amicable cooperation.

Academician Henryk Jurkowski, Honorary Lifetime President of the Festival Council (Poland)



HRABRIM KORAKOM U SVET CUDESA

U vremenu nedoumica, straha | beznada od misteriozne pandemijske poSasti,
ostalo nam je ipak prostora u kome mozemo da budemo bar na tren odvojeni od surove
stvarnosti. | to je ono najpotrebnije. | to ne slucajno.

Povratak mastarijama | bajkovitim deSavanjama.

Upravo je odraslima sve ceSce potreban prostor cudesnog i neobicnog, kao uteha
koja se nalazi izvan realnoga sveta.

Bajke su prepune cudesnih dogadaja | zanimljivih likova, Cije nam avanture otkrivaju

plemenitost, dobrotu, ljubav, zlo, sreéuinesrecui otvaraju svima, a posebno deci, nove neverovatne predele sveta maste.

Uvereni da ¢inimo nesto blagotvorno, kroz svakodnevna iskusenja, zakora¢imo hrabro u svet ¢udesa!

Vladimir Lazi¢, predsednik Saveta Festivala

A BRAVE STEP INTO THE WORLD OF MIRACLES

In a time of doubts, fear and hopelessness from the mysterious pandemic plague, we still have space left, in which we
can be separated from the harsh reality, at least for a moment. And that we need the most, not accidentally.

Return to fantasies and fairy-tale events.

It is adults who more and more often need the space of the miraculous and the unusual, as a consolation outside the
real world.

Fairy tales are full of miraculous events and interesting characters, whose adventures reveal nobility, goodness, love, evil,
happiness and misfortune, and open to everyone, especially children, new incredible landscapes of the world of imagination.

Convinced that we are doing something beneficial, through everyday temptations, let us step boldly into the world of
miracles!

Vladimir Lazic, President of the Festival Council




28. MEDUNARODNI FESTIVAL POZORISTA ZA DECU, SUBOTICA

Sve viSe se govori 0-tome kako su se pozoriSta i pozorisSni festivali u doba /
korone snasli ili prilagodili. Neko viSe, a neko manje, ili nikako. Najveci problem je r
u interakciji sa publikom, jer bez nje, publike, nema ni pozoriSnog dozivljaja, ili je -

on transformisan u nesto drugo - posredovan, najéeSce, elektonskim medijima -
gubi svoju trecu dimenziju. A u toj dimenziji je sadrZzana i sustina pozoriSta za decu,
podjednako lutkarskih i dramskih: neposredni kontakt, spontana reakcija na ono sto
se na pozornici odvija i prenosi u gledaliste.

Promena koncepcije sve je prisutnija u predstavama koje su konkurisale
za ovogodisSnji Festival: od broja izvodaca, preko scenografije i kostimografije, do
tema i sadrzaja koji se prezentuju. U pitanju su lutkarske i dramske predstave: od
tradicionalnih tehnika i tema, do savremenih i aktuelnih; od klasicne knjizevnosti
za decu i narodnih mitova do svakodnevnih problema sa kojima se sada susreéemo.
Dominiraju male predstave, ocigledno limitirane finansijskim moguénostima, prilagodljive
uslovima scenskog izvodenja. Sve viSe je predstava bez teksta, znaci oslonjeno iskljucivo na svetlosno-zvucne efekte,
scenski pokret, animaciju lutaka i njihov univerzalni jezik gesta i pokreta.

Na konkurs je stiglo 130 prijava iz 31 zemlje (Indija, Indonezija, Iran, lzrael, Jermenija, Estonija, Turska, Rusija,
Brazil, Kina, Meksiko, Spanija, Belgija, Francuska, Italija, Austrija, Nemacka, Portugalija, Estonija, Letonija, Bugarska,
Madarska, Rumunija, Ceska, Slovacka, Ukrajina, Slovenija, Crna Gora, Severna Makedonija, Hrvatska, BiH / Republika
Srpska i Srbija.

Selektor - dr Zoran DBeri¢

28t" INTERNATIONAL CHILDREN’S THEATER FESTIVAL, SUBOTICA

There is more and more talk about how theaters and theater festivals have coped or adapted during the corona
era. Some more, some less, some haven'’t at all. The biggest problem is in the interaction with the audience, because
without the audience, there is no theatrical experience, or it is transformed into something else - mediated, most often,
by electronic media - it loses its third dimension. And that dimension contains the essence of children’s theater, both
puppet and dramatic: direct contact, spontaneous reaction to what takes place on the stage and transmission to the
audience.

The change of concept is more and more present in the performances that competed for this year’s Festival:
from the number of performers, through scenography and costume design, to the presented themes and contents.
| am talking about puppet and drama performances: from traditional techniques and themes, to contemporary and
current; from classical children’s literature and folk myths to the everyday problems we now face. Small performances
dominate, obviously limited by financial possibilities, adaptable to the particular conditions of stage performance.
There are more and more plays without text, relying exclusively on light and sound effects, stage movement, puppet
animation and their universal language of gestures and movements.

The competition program received 130 applications from 31 countries (India, Indonesia, Iran, Israel, Armenia,
Estonia, Turkey, Russia, Brazil, China, Mexico, Spain, Belgium, France, Italy, Austria, Germany, Portugal, Estonia, Latvia,

Bulgaria, Hungary, Romania, Czech Republic, Slovakia, Ukraine, Slovenia, Montenegro, Northern Macedonia, Croatia,
Bosnia and Herzegovina / Republika Srpska and Serbia.

Programmer - Dr. Zoran Deric¢
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NAGRADE DODELJENE FESTIVALU / AWARDS WON BY THE FESTIVAL
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MEDSNARGON! FESTIVAL POZORISTA
1A DECU, SHBOTICA, SABLIA

VUKOVA NAGRADA (2005) PRO URBE (2009) GROZDANIN KIKOT (2009)
(THE VUK AWARD) (GROZDANA'S GIGGLE)

Medunarodna lutkarska unija (L'Union Internationale de la Marionnette (UNIMA)), koju predstavijam, sacinila je nov pregled vise od 500 festivala
Sirom sveta, a Medunarodni festival pozoriSta za decu u Subotici sa svim svojim aktivnostima organizovanim na visokom nivou predstavija, bez
sumnje, model za ugledanje. &

Zak Trido, generalni sekretar UNIMA-e 2008 - 2016

L'Union Internationale de la Marionnette (UNIMA), that | represent, has made a new repertory of more than 500 festivals around the world and
the International Children’s Theatre Festival of Subotica with all its activities organized with high standard is certainly a model to follow.

Jacques Trudeau, UNIMA General Secretary 2008 - 2016

TAKMICARSKI PROGRAM
COMPETITION PROGRAMME
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ZVANICNA SELEKCIJA 2021.

Brazil/Brazil Bugarska/Bulgaria Geska/Czech Republic

Pozoriste Cia Elder Kloster Drzavno lutkarsko pozoriste Varna DRAK Teatar
Theater Cia Elder Kloster Varna State Puppet Theatre DRAK Theatre
Srbija/Serbia Hrvatska/Croatia Izrael/Israel

Gradsko kazaliSte Zorin dom Karlovac
City Theater Zorin Dom Karlovac

Aevje Mozopuiute CyboTuua - Szabadkai
Gyermekszinhaz - Djecje Kazaliste Subotica
Children’s Theater Subotica

Galilejsko multikulturno pozoriste
The Galilee Multicultural Theater

13

2021 OFFICIAL SELECTION

Nemacka/Germany

Srbija/Serbia Madarska/Hungary

Vaskakas Puppet Theatre Pozoriste Gruene Sosse

Pozoriste za decu Kragujevac Theater Gruene Sosse

Children’s Theater Kragujevac

BOSNA | HERCEGOVINA / BOSNIA AND
HERZEGOVINA (Republika Srpska) Rusija/Russia Slovacka/Slovakia

Djecije PozoriSte Republike Srpske Karabaska Teatar Odivo
Republika Srpska Puppet Theatre Theater Karabaska
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BRAZIL

Cia Elder Kloster

DUHOVI SUME
SPIRTIS OF FOREST

Autor/Author: Elder Kloster
Rezija/Director: Elder Kloster
Muzika/Music: Alan Cesar Soares
Scenografija/Stage design: Elder Kloster
Dizajn lutaka/Puppet design: Elder Kloster
Uloge/Cast: Elder Kloster

Executive producer: Giselle Semicek

CIA ELDER KLOSTER

Teatra debanecon | Puppeiry

Zivot na planeti je funkcionisao u harmoniji, sve sto je bilo potrebno
je i postojalo. Covek, potpuno nesvestan ove savriene ravnoteze,
odluéuje da ,uspostavi red“ u ovoj harmoniji: proizvodi, lovi,
zagaduje, ubija. Duhovi Sume je lutkarska pozoriSna predstava
bez govora, ali sa uzbudljivom muzikom koja predstavlja bica iz
brazilskog folklora koja su odgovorna za prirodnu ravnotezu kao i
njihovu neumornu borbu sa nadolaze¢im svetom tehnologijje.

Life on the planet operated in harmony, everything needed fit and
existed. The man, without being aware of this perfect balance,
decides to “put order” in this harmony: he produces, he hunts,
he contaminates, he kills. Spirits of Forest is a puppet theater
show without speech, but with an exciting soundtrack which
presents great beings of Brazilian folklore, responsible for the
natural balance, and their tireless struggle with the advent of the
technological world.

5

Uzrast/Age: za sve uzraste/general audience
Trajanje/Duration: 30’ to 40’
Jezik/Language: engleski/ portugalski / English/ Portuguese

15




16

BUGARSKA/BULGARIA

Drzavno lutkarsko pozoriste Varna/Varna State Puppet Theatre

PALCICA
THUMBELINA

Autor/Author: Hans Christian Andersen

Rezija/Director: Biserka Kolevska

Dramatizacija/Dramatization: Rada Moskova

Muzika/Music: Nelko Kolarov

Scenografija/Stage design: Svila Velichkova

Dizajn lutaka/Puppet design: Svila Velichkova

Uloge/Cast: Maria Tomova , Evgeniya Vasileva, Gergana Gospodinova,
Teodor Hristov, Ivan Shumarov, Valentin Mitev

Andersenova omiljena pri€a ozivljava na sceni uz velicanstvenu igru
glumaca. Pri¢a o devoj€ici rodenoj u cvecu i njenim avanturama u
velikom svetu privlagi paznju maliSana i odraslih viSe od 200 godina.
Na sceni PozoriSta lutaka ova prica ¢e vas osvojiti impresivnom
iygledom i divnom muzikom napisanom posebno za predstavu. Da
li PalSica uspeva da izade na kraj sa Zabom, Bubama i Misicom i
stigne u zemlju vilenjaka i cveca, saznacete na kraju price..

Andersen’s favorite tale comes to life on the stage with the
maghnificent actors play. The story of the flower-born little girl and her
adventures in the big world has attracted the attention of little ones
and adults for over 200 years. On the stage of the Puppet Theater,
this story will captivate you with its impressive vision and wonderful
music written specifically for the performance. If Thumbelina can
deal with the Toad, the Beetles and the Mouse and get to the land
of the elves and flowers, you will find out at the end of the story.

Uzrast/Age: za sve uzraste/general audience
Trajanje/Duration: 45’
Jezik/Language: Bugarski / Bulgarian

17
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CESKA/CZECH REPUBLIC

DRAK Teatar/DRAK Theatre

USPAVANA LEPOTICA
SLEEPING BEAUTY

Autor/Author: Tomas Jarkovsky, Jakub Vasicek
ReZija/Director: Jakub Vasic¢ek

Muzika/Music: Daniel Gamsky
Scenografija/Stage design: Tereza Vasickova
Dizajn lutaka/Puppet design: Tereza Vasickova

Ova produkcija ¢uvene bajke nadovezuje se na psihoanalitiCko
tumacenje americkog psihologa Bruna Bettelheima. Bettelheim
pricu o Uspavanoj lepotici identifikuje kao parabolu inicijacije i
Zenskog odrastanja. Uo¢ava simboliku krvi, odnosno crvene boje,
motiv visoke kule sa spiralnim stepeniStem i druge psihoanaliticke
teme. Predstava posebnu paZznju posvecuje tim motivima, pa je
izvodenje privlaéno i odrasloj publici. Ipak, ¢itava pri¢a predstavljena
je u obliku bajke - razumljive ¢ak i najmladim gledaocima.

This production of famous fairytale builds on psychoanalytical
interpretation of the American psychologist Bruno Bettelheim.
Bettelheim identifies the story of Sleeping Beauty as a parable of
initiation and female growing up. He notices symbolism of blood,
resp. red color, the motif of high tower with a spiral staircase and
other psychoanalytical issues. The performance pays special
attention to these motifs, so it is thus appealing to adult audiences.
Yet, the entire story is presented in a fairy tale dimension -
understandable even to the youngest spectators.

Uzrast/Age: 6+
Trajanje/Duration: 50’
Jezik/Language: Ceski (titl na engleskom) / Czech (English subtitles)

19
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SRBIJA/SERBIA

Aeuje Mo3opuLute Cybotnua - Szabadkai Gyermekszinhaz -
Djecje Kazaliste Subotica / Children’s Theater Subotica

TEATRU S LJUBAVLJU
TO THEATRE WITH LOVE

Autor/Author: Bonjo Lungov

ReZija/Director: Bonjo Lungov, Konstantin Karakostov

Muzika/Music: Konstantin Karakostov

Scenografija/Stage design: Bonjo Lungov, Konstantin Karakostov
Dizajn lutaka/Puppet design: Bonjo Lungov, Konstantin Karakostov
Uloge/Cast: Bala¢ Danka, Veres Imelda, Vukovi¢ Mladen, Gal Elvira,
Gregus Zalan, Kocis Endre, Milosavljevi¢ Ana, Uro$ Mladenovié, Palfi
Viktorija, Fridrik Gertruda

Ova predstava je odraz ljubavi prema pozoristu lutaka. Nalik na
kaleidoskop, razliite vrste lutaka ozivljavaju kroz muziku, ples
i veStu animaciju glumaca. Predstava uz koju ¢e publika odlutati
izvan granica beskrajnog mora snova, odlutati sa pozoriStem
lutaka.

This play is a declaration of love to the puppet theater. Like a
kaleidoscope, all kinds of puppets will come to life through music,
dance and actors’ immaculate animation skills. This is play which
will push the audience beyond the endless sea of dreams.

Uzrast/Age: 5+
Trajanje/Duration: 55’
Jezik/Language: Srpski /Serbian
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HRVATSKA/CROATIA

Gradsko kazaliste Zorin dom Karlovac
City Theater Zorin Dom Karlovac

NA TRAGU
ON THE TRAIL

Autor/Author: Petra Cicvarié¢

ReZija/Director: Peda Gvozdié

Muzika/Music: Damir Simunovié

Scenografija/Stage design: Mladen Bolfek

Kostimografija/Costume design: Morana Petrovié¢

Dizajn lutaka/Puppet design: Mladen Bolfek

Uloge/Cast: Petra Cicvari¢, Vanja Gvozdi¢, Lovorka Trdin, Andro Damis

GRADSKO &iAISTE
ZORIN DOM
KARLOVAC

Na tragu je kriminalistiCcka prica koja pliva po dubinama Ccetiri
karlovacke reke. Radnja se vrti oko nestanka ribe mladice,
Mladene Cuvarié, koja je poznata kao velika zastitnica reka. Ona
se svim silama borila za Cisto¢u reka. Je li zbog toga stala nekome
na put? Inspektor Som Grom zajedno sa svojim timom istrazuje
slucaj nestanka. Da bi dosli do krivca, na svom putu morace ispitati
glumca Gorana Grgeda, pevaca Gorana Sarana te direktoricu Skole
Barbaru Bolen.

On the trail is a crime story that swims in the depths of the four
Karlovac rivers. The story revolves around the disappearance of a
young fish, Mladena Cuvarié, who is known as the great protector
of the rivers. She fought with all her strenghts for the purity of
the rivers. Has she got in someone’s way? Inspector Catfish
Thunder, together with his team, is investigating the case of the
disappearance. In order to find the culprit, they will have to question
actor Goran Perch, singer Goran Carp and the school principal
Barbara Bolen.

Uzrast/Age: 3+
Trajanje/Duration: 45’
Jezik/Language: Hrvatski / Croatian
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IZRAEL/ISRAEL

Galilejsko multikulturno pozoriste
The Galilee Multicultural Theater

GULI

Autor/Author: Efrat Hadany, Pablo Ariel
RezZija/Director: Efrat Hadany, Pablo Ariel
Scenografija/Stage design: Pablo Ariel

Dizajn lutaka/Puppet design: Efrat Hadany
Muzika/Music: Gustavo Bustamante
Uloge/Cast: Roni Level Marsland, Pablo Ariel

The Galilee
Multicultural
Theater

Guli mora da ostane kod svog, gotovo gluvog i nemog dede preko
noci, dok se baka ne vrati. lzuzetno ga brine dedino stanje i ne
zna kako da se ophodi sa njime. Medutim, deda mu daje veoma
poseban poklon koji oslobada Gulijev svet maste i pomaze mu da
se stvarno upozna sa dedom.

Guli has to stay with his almost deaf and mute grandfather for one
night, while grandma is away. Guli is quite worried for his grandpa,
and does not know how to approach him. But then, grandpa
gives him a present, a special one, which unlocks Guli’'s world of
imagination and help the two connect.

Uzrast/Age of the audience: 4-8
Trajanje/Performance duration: 45’
Jezik/Language: bez govora/speechless
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SRBIJA/SERBIA

Pozoriste za decu Kragujevac
Children’s Theater Kragujevac

BAMBI

Autor/Author: Felix Salten

ReZija/Director: Jakub Maksimov

Muzika/Music: Lazar Novkov

Scenografija/Stage design: Olga Zijebinska

Dizajn lutaka/Puppet design: Olga Zijebinska

Uloge/Cast: Milos Milovanovi¢, Darija Vuli¢, Sanja Mateji¢, Milomir Rakic,
Vladimir Dokovié, Ljubica Radomirovié, Marko Duric.

0 3
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Predstava Bambi je autorska adaptacija lirskog romana koji je
pre skoro jednog veka napisao Feliks Salten, koju prati muzika
svirana uzivo na nekoliko perkusija. Predstava govori o odrastanju
i upoznavanju sveta malog jelena. ProZiveéemo sa njim njegovo
detinjstvo, radosti i poteSkoce njegovog odrastanja. Tako mali jelen
mora da naudi da stoji, hoda, skace, tréi, igra se, trazi hranu, bude
sam, da oseti opasnost. | on nikada ne prestaje da uci, svet ¢e za
jelena uvek ostati misterija ¢ak i kada odraste.

The play Bambi is an author’s adaptation of a lyrical novel written
by Felix Salten almost a century ago, accompanied by music played
live on several percussions. The play is about little deer, his growing
up and getting to know the world. We will live with him his childhood,
the joys and difficulties of his growing up. Such a small deer must
learn to stand, walk, jump, run, play, look for food, be alone, feel
danger. And he never stops learning, the world will always remain a
mystery to deer even when he grows up.

Uzrast/Age: 6+
Trajanje/Duration: 55’
Jezik/Language: srpski / serbian
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MADARSKA/HUNGARY

Vaskakas Puppet Theatre

VUK

Autor/Author: Istvan Fekete

Rezija/Director: Robert Marko

Scenska adaptacija/Stage adaptation: Déra Gimesi
Dramaturg/Dramaturge: Orsolya Nagy

Muzika/Music: Gergé Borlai

Koreograf/Coreographer: Andrea Ladanyi

Scenografija/Stage design: Szilard Boraros

Dizajn lutaka/Puppet design: Szilard Boraros

Uloge/Cast: Mark Horvath, Csaba Bede-Fazekas, Rozalia Gergely, Anna
Marké-Valentyik, Viki Rab, Edit Ragan, Tamas Sziikenyik, Istvan
Vitanyi-Juhasz

VUK je najnovija predstava Pozorista lutaka VaSkaka$, sa
grandioznom scenografijom zasnovanom na romanu IStvana
Feketea. IStvan Fekete jedan je od najCitanijin madarskih pisaca
svih vremena. U ovoj produkciji, primerenoj svim starosnim
grupama, klasi¢ni decji roman susrece se sa modernim lutkarstvom
i savremenim plesom. To je dirljiva pri¢a o odrastanju male lisice,
koja postaje dostojan neprijatelj ljudi zvanih ,glatko-kozci“.

VUK is Vaskakas Puppet Theatre’s newest performance with
grandiose scenery based on Istvan Fekete's novel. Istvan Fekete
is one of the most widely read hungarian writers of all time. In this
production for all age groups a classical children’s novel meets
modern puppetry and contemporary dance. A touching coming-of-
age story of a little fox, who becomes a worthy enemy of the human
called the 'Smooth-skinned’.

Uzrast/Age: 5+
Trajanje/Duration: 70’
Jezik/Language: Madarski / Hungarian
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NEMACKA/GERMANY

Pozoriste Gruene Sosse / Theater Gruene Sosse

TRI PUTA KRALJ
THREE TIMES KING

Autor/Author: Katya Averkova and ensemble
Rezija/Director: Katya Averkova

Muzika/Music: Matvei Saburov

Kostimograf/Costume designer: Katya Averkova
Scenografija/Stage design: Motz Tietze

Uloge/Cast: Willy Combecher, Sigi Herold, Detlef Koehler

THEATERGGRENES OSSE

FEANKFURT AM MAIN

Biti kralj nije samo detinja Zelja. Biti kralj znadci biti bogat, naredivati,
zabavljati se, biti poStovan od svog naroda i joS mnogo toga. Biti
kralj znaéi i imati obaveze i duznosti takode. Ko zna koliki stres i
kakve sve uzasne probleme kralj doZivljava? Ko zna koje su njegove
tajne Zelje, prohtevi i ceznje?

Being a king is not only a childish wish. Being a king means
to be rich, to be in charge, to have fun, to be respected by your
people and much more. Being a king means to have some duties
and responsibilities, too. Who knows the stress and crucifying
nightmares a king has? Who knows his secret wishes and desires?

Uzrast/Age: 5+
Trajanje/Duration: 55’
Jezik/Language: izmisljeni/artificial
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BOSNA | HERCEGOVINA / REPUBLIKA SRPSKA

Djecije PozoriSte Republike Srpske
Republika Srpska Puppet Theatre

PECA | VUK
PETER AND THE WOLF

Autor/Author: Sergej Prokofjev

RezZija/Director: Biserka Kolevska

Muzika/Music: Sergej Prokofjev

Scenografija/Stage design: Svila Velichkova

Dizajn lutaka/Puppet design: Svila Velichkova

Uloge/Cast: Dragan Vucié, Dusko Mazalica, Dorde Jankovi¢, Dragan
Banjac, Aleksandar Blanié, Bozana Bijelié, Zorana Suman, Ana Andelié,
DPurda Babié

Pec¢a i vuk je jedna neobi¢na muzicka prica, koju je napisao veliki
ruski kompozitor Sergej Prokofjev. Kao i svaka prica, i ona ima svoje
junake, a ovde su junaci instrumenti simfonijskog orkestra. Kako bi
ih deca prepoznala, instrumente predstavljaju glumci. Kroz pricu i
lepe slike deca uce da sluSaju, razumeju i vole simfonijsku muziku,

Peter and the Wolf is an unusual musical story, written by the
great Russian composer Sergei Prokofiev. Like any story, it has
its heroes, and the heroes in this story are the instruments of a
symphony orchestra. The instruments are represented by actors so
that children can recognize them. Through the story and beautiful
scene, children learn to listen, understand and love symphonic
music, which was the goal and desire of the great Prokofiev.

Uzrast/Age: 5+
Trajanje/Duration: 52’
Jezik/Language: Srpski / Serbian
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RUSIJA/RUSSIA

Karabaska Teatar/ Theater Karabaska

LUTKARSKASTRASTPREMAKRALJULIRU
PUPPETPASSIONFORKINGLEAR

Autor/Author: William Shakespeare
ReZija/Director: Andrey Tetyurin
Koreograf/Choreographer: Irina Tkachenko
Kostimograf/Costume designer: Oksana Gorankova
Muzika/Music: L-V Bethoven

Scenografija/Stage design: Andrey Tetyurin

Dizajn lutaka/Puppet design: Andrey Tetyurin
Uloge/Cast: Daniel Petrov

Lutkarskastrastpremakraljuliru je lutkarska fantazija, slobodno
tumadenje Sekspirove velike tragedije Kralj Lir s jednim glumcem
i jednom lutkom. To je neobi¢na prica po formi i sadrZaju; to nije
scenska verzija predstave Kralj Lir, ve¢ rediteljska fantazija na temu
velike Sekspirove tragedije, pokusaj reditelja i glumca da spekulisu
sa publikom na temu ljubavi, izdaje, moci, odnosa oceva i dece...

The Puppetpassionforkinglear is a puppet fantasy, a free retelling
of Shakespear’s great tragedy King Lear with one actor and one
doll. It is an unusual story in form and content; it is not a stage
version of the King Lear play, but director’s fantasy on the theme
of the great Shakespeare’s tragedy, an attempt by the director and
actor to speculate with the audience on the topic of love, betrayal,
power, the relationship of fathers and children...

Uzrast/Age: 12+
Trajanje/Duration: 40’
Jezik/Language: ruski ili engleski / Russian or English
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SLOVACKA/SLOVAKIA

Odivo

AERO

Autor/Author: Odivo

ReZija/Director: Monika Kovacova

Muzika/Music: Matej Haasz

Scenografija/Stage design: lvana Mackova

Dizajn lutaka/Puppet design: Ivana Mackova

Dizajn svetla/Light design: Milan Slama

Uloge/Cast: Maria Danadova, Juraj Smutny, Filip Hajduk, Lukas Kubicina

Aero je predstava o letenju i kretanju u vazduhu. Vazdusna struja
pokrece razliGite materijale a vibracije vazduha zvuée kao muzika.
Aero je vazduSna laboratorija za decu od 1,5 do 3 godine, njihove
roditelje i sve koji Zele da odlete.

Aero is a performance about flying and moving in the air. Air flow
moves different materials and air vibration sounds like music. Aero
is air laboratory for children from 1.5 to 3 years old, their parents
and all who want to fly away.

Uzrast/Age: 1,5+
Trajanje/Duration: 30’
Jezik/Language: bez re¢i / nonverbal
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NAGRADE

1. Grand prix za najbolju predstavu u celini
2. Nagrada za najbolju reziju GRAND PRIX
3. Nagrada za najbolju scenografiju

4. Nagrada za najbolju originalnu muziku

5. Nagrada za najbolje estetsko i tehnolosko reSenje lutaka

6. Nagrada za glumacko majstorstvo (5 ravnopravnih nagrada)

7. Specijalna nagrada za originalnost | fantaziju (opciona)

AWARDS

MEDUNARODNI ZIRI
INTERNATIONAL JURY

1. Grand Prix of the Festival for the best performance

2. Prize for the best direction

3. Prize for the best stage design

4. Prize for the best original music

5. Prize for the best puppet design

6. Prize for acting skills (5 equal prizes)

7. Special prize for the original expression and fantasy (optional)

AUTORSKA NAGRADA
AUTHOR AWARD
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Jovan Caran

Jovan Caran roden je 1951. u Zrenjaninu.U Zrenjaninskom lutkarskom pozoristu radio je kao glumac-lutkar od 1974.
Igrao je u gotovo svim predstavama Lutkarskog pozorista. Ima i tridesetak
nagrada sa raznih festivala - za glumu, dizajn lutaka, scenografiju, reziju,
lutkarski tekst...

Do sada je rezirao oko pedeset predstava, od toga u zrenjaninskom lutkarskom
pozoristu sledece:

Kutijica bajkalica, Lutkarska vrteSka, Mala prodavnica ¢uda, Biberce, Uspavana
lepotica, Cizme lutalice, Carobni stogi¢, Hrabri konjié, Tigri¢ Tika, Ko se boji
smeca jos, Tvrdoglavo jaje, Smehuri¢i, Bakina fotelja za daleka putovanja,
TrCi trGi Trculjak, Peca i vuk, Guskalica, Prie ptice laZljivice, Lutak nevaljalko,
Pobratim vetra, nedavno - Divljozder... (veéinu po sopstvenom tekstu)

U kikindskom PozoriStu rezirao je desetak predstava: Loptica Skocica, Stocicu
postavi se, Ruzno Pace, Biberce, Roboti s’ Kobola, Noc¢ni sviraci, Veseli cirkus,
Puk, Ivica i Marica, Tri Praseta, Tigri¢ Peca, Pinokio, Carobne makaze...
Vodio je dramski studio iz koga je potekla mlada generacija glumaca lutkara. Ureduje i odrzava najobimniji internet
sajt o lutkarstvu u Srbiji “dnk-lutkarstva”

Do penzionisanja je uredivao i odrzavao o sopstvenom trosku internet sajt “DNK Lutkarstva” koji je sadrZzavao bazu
gotovo svih tekstova o lutkarstvu na nasem jeziku.

Sada piSe nove tekstove za lutkarske predstave a i za Casopise posvecene lutkarstvu. Priprema recnik lutkarstva.
Popularise lutkarsku umetnost kroz razne radionice. U pripremi je i knjiga o mitskim bi¢ima iz lutkarskog sveta.
Izraduje i konstruiSe lutke u sopstvenoj radionici.

Sto se tice formalnog obrazovanja, stigao je skoro do kraja studija organizacije na FDU Beograd, a zanat je sticao
u “Dadovu” - Beograd, Pozoristu “Decji bic¢” pri zrenjaninskom “Domu omladine”, Dramskom studiju Jovana Bate
Putnika i kasnije kod profesora Dragana Jovica.

Jovan Caran

Jovan Caran was born in 1951 in Zrenjanin, Serbia. He has worked as a puppet actor in the Zrenjanin Puppet Theater
since 1974. He has played in almost all plays of this Puppet Theater. He also has about thirty awards from various
festivals - for acting, puppet design, scenography, directing, puppet text...

So far, he has directed about fifty plays in the Zrenjanin Puppet Theater:

Box of Fairy Tales, Puppet Carousel, Small Shop of Miracles, Pepper, Sleeping Beauty, Wandering Boots, Magic Table,
Brave Horse, Tiger Tika, Who Is Afraid of Garbage, Stubborn Egg, Laughs, Grandma’s Armchair For Long Journeys,
Run - Run - Run, Peter and the Wolf, Goose Story, Stories of a Lying Bird, Naughty Puppet, Brother of the Wind, and
recently - Wild Eater... (most performances are based on his own texts)

He also directed a dozen plays at the Kikinda Theater: Jumping Ball, Tablke Set Itself, Ugly Duckling, Peppercorn,
Robots from Kobol, Night Musician, Happy Circus, Regiment, Hansel and Gretel, The Three Little Pigs, Tiger Peter,
Pinocchio, Magic Scissors ...

He ran a drama studio which educated many young generations of puppet actors. He edits and maintains the most
extensive internet site about puppetry in Serbia - DNK lutkarstva (DNA of Puppetry)

Until his retirement, he edited and maintained at his own expense this website, which contained a database of al-
most all texts about puppetry in our language.

Now he writes new texts for puppet shows and for magazines dedicated to puppetry. He also prepares a dictionary of
puppetry, popularizes puppetry through various workshops, writes a book about mythical creatures from the puppet
world. He makes and constructs puppets in his own workshop.

As far as formal education is concerned, he almost completed his studies at the FDA Belgrade, and he acquired his
craft in “Dadov” - Belgrade, the “Children’s Whip” Theater at Zrenjanin’s Youth House, then at Jovan Bata Putnik
Drama Studio and finally with professor Dragan Jovi¢.
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Ljudmila Konstantinova Hense Lyudmila Konstantinova Hense

Lyudmila (Konstantinova) Hense is the creator of puppets, costumes and scenography from Kazakhstan (born in
1965 in Hankavan, Armenia). She attended universities in the city of Kustanay, Kazakhstan and then in Chelyabinsk,
Russia. She graduated graphic design with excellent grades. She worked as a props at the Kostanaj Puppet Theater
before graduating from the State Theater and Art Institute in Alma-Ata in 1992, at the Faculty of Theater and Decora-
tive Arts, as a puppet theater sculptor and stage technologist. During her studies, she made an author’s puppet show
for a children’s program at regional television. After graduating, until moving to Germany, she worked as the main
artist of the Russian Drama and Puppet Theater in the city of Kostanay (Kazakhstan), at the same time staging plays
in several Russian cities, as a set designer and puppet creator. She has performed puppet shows in Russia, Poland,
Germany, Serbia and Montenegro. Her performances have participated in many puppet theater festivals across Eu-
rope. She currently lives in Munich.

Ljudmila (Konstantinova) Hense kreatorka je lutaka, kostima i scenografije iz
Kazahstana (rodena 1965. godine u Hankavanu u Jermeniji). Skolovala se u
gradu Kustanaj u Kazahstanu a potom u Celjabinsku u Rusiji. Diplomirala je
graficki dizajn sa odlicnim ocenama. Radila je kao rekviziter u Pozoristu lutaka
Kostanaj pre nego Sto je diplomirala na Drzavnom pozoriSno-umetnickom
institutu u Alma-Ati, 1992. godine, na Fakultetu za pozoriSnu i dekorativnu
umetnost, specijalizujuci se kao umetnik-vajar lutkarskog pozorista, umetnik-
scenski tehnolog. Tokom studija napravila je autorsku lutkarsku predstavu
za deciji program na regionalnoj televiziji. Posle diplomiranja, do odlaska u
Nemacku, radila je kao glavni umetnik Ruskog dramskog i lutkarskog pozorista
u gradu Kostanaju (Kazahstan), istovremeno postavljajuéi predstave u viSe
ruskih gradova, kao scenograf i kreator lutaka. Radila je lutkarske predstave u Rusiji, Poljskoj, Nemackoj, Srbiji i
Crnoj Gori. Njene predstave ucestvovale su ha mnogim festivalima lutkarskih pozoriSta Sirom Evrope. Trenutno Zivi
u Minhenu.
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Sandrine Grataloup

Sandrin Gratalup radi kao nezavisni delatnik na kulturnom polju. Bila je potpredsednica ASSITEJ-a u Francuskoj,
a sada je Clan odbora Scenesd’enfance-ASSITEJ Francuske. Radila je za Comedie-Francaise i za SACD, Francusko
udruzenje autora, gde je tokom 20 godina promovisala savremeno pisanje na francuskom jeziku u stranim
zemljama. Sa festivalom Petits et Grands suosnivaé je dogadaja Citam drame sa mojom porodicom i udruzenja Les
ScenesAppartagees koje se bavi razvojem tog projekta od 2016. godine. Zeledi da stvori Sto vise veza Sirom sveta,
osmisljava, u saglasnosti sa Delphine Sicet, novu strukturu - La Lisiere, koja ¢e joj omoguciti implementaciju novih
medunarodnih projekata koji se bave literaturom.

Sandrine Grataloup

Sandrine Grataloup works as a freelancer in the cultural field. She was vice-president
of ASSITEJ France, and now is a member of the Board of Scenesd’enfance-ASSITEJ
France. She worked for the Comédie-Francaise and for SACD, the French Society of
Authors, where she promoted contemporary French-language playwriting in foreign
countries during 20 years. With the Petits et Grands Festival she co-founded | Read
Plays With My Family device, and Les ScénesAppartagées association that has been
developing the project since 2016. Eager to create more links across the world, she
imagines, in complicity with Delphine Sicet, a new structure, La Lisiére, which will
enable her to implement new international projects around the writings.
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MALI ZIRI

Nas festival posvecen je, pre svega, deci. Za njih su ispricane
najuzbudljivije priCe, napisane najlepSe pesme, kreirane
najzanimljivije predstave. Deca sve sadrzaje koje stavite pred
njih sagledavaju na sebi svojstven nacin - neoptereceno, iskreno,
emotivno. Njihov sud o umetnosti je upravo zbog toga poseban
i veoma vaZan za svakoga ko se bavi umetnoSéu. Sa velikim
zadovoljstvom i uzbudenjem smo na nasem Festivalu ustanovili
Mladi Ziri, koji ¢e dodeljivati nagradu za najbolju predstavu u
Takmicarskom programu. Na ovaj nacin, ucenicima osnovnih
i srednjih Skola koji iskazuju afinitet prema pozoriStu se pruza
prilika da budu aktivan deo festivalskog programa i da podele sa
svima svoj dozivljaj prikazanih predstava.

Ove godine Mali ziri ¢ine polaznici Dramskog studija baletske
Skole Raicevic.

SMALL JURY

Our festival is dedicated, above all, to children. The most exciting stories
were told about them, the most beautiful songs were written about them,
the most interesting plays were created for them. Children see all the
content that you set in front of them in their own way - unencumbered,
honest and emotional. That is why their judgment about art is special
and very important for everyone who deals with art. With great pleasure
and excitement, we have established Young Jury at our Festival, which
will award the best play in the Competition Program. This way, primary
and secondary school students who show an affinity for the theater are
given the opportunity to be an active part of the Festival program and to
share their experience of the performances.

This year, the Small Jury consists of students from the Raicevi¢ Ballet
School Drama Studio.
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RUSIJA/RUSSIA 1994.

Drzavni akademski teatar komedije
»N.P. Akimov”- SANKT PETERBURG
KONJIC - GRBONJIC
Rezija: llja Makarov

Academic Theatre of Comedy
“N.P. Akimov” - ST. PETERSBURG
THE HUMPBACKED HORSE
Director: llya Makarov

JUGOSLAVIJA/YUGOSLAVIA 1998.

Pozoriste lutaka ,Pinokio” - ZEMUN
PRICA O KONJU
ReZija: Zivomir Jokovié

The Puppet Theatre “Pinokio” - ZEMUN
THE STORY OF A HORSE
Director: Zivomir Jokovié

SLOVACGKA/SLOVAKIA 1995.

LA

Trnavsko pozoriste - TRNAVA
ZIMSKA PRICA
Rezija: Ladislav Koc¢an

Trnava Theatre - TRNAVA
WINTER TALE
Director: Ladislav Ko¢an

BELORUSIJA/BELARUS 1999.

Beloruski teatar ,Ljalka” - VITEBSK
IZGUBLJENA DUSA, ILI MUKA GRESNIKA
Rezija: Oleg Zjugzda

Belarusian Theatre “Lialka” - VITEBSK
THE LOST SOUL or
TORMENT OF A SINNER
Director: Oleg Zhiugzhda

SLOVACKA/SLOVAKIA 1996.

Drzavno pozoriste lutaka - BRATISLAVA
LJUBAVNI NAPITAK
Rezija: Jozef Bednarik

State Puppet Theatre - BRATISLAVA
LOVE POTION
Director: Jozef Bednarik

MAKEDONIJA/MACEDONIA 2000.

Teatar za decu i mlade - SKOPLJE
ZAJDI, ZAJDI
Rezija: Bonjo Lungov

Children and Youth Theatre - SKOPJE
ZAJDI, ZAJDI
Director: Bonyo Lungov

MADARSKA/ HUNGARY 1997.

' T

! LIRS

Budimpestansko pozoriste lutaka -
BUDIMPESTA

PETRUSKA
Rezija: Kato Sonji

Budapest Puppet Theatre - BUDAPEST
PETRUSHKA
Director: Kato Szonyi

BUGARSKA/BULGARIA 2001.

Drzavno pozoriste lutaka - VIDIN
PETRUSKA
Rezija: Jana Cankova

State Puppet Theatre - VIDIN
PETRUSHKA
Director: Yana Tsankova

NEMACKA/GERMANY 2002.

SLOVACKA/SLOVAKIA 2003.

Pozoriste ,Bajka” - HAMBURG
KRALJICA BOJA
ReZija: Mark Lovic

Fairy Tale Theatre - HAMBURG

THE QUEEN OF COLOURS
Director: Marc Lowitz

ESTONIJA/ESTONIA 2006.

Estonsko drZzavno pozoriste lutaka - TALIN
VILENJAK
Rezija: Fin Poulsen

State Puppet Theatre - TALLINN
TROLL-BOY
Director: Finn Poulsen

Bratislavsko pozoriste Iuta{kﬂa N BRATISLAVA
KRCKO ORASCIC
ReZija: Jozef Bednarik

Bratislava Puppet Theatre - BRATISLAVA

THE NUTCRACKER
Director: Jozef Bednarik

AUSTRIJA/AUSTRIA 2007.

Mobilni teatar za decu MOKI - BEC
PEPELJUGA
ReZija: Jakub Krofta

MOKI - Mobile Theatre for
Children - VIENNA
CINDERELLA
Director: Jakub Krofta

MADARSKA/HUNGARY 2004.

-

Pozoriste lutaka ,Ciroka” - KECKEMET
SENKE
ReZija: Laslo Rumi

Ciréka Puppet Theatre - KECSKEMET
SHADOWS
Director: Laszlo Rumi

ESTONIJA/ESTONIA 2008.

Drzavno pozoriste lutaka - TALIN
KOCKARI
Rezija: Jevgenij Ibragimov

State Puppet Theatre - TALLINN
GAMBLERS
Director: Yevgeny Ibragimov
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SRBIJA | CRNA GORA 2005.
SERBIA AND MONTENEGRO 2005

Decije pozoriste - Djecje kazaliste
- Gyermekszinhaz - SUBOTICA
SIROMASNI CIZMAR | KRALJ VETRA
ReZija: Derd Hernjak

Children’s Theatre - SUBOTICA
THE POOR BOOTMAKER AND
THE WIND KING
Director: Gyorgy Hernyak

BOSNA | HERCEGOVINA 2009.
BOSNIA AND HERZEGOVINA 2009

Djecje pozoriSte Republike Srpske -
BANJA LUKA
FOLKLORNA MAGIJA
ReZija: Bonjo Lungov

Children s Theatre of the
Republic of Srpska - BANJA LUKA
THE FOLKLORE MAGIC
Director: Bonyo Lungov
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MADARSKA/HUNGARY 2010.

Budimpestansko pozoriste lutaka -
BUDIMPESTA
LIRA | EPIKA (Lirika i Epika)
ReZija: Pal Macai

Budapest Puppet Theatre - BUDAPEST
LIRA AND EPIKA
Director: Pal Macsai

MADARSKA/HUNGARY 2014.

Budimpestansko pozoriste lutaka - BUDIMPESTA
BORIBON | ANIPANI
ReZija: Edina Elinger

Budapest Puppet Theatre - BUDAPEST
BORIBON AND ANNIPANNI
Director: Edina Ellinger

FRANCUSKA/FRANCE 2011.

Pozoriste Zan-Pjera Leskoa -
PARIZ (Fontene su Boa)
MOJ PINOKIO
Rezija: Zan-Pjer Lesko

Cie Jean-Pierre Lescot -
PARIS (Fontenay-sus-Bois)
MY PINOCCHIO
Director: Jean-Pierre Lescot

SRBIJA/SERBIA 2015.

Pozoriste mladih - NOVI SAD
KAKO JE OTKRIVENO LETENJE
ReZija: Emilija Mrdakovié¢

Youth Theatre - NOVI SAD
HOW FLYING WAS INVENTED
Director: Emilija Mrdakovié¢

SLOVENIJA/SLOVENIA 2012.

RUSIJA/RUSSIA 2013.

Mini teatar - LIJUBLJANA
SNEZANA
Rezija: Marek Becka

Mini Theatre - LJUBLJANA

SNOW WHITE
Director: Marek Becka

CRNA GORA/MONTENEGRO 2016.

S

T
Gradsko pozoriSte Podgorica - PODGORICA

BAJKA O RIBARU | RIBICI
ReZija: Jevgenij Ibragimov

City Theatre Podgorica - PODGORICA
THE TALE OF THE FISHERMAN AND THE FISH
Director: Yevgeny Ibragimov

Vologdsko pozoriste lutaka “Teremok” -
VOLOGDA KARMEN
Rezija: Boris Konstantinov

Vologda Regional
Puppet Theatre “Teremok” - VOLOGDA
CARMEN
Director: Boris Konstantinov

RUSIJA/RUSSIA 2017.

Vologdsko regionalno pozoriste lutaka
“Teremok”, VOLOGDA
POVEST O IKONOPISCU DIONISJU
ReZija: Oleg Zhugzhda

Vologda regional puppet theatre
“Teremok”, VOLOGDA
THE STORY OF DIONYSIUS - THE ICON PAINTER
Director: Oleg Zhugzhda
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BOSNA | HERCEGOVINA 2018
BOSNIA AND HERZEGOVINA 2018

KINA/CHINA 2019.

Decije pozoriste Republike Srpske, Banja Luka, Sijansko umetnicko pozoriste za decu
BOSNA | HERCEGOVINA 24 BAKE
Macak u ¢éizmama Rezija: Guo Hongbo

ReZija: Todor Valov
Xian Children’s Art Theatre
Children s Theatre of Republic of Srpska 24 GRANDMOTHERS
Banja Luka Director: Guo Hongbo
Puss in Boots
Director: Todor Valov
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DOBITNICI NAGRADE ZA ZIVOTNO DELO
»MALI PRINC” ZA 2021. GODINU

za izuzetan doprinos razvoju kulture i
scenske umetnosti za decu

WINNERS OF THE 2021 LITTLE PRINCE
LIFETIME ACHIEVEMENT AWARD

for exceptional contribution to the development
of culture and theatre arts for children
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Jovan Caran

JovanCaranrodenje 1951. uZrenjaninu.U Zrenjaninskom lutkarskom pozoristu
radio je kao glumac-lutkar od 1974. Igrao je u gotovo svim predstavama
Lutkarskog pozoriSta. Ima i tridesetak nagrada sa raznih festivala - za glumu,
dizajn lutaka, scenografiju, reziju, lutkarski tekst...

Do sada je rezirao oko pedeset predstava, od toga u zrenjaninskom lutkarskom
pozoristu sledece:

Kutijica bajkalica, Lutkarska vrteSka, Mala prodavnica ¢uda, Biberce, Uspavana
lepotica, Cizme lutalice, Carobni stogi¢, Hrabri konjié, Tigri¢ Tika, Ko se boji
smeca jos, Tvrdoglavo jaje, Smehuri¢i, Bakina fotelja za daleka putovanja,
TrCi trGi Trculjak, Peca i vuk, Guskalica, Prie ptice laZljivice, Lutak nevaljalko,
Pobratim vetra, nedavno - Divljozder... (veéinu po sopstvenom tekstu)

U kikindskom PozoriStu rezirao je desetak predstava: Loptica Skocica, Stocicu
postavi se, Ruzno Pace, Biberce, Roboti s’ Kobola, Noc¢ni sviraci, Veseli cirkus,
Puk, Ivica i Marica, Tri Praseta, Tigri¢ Peca, Pinokio, Carobne makaze...
Vodio je dramski studio iz koga je potekla mlada generacija glumaca lutkara. Ureduje i odrzava najobimniji internet
sajt o lutkarstvu u Srbiji “dnk-lutkarstva”

Do penzionisanja je uredivao i odrzavao o sopstvenom trosku internet sajt “DNK Lutkarstva” koji je sadrZzavao bazu
gotovo svih tekstova o lutkarstvu na nasem jeziku.

Sada piSe nove tekstove za lutkarske predstave a i za Casopise posvecene lutkarstvu. Priprema recnik lutkarstva.
Popularise lutkarsku umetnost kroz razne radionice. U pripremi je i knjiga o mitskim bi¢ima iz lutkarskog sveta.
Izraduje i konstruiSe lutke u sopstvenoj radionici.

Sto se tice formalnog obrazovanja, stigao je skoro do kraja studija organizacije na FDU Beograd, a zanat je sticao
u “Dadovu” - Beograd, Pozoristu “Decji bic¢” pri zrenjaninskom “Domu omladine”, Dramskom studiju Jovana Bate
Putnika i kasnije kod profesora Dragana Jovica.

Jovan Caran

Jovan Caran was born in 1951 in Zrenjanin, Serbia. He has worked as a puppet actor in the Zrenjanin Puppet Theater
since 1974. He has played in almost all plays of this Puppet Theater. He also has about thirty awards from various
festivals - for acting, puppet design, scenography, directing, puppet text...

So far, he has directed about fifty plays in the Zrenjanin Puppet Theater:

Box of Fairy Tales, Puppet Carousel, Small Shop of Miracles, Pepper, Sleeping Beauty, Wandering Boots, Magic Table,
Brave Horse, Tiger Tika, Who Is Afraid of Garbage, Stubborn Egg, Laughs, Grandma’s Armchair For Long Journeys,
Run - Run - Run, Peter and the Wolf, Goose Story, Stories of a Lying Bird, Naughty Puppet, Brother of the Wind, and
recently - Wild Eater... (most performances are based on his own texts)

He also directed a dozen plays at the Kikinda Theater: Jumping Ball, Tablke Set Itself, Ugly Duckling, Peppercorn,
Robots from Kobol, Night Musician, Happy Circus, Regiment, Hansel and Gretel, The Three Little Pigs, Tiger Peter,
Pinocchio, Magic Scissors ...

He ran a drama studio which educated many young generations of puppet actors. He edits and maintains the most
extensive internet site about puppetry in Serbia - DNK lutkarstva (DNA of Puppetry)

Until his retirement, he edited and maintained at his own expense this website, which contained a database of al-
most all texts about puppetry in our language.

Now he writes new texts for puppet shows and for magazines dedicated to puppetry. He also prepares a dictionary of
puppetry, popularizes puppetry through various workshops, writes a book about mythical creatures from the puppet
world. He makes and constructs puppets in his own workshop.

As far as formal education is concerned, he almost completed his studies at the FDA Belgrade, and he acquired his
craft in “Dadov” - Belgrade, the “Children’s Whip” Theater at Zrenjanin’s Youth House, then at Jovan Bata Putnik
Drama Studio and finally with professor Dragan Jovi¢.
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Ljudmila Konstantinova Hense Lyudmila Konstantinova Hense

Lyudmila (Konstantinova) Hense is the creator of puppets, costumes and scenography from Kazakhstan (born in
1965 in Hankavan, Armenia). She attended universities in the city of Kustanay, Kazakhstan and then in Chelyabinsk,
Russia. She graduated graphic design with excellent grades. She worked as a props at the Kostanaj Puppet Theater
before graduating from the State Theater and Art Institute in Alma-Ata in 1992, at the Faculty of Theater and Decora-
tive Arts, as a puppet theater sculptor and stage technologist. During her studies, she made an author’s puppet show
for a children’s program at regional television. After graduating, until moving to Germany, she worked as the main
artist of the Russian Drama and Puppet Theater in the city of Kostanay (Kazakhstan), at the same time staging plays
in several Russian cities, as a set designer and puppet creator. She has performed puppet shows in Russia, Poland,
Germany, Serbia and Montenegro. Her performances have participated in many puppet theater festivals across Eu-
rope. She currently lives in Munich.

Ljudmila (Konstantinova) Hense kreatorka je lutaka, kostima i scenografije iz
Kazahstana (rodena 1965. godine u Hankavanu u Jermeniji). Skolovala se u
gradu Kustanaj u Kazahstanu a potom u Celjabinsku u Rusiji. Diplomirala je
graficki dizajn sa odlicnim ocenama. Radila je kao rekviziter u Pozoristu lutaka
Kostanaj pre nego Sto je diplomirala na Drzavnom pozoriSno-umetnickom
institutu u Alma-Ati, 1992. godine, na Fakultetu za pozoriSnu i dekorativnu
umetnost, specijalizujuci se kao umetnik-vajar lutkarskog pozorista, umetnik-
scenski tehnolog. Tokom studija napravila je autorsku lutkarsku predstavu
za deciji program na regionalnoj televiziji. Posle diplomiranja, do odlaska u
Nemacku, radila je kao glavni umetnik Ruskog dramskog i lutkarskog pozorista
u gradu Kostanaju (Kazahstan), istovremeno postavljajuéi predstave u viSe
ruskih gradova, kao scenograf i kreator lutaka. Radila je lutkarske predstave u Rusiji, Poljskoj, Nemackoj, Srbiji i
Crnoj Gori. Njene predstave ucestvovale su ha mnogim festivalima lutkarskih pozoriSta Sirom Evrope. Trenutno Zivi
u Minhenu.
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2000.

HENRYK JURKOWSKI SRBOLJUB LULE STANKOVIC
Poljska / Poland Jugoslavija / Yugoslavia

SANDOR HARTIG ALBRECHT ROSER
Jugoslavija / Yugoslavia Nemacka / Germany
2005. 2005.

ATANAS ILKOV MILENA JEFTIC NICEVA KOSTIC
Bugarska / Bulgaria Srbija i Crna Gora
Serbia and Montenegro

2001.

MILENKO MISAILOVIE
Jugoslavija / Yugoslavia

2003.

o5
f {
SLOBODAN MARKOVIC

Srbija i Crna Gora
Serbia and Montenegro

2005.

ZIVOMIR JOKOVIC
Srbija i Crna Gora
Serbia and Montenegro

2001. 2002.

MARGARETA NICULESCU JOSEF KROFTA
Rumunija / Romania Ceska / Czech Republic
2004. 2004.

RADOSLAV LAZIC JANOS MECZNER
Srbija i Crna Gora Madarska / Hungary
Serbia and Montenegro
2006. 2006.

LJUBIVOJE RSUMOVIC EDI MAJARON
Srbija i Crna Gora Slovenija / Slovenia
Serbia and Montenegro
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2007. 2008.

S g
BRANKO MILICEVIC VIKTOR KLIMCHUK HENRIK KEMENY JIM GAMBLE LASZLO RIPCO
Srbija / Serbia Belorusija / Belarus Madarska / Hungary SAD / USA Srbija / Serbia

2009. 2010. 2010. 2011.

VLADIMIR PREDMERSKY MIROSLAV RADONJIC IGOR BOJOVIC NIKOLAY NAUMOV EUSTATIU GREGORIAN
Slovacka / Slovakia Srbija / Serbia Srbija / Serbia Rusija / Russia Rumunija / Romania
2011. 2012. 2012. 2013. 2013.

-
S’ -
IRENA TOT LUKO PALJETAK DONKA SPICEK EVA FARKASOVA PREDRAG BJELOSEVIC
Srbija / Serbia Hrvatska / Croatia Srbija / Serbia Slovacka / Slovakia Republika Srpska / Republic of Srpska

Bosna i Hercegovina
Bosnia and Herzegovina
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GEZA BALOGH
Madarska / Hungary

2016.

ZORAN HRISTIC
Srbija / Serbia

2018.

WIESLAW HEJNO
Poljska / Poland

2014. 2015.

TIMOTHY JOHN BYFORD PANCHO PANCHEV
Ujedinjeno Kraljevstvo / Srbija Bugarska / Bulgaria
United Kingdom / Serbia
2017. 2017.

BORIS GOLDOVSKY LJUBICA BELJANSKI-RISTIC
Rusija / Russia Srbija / Serbia

2019. 2019.

BRANKA VESELINOVIC RANKO RISOJEVIC
Srbija / Serbia Republika Srpska

2015.

MINJA SUBOTA
Srbija / Serbia

2018.

DUSAN POP DURBEV
Srbija/Serbia

2020.

VLADIMIR ANDRIC
Srbija/Serbia

2016.

MIMMO CUTICCHIO
Italija / Italy

SLAVCHO MALENOV
Bugarska/Bulgaria

Posthumna
POVELJA
za
Zivot posvecen stvaralastvu za decu

Posthumous

CHARTER

for the Lifetime Commitment
to Art for Children
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DRAGOSLAV TODOROVIC - RADNA
BIOGRAFIJA

Dragoslav Todorovi¢ je roden 3. novembra 1948. godine u Parizu. Diplomirao je pozoriSnu reziju
na Fakultetu dramskih umetnosti u Beogradu 1979. godine u klasi profesorke Borjane Prodanovic.
Dok je, kao mlad, Ziveo u Hamburgu, ucio je glumu i pantomimu i igrao u pozoristima i kabareima.
Uradio je veliki broj dramskih i lutkarskih predstava. U¢estvovao je na mnogim festivalima u zemlji
i inostranstvu, osvojio Sest Grand Prix nagrada i dvanaest nagrada za reziju.

Ziveo je pet godina uTorontu. Bavio se reZijom i predavao glumu.

Pored rediteljskog posla predaje predmet Lutkarstvo na Fakultetu primenjenih umetnosti u
Beogradu, na odsecima scenografija i scenski kostim.

Najznacajnije predstave:

DRAMSKE
. Dejan Aleksic: Ivica i Marica, DjeCje pozoriSte Republike Srpske Banja Luka - Bosna i Hercegovina
. Stevan Pesi¢: Pohvala Snegu, Novosadski novi teatar Novi Sad
. Dusan Kovacevié: Profesionalac, The Robert Gill Theatre Toronto - Canada (igrano pod naslovom ,,The Professional*)
. Ljubomir Simovic: Putujuce pozoriste Sopalovié, The Equity Showcase Theatre Toronto - Canada
(igrano pod naslovom ,,The Traveling Troupe Shopalovich*)
. Aleksandar Popovic: Mreséenje sarana, Pozoriste ,Zoran Radmilovic“ Zajecar
3 Miro Gavran: Noé Bogova, Pozoriste ,Zoran Radmilovi¢“ Zajecar
3 Aleksandar Popovic: Sablja Dimiskija, NP. KruSevac
. Zeljko Vukmirica i Dragoslav Todorovié: Klaunovi, CKDO Zagreb - Hrvatska
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LUTKARSKE

Tijeri Robereht: Vuk koji je ispao iz knjige, Pozoriste lutaka Nis

Zdenek Florijan: Tobi, Teatar za deca i mladinci Skopje Makedonija

Roald Dal: DZejms i dZzinovska breskva, Djecje kazaliSte ,Branka Mihaljevica“ Osijek - Hrvatska
Milena Depolo: Cirkus Mario & Neta, MP. Dusko Radovi¢ Beograd

Milena Depolo: Zec, kornjaca i kompanija, NP. ,ToSa Jovanovi¢“ Zrenjanin

Roald Dal: VDDZ, NP. ,To$a Jovanovié Zrenjanin

Igor Bojovi¢: Crvenkapa, Pozoriste mladih Novi Sad

Igor Bojovic: Carev slavuj, PozoriSte lutaka ,Pinokio“ Zemun

2

Dragoslav Todorovi¢: Konac delo krasi, MP. ,Dusko Radovi¢“ Beograd

Dragoslav Todorovi¢: Korak po korak, NP. ,ToSa Jovanovi¢“ Zrenjanin

Dragoslav Todorovi¢: Andersenovi kuvari, MP. ,Dusko Radovi¢“ Beograd

Dragoslav Todorovic: lvice, PozoriSte lutaka ,Pinokio“ Zemun

Romana Ercegovic: Pingvin Cofek, Primorsko dramsko gledaliS¢e Nova Gorica - Slovenija

Goran Stefanovski: Jane Zadribalda, Teatar za deca i mladinci Skopje - Makedonija (igrano pod naslovom Jane Zadrogaz)
Moris Drion: Tistu, Gradsko pozoriSte Podgorica, Crna Gora

Igor Bojovi¢: Petar Pan, Pozoriste lutaka ,Pinokio“ Zemun

Zu

DuSan Maricic: Velika krada satova, MP. ,Dusko Radovi¢“ Beograd

Vico Balabanov: Setio sam se, MP. ,Dusko Radovi¢“ Beograd

Dejan Dukovski: Siljan roda Sepa, Teatar za deca i mladinci Skopje - Makedonija (igrano pod naslovom Siljan Strkot Sanca)
Nenad Velickovi¢: Sebastijan i Bosonoga, PozoriSte mladih Sarajevo - Bosna i Hercegovina

Srboljub Stankovic: Pri¢a o levoj guski, PozoriSte mladih Novi Sad

Jirzi Streda: Ivica i Marica, Narodno Pozoriste ,ToSa Jovanovic¢“ Zrenjanin
Po narodnim pesmama dramatizovali Branislav Kravljanac i Dragoslav Todorovi¢: Kraljevié Marko, MP. ,Dusko Radovi¢“ Beograd

Umro u Beogradu, 2021. godine.
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PUPPETRY
-
D RAG OS LAV TO DO R OVI C = wo R K o Thierry Robberecht: The Wolf Who Fell Out of a Book, Puppet Theater Nis, Serbia
R E S U M E . Zdenek Florian: Toby, Theater for Children and Youth Skopje - Macedonia
o Roald Dahl: James and the Giant Peach, Branko Mihaljevi¢ Children’s Theater, Osijek - Croatia
o Milena Depolo: Circus Mario & Neta, Little Theater Dusko Radovi¢, Belgrade - Serbia
Dragoslav Todorovié was born on November.3, 1948 in Paris. He graduated theater directing at c Milena Depolo: Rabbit, Turtle and the Company, National Theater ToSa Jovanovic, Zrenjanin - Serbia
the Faculty of Dramatic Arts in Belgrade in 1979 in the class of Professor Borjana Prodanovic. y Roald Dahl: Big Friendly Giant, National Theater Tosa Jovanovic, Zrenjanin - Serbia
While living as a young man in Hamburg, he studied acting and pantomime and played in theaters y Igor Bojovic: Little Red Riding Hood, Youth Theater, Novi Sad - Serbia
and cabaret. He produced a large number of drama and puppet shows. He participated in many y Igor Bojovic: The King’s Nightingale, Puppet Theater Pinocchio, Zemun - Serbia
festivals at home and abroad, won six Grand Prix awards and twelve awards for directing. He lived y Dragoslav Todorovic: The End Crowns the Work, Little Theater Dusko Radovi¢, Belgrade - Serbia
in Toronto for five years where he directed and taught acting. In addition to directing, he taught g Dragoslav Todorovic: Step by Step, National Theater Tosa Jovanovic, Zrenjanin - Serbia
Puppetry at the Faculty of Applied Arts in Belgrade, at the departments of scenography and stage . Dragoslav Todorovic: Andersen’s Cooks, Little Theater Dusko Radovic, Belgrade - Serbia
costume. c Dragoslav Todorovic: Ivica, Puppet Theater Pinocchio, Zemun - Serbia
o Romana Ercegovic: Penguin Cofek, Seaside Drama Theater, Nova Gorica - Slovenia
o Goran Stefanovski: Jane Zadrogaz, Theater for Children and Youth Skopje - North Macedonia
His most important performances: c Maurice Drion: Tistu, City Theater Podgorica - Montenegro
DRAMA c Igor Bojovic: Peter Pan, Puppet Theater Pinocchio, Zemun - Serbia
o DusSan Marici¢: Great Theft of Watches, Little Theater Dusko Radovi¢, Belgrade - Serbia
. Dejan Aleksic: Hansel and Gretel, Children’s Theater of the Republic of Srpska, Banja Luka - Bosnia and Herzegovina 5 Vico Balabanov: I Remember, Little Theater Dusko Radovic, Belgrade - Serbia
. Stevan Pesié: Praise to Snow, Novi Sad New Theater, Novi Sad - Serbia o Dejan Dukovski: Siljan Roda Limps, Theater for Children and Youth Skopje - North Macedonia
. Dusan Kovagevié: The Professional, Robert Gill Theater Toronto - Canada C Nenad Velickovic: Sebastian and the Barefoot Girl, Youth Theater Sarajevo - Bosnia and Herzegovina
. Ljubomir Simovi¢: The Traveling Troupe Shopalovich, Equity Showcase Theater Toronto - Canada y Srboljub Stankovic: The Story of the Left Goose, Youth Theater Novi Sad - Serbia
. Aleksandar Popovié: Carp Spawning, Theater Zoran Radmilovié, Zajedar - Serbia Y Jiri Stfeda: Hansel and Gretel, National Theater Tosa Jovanovic, Zrenjanin - Serbia
. Miro Gavran: Night of the Gods, Theater Zoran Radmilovié, ZajeGar - Serbia c Branislav Kravljanac and Dragoslav Todorovic: King Marko, Little Theater Dusko Radovic, Belgrade - Serbia Belgrade
3 Aleksandar Popovi¢: Saber Dimiskija, National Theater KruSevac - Serbia
. Zeljko Vukmirica and Dragoslav Todorovié: Clowns, CKDO Zagreb - Croatia

He died in Belgrade, in 2021.




POZORISNI MUZEJ VOJVODINE
THEATRE MUSEUM OF VOJVODINA




72

oE

1NO30FHIIHH
MY¥3€J ROJROAHHE

Muzej je zbog dvojakog karaktera svoga rada (bavi se ujedno i istorijom pozoriSta i postignuéima savremenog
teatra), jedinstvena kulturna institucija na teritoriji Vojvodine, sa izrazito strucnom tematikom istrazivanja i
delovanja. Zapravo, njegova osnovna delatnost je da, kao i svi muzeji, sistematski evidentira, istrazuje, prikuplja,
cuva, obraduje, proucava i prezentuje muzejski materijal; da sabira podatke o tekucoj pozoriSnoj stvarnosti na tlu
Vojvodine za profesionalna i amaterska pozorista; da analitickim radovima i informativnim materijalima doprinosi
sistematskom i kontinuiranom pracenju i izu¢avanju problema i pojava u pozoriSnoj umetnosti i kulturi.

Pozorisni muzej Vojvodine osnovan je 1982. godine, ali njegova
predistorija se vezuje za PozoriSni odsek Muzeja Vojvodine, koji je
kao samostalna jedinica oformljen 1951. godine.

U fondu Muzeja je pohranjeno viSe od 60.000 predmeta, koji su na raspolaganju teatrolozima i istoricarima pozorista,
kao i drugim proucavaocima iz oblasti kulture naroda i nacionalnih manjina Vojvodine.

Pored toga, Muzej razvija svoju izdavacku i biblioteCku delatnost, organizuje struéne i nau¢ne simpozijume i portrete
pozoriSnih umetnika, priprema izlozbe...

* 0d 2009. godine Festival ostvaruje intenzivnu saradnju sa PozoriSnim muzejem Vojvodine, te u okviru nje i
zahvaljujuci njoj nastavlja da realizuje program Nacionalno lutkarstvo u fokusu, Medunarodni forum za istrazivanje
pozoriSne umetnosti za decu i mlade i svoju izdavacku delatnost.

The Theatre Museum of Vojvodina was founded in 1982, but its pre-history is connected to Theatre Department of
Vojvodina Museum, which was established as an independent unit in 1951.

The Museum, due to its dual character (treats simultaneously theatre history as well as contemporary theatre
achievements), represents a unique cultural institution in Vojvodina, with significantly expert attitude toward its
themes, research and activities. In fact, its primary activity is to systematically register, research, collect, preserve,
treat, ponder and present artefacts collected in the Museum; to collect facts on contemporary theatre reality in
Vojvodina for professional and amateur theatres; to create analytic and informative materials which can contribute
to systematic and continuous research of problems and occurrences in theatre art and culture.

Within the Museum fund there are over 60 000 artefacts, which are available to theatre theorists and historians
and to all other researchers in the field of culture of nations and national minorities in Vojvodina.

In addition to all mentioned above, Museum develops its own publishing activities, organizes expert and scientific
symposiums, presents portraits of prominent theatre artists, prepares exhibitions...

* Since 2009 the Festival has been realizing intensive co-operation with the Theatre Museum of Vojvodina and
continues to realize National Puppetry in Focus programme, International Research College of Theatre Arts for
Children and Young People and publishing activity within and thanks to it.
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XIl MEDUNARODNI FORUM ZA
ISTRAZIVANJE POZORISNE UMETNOSTI
ZA DECU | MLADE

12" INTERNATIONAL RESEARCH
COLLEGE OF THEATRE ARTS
FOR CHILDREN AND YOUNG PEOPLE
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Medunarodni forum za istrazivanje pozoriSne umetnosti za decu i mlade (od 2009. godine)

Osmisljen je kao viSegodisnji projekat koji za osnovni cilj ima da promoviSe promisSljanje pozoriSne umetnosti
namenjene deci i mladima, s posebnim naglaskom na lutkarstvo. Forum se realizuje u vidu konferencija. Za svaku
godinu predvidene su jedna glavna tema i nekoliko podtema. Od prijavljenih radova vrSi se izbor do petnaest
onih koji ¢e biti izloZeni na-narednom zasedanju Foruma i objavljeni u okviru dvojeziénog zbornika (na srpskom i
engleskom) nakon Festivala. Do sada je u radu Foruma ucestvovalo viSe od Sezdeset istaknutih pozoriSnih strucnjaka,
teoreticara, istoricara, reditelja, pisaca, pozorisnih kritiCara iz dvadeset i devet zemalja: Belorusije, Bugarske, Crne
Gore, Ceske, Cilea, Danske, Engleske, Grcke, Hrvatske, Indije, Irana, Izraela, Japana, Kenije, Madarske, Meksika,
Nemacke, Nigerije, NorveSke, Poljske, Rumunije, Rusije, Singapura, Slovacke, Slovenije, Srbije, Turske, Ukrajine
i Zambije, a objavljeni zbornici nalaze se u univerzitetskim bibliotekama Sirom sveta (od Koledza Rouz Bruford u
Londonu do Hebrejskog univerziteta u Jerusalimu). Glavne teme odrzanih skupova bile su: KulturoloSke osnove
pozoriSne umetnosti za decu (2009), Dete u svetu umetnosti (2010), Nasa savremenost (2011), PozoriSte lutaka u
svetu dece i kao umetnost za njih (2012), Veliki ucitelji i stvaraoci pozorista za decu (2013), Deca u svetu elektronike
(2014), Postmoderna dezintegracija pozoriSne umetnosti (2015) i Mit u savremenom pozoristu za decu (2016).
Autor ovog projekta je prof. dr Henrik Jurkovski iz Poljske, koji je i vodio Forum od njegovog pokretanja do 2014.
godine. U dogovoru sa prof. Jurkovskim, radom Foruma od 2014. rukovodi prof. dr SiniSa Jelusi¢ iz Crne Gore.
Rukovodiocu Foruma asistira mr Miroslav Radonji¢, pozoriSni kriticar i teatrolog iz Novog Sada, Srbija. Nosioci
projekta su Medunarodni festival pozoriSta za decu u Subotici (Otvoreni univerzitet Subotica) i PozoriSni muzej
Vojvodine iz Novog Sada.

International Research College of Theatre Arts for Children and Young People (2009 - present)

International Research College of Theatre Arts is conceived as a multi-annual project with the basic aim to promote
reflection on theatre arts for children and young people, with special emphasis on puppetry. The College is realized
in the form of conferences. Several themes and sub-themes are envisaged for each year. Paper proposals submitted
are reviewed and up to fifteen are selected to be presented at the next College session-and to be published within
a bilingual (in English and Serbian) collection of papers after the Festival. So far, more than sixty prominent theatre
experts, theorists, historians, directors, writers and theatre critics from twenty-nine countries: Belarus, Bulgaria,
Chile, Croatia, Czech Republic, Denmark, Germany, Greece, Hungary, India, Iran, Israel, Japan, Kenya, Mexico,
Montenegro, Nigeria, Norway, Poland, Romania, Russia, Serbia, Singapore, Slovakia, Slovenia, Turkey, Ukraine,
United Kingdom and Zambia have participated in the work of the College, and the collections of papers found
their place in university libraries around the world (from Rose Bruford College in London to Hebrew University in
Jerusalem). The main themes of the held sessions were: Cultural Fundaments of Theatre Arts for Children (2009),
Child in the World of Theatre Arts (2010), Our Contemporaneity (2011), Puppet Theatre in the World of Children
and as an Art for Them (2012), Great Teachers and Creators of Children’s Theatre (2013), Children in the World of
Electronics (2014), Postmodern Disintegration of Theatre Art (2015) and Myth in Contemporary Theatre for Children
(2016). The author of this project is Mr Henryk Jurkowski, PhD, from Poland, who also led it from its inception
until 2014. In agreement with Prof. Jurkowski, starting from 2014 the College is led by SiniSa Jelusi¢, PhD from
Montenegro. Head of the College is assisted by Miroslav Radonjic, MA, theatre critic and theorist from Novi Sad,
Serbia. Leaders of the project are Subotica International Festival of Children’s Theatres (Subotica Open University)
and the Theatre Museum of Vojvodina from Novi Sad.
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12. MEDUNARODNI FORUM ZA ISTRAZIVANJE POZORISNE UMETNOSTI ZA DECU |
MLADE

12. Forum na 28. Medunarodnom festivalu pozoriSta za decu u Subotici, je izuzetna prilika da okupljeni pozorisni istrazivaci
iz celog sveta analiziraju neke od vaznih tema i pokrenu neka od znacajnih pitanja. u Zelji da tih dana uz punu paznju na
pozorisSno stvaralastvo za decu i mlade, inspiriSu i unaprede stvaralastvo za mladu i najmladu publiku.

Forum je fokusiran na dve glavne teme:

1. Recepcija estetskih kategorija i vrednovanje u pozoriStu za decu i mlade
2. Festivali za decu i mlade - percepcija i selekcija

Ovogodisnji Forum, uz mere zastite od epidemije virusa, odrZava se u punom kapacitetu. 29 ucesnika iz 16 zemalja svedoce
da pozorisSna zajednica odgovorno trazi puteve i nacine da pozoriste za decu i mlade odgovori na izazove i otkrije mnoge
nepoznate nivoe u tumacenju pozoriSnih tema.

Ucesnici 12. Foruma prezentuju radove licnim prisustvom ili “on line” i to iz sledecih zemalja, sa tri kontinenta:

Srbija, Hrvatska, Bosna i Hercegovina, Slovenija, Austrija, Poljska, Irska ,Litvanija, Danska, NorveSka, Rusija, Gruzija, Iran,
Indija, Nigerija i Egipat.

Rad ucesnika Foruma podeljen je na tri dana.
Prvog dana ucesnici ¢e se fokusirati na temu: Decija recepcija - deca kao publika

Recepcija odnosno procena i vrednovanje pozoriSnog dogadaja u svim njegovim segmentima vazna je za one koji uéestvuju u samom €inu stvaranja pozoriSnog
¢ina, ali pre svega je vazna za one kojima je namenjen taj ¢in. Izbor pozoriSnog dogadaja i vrednovanje od strane same dece kao publike, vazan je orijentir u trazenju
odgovora na buducéa egzistencijalna i estetska pitanja.

Drugog dana predvideno je razmatranje teme: PozoriSte za decu i recepcija - pozoriSte i obrazovanje

Proces obrazovanja je nezamisliv bez elemenata pozorista ili pozorisnih tehnika. Da bi pozoriSte pratilo odrastanje mladih, ono ima zadatak da inspiriSe mlade i da
tra;i odgovarajucu recepciju bitnih estetskih kategorija kako bi one bile sasvim jasno predo¢ene mladoj publici, bez dileme Sta je dobro, plemenito ili nije vredno
paznje.

Treceg dana paznja ucesnika je usmerena na temu: Festivali za decu i mlade - pozoriste za decu i repertoar

Od velike je vaznosti pitanje: Sta je to Sto ¢e biti ponudeno paznji deteta da ga inspiriSe ili mu pokaze svet kakav jeste ili kakav bi mogao da bude? Stoga su festivali
za decu vazna mesta na kulturnoj i umetnickoj mapi sveta jer izbori koji se tu naprave postaju nezaboravni za njenu mladu publiku.

Na 12. Forumu, okupljeni istrazivaci prisutni licno ili preko “on line” platforme, prezentuju svoje radove u nadi da ¢e njihov rad imati udela u kvalitetu buduéih
pozorisnih izbora i dometa, kao i da ¢e teorijsko razmatranje pravaca i sadrzaja prakticnih dometa, doprineti boljem razumevanju pozorista kao fenomena.

dr Marijana Prpa Fink
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12™ INTERNATIONAL FORUM FOR THE RESEARCH OF THEATER ART FOR CHILDREN
AND YOUTH

The 12" Forum at the 28" International Children’s Theater Festival in Subotica is an exceptional opportunity for gathered theater researchers from all over the world
to analyze some of the important topics and discus some important issues, aiming to inspire and promote, with full attention to theatrical creativity for children and
youth, drama art for the youngest audiences.

The forum focuses on two main topics:

1. Reception of aesthetic categories and evaluation in the theater for children and youth
2. Festivals for children and youth - perception and selection

This year’s Forum, with protection measures against the virus epidemic, is being held at full capacity. 29 participants from 16 countries testify that the theater
community responsibly finds ways and means for children’s theaters to respond to challenges and discover new levels in the interpretation of theater themes.

Participants of the 12" Forum will present their works live or online from the following countries, from three continents:

Serbia, Croatia, Bosnia and Herzegovina, Slovenia, Austria, Poland, Ireland, Lithuania, Denmark, Norway, Russia, Georgia, Iran, India, Nigeria and Egypt.

The engagement of the Forum participants is divided into three-day-work.

On the first day, participants will focus on: Children’s reception - children as an audience

The reception and evaluation of a theatrical event in all of its segments is important for those who participate in the very act of creating a theatrical act, but above all
it is important for those for whom the act is intended. The choice of the theatrical event and the evaluation by the children themselves as an audience is an important
reference point for the answers to future existential and aesthetic questions.

On the second day, planned discussion topic is: Theater for children and reception - theater and education

The process of education is inconceivable without elements of theater or theater techniques. In order to follow the process of young people’s growing up, theater has
to inspire young people by finding appropriate reception forms of important aesthetic categories to be clearly presented to young audiences, without a doubt what is
good, noble or not worth paying attention to.

On the third day, the participants’ attention will be focused on: Festivals for children and youth - children’s theater and repertoire

The question of great importance is: what we can offer to the children’s attention to inspire them or show them the world as it is or as it could be? Therefore, festivals
for children are important places on the cultural and artistic map of the world, because the choices that are made there become unforgettable for the young audience.

At the 12" Forum, gathered researchers will present, live or through the online platform, their works, hoping that they will have an impact on the quality of future
theater choices and achievements, as well as that theoretical consideration of directions and content of concrete achievements will contribute to better understanding
of the theater phenomenon.

dr Marijana Prpa Fink
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UCESNICI / PARTICIPANTS:

Vesna Kosec Torjanac, Branislava Trifunovi¢, Pernille Welent Sgrensen, Heidi Schoenenberger, Anastasia Kolesnikova Marijana Petfovié,
PhD - Croatia doktorand - Srbija Ph.D. Fellow - Denmark Ph.D. Fellow- Ireland Russia mg - Srbija

Adeoye, Aderemi Michael, Maryam Kazemi and Poupak Azimpour Tabrizi, Kerryn Palmer, Jovan Caran Ewa Tomaszewska,
PhD - Nigeria MA- Iran PhD - New Zealand Srbija PhD - Poland
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Dubravko Torjanac Rachael MacBean-India Milica Secerov, Robert Molnar lize Klavina, Uro$ Mladenovic,
Croatia doktorand - Srbija Srbija PhD - Latvian PhD - Srbija

-
i*.
|
Viviane Juguero, Zdenka Perd, Goran Gavri¢, Karolina Kaleta, Ana Mirianashvili, Branka Rudman,
PhD - Georgia PhD - Croatia

PhD - Norway PhD - Croatia PhD - Srbija PhD - Poland

Md Khalid - India Tea Kovse
Slovenia/ Austria

Dubravka Zrnéi¢ Kulenovié¢ Maja Verdonik, Ahmed Hani, Jelena Paligori¢ Simkevié¢
Bosnia and Herzegovina PhD - Croatia MA - Egypt Srbija
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0Od 2006. Festival se pojavljuje kao izdava¢ prvih prevoda
knjiga od velikog znac¢aja za lutkarstvo i pozoriSnu umetnost
za decu. Tako su do sada u izdanju Festivala, tj. Otvorenog
univerziteta Subotica, objavljene tri knjige prof.dr Henrika
Jurkovskog, danas najznacajnijeg imena u svetskoj nauci o
lutkarstvu: Metamorfoze pozorista lutaka u XX veku, 2006;
Teorija lutkarstva, 2007; Svet Edvarda Gordona Krega, 2008;
a u saradnji sa PozoriSnim muzejem Vojvodine iz Novog Sada
objavljene su Moja profesija ( |i Il deo) velikog ruskog lutkara
Sergeja Obrascova (2009, 2011), Umetnost Iutkarske rezije
istaknutog poljskog umetnika i teatrologa Vjeslava Hejnoa
(2012), Teorija lutkarstva Il Henrika Jurkovskog (2013), Vera
u lutku znacajnog slovenackog reditelja u pozoristu lutaka i
pedagoga Edija Majarona (2014), Lutka u kulturi Henrika
Jurkovskog (2015), zbornici Lutkarstvo u Srbiji - strategije
za poboljSanje njegovog polozaja (2014), Lutka i maska u
srpskoj kulturi - od obrednog do pozorisnog ¢ina (2014),
zbornici radova sa Foruma odrzanih 2009, 2010, 2011, 2012,
2013., 2014., 2015., 2016. i 2017. pod nazivom Pozoriste
za decu - umetnicki fenomen (2010, 2011, 2012, 2013,
2014, 2015, 2017, 2019, 2020.) i zbornik radova Jurkovskom
u cast (2016). Takode, u zajednickom izdanju Festivala i
PozoriSnog muzeja Vojvodine objavljene su i foto-monografija
Medunarodnog festivala pozoriSta za decu - Prvih 20 godina
(2013) i monografija o prvom pozoristu lutaka u Srbiji -
Pozoriste lutaka u Novom Sadu - osnivanje (2014).

In 2006 the Festival emerged as a publisher of the first
translations of books of great importance for puppetry and
theatre arts for children into Serbian language. The Festival,
i.e. Subotica Open University has so far published three books
by Professor Henryk Jurkowski, PhD, the greatest name in the
theory of puppet theatre today: Metamorphoses of Puppet
Theatre in the 20th Century, 2006; Theory of Puppetry,
2007; The World of Edward Gordon Craig, 2008; whereas
the following books were published in co-operation with the
Theatre Museum of Vojvodina from Novi Sad: My Profession
(1st and 2nd part) by the great Russian puppeteer Sergey
Obraztsov (2009, 2011), The Art of Puppetry Direction by
notable Polish artist and theatre theoretician Wiestaw Hejno
(2012), Theory of Puppetry Il by Henryk Jurkowski (2013),
Belief In Puppet by the prominent Slovenian puppet theatre
director and pedagogue Edi Majaron (2014), Puppet Within
Culture by Henryk Jurkowski (2015), collections of papers
Puppetry in Serbia - Strategies For Improving Its Position
(2014), Puppet and Mask in Serbian Culture - From Ritual
to Theatre (2014), the collections of papers from the College
conferences held in 2009, 2010, 2011, 2012, 2013, 2014,
2015, 2016 and 2017 under the title Theatre for Children -
Artistic Phenomenon (2010, 2011, 2012, 2013, 2014, 2015,
2017, 2019, 2020) and a collection of papers A Tribute to
Jurkowski (2016). Also, the Festival and the Theatre Museum
of Vojvodina have jointly published the photo-monograph of
the International Festival of Children’s Theatres - The First 20
Years (2013) and a monograph on the first puppet theatre in
Serbia - Puppet Theatre in Novi Sad - Establishment (2014).
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IZLOZBA POSVECENA DOBITNIKU NAGRADE “MALI PRINC”, JOVANU CARANU
EXHIBITION DEDICATED TO JOVAN CARAN THE LITTLE PRINCE AWARD LAUREATE

Veliki ruski pesnik Aleksandar Sergejevi¢ Puskin je u uvodnom
delu bajkovite poeme ,Ruslan i Ljudmila“ tvrdio kako je bio u
svetu bajki i od u¢enog Macka, koji tamo Zivi pod hrastom na
obali mora, sluSao bajke. Sve Sto je zapamtio zapisao je, pa
su tako iz njegovog pera nastale i druge bajke: Bajka o ribaru
i ribici, o caru Saltanu, o zlatnom petli¢u, o popu i njegovom
radniku i druge.

E, pa i ja sam tamo bio i sluSao uéenog Macka i svakojaka
cuda gledao. | ja sam se trudio da kako znam i umem, sve to
nekako predo¢im gledaocima. Za ovu izlozbu sabran je samo
deli¢ tih mojih skromnih pokusaja.

The great Russian poet Alexander Sergeyevich Pushkin
claimed in the introductory part of the fairy tale poem
“Ruslan and Lyudmila” that he was in the world of fairy tales
and listened to fairy tales from the Learned Cat, who lives
there under an oak tree by the sea. He wrote down everything
he remembered, so the other fairy tales that came from his
pen were: The Tale of the Fisherman and the Fish, Emperor
Saltan, Golden Rooster, The Tale of the Priest and of His
Workman, and others.

Well, | was there too and | listened to the Learned Cat and
watched all kinds of miracles. And | tried, as | know and
can, to somehow present it to the viewers. Only a part of my
modest attempts has been collected for this exhibition.

Jovan Caran




92

IZLOZBA POSVECENA DOBITNIKU NAGRADE “MALI PRINC”, LJUDMILI
KONSTANTINOVOJ HENSE

EXHIBITION DEDICATED TO LYUDMILA KONSTANTINOVA HENSE THE LITTLE PRINCE
AWARD LAUREATE

Ruska re¢ ,hudoznik“, u pozoriSnom znacenju, mnogo je sveobuhvatnija od direktnog prevoda - ,umetnik*, ,slikar®.
U pozoristu, a posebno u lutkarskom pozoristu, hudoznik je sve ono §to se tice slike (izgleda): od scenografije, preko
kostimografije, do lutaka i rekvizite. Lutkarsku predstavu, pre svega, €ine lutke i kostimi njihovih animatora (ukoliko
su vidljivi, a ukoliko su iza paravana, onda samo njihove ruke, pokrivene rukavicama, dok je sve ostalo skriveno crnim
kostimima, odnosno tamnom pozadinom, odsustvom svetla), kao i scenografija, koja je uvek krajnje funkcionalna, ¢ak
i kada je spektakularna, ona je u funciji lutaka i price koju one pricaju, pokrec¢uci se na neki od nac¢ina - koncima, kao
marionete, Stapovima, Zicama, ili direktno rukama animatora (tzv. ruéne lutke). Ljudmila Konstantinova Hense je jedan
takav hudoznik. Kompletan umetnik, koji svojim kreacijama omogucava da lutka postoji u svetu lutkolikih bi¢a. | njene lutke
pripadaju velikoj porodici trodimenzionalnih slika Zivih bi€a, stvarnih, fantasticnih ili virtualnih. A potom, one pripadaju i
istoriji ljudske kulture, umetnosti, i obi¢aja.

Sve predstave Ljudmile Konstantinove Hense, za koje je kreirala lutke, odnosno kostime i scenografiju, odlikovala je
izvanredna atmosfera, koja je stvarala oblik i boju, kao i suptilnu igru svetlosti. Bilo da je koristila u njima i figurativne i
simbolicke ili metaforiCke izvore, dosegla je majstorstvo u izgradnji napetosti vizualnim sredstvima.

Nagradivana je na medunarodnim lutkarskim festivalima i tako potvrdivala vrednost svojih kreacija. Zato su njene kreacije
uvek bile rado videne, kako u rodnom Kazahstanu, potom u Rusiji, pa i u Srbiji i Crnoj Gori.

The Russian word “artist”, in the theatrical sense, is much more comprehensive than the direct translation - “artist”,
“painter”. In the theater, and especially in the puppet theater, the artist is everything that concerns the image (appearance): from the scenography, through the
costume design, to the puppets and props. The puppet show consists primarily of puppets and costumes of their animators (if they are visible, and if they are
behind a screen, then only their hands, covered with gloves, while everything else is hidden by black costumes, ie dark background, lack of light), as well as
scenography , which is always extremely functional, even when it is spectacular, it is in the function of puppets and the story they tell, moving in one of the ways
- with strings, like puppets, sticks, strings, or directly with animators’ hands (so-called hand puppets) . Lyudmila Konstantinova Hense is such artist. A complete
artist, who with her creations enables a puppet to exist in the world of puppet-like beings. And her puppets belong to a large family of three-dimensional images
of living beings, real, fantastic or virtual. And then, they belong to the history of human culture, art, and customs.

All performances of Ludmila Konstantinova Hense, she created puppets for, ie costumes and scenography, were characterized by an extraordinary atmosphere,
which created shape and color, as well as a subtle play of light. Whether she used both figurative and symbolic or metaphorical sources in them, she achieved
mastery in building tension by visual means.

She has been awarded at international puppet festivals and thus confirmed the value of her creations. That is why her works have always been gladly seen, both

in her native Kazakhstan, then in Russia, and also in Serbia and Montenegro.

Zoran Deri¢
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STUDENTSKA IZLOZBA DAKYNITET
FESTIVALSKOG PLAKATA MPUMEFEHIX
UNIVERZITET UMETNOSTI U BEOGRADU - FAKULTET PRIMENJENIH UMETNOSTI Y BEOTOATLY

Umetnicki Ziri u sastavu:

Miroslav Jovanci¢ - Diplomirani slikar, profesor likovne kulture i kustos Savremene galerije Subotica
Ljiliana Dini¢ - kustos i reditel;j

Senka Petrovi¢ - teatrolog, lutkar, glumica i reditelj

Mirjana Sormaz Mitrié — Diplomirani graficki dizajner

doneo je odluku o prva tri mesta ovogodiSnjih predloga studentskih plakata.

1. Mesto - ANJA POPOVIC
2. Mesto - MILICA IVANOVIC
3. Mesto - ANA TRIFUNOVIC

Ucestovali: g
Studenti lll godine odseka Primenjena grafika, predmet ilustracija profesor Rastko Ciri¢
Fakultet primenjenih umetnosti u Beogradu

ISTO ALI IPAK RAZLICITO

,Preko 20 godina radio sam u marketinskoj agenciji koja je kreirala oglase za kompaniju Smokey Bear“, piSe u knjizi ‘Kako da dodete do ideja’
Dzef Foster, Covek koji se, prema vlastitom kazivanju, slucajno obreo u svetu propagande kao pisac, pa nastavlja: ,Svake godine, pisci i umetnicki
direktori imali su zadatak da osmisle novi poster. Propozicije za taj poster se nikada nisu menjale: morao je biti odredenog oblika i veli¢ine; morao
je biti dovoljno jednostavan da se na prvi pogled shvati sustina...

Drugim recima, svake godine smo morali da smislimo istu stvar, ali na drugaciji nacin.“

A sada, prepusteni masti, probajmo nastavak ovog navoda zamisliti na drugom mestu i drugacijem ambijentu, na primer na Decijem pozoriSnom
festivalu u Subotici (uz nuzno i tek neznatno prilagodavanje navedenih brojeva).

| evo kako tekst sada izgleda:

,| to nam je polazilo za rukom. Svake godine dosli bismo do nekoliko desetina razli¢itih ideja. Svake godine. | tako 12 godina. Preko 400 plakata
koji pokuSavaju da postignu isti cilj, pri €emu ni dva nisu ista.”

Ponavljanje iskustava niti je oponasanje, niti iznenaduje. U pitanju je samo potvrdivanje odredenog pravila istovetne namere; bez obzira na prostor
i vreme novim i drugacijim plakatom traziti odgovor na uvek istu temu.

| jedino Sto sigurno Cini razlicitima ova dva iskustva jeste da plakatski izazov Suboti¢kog festivala ne okuplja profesionalce iz razli¢itih oblasti veé
se prenosi sa generacije na generaciju studenata Fakulteta primenjenih umetnosti, Sto ne znaci da se taj sastav u buduénosti nece i prosirivati.

Zdravko Micanovié

FESTIVAL POSTER OAKYNTET
STUDENT EXHIBITION NPUMEHEHNX
UNIVERSITY OF ARTS IN BELGRADE - FACULTY OF APPLIED ARTS YMETHOCTH

¥ BEQrPALY
Art jury composed of:

Miroslav Jovangic - Painter, professor of fine arts and curator of the Contemporary Gallery Subotica
Ljiljana Dini¢ - curator and director

Senka Petrovi¢ - theatrologist, puppeteer, actress and director

Mirjana Sormaz Mitrié - Graphic designer

made a decision on the first three places of this year’s student poster proposals:

1. Place - ANJA POPOVIC
2. Place - MILICA IVANOVIC
3. Place - ANA TRIFUNOVIC

Participants:

students of 3rd year at the Department of Applied Graphics, subject - illustration
Professor Rastko Ciri¢

Faculty of Applied Arts in Belgrade

SAME BUT STILL DIFFERENT

“I worked for over 20 years at a marketing agency that created ads for Smokey Bear,” writes Jeff Foster, a man who, according to his own account,

accidentally found himself in the world of propaganda as a writer, continuing : “Every year, writers and art directors had the task of creating a new

poster. The propositions for that poster never changed: it had to be of a certain shape and size; it had to be simple enough to grasp the essence

at first glance...

In other words, we had to come up with the same thing every year, but in a different way. “

And now, left to the imagination, let’s try to imagine the continuation of this statement in another place and in a different ambience, for example

at the Children’s Theater Festival in Subotica (with the necessary and only slight adjustment of the mentioned numbers).

And here’s what the text now looks like:

“It simply came to our notice then. Every year we would come up with dozens of different ideas. Every year. And we have done so for 12 years. Over

400 posters trying to achieve the same goal, and there are no two alike.”

Repetition of experiences is neither an imitation nor a surprise. It is only a matter of confirming a certain rule of the same intention; regardless of

space and time, we are looking for an answer to the same topic with a new and different poster.

And the only thing that certainly makes these two experiences different is that the poster challenge of the Subotica Festival does not gather

professionals from different fields, but is passed from generation to generation of students at the Faculty of Applied Arts, which doesn’t mean that

this company won’t expand in the future.
Zdravko Micanovi¢
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IZLOZBA POZORISTA ZA DECU KRAGUJEVAC

Istorija lutkarstva u Kragujevcu pocinje 11. oktobra 1994. godine, kada je odrzan 1.
Medunarodni lutkarski festival malih formi. Tog datuma u Teatru “Joakim Vujic”, a u
organizaciji Kulturno-prosvetne zajednice, po prvi put se okupljaju stvaraoci koji u lutkarskoj
formi izrazavaju bogatstvo scenskog stvaralastva. Vec sledece godine, odrzan je joS jedan
festival, dok se na treci cekalo punih pet godina. Tek 2001. godine festival je ponovo pokrenut
pod nazivom Medunarodni lutkarski festival “Zlatna iskra”.

Kvalitet festivala je iz godine u godinu rastao, a samim tim se sve viSe javljala zainteresovanost
i potreba dece za jedinstvenim mestom gde bi se stvaralastvo za decu u Kragujevcu negovalo.

Pored osnovne delatnosti, pripreme i izvodenja predstava iz sopstvenog repertoara, “Pozoriste
za decu Kragujevac” je sacuvalo tradiciju organizovanja Medunarodnog lutkarskog festivala
“Zlatna iskra” na kome iz godine u godinu uce$ée uzima sve viSe vodecih svetskih pozorista.

LABUDOVO JEZERO

Scenografija, lutke i kostim: Stefanka Kiuvlieva

Majstori lutaka: Petar Cekurov - Pesika i Dimitar Dimitrov

Izrada lutaka i dekora: Atelje prestonic¢kog lutkarskog teatra, Sofija, Bugarska
Likovni atelje: Ganka Kirilova, Vera Benkovska i Anelija Sadovska

Izrada dekora: Rumen Benkovski i Rade Krsti¢ Izrada kostima:Ljiljana Kali¢anin

PRINCEZA NA ZRNU GRASKA

Adaptacija i rezija:Todor Valov

Scenografija, lutke i kostimi: Emiliana Toteva
Majstori lutaka: Petar Cekurov i Nikolina Staneva

PETAR PAN

Adaptacija i rezija: Milo§ Milovanovié¢

Dizajn lutaka i kostima: Ana Kolbjanova

Dizajn scenografije:Ana Kolbjanova i Milo§ Milovanovic¢

Graficko oblikovanje: Dejan Petrovié

Tehnicko reSenje i izrada lutaka: Ana Kolbjanova, Milo§ Milovanovi¢ i Aleksandar Lekic¢
Izrada scenografije: Rade Krsti¢, Aleksandar Leki¢ i Mirko Burié¢

Izrada kostima: Mirjana Dopuda

CHILDREN’S THEATER KRAGUJEVAC

The history of puppetry in Kragujevac begins on October 11, 1994, with the 1st International
Puppet Festival of Small Forms. On that date, for the first time, authors of puppetry stage
creations gathered at Joakim Vuji¢ Theater, organized by the Cultural and Educational
Community. The following year, another festival was held, while the third was awaited for five
years. In 2001, the Festival was re-launched under the name of International Puppet Festival
Golden Spark.

The quality of the Festival has been growing from year to year, and thus the children’s interest
and need for a unique place where creativity for children in Kragujevac can be practiced.

In addition to its basic activities, preparation and performance of plays from its own repertoire,
Children’s Theater Kragujevac has preserved the tradition of organizing the International
Puppet Festival Golden Spark, in which more and more leading world theaters take part every
year.

SWAN LAKE

Scenography, puppets and costume: Stefanka Kiuvlieva

Puppet masters: Petar Chekurov - Peshika and Dimitar Dimitrov

Production of puppets and decor: Atelier of the Capital’s Puppet Theater, Sofia, Bulgaria
Art studios: Ganka Kirilova, Vera Benkovska and Anelija Sadovska

Decor design: Rumen Benkovski and Rade Krsti¢

Costume design: Ljiljana Kali¢anin

THE PRINCESS AND THE PEA

Adaptation and direction: Todor Valov

Scenography, puppets and costumes: Emiliana Toteva
Puppet masters: Petar Chekurov and Nikolina Staneva

PETER PAN

Adaptation and direction: Milo$ Milovanovi¢

Puppet and costume design: Ana Kolbjanova

Set design: Ana Kolbjanova and Milo$ Milovanovié¢

Graphic design: Dejan Petrovi¢

Technical solutions and puppet production: Ana Kolbjanova, Milo$ Milovanovic¢ and Aleksandar
Leki¢

Scenography production: Rade Krsti¢, Aleksandar Leki¢ and Mirko Buri¢

Costume design: Mirjana Dopuda
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RAZNE MASKE ZA POZORISNE DASKE

Ranko Muniti¢ je jednom rekao da postoje tri metafiziCka odraza ¢ovekovog
bica. To su SENKA, MASKA i LUTKA. Sva tri, po njegovim recima, mogu biti
odvojena od svog ljudskog originala.

SENKA je tamni, nepoznati deo- covekove licnosti. Ona postoji u dve
dimenzije i definisana je samo konturom, siluetom. Nema oc€i, obrve i
usta, ne moze da pravi grimase i prikaze emocije. Ona se izrazava samo
gestovima, pantomimom.

LUTKA zamenjuje celu licnost, dakle poseduje telo sa kostimom i glavu sa
licem koje je nepromenlji vo. Senku pokrece originalni vlasnik, a lutku neko
drugi.

MASKA pokriva samo lice, ostalo je kostim. U anticGkom pozoriStu maske su
bile pokazatelj da je glumac postao neko drugi, a takode su i omogucavale
jednom glumcu da igra veéi broj uloga. Najjednostavnije maske su neutralne
i njihova jedina uloga je da skrivaju lice nosioca. Takve su i maske koje smo trenutno primorani da nosimo zbog pandemije, samo
Sto je njihova uloga druga, da zastite. Ipak, postoje providne maske koje Stite vlasnika a ne kriju ga. Razbojnici koji pljackaju banku
prvo su nosili crne maske, a kasnije su koristili razne likove iz stripova i komi¢ne portrete, sve Sto je bilo dostupno u radnjama
koje prodaju rekvizite za maskembale i ulicne karnevale. Te maske viSe nisu bile neutralne, ve¢ su prikazivale razne vrste lica Gije

vec€ i samo debeli namaz Sminke. U odredenim slucajevima, slika lica je promenom maske ¢ak mogla da ostane ista, ali bi se
raspolozZenje promenilo. Drevna PekinsSka opera ima na raspolaganju stotine precizno tipiziranih maski, tako da kineska publika
taéno zna koja je koja licnost i kako mora da se ponasa na sceni. Stripski superheroji imaju poseban razlog za noSenje maski:
njima oni skrivaju svoj tajni identitet od loSih momaka, dok ih njihova nepomi¢na maska, skrivajuéi njihove emocije, takode
prikazuje kao nepokolebljive borce za pravdu.

Ova radionica bi imala za cilj da prazne i neutralne maske koje samo Stite vlasnika, pretvore u mastovite karaktere iz stvarnih ili
zamisljenih pozoriSnih predstava. Bajke, opere, drame... setite se Sta ste poslednje gledali u pozoristu. Ti likovi mogu da budu
ljudi, ali i Zivotinje, mitoloSke licnosti, marsovci ili druga nepos tojeca stvorenja. Bela maska je ovde beli papir koji je podloga za
umetnicko delo. Samo Sto u ovom slu¢aju ona dopunjuje ono Sto nije ostalo skriveno, a to su o¢i i obrve nosioca maske, koje u
drustvenoj komunikaciji igraju najve¢u ulogu. Dakle, namenite nekom svoju docrtanu masku i zamislite je sa njegovim licem. To
moze da bude lice prijatelja pored vas, strogog profesora ili bas vas! )
Rastko Ciri¢

VARIOUS MASKS FOR THEATER STAGE

Ranko Muniti¢ (famous Serbian critic) once said that there are three metaphysical reflections of the human being. These are
SHADOW, MASK and PUPPET. All three, he said, can be separated from their human original.

SHADOW is a dark, unknown part of a person’s personality. It exists in two dimensions and is defined only by the contour, the
silhouette. It has no eyes, eyebrows or mouth, it cannot make grimaces and show emotions. It is expressed only by gestures,
pantomime.

PUPPET replaces the whole person, so it has a body with a costume and a head with a face that is unchangeable. The shadow is
animated by the original, and the puppet by someone else.

MASK covers only the face, the rest is a costume. In ancient theater, masks were an indication that an actor had become someone
else, and they also allowed one actor to play a larger number of roles. The simplest masks are neutral and their only role is to
hide the wearer’s face. Such are the masks that we are currently forced to wear due to the pandemic, only their role is different,
to protect. However, there are transparent masks that protect the owner and do not hide him. Bank robbers first wore black
masks and later used various comic book characters and comic portraits, all of which were available in shops selling props for
masquerades and street carnivals. These masks were no longer neutral, but depicted various types of faces whose eyes, eyebrows,
noses and mouths were able to express a variety of emotions. The mask in the theater does not have to be a separate object,
but only a thick spread of make-up. In certain cases, the image of the face could even remain the same by changing the mask,
but the mood would change. Ancient Peking Opera has hundreds of precisely typed masks at its disposal, so that the Chinese
audience knows exactly who the person is and how he/she must behave on stage. Comic book superheroes have a special reason
for wearing masks: they hide their secret identity from bad guys, while their motionless mask, hiding their emotions, also shows
them as unwavering fighters for justice.

The aim of this workshop would be to turn empty and neutral masks that only protect the owner, into imaginative characters
from real or imagined theatrical performances. Fairy tales, operas, dramas... remember what you last saw in the theater. These
characters can be people, but also animals, mythological personalities, Martians or other non-existent creatures. The white mask
here is white paper which is the basis for the work of art. Only in this case, it complements what is not hidden - the eyes and
eyebrows of the wearer, which play the biggest role in social communication. So, give someone your drawn mask and imagine it
with his/her face. It can be the face of a friend next to you, a strict professor or just you!

Rastko Cirié
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LUTKARSKA RADIONICA ZA PEDAGOGE

Lutkarka iz Zagreba, Branka Rudman u cilju daljeg, neformalnog obrazovanja prosvetnih radnika odrzava radionice o lutkarskom
pozoristu, o koriSéenju razli€itih tipova lutaka u nastavi.

Branka svoje lutkarske radionice drzi po Skolama i preko niza neformalnih vezbi sa uditeljima izvodi predstave koje oni
prenose dalje, svojim kolegama, drugim Skolama. Koncept radionice i same ideje je veoma zanimljiv za svakodnevu upotrebu
po obrazovnim ustanovama jer je akcenat i naglasak na komunikaciji koja je kljuéni aspekat u radu sa decom. Lutkarskim
predstavama, vezbama veoma uspeSno moze da se dopre do publike kako putem situacija dijaloga tako i preko monologa.
Branka Rudman ucesnicima radonice predstavlja jednostavne lutke koje se lako kreéu i koje su zahvalni alati u raznim vezbama
situacija i ukazuje na Sta da obrate paznju dok su iza paravana imajuci u vidu da publika, deca ne vide njih ve¢ lutke.

Ucitelji, vaspitaci, pedagozi rado u€estvuju u improvizacijama i u igranju razliGitih uloga putem malih predstava a publika, deca
se pak rado otvara takvom pristupu i zajedno, lako dopiru do cilja na obostrano zadovoljstvo.

PUPPET THEATRE WORKSHOP FOR PEDAGOGUES

Zagreb puppeteer Branka Rudman, with the aim of further, informal education of teachers, holds workshops on puppet theater,
on the use of different types of puppets in teaching.

Branka Rudman from Zagreb practiced puppet theatre workshop in school. In this informal exercise she practiced plays with
teachers, who then did the same with other teachers. The concept of the workshop and the idea itself is very interesting for
everyday use in educational institutions because the emphasis is on communication, which is a key aspect in working with
children. By puppet shows and exercises a teacher can very successfully reach the audience through dialogue situations and
monologues. Branka Rudman presents easy-to-move dolls to the workshop participants, which are good tools for various
situational exercises, and indicates what to look for while behind the screen, having in mind that audience and children do not
see them but dolls.

Teachers, educators, pedagogues are happy to participate in improvisations and play different roles through small performances,
and young audience are happy to open up to this approach and together reach an educational goal.

Kreativna radionica “Vesela druzina” sa Sofijom S

Creative Workshop Cheerful Company with Sofia Simi¢

Dediji svet je svet maste. Njega mozemo da pospeSimo
i usmerimo na viSe pedagoskih nacina. Jedan od istih
je LUTKA, kao lutka junak, izvrSilac decijin mastanja,
lutka kao junak zamiSljenog decjeg sveta, lutka kao
sagovornik, kao osoba od poverenja, drugar...Lutka
ostaje kao rekvizit i sredstvo iskazivanja i u pozoristu.

Svi smo mi pomalo deca.

Children’s world is a world of imagination. We can
promote and direct it in several pedagogical ways. One
of them is a PUPPET, as a puppet hero, a performer of
children’s fantasies, a puppet as a hero of an imaginary
children’s world, a puppet as an interlocutor, as a person
of trust, a friend ... The puppet remains as a prop and a
mean of expression in the theater.

We are all a bit of children.
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FILM: MOJA PORODICA | VUK /MY FAMILY AND THE WOLF - TITLOVANO/SUBTITLED

Originalni naslov/Original title: Ma famille et le loup

Zanr/Genre: komedija, fantazija, porodicni/comedy, fantasy, family film

Reziser/Director: Adria Garcia

Uloge/Cast: Carmen Maura, Pierre Rochefort, Bruno Sal ne

Duzinatrajanja/Duration: 1h20’

Drzava/Country: Belgija,Francuska/Belgium, France

Godina/Year: 2019

Kratak sadrzaj: Devetogodisnji Hugo provodi letnje praznike sa rodacima i bakom Sarom. Kada deca saznaju da vuk dolazi po baku, oni se
organizuju da je spasu i krecu u nezaboravnu avanturu.

Plot: Nine-year-old Hugo spends summer holidays with his relatives and grandmother Sara. When the children find out that the wolf is
coming for their grandmother, they organize themselves to save her and embark on an unforgettable adventure.

FILM: AVANTURE BIGFOOT PORODICE / BIGFOOT FAMILY - SINHRONIZOVANO! / SYNCHRONIZED

Zanr/Genre: animirani, porodi¢ni/animated, family film

Reziser/Director: Jérémie Degruson, Ben Stassen

DuZina trajanja/Duration: 1h30’

Drzava/Country: Belgija, Francuska/Belgium, France

Godina/Year: 2020

Kratak sadrzaj: Nastavak velikog animiranog hita Mali Bigfoot! PridruZzite se Adamovoj porodici u jo$ jednoj nezaboravnoj avanturi. Nekoliko
meseci nakon njihovog ponovnog susreta, zivotinje i ljudi Zive srecno, a Adam se polako navikava na svoje nove moéi. Sve dok njegov otac
ponovo ne odluci da ih napustiti kako bi spasio dolinu prljavih poslova naftne kompanije X Tract. Seli, Adam, Vilbur i Traper odlucuju da krenu
za njim i istraZe Sta se zapravo tamo dogada...

Plot: The sequel of the great animated hit Little Bigfoot! Join Adam’s family in another unforgettable adventure. A few months after their
reunion, animals and people live happily, and Adam slowly gets used to his new powers, until his father decides to leave them again to save
the valley from dirty business of the oil company X Tract. Shelley, Adam, Wilbur and Trapper decide to follow him and investigate what is
really going on there...

FILM: STELA -TITLOVANO/SUBTITLED

Zanr/Genre: Porodiéni/Family film

ReZiser/Director: Stojan Vuji¢i¢

DuZina trajanja/Duration: 1h31’

Uloge/Cast: Petar Mani¢, Toni Mihajlovski, Hristina Popovi¢, Dejan Lili¢, Stela Ava Korabska, Si Moni D ki

Drzava/Country: Makedonija,Srbija,Nemacka/North Macedonia, Serbia, Germany

Godina/Year: 2021

Kratak sadrzaj: Nakon ocajnickog pokuSaja da probudi paznju svojih roditelja, jedanaestogodiSnji Nikola bezi od kuce. Stela, pas
Sarplaninac, je jedina koja moze da nade put do njegovog srca i vrati mu veru u Zivot.

Plot: After a desperate attempt to arouse the attention of his parents, eleven-year-old Nikola runs away from home. Stella, a shepherd dog,
is the only one who can find the way to his heart and restore his faith in life.

111

FILM: ROKA - DEVOJCICA KOJA CE PROMENITI SVET / ROCCA CHANGES THE WORLD
SINHRONIZOVANO! /SYNCHRONIZED

Originalni naslov/ Original title: Rocca Changes the World

Zanr/Genre: avantura, komedija, drama/adventure, comedy, drama

Rediteljka/Director: Katja Benrath

Zemlja/Country: Nemacka/Germany

Godina/Year: 2019.

Trajanje/Duration: 101’

Jezik/Language: Nemacki/German

Uloge/Cast: Luna Maxeiner, Caspar Fischer Ortmann, Luise Richter

Kratak sadrzaj: Hrabra, zabavna i jedinstvena - to je Roka. lako ima tek 11 godina, Zivi sama sa svojom vevericom dok je tata “posmatra”
iz svemira. On je, naime, astronaut. Uz to, Roka po prvi put krec¢e u normalnu Skolu. Tamo ¢e se odmah istaknuti svojim bezbriznim i
nekonvencionalnim karakterom, a sukobice se i sa Skolskim nasilnicima. No neumorna devojcica ne staje, pokusace da osvoji i srce
svoje bake. Beskrajnim optimizmom Roka zajedno sa svojim novim prijateljima dokazuje da ¢ak i dete ima mo¢ da promeni svet.

Plot: Brave, funny and unique - that’s Rocca. Although she is only 11, she lives alone with her squirrel while her dad “watches” her from
space. He is, in fact, an astronaut. In addition, Rocca is going to a normal school for the first time. There, she will immediately stand out
with his carefree and unconventional character, and she will also clash with school bullies. But the tireless girl does not stop, she will
try to win the heart of her grandmother. With her endless optimism, Rocca, together with her new friends, proves that even a child has
the power to change the world.

FILM: SUNE DECAK ZA SVE / SUNE - BEST MAN - SINHRONIZOVANO! /SYNCHRONIZED

Originalni naslov/Original title: Sune - Best man
Zanr/Genre: porodi¢ni, komedija

Reditelj/Director: Jon I-iolmberg

Zemlja/Country: Svedska/Sweden i 1=

Godina/Year: 2019 8 \
0

Trajanje/Duration: 90’

Jezik/Language: Svedski/Sweden

Uloge/Cast: Elis Gerdt, Baxter Renman, Tea Stjarne

Kratak sadrzaj: Sune Zeli da ide na put - i to ne bilo koji put, ve¢ Skolsko putovanje sa Sofi u koju je ve¢ dugo zaljubljen. To isto Zeli i ona
i njih dvoje se raduju prilici koja im se pruzila. Ali Sune iznenada shvata da je vencanje njegovog dede istog vikenda kad i putovanje. A
kako da ga propusti kada mu je deka ujedno i najbolji prijatelj i kada je pozvan da bas on bude kum na tom venéanju? Posto ne moze
da se odlugi za jednu od tih varijanti, Sune bira - obe. Ili nesto izmedu. Dobro dosli u porodicu Anderson jo$ jednom.

Plot: Sune wants to go on a trip - and not just any trip, but a school trip with Sophie, whom he has been in love with for a long time.
She wants the same thing and the two of them are looking forward to the opportunity they have. But Sune suddenly realizes that his
grandfather’s wedding is on the same weekend as the trip. And how can he miss it since grandpa is also his best friend and has asked
him to be his best man at that wedding? Unable to decide between these two things, Sune chooses both, or something in between.
Welcome to the Anderson family once again.
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ACCOMPANYING PROGRAM AND OUTDOOR
PERFORMANCES

CREATIVE STUDIO SUBOTICA, SRBIJA / SERBIA
SNEZNA KRALJICA/ THE SNOW QUEEN

Autor/Author: Hans Kristijan Andersen

Rezija - koreografija/Director - choreographer: Mirjana Perci¢, Masa Lukic

Uzrast/Age: Za sve uzraste/general audience

Trajanje/Duration: 75’

Baletska predstava “Snezna kraljica” nastala je po motivima istoimene bajke Hansa Kristijana Andersena. Izvode je deca od 3 godine pa sve do
srednjoskolskog uzrasta. Sve koreografije nastale su zajednickim radom koreografa i igrac¢a u studiju. Realizacija ove predstave sufinansirana
je od strane Grada.

Ballet performance The Snow Queen is based on the homonymous fairy tale by Hans Christian Andersen. It is performed by children from 3
years of age to high school age. All choreographies were created by the joint work of choreographers and dancers in the studio. The realization
of this play was co-financed by the City of Subotica.
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Italija/Italy - AteliercuncheoN

KRYSOLOV ISTITUTO
Autor/Author: Marina Cvetaeva . .
Rezija/Director: Andrea Benaglio ta l 1ano A
Muzika/Music: Russian contemporary repertory ) C U LT UR
Scenografija/Stage design: AteliercuncheoN —m

Dizajn lutaka/Puppet design: AteliercuncheoN

Uloge/Cast: A.Benaglio, A.Fofanova, S.L.Contardi, M.Vecchi, V.Longaretti, G.Bonomi
Uzrast/Age: za sve uzraste/general audience

Trajanje/Duration: 55’

Jezik/Language: Engleski / English

Stvaranje predstave Krysolov inspirisano je istoimenom poemom Marine Cvetaeve.

Creation of the performance Krysolov is inspired by homonymous poem by Marina Tsvetaeva.

AteliercuncheoN

R "'r:t-s.enr::h]hcaire

PRIVATNA PREDSKOSKA USTANOVA
»WINNIELAND”, SUBOTICA

PRESCHOOL INSTITUTION WINNIELAND,
SUBOTICA

S

WINNTELAND

Frivatno predskolsko ustanova

ul, Solohova 4, Subotica
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PREDSKOLSKA USTANOVA “MALI
TALENTI”, SUBOTICA

PRESCHOOL INSTITUTION MALI TALENTI,
SUBOTICA
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ZU SU KIDS - ZUMBA FITNES ZA DECU, SUBOTICA

PREDSKOLSKA USTANOVA “NASE NADE”, PLESNI KLUB “STARS”, SUBOTICA
ZU SU KIDS - ZUMBA FITNESS FOR KIDS, SUBOTICA

PRIVATNA PREDSKOLSKA USTANOVA ,, SKOLICA”
SUBOTICA STARS DANCE CLUB, SUBOTICA

SUBOTICA 5
PRESCHOOL INSTITUTION SKOLICA, SUBOTICA 255%%'30" INSTITUTION NASE NADE,

SUBOTICA
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PLESNI STUDIO “OLENA”, SUBOTICA
OLENA DANCE STUDIO, SUBOTICA

PLESNI STUDIO “ADAGIO AT”, SUBOTICA
ADAGIO DANCE STUDIO, SUBOTICA

ADAGIO AT

OKUD ,,MLADOST”, SUBOTICA
MLADOST YCAS, SUBOTICA
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FESTIVAL 1994 - 2020



Od toga je oko 400 bilo prikazano u okviru takmicarskog programa, ukljucujuci predstave sledecih pozorista, odnosno zemalja:

Albanija
Narodno pozoriste lutaka; Tirana (2004)

Albanija
Sidnejsko pozoriste lutaka, Sidnej (2017)

Austrija

MOKI teatar, Be¢ (2003, 2005, 2007, 2008)
Pozoriste lutaka Trittbrettl, Presbaum (2006)
Teatar figura Karin Sefer, Nojzidl am Ze/Be¢ (2009,
2013), WERK89, Bet (2018), Pozoriste Feuerblau
(2020)

Belorusija

Beloruski teatar “Ljalka”, Vitebsk (1999, 2000,
2010) Mogiljevsko oblasno pozoriste lutaka,
Mogiljev (2001) Minsko regionalno pozoriste lutaka
“Batlejka”, Molodehno (2003)

Belorusko drzavno pozoriste lutaka, Minsk (2004)
Brestsko pozoriste lutaka, Brest (2006, 2010)
Pozoriste lutaka, Grodno (2007, 2008, 2011, 2013)

Bosna i Hercegovina

Pozoriste lutaka, Mostar (2000, 2001, 2004, 2007)
KazaliSte lutaka, Mostar (2002)

SARTR, Sarajevski ratni teatar, Sarajevo (2003,
2005) Djecije pozoriste Republike Srpske, Banja
Luka (1996, 1998, 1999, 2000, 2006, 2008,
2009, 2011, 2012, 2018) Studio lutkarstva
Sarajevo i SARTR teatar, Sarajevo (2016)

Studio lutkarstva Sarajevo i SARTR teatar, Sarajevo
(2016),

Brazil
Pozoriste “Opera na Mala”, Sao Paulo (2011)
Endi Rrubinstajn, Sao Paulo (2018)

Bugarska

Drzavno pozoriste lutaka, Silistra (1994)

Centralno pozoriste lutaka, Sofija (1998, 1999,
2005) Teatar Atelje 313, Sofija (2004, 2007, 2009,
2011) Drzavno pozoriste lutaka, Plovdiv (1995)
Drzavno pozoriste lutaka, Varna (1996, 2006),
Drzavno pozoriste lutaka, Vidin (1997, 2001, 2010,
2013)

Dramsko-lutkarsko pozoriSte “Konstantin Velickov”,
Pazardzik (2000, 2002, 2003)

Teatar ,Vesel“, Veliko Trnovo (2014)

Teatar ,Aladin, Sofija (2017)

SoulMade pozorisna kuca, Plovdiv (2018)

Drzavno lutkarsko pozoriste Burgas

Belgija
La téte a I'envers 2019

Crna Gora

Djecje pozoriste, Podgorica (1994, 1997, 1999)
Gradsko pozoriste, Podgorica (2001, 2014, 2015,
2016, 2018)

Gradsko pozoriste, Niksi¢ (2000)

Koprodukcija: NVO Teatar mladih "C Kulturni centar
,Nikola Burkovic“ Kotor “C Gradsko pozoriste
Podgorica "C Grad teatar Budva "C Hercegfest
Herceg Novi 2019

Cedka

Lutkarsko pozoriSte na kraljevskom putu, Prag
(1996)

Pozoriste DRAK, Hradec Kralove (2003, 2005)
Naivni teatar, Liberec (2006)

Teatar “ALFA”, Plzen (2007, 2009)

Pavel Vangeli - glumac i lutke, Prag (2010)
Juznocesko pozoriste, CeSke Budejovice (2011)

Cile
Pozoriste lutaka Davida Zuazole, Santjago (2012)

Egipat
Kairsko pozoriste lutaka, Kairo (2012)

Estonija

Estonsko drZzavno pozoriste lutaka, Talin (2006,
2008)

Teatar “Vetrenjaca“, Jihvi (2014)

Finska
Pozoriste lutaka Sampo, Helsinki (1996, 2003)

Francuska

PozoriSte “Ogledalce” (Théatre du Petit Miroir),
Pariz (2006)

Pozoriste “Poantir 23" (“Pointure 23"), Pariz (2007)
Pozoriste Garin Trousseboeuf, Savne (2008)
Barbara Meloa, Sarlevil - Mezijer (2009)
Pozoriste Turak, Lion (2010)

Pozoriste Zana-Pjera Leskoa, Fontene-su-Boa
(2011)

Teatar Bufu, Anbon, Francuska (2012)

Teatar Luten, Balma, Francuska (2013)

Gréka

Pozoriste lutaka “Tiritomba”, Larisa (1999, 2000)
PozoriSte marioneta, Vasilika (2005)

Pozoriste “Hop sinjor”, Atina (2015)

Gruzija
Profesionalno pozoriste lutaka i pozoriste mladih,
Batumi (2014)

Hrvatska

Djecje kazaliste Branka Mihaljevica, Osijek (2000,

2001, 2016)

Zagrebacko kazaliSte lutaka, Zagreb (2002, 2003,

2004, 2006, 2008, 2009, 2011, 2015)

Gradsko kazaliste lutaka, Rijeka (2005, 2008,
13)

Gradsko kazaliste lutaka, Split (2007)

Kazaliste Mala scena, Zagreb (2012)

Tocka na i, Zagreb (2017)

Djecja | lutkarska scena HNK u Varazdinu (2018),

Teatar To Go, Osijek (2018)

Indija

Sri Vinod Bat, RadZastan (2014)

Zaduzbina za lutkarsku umetnost “Katkata”, Nju
Delhi (2015)

Indonezija
Behind the Actors, Bandung, Zapadna Java (2016)

Iran

Grupa “Jabukovo drvo”, Teheran (2007)
Pozoriste “Arija”, Teheran (2011)
Pozoriste ,Dimak*, Teheran (2017)

Italija

Piccoli di Podrecca, Trst (2003)

Di Pietro-Colombaioni, Rim (2000)

Teatar nogu (TEATRO DEI PIEDI), Rim (2006)
Umbrijsko pozoriste figura (TIEFFEU), Peruda (2002)
Malo pozoriste “Dulare”, Bolonja (2005)

Filji Darte (Deca umetnosti) Cuticchio, Palermo
(1998)

Teatar Cahes, Skandici (2011, 2015)

Teatro Verde, Rim (2012)

La Capra Ballerina, Akvapendente (2013)
Antonio Panzuto (2019)

Izrael

PozoriSte “Koom-Koom”, Jerusalim (2006)
Galilejsko multikulturalno pozoriste, Merom Hagalil
(2009), Pozoriste za decu i mlade Orna Porat, Tel
Aviv (2010), Galilejsko multikulturno pozoriSte
(2020)

Japan

Umetnicko pozoriste Norija Save, Tokio (2009)
YUKI v PUPPET WORKS, Kamakura (2013)
Pozoriste ,Zanr : Siva“, Tokio (2014, 2015)

Jermenija
Drzavno pozoriste lutaka ,Hovhanes Tumanjan®,
Jerevan (2011)
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Kanada
Pozoriste ,0mbres Folles“, Montreal, Kvebek (2016)

Kazahstan
Oblasno pozoriste lutaka ,Alakaj“, Aktobe (2011)

Kina

Marionetsko pozoriste, CaodZou (2000)
Pozoriste lutaka “Dandelion”, DZzangdZou (2005)
Pozoriste lutaka, DZangdZou (2006)

Sangajsko pozoriste lutaka, Sangaj (2007)

Xi'an Umetnicko pozoriste za decu (2019)

Decje umetnicko pozoriste Xi'an (2020)

Koreja
Pozoriste YUN (2019)

Kolumbija
Pozori$na fondacija “Madretierra”, Palmira, Kolumbija
(2016)

Letonija
Drzavno letonsko pozoriste lutaka, Riga (2005)

Litvanija
Pozoriste lutaka, Kaunas (2002)
Pozoriste “Lele”, Vilnius (2005)

Madarska

Pozoriste “Kolibri”, Budimpesta (1994, 1995, 1999)
Budimpestansko pozoriste lutaka, Budimpesta (1996,
1997, 2003, 2005, 2007, 2008, 2010, 2013, 2014)
Pozoriste “Labudova pesma” (Hattyu-Dal),
Budimpesta (2002)

Levendula pozoriste, Pecuj (1998)

Pozoriste lutaka “Ciroka”, Keckemet (2000, 2004,
2012)

Pozoriste lutaka “Vojtina”, Debrecen (2001, 2006)
Pozoriste lutaka Kever Bela, Segedin (2008, 2010,
2012)

Pozoriste lutaka "Bobita”, Peduj (2009, 2013)
Inversedance | Trupa Zoltana Fodora, Budimpesta
(2015)

Pozoriste lutaka ,Grif”, Zalaegerseg (2017)
Lutkarsko pozoriste Vaskakas, Der (2018)
LUTKARSKO POZORISTE HARLEKIN (2019)

Makedonija

Pozoriste za decu i mlade, Skoplje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012, 2013,
2018)

Meksiko
Pozoriste Muf, Meksiko (1996)
Pozoriste lutaka “La kukara¢a”, Halisko (2015)

Nemacka

Gradsko pozoriste lutaka , Magdeburg (1996)
Pozoriste lutaka “Waidspeicher”, Erfurt (1998)
Pozoriste lutaka, Erfurt (2003), Daleko pozoriste
(Das Weite Theater), Berlin (2000, 2011),
Pozoriste “Bajka” (Theater Mar), Hamburg (2002),
Theaterwerkstatt, (Pozorisna radionica), Hanover
(2004), Pozoriste “Handgemenge”, Berlin (2007)
Teatar smeha, Frankfurt na Odri (2015)

T-Werk (2019), Pozoriste Zenobija (2020)

Norveska
Mackino pozoriste lutaka, Tensberg (2015)

Poljska

Pozoriste lutaka “Guliver”, VarSava (1996, 2005,
2008, 2013)

Drzavno pozoriste lutaka “Rabcio” , Rabka (1995,
1998, 2000)

Opolsko pozoriste lutaka, Opole (1997)

Teatar lutke i glumca, LomZa (1999, 2008, 2015)
Pozoriste lutaka “Nesto malo” (CoNieco), Bjalistok
(2001, 2004)

Pozoriste lutaka ,Tecza“, Slupsk (2002)

Teatar animacije, Poznanj (2003)

Pozoriste “Maska”, ZeSov (2006, 2009, 2010)
PozoriSte “K3”, Bjalistok (2007)

Olstinsko pozoriste lutaka, OlStin (2011)
Pozoriste lutke i glumca, ValbZih (2012)

Pozoriste lutaka Bjalistok, Bjalistok (2014)
Teatar ,Baj“, VarSava (2016)

Teatar ,Baj“, VarSava (2016)

Pozoriste za Decu Jan Dorman, Bedzin (2018)
Teatar LALKA (2019)

Rumunija
Pozoriste lutaka “Kolibri”, Krajova (1994, 2003,
2004, 2006)
Narodno pozoriste, Krajova (2006)
Pozoriste lutaka “Candarika” (Tandarica), Bukurest
(1995, 1996, 2010, 2012)
Pozoriste “Arijel”, Tirgu - Mure$ (1997, 2011, 2016)
Teatar “Gong”, Sibiju (1999)
Pozoriste lutaka “Vasilake”, Botosani (2001)
Gradsko pozoriste “Csiky Gergely”, TemiSvar (2002)
Pozoriste lutaka “Baja Mare”, Baja Mare (2005,

09)
Pozoriste lutaka “Puk”, Kluz-Napoka (2007, 2017)
Decje pozoriste “Arlekin”, Brasov (2008)
Pozoriste za decu i mlade “Arkadija” - trupa
“Liliput” (2011)
Pozoriste lutaka ,Prikindel”, Alba Julija (2012)
llona Hrestik, Bukurest (2014)
Klasicni teatar “Jon Slavi¢”, Arad (2015)
Pozoriste “Jon Kreanga”, Bukurest (2016)

Republika srpska
JU Djectije pozoriste Republike Srpske (2019)

Rusija

Drzavni akademski teatar komedije “N. P. Akimov”,
Sankt Peterburg (1994)

Dramski teatar “V.F. KomisarZevskaja”, Sankt
Peterburg (1995)

Sanktpeterbursko drzavno decje dramsko pozoriste
“Na Nevi”, Sankt Peterburg (1996, 1999)
Pozoriste lutaka “Kukoljni dom”, Sankt Peterburg
(2004)

Sanktpeterbursko pozoriste lutaka “Pas lutalica”,
St. Peterburg (2006)

Astrahansko drzavno pozoriste lutaka, Astrahan
(2000)

PozoriSte lutaka “Kolobok”, Volgograd (2001,
2002, 2014)

Murmansko oblasno pozoriste lutaka, Murmansk
(2003)

Pozoriste lutaka “Lutke i ljudi”, Moskva (2005)
Kamcatsko oblasno pozoriste lutaka, Petropavlovsk
Kam¢éatski (2007)

Drzavno pozoriste lutke, glumca i maske “Arlekin”,
Omsk (2008)

Sanktpeterbursko pozoriste muzicke komedije
(2008)

Penzensko regionalno pozoriste lutaka ,Kukoljni
dom*, Penza (2009, 2010)

Hakasko nacionalno pozoriste lutaka ,Skazka*“,
Abakan (2009)

Jekaterinbursko pozoriste lutaka, Jekaterinburg
(2010)

Kalmicko pozoriSte za mlade “Dzangar”, Elista
(2010)

Sahalinsko pozoriste lutaka, Juzno-Sahalinsk
(2010)

Irkutsko regionalno pozoriste lutaka “Aistenok”,
Irkutsk (2011)

Krasnojarsko pozoriste lutaka, Krasnojarsk (2011)
Belgorodsko drzavno pozoriste lutaka, Belgorod
(2012)

Kostromsko pozoriste lutaka, Kostroma (2012)
Kursko drzavno pozoriste lutaka, Kursk (2012)
Dramsko pozoriste ,Na levoj obali”, Novosibirsk
(2012)

Pozoriste za mladu publiku Republike Sakhe,
Jakutsk (2012)

Pozoriste glumca i lutke ,Skomoroh*, Tomsk (2013)
Vologdsko pozoriste lutaka ,Teremok*, Vologda
(2013, 2017)

Ivanovsko pozoriste lutaka, Ivanovo (2014)
Pozoriste ,Severna scena“, Novi Urengoj (2015)
Pozoriste lutaka Samara (2015), Pozoriste ,Zirafa
na preklop*, Sankt Peterburg (2016),

Teatar ,Karabaska*“, Perm (2016)

Tulsko pozoriste lutaka, Tula (2017)

Lutkarsko pozoriste Petruska (2019)
Regionalno lutkarsko pozoriste, Brjansk (2020)

SAD

Lutkarska produkcija DZima Gembla, Los Andeles
(2000, 2003, 2005)

Pozoriste “Maska”, Betlehem, CA (2006)

Pozoriste “Drama of Works”, Bruklin, Njujork (2007)

Slovacka

Pozoriste lutaka, Nitra (1994, 2001)

Staro pozoriSte Karola SpiSaka, Nitra (2005, 2013)
Trnavsko pozoriste, Trnava (1995)

Gradsko pozoriste lutaka, Bratislava (1996, 2003,
2006, 2008, 2017)

Pozoriste “Piki”, Pezinok (1997)

“Teatar u koferu”, KoSice (1999)

Pozoriste lutaka, KoSice (2000, 2009)

Pozoriste lutaka “Maskrta”, KoSice (2002, 2004)
PozoriSte lutaka na raskr§éu, Banska Bistrica
(2007) :

Pozoriste lutaka Zilina (2010)

Slovenija

Lutkarski studio “Drvara”, Ljubljana (2001)
Mini teatar, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Pozoriste lutaka, Maribor (2003)

Pozoriste “Konj”, Ljubljana (2007)

Teatar Matita, Koper (2008)

Pozoriste lutaka Ljubljana (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (2011)

Pozoriste ,Glej“, Ljubljana (2013)

Lutkarsko pozoriste nebo (2020)

Srbija

Decje pozoriste - Gyermekszinhaz (“Kurir Jovica”),
Subotica (1994 x 2, 1996, 1997, 1998, 1999,
2000, 2001, 2002, 2003, 2004, 2005, 2006,
2007, 2008, 2010, 2013, 2014, 2015, 2016,
2017, 2018)

Narodno pozoriste “ToSa Jovanovic¢”, Zrenjanin
(1994, 1999, 2001, 2003, 2004, 2008, 2010,
2013, 2018)

Pozoriste mladih, Novi Sad (1994, 2000, 2003,
2004, 2005, 2006, 2008, 2009, 2012,

2013, 2014, 2015)

Srpsko narodno pozoriste, Novi Sad (2006, 2016,
2018)

Pozoriste lutaka “Pinokio”, Zemun (1994, 1997,
1998, 2000, 2002, 2003, 2006, 2008, 2009,
2015, 2016)

Malo pozoriste “Dusko Radovic”, Beograd (1995,

2004, 2005, 2011, 2017, 2019)

PozoriSte “Bosko Buha”, Beograd (1997, 2004,
2005), Pozoristance “Puz”, Beograd (2004)

Lutka scena “Pepino”, Ni§ (2002)

Pozoriste lutaka, Nis§ (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

Narodno pozoriste, Kikinda (2012), Decje pozoriste
Subotica (2020), Malo pozoriSte Dusko Radovi¢
(2020), Pozoriste mladih Novi Sad (2020), NP Tosa
Jovanovi¢ Zrenjanin (2020)

Spanija

Pozoriste lutaka “El retablo”, Madrid (2006)
Pozorite Fernana Kardame, Alkala la Real,
Andaluzija (2007)

Pozoriste Dordija Bertrana, Barselona (2009)
Pozoriste “Dezabu”, Pasaija (2010)

El Teatre de L'Home Dibuixat, Kasteljon de la Plana
(2012)

Svajcarska )
Panalalove lutke, Vesi/ Zeneva (1995, 1997, 1999,
2002, 2003)

Svedska
Teatar Spektaklet, Upsala (2002)
PozoriSte Stafana Bjerklunda, Cevlinge (2007)

Turska

Tradicionalno tursko pozoriSte senki “Karadoz”,
Bursa (2003)

Istambulsko pozoriste senki, Istambul (2006)
Pozorite lutaka “Letece ruke”, Luleburgas (2011)
RAGIP SAVAS Akademija Umetnosti (2018)

Ukrajina

Kijevski drzavni teatar mladih gledalaca “Na
Lipkama”, Kijev (2000)

Zakarpatsko oblasno pozoriste lutaka “Bavka”,
Uzgorod (2002, 2003, 2009, 2014)

Pozoriste lutaka UZgorod, Uzgorod (2005)
Rovensko pozoriste lutaka, Rovno (2004)
Pozoriste lutaka, Donjeck (2006)

Poltavsko pozoriste lutaka, Poltava (2007)

Velika Britanija

Tradicionalno englesko pozoriste “Mr Punch”,
Konrad Frederiks, London (2002, 2003)
Pozoriste ,String“ - marionete, London (2012)
Proon Produkcija, Tidington, Stratford na Ejvonu
(2018)
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Since its inception, the Festival has hosted more than 500 theatre productions from various parts of the world,
including Europe and host country Serbia. About 400 have been presented in Official Selection, including:

Albania
National Puppet Theatre, Tirana (2004)

Armenia
Yerevan State Puppet Theatre Named After
Hovhannes Tumanyan, Yerevan (2011)

Australia
Sydney Puppet Theatre, Sydney (2017)

Austria

MOKI Theatre, Vienna (2003, 2005, 2007, 2008)
Puppet Theatre Trittbrettl, Pressbaum (2006)
Karin Schafer Figure Theatre, Neusiedl am See
(2009, 2013), WERK89, Wien (2018), Theater
Feuerblau (2020)

Belarus

Belarusian Theatre “Lialka”, Vitebsk (1999, 2000,
2010)

Mogilev Regional Puppet Theatre, Mogilev (2001)
Minsk Regional Puppet Theatre “Batleyka”,
Molodechno (2003)

Belarusian State Puppet Theatre, Minsk (2004)
The Brest Puppet Theatre, Brest (2006, 2010)
The Grodno Puppet Theatre, Grodno (2007, 2008,
2011, 2013)

Belgium
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Bosnia and Herzegovina

Puppet Theatre, Mostar (2000, 2001, 2004, 2007)
Puppet Theatre - Mostar, Mostar (2002)

Sartr - Sarajevo War Theatre, Sarajevo (2003,
2005)

Children’s Theatre of Republic of Srpska, Banja
Luka (1996, 1998, 1999, 2000, 2006, 2008,
2009, 2011, 2012, 2018)

Puppetry Studio Sarajevo and SARTR Theatre,
Sarajevo (2016)

Brasil
Opera na Mala Company, Sao Paulo (2011)
Andi Rubinstein, Sao Paulo (2018)

Bulgaria
State Puppet Theatre, Silistra (1994)

Central Puppet Theatre, Sofia (1998, 1999, 2005)
Theatre “Atelie 313", Sofia (2004, 2007, 2009,
2011), State Puppet Theatre, Plovdiv (1995)

State Puppet Theatre, Varna (1996, 2006)

State Puppet Theatre, Vidin (1997, 2001, 2010,
2013)

Konstantin Velichkov Drama And Puppet Theatre,
Pazardzhik (2000, 2002, 2003)

Vessel Theatre, Veliko Tarnovo (2014)

Aladdin Theatre, Sofia (2017)

SoulMade Theatre Company, Plovdiv (2018)
State Puppet Theatre Burgas, BULGARIA

Canada
Ombres Folles, Montreal, Quebec (2016)

Chile
David Zuazola Puppet Company, Santiago (2012)

China

Marionette Theatre, Chaozhou (2000)

Dandelion - The Chinese Children Puppeteer
Troupe, Zhangzhou (2005)

Zhangzhou Puppet Theatre (2006)

Shanghai Puppet Theatre, Shanghai (2007)

Xi'an Children’s Art Theatre (2019), Xi'an Children’s
Art Theatre(2020)

Colombia
Madretierra Theatrical Foundation, Palmira (2016)

Croatia

Branko Mihaljevi¢ Children’S Theatre, Osijek (2000,
2001, 2016)

Zagreb Puppet Theatre, Zagreb (2002, 2003, 2004,
2006, 2008, 2009, 2011, 2015)

Rijeka City Puppet Theatre, Rijeka (2005, 2008,
2013)

Split City Puppet Theatre, Split (2007)

Mala Scena Theatre, Zagreb (2012)

Dotting the i, Zagreb (2017)

Children’s and puppet stage CNT in Varazdin
(2018), Theatre To Go, Osijek (2018)

Czech Republic

Puppet Theatre On The King's Road, Prague (1996)
Drak Theatre, Hradec Kralové (2003,2005)

The Naive Theatre, Liberec (2006)

Alfa Theatre, Plzen (2007, 2009)

Pavel Vangeli - Actor and Puppets, Prague (2010)
South Bohemian Theatre, Ceské Budéjovice (2011)
Egypt

Cairo Puppet Theatre, Cairo (2012)

Estonia

Estonian State Puppet Theatre, Tallinn (2006,
2008)

Windmill Theatre, Johvi (2014)

Finland
Puppet Theatre Sampo, Helsinki (1996, 2003)

France

Theatre Du Petit Miroir, Paris (2006)

Pointure 23 Theatre, Paris (2007)

Garin Trousseboeuf Company, Savenay (2008)
Barbara Mélois, Charleville -Méziéres (2009)
Turak Theatre, Lyon (2010)

Compagnie Jean-Pierre Lescot, Fontenay-sus-Bois
(Paris) (2011)

Bouffou Théatre, Hennebont (2012)

Le Lutin Company, Balma, France (2013)

Georgia
Professional Puppet and Youth Theatre, Batumi
(2014)

Germany

Magdeburg Puppet Theatre, Magdeburg (1996)
Waidspeicher Theatre, Erfurt (1998)

Puppet Theatre, Erfurt (2003)

Das Weite Theater, Berlin (2000, 2011)

Maer (Fairy Tale) Theatre, Hamburg (2002)
Theaterwerkstatt (Theatre Workshop), Hannover
(2004), Handgemenge Theatre, Berlin (2007)
Theater des Lachens, Frankfurt (Oder) (2015)
T-Werk (2019), Zenobia Theater (2020)

Greece

Puppet Theatre Tiritomba, Larissa (1999, 2000)
Marionette Company, Vasiliki (2005)

Hop Signor Puppet Theatre, Athens (2015)

Hungary

“Kolibri” Theatre, Budapest (1994, 1995, 1999)
Budapest Puppet Theatre, Budapest (1996, 1997,
2003, 2005, 2007, 2008, 2010, 2013, 2014)
Hattyu-Dal (Swan’s Song) Theatre, Budapest (2002)
Levendula Theatre, Pécs (1998)

Ciroka Puppet Theatre, Kecskemét (2000, 2004,
2012)

Vojtina Puppet Theatre, Debrecen (2001, 2006)
Kovér Béla Puppet Theatre, Szeged (2008, 2010,
2012)

Bdbita Puppet Theatre, Pécs (2009, 2013, 2017)
Inversedance | Zoltan Fodor Company, Budapest
(2015)

Griff Puppet Theatre, Zalaegerszeg (2017)
Vaskakas Puppet Theatre, Gyor (2018)

Harlekin Puppet Theatre (2019)

India
Shri Vinod Bhatt, Rajastan (2014)
Katkatha Puppet Arts Trust, New Delhi (2015)

Indonesia
Behind the Actors, Bandung, West Java (2016)

Apple Tree Group, Tehran (2007)
Ariya Theatre, Tehran (2011)
Deemak Theatre, Tehran (2017)

Israel

“Koom-Koom” Theatre, Jerusalem (2006)

The Galilee Multicultural Theatre, DN Merom Hagalil
(2009), The Orna Porat Theatre for Children and
Youth, Tel Aviv (2010), The Galilee Multicultural
Theater (2020)

Italy

Piccoli Di Podrecca, Trieste (2003)

Di Pietro - Colombaioni, Rome (2000)

Teatro Dei Piedi, Rome (2006)

Tieffeu - Teatro Figura Umbro, Perugia (2002)
Giullare Little Theatre, Bologna (2005)

Figli D'arte (Children Of Art) Cuticchio, Palermo
(1998), Zaches Theatre, Scandicci (Florence)
(2011, 2015), Teatro Verde Company, Rome (2012)
La Capra Ballerina, Acquapendente (2013)
Antonio Panzuto (2019)

Japan

Nori Sawa’s Art Theatre, Tokyo (2009)

YUKI ¥r PUPPET WORKS, Kamakura (2013)
Theatre “Genre: Gray”, Tokyo (2014, 2015)

Kazakhstan
Alakay Regional Puppet Theatre, Aktobe (2011)

Korea
Theater Yun (2019)

Latvia
Latvian State Puppet Theatre, Riga (2005)

Lithuania

Puppet Theatre, Kaunas (2002)

Vilnius Theatre “Lele”, Vilnius (2005)Republic of
Macedonia

Children And Youth Theatre, Skopje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012,
2013, 2018)

Mexico
Muf Theatre, Mexico City (1996)
La Cucaracha Puppet Theatre (2015)

Moldova

Marionette Theatre, Chisindu (2001)
Republican Puppet Theatre “Licurici”, Chisinau
(2004)

Montenegro

Children’s Theatre, Podgorica (1994, 1997, 1999)
City Theatre, Podgorica (2001, 2014, 2015, 2016,
2018)

Theatre of Niksic, NikSic (2000)

NGO Youth Theatre-Cultural Centre “Nikola
Burkovic” Kotor-City Theatre Podgorica-City Theatre
Budva-Hercegfest Herceg Novi; MONTENEGRO

Norway
The Puppet Theatre of the Cat, Tensberg (2015)

Poland

“Guliwer” Puppet Theatre, Warsaw (1996, 2005,
2008, 2013)

“Rabcio” State Puppet Theatre, Rabka (1995,
1998, 2000)

Opole Puppet Theatre, Opole (1997)

Actor And Puppet Theatre, tomza (1999, 2008,
2015)

Conieco Puppet Theatre, Biatystok (2001, 2004)
Tecza Puppet Theatre, Stupsk (2002)

Animation Theatre, Poznan (2003)

Maska Theatre, Rzeszéw (2006, 2009, 2010)
K3 Theatre, Biatystok (2007)

Olsztyn Puppet Theatre, Olsztyn (2011)

The Puppet and Actor Theatre of Walbrzych (2012)
Bialystok Puppet Theatre, Bialystok (2014)

Baj Theatre, Warsaw (2016)

Theatar LALKA (2019)

Romania

Puppet Theatre “Colibri”, Craiova (1994, 2003,
2004, 2006)

National Theatre Craiova (2006)

“Tandarica” Puppet Theatre, Bucharest (1995,
1996, 2010, 2012)

Ariel Theatre, Targu Mures (1997, 2011, 2016)
Gong Theatre, Sibiu (1999)

."Vasilache” Puppet Theatre, Botosani (2001)
Csiky Gergely State Theatre, Timisoara (2002)
Baia Mare Puppet Theatre, Baia Mare (2005, 2009)
Puck Puppet Theatre, Cluj-Napoca (2007, 2017)
Arlechino Children’s Theater, Brasov (2008)

The State Arcadia Theatre for Children and Youth -
Lilliput Troupe, Oradea (2011)

Prichindel Puppet Theatre, Alba lulia (2012)

llona Hrestic, Bucharest (2014)

loan Slavici Classical Theatre, Arad (2015)

Jon Creanga Theatre, Bucharest (2016)
Children’s Theater Jan Dorman, Bedzin (2018)

Russia

“N.P. Akimov” State Academic Comedy Theatre,
Saint Petersburg (1994)

“V. F. Kommissarzhevskaya” Drama Theatre, St.

Petersburg (1995)

Saint-Petersburg State Children’s Drama Theatre
“On The Neva”, Saint Petersburg (1996, 1999)
“Kukolny Dom” (“Puppets’ Home”) Puppet Theatre,
Saint Petersburg (2004)

St. Petersburg “Sobachka” (“Little Stray Dog”)
Puppet Theatre, St. Petersburg (2006)

Astrahan State Puppet Theatre, Astrahan (2000)
“Kolobok” (“Little Round Bun”) Puppet Theatre,
Volgograd (2001, 2002, 2014)

Murmansk Regional Puppet Theatre, Murmansk
(2003)

Puppet Theatre “Puppets And People”, Moscow
(2005)

Kamchatka Regional Puppet Theatre,
Petropavlovsk-Kamchatsky (2007)

The Omsk State Theatre of Puppet, Actor and Mask
“Arlekin”, Omsk (2008)

Saint-Petersburg State Theatre of Musical Comedy,
Saint Petersburg (2008)

Penza Regional Puppet Theatre “Kukolny Dom”,
Penza (2009, 2010)

Khakassian National Puppet Theatre “Skazka”,
Abakan (2009)

Ekaterinburg Puppet Theatre, Ekaterinburg (2010)
The Kalmyk Republic Theatre for Youth “Dzhangar”,
Elista (2010)

Sakhalin Puppet Theatre, Yuzhno-Sakhalinsk (2010)
Irkutsk Regional Puppet Theatre Aistenok, Irkutsk
(2011)

Krasnoyarsk Puppet Theatre, Krasnoyarsk (2011)
Belgorod State Puppet Theatre, Belgorod (2012)
Kostroma Puppet Theatre, Kostroma (2012)

Kursk State Puppet Theatre, Kursk (2012)

Drama Theatre “On the Left Bank”, Novosibirsk
(2012)

Theatre for the Young Audience of the Sakha
Republic, Yakutsk (2012)

Tomsk Puppet and Actor Theatre ,Skomorokh*,
Tomsk (2013)

Vologda Regional Puppet Theatre ,Teremok*,
Vologda (2013)

Ivanovo Puppet Theatre, Ivanovo (2014)

The Northern Stage Theatre, Novy Urengoy (2015)
Samara Puppet Theatre, Samara (2015)

Folding Giraffe Theatre, Saint Petersburg (2016)
Karabaska Theatre, Perm (2016)

Tula Puppet Theatre, Tula (2017)

Theatre of puppet and actor Petrushka/ Teatp
akTepa M Kykabl Metpylka (2019), Bryansk Regional
Puppet Theatre (2020)

Republika Srpska
PI Children’s Theatre of Republika Srpska (2019)

Serbia

(“Kurir Jovica”) Children’s Theatre, Subotica (1994
X 2, 1996, 1997, 1998, 1999, 2000, 2001, 2002,
2003, 2004, 2005, 2006, 2007, 2008, 2010,
2013, 2014, 2015, 2016, 2017)

“ToSa Jovanovic” National Theatre, Zrenjanin
(1994, 1999, 2001, 2003, 2004, 2008, 2010,
2013, 2018)

Youth Theatre, Novi Sad (1994, 2000, 2003, 2004,
2005, 2006, 2008, 2009, 2012, 2013, 2014,
2015, 2017, 2018)

Serbian National Theatre, Novi Sad (2006, 2016,
2018)

“Pinokio” Puppet Theatre, Zemun (1994, 1997,
1998, 2000, 2002, 2003, 2006, 2008, 2009,
2015, 2016)

Little Theatre “Dusko Radovic*, Belgrade (1995,
2004, 2005, 2011, 2017. 2019)

Bosko Buha Theatre, Belgrade (1997, 2004, 2005)
Little Theatre “Puz”, Belgrade (2004)

Puppet Theatre Pepino, Ni§ (2002)

Ni$ Puppet Theatre, Ni§ (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

National Theatre, Kikinda (2012), Subotica
Children’s Theatre (2020), Little Theatre Dusko
Radovi¢ (2020), Youth Theatre Novi Sad (2020), NT
Tosa Jovanovi¢ Zrenjanin (2020)

Slovakia

The Puppet Theatre, Nitra (1994, 2001)

Karol Spisak’s Old Theatre, Nitra (2005, 2013)
Trnava Theatre, Trnava (1995)

Bratislava Puppet Theatre, Bratislava (1996, 2003,
2006, 2008, 2017)

Piki Theatre, Pezinok (1997)

Theatre In A Suitcase, Kosice (1999)

Puppet Theatre, KoSice (2000, 2009)

Maskrta (Titbit) Theatre, KoSice (2002, 2004)
The Puppet Theatre At The Crossroads, Banska
Bystrica (2007) .

Zilina Puppet Theatre, Zilina (2010)

Slovenia

Woodshed Puppet Studio, Ljubljana (2001)
Mini Theatre, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Puppet Theatre, Maribor (2003)

Konj Puppet Theatre, Ljubljana (2007)

Matita Theatre, Koper (2008)

Ljubljana Puppet Theatre (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (2011)

Glej Theatre, Ljubljana (2013), Puppet Theatre
Nebo (2020)
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Spain

Puppet Theatre “El Retablo”, Madrid (2006)
Fernan Cardama’s Company, Alcala la Real,
Andalucia (2007)

Cia. Jordi Bertran, Barcelona (2009)

Dejabu panpin laborategia, Pasaia (2010)

El Teatre de L'Home Dibuixat, Castellon de la Plana
(2012)

Sweden
Spektaklet Theatre, Uppsala (2002)
Staffan Bjérklund’s Theatre, Kavlinge (2007)

Switzerland
Pannalal’s Puppets, Vessey / Geneve (1995, 1997,
1999, 2002, 2003)

Turkey

Traditional Turkish Shadow Puppet Theatre
“Karagoz”, Bursa (2003)

Istanbul Shadow Theatre, Istanbul (2006)

Flying Hands Puppet Theatre, Lilleburgaz (2011)
RAGIP SAVAS Academy Of Arts (2018)

Ukraine

Kiev State Young Spectator'S Theatre “On Lipki”,
Kiev (2000)

Transcarpathian Regional Puppet Theatre “Bavka”,
Uzhgorod (2002, 2003, 2009, 2014)

Uzhgorod Puppet Theatre, Uzhgorod (2005)

Rovno Regional Puppet Theatre, Rovno (2004)
Puppet Theatre Donetsk (2006)

Poltava Regional Puppet Theatre, Poltava (2007)

United Kingdom

Traditional English Theatre “Mr Punch”, Konrad
Fredericks, London (2002, 2003)

String Theatre Marionettes, London (2012)
Proon Productions, Tiddington, Stratford upon
Avon (2018)

United States

Jim Gamble Puppet Productions, Los Angeles
(2000, 2003, 2005)

Masque Theater, Bethlehem, Connecticut (2006)
Drama Of Works, Brooklyn, New York City (2007)
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* QOrganizator zadrZzava pravo dopune i izmene postojecih informacija i/ili najave dogadaja usled nepredvidenih
tehnickih, organizacionih ili umetnickih okolnosti, ili vise sile. Organizator takode zadrzava pravo izmene sadrzaja
i rasporeda programa.

Napomene:

- U slucaju loseg vremena programi predvideni za izvodenje na otvorenom se otkazuju.

- Molimo posetioce da imaju u vidu da je ulaz na sva festivalska deSavanja slobodan, ali da je broj mesta u salama
ogranicen. Gledaoci ce se pustati u sale do popunjavanja raspoloZivih mesta. Zbog bezbednosti dece, ali | svih
drugih prisutnih, molimo vas da vodite racuna da se ne blokiraju prolazi u salama.

*The organiser reserves the right to make changes and amendments to the existing information material and/or
the announcement in the event of unforeseen technical, organizational and artistic circumstances or act(s) of God.
The organiser also reserves the right to make changes to the programme contents and schedule.

Notes:
- In the event of bad weater, outdoor programmes are going to be cancelled.
- Please note that entrance to all festival events is free, but the number of seats in theatres is limited. The audience

will be admitted only until the available seats are filled. For safety of children, but also of everyone else present,
theatre aisles should be kept clear at all times.

1 . SLETA
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