29 INTERNATIONAL
CHILDRENS THEATRE

FESTIVAL
[ATAlOGU[

SERBIA, 2.022
18-2%. SEPTEMBER




LN/oEBU OECTUBAAA:

* A Ce Ha HeMy NPUKaXy HajBPEeAHW|a M YMETHUUKM HajpeneBaHTHMja CLIEHCKa OcTBapeH-a 3a AeLly U3 AoMmahe 1 MeNyHapoAHE NPOAYKLMIE;

+ AA AOMPUHECE NPOMOLMj HOBUX M adUpMaLMj OCTBAPEHUX KYATYPHUX BPEAHOCTU Ha MENYHAPOAHOM MAGHY;

« pa 36AvXKaBa pasHe HapoAe U UyBa CNELMPUUHOCTU CBAKOT jeanKka 1 Pa3AMUMTOCTM CBaKe KyATYPE Kao M3BOpa HaLLIET 3ajeAHUUKOT BoratcTBa;

+ A pa3Buja Xeme 3a MENYCOBHUM YNo3HaBaHEM;

« AA BPLUM pa3MeHy UCKyCTaBa W CTBapa KpeaTMBHa npujate/crsa;

» Aa adUpMuLLE NO3OPULLIHM XUBOT 3a AELLY U KYATYPY YOTLUTE;

= pa omoryhu nyéamum Cpbuje pasHopoaHe MeRyHaPOAHE Mporpame 3a AeLly U MA3AY MyOAVIKY PasAMUMTUX y3pacTa U PasAUUMTOr COLIMjaAHOT CTakba.

AIMS OF THE FESTIVAL:

- to present the most valuable and artistically most relevant theatrical accomplishments for children in domestic and international production;
» to contribute to promotion of new and further recognition of already realized cultural values on the international level;

- to bring nations closer and preserve diversity of cultures as the source of our common wealth;

* to develop desire for learning about each other;

- to provide exchange of experiences and make creative connections;

- to assert theatre life for children and culture in general;

- to provide diverse international programmes for children and young audience of different age and social status in Serbia.
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PEY AOBPOAOLUAULE

Cybotuua he, Ha Hallle BEAMKO 3aA0BOMACTBO, oA 18. Ao 23. centembpa,
6uTh pAomahnH MehyHapoaHOT decTrBana NO30PULLITA 3a AELlY, MaHWbecTalumje Koja
je — uMrbeHuLa je — CBOjUM YMETHUYKMM AOCTUIHYNMMaA M AOMPUHOCOM AYTKapCTBY
CTEKAA BEAMKU YIAEA LLMPOM EBpone n ceeTa, AONPUHEAA adUpMaLMjM NO3opULLTa
3a A€l U NO30pULLHE YMETHOCTU U yTULIAAA HA KPETaka M pa3Boj CaBpEMEHOT
CBETCKOI NO30pHULLTa 3a AeLly Y LIeAUHW.

MehyHapoaHW decTuBaA no3opuilTa 3a aelly y CyboTtmum Tpaje Beh 29
roAMHa U jepaH je 0A peTKux dpecTrBana y CBETY KOjU je OAPXA0 KOHTUHYUTET U
HWje NPEKMAAH UAK OAAaraH 360r enMaeMUja rpuna MAK Koeraa-19.

M oBe ropMHe je Tako, YNpKOC KOPOHa BUPYCY, EKOHOMCKO]j, YKPajUHCKOj 1
eHepreTckoj kpuan. Y CyboTuLy cTUxXy nosopuilta u3 11 semama ca 14 npeacraBa
Koje he AOHETM NO30PMULLIHY, MPE CBEra AyTKapcKy YMETHOCT U Koje hie, Bepyjem,
HalWWM HajMaahum cyrpahaHMmMa M3MaMUTU OCMEX Ha AuLa.

Aparo mu je wrto he oBoroaMwnn MehyHapoaH decTuBan No3opuLlTa
3a Aelly, MOPeA raBHOr NporpamMa, 06eAeXuT U cappxajaH, Ppa3HOBPCTaH U
KBaAWUTETaH npatehun nporpam.
Y ume papa Cybotuue My CBOje AMYHO MME HalLMM AparrM roctima, yyecHuuMma ®ectMBana MoXeAeo 6Ux cpaauHy
AODOPOAOLLANLLY.

Xeanwm, Takohe, Aa ce y Halloj cpearMHu ocehajy npujatHo, Aa TOKOM GECTUBAACKMX AaHa YMO3Hajy Hall

rpajA Koju je Npeno3HaTAdUB Mo rocToNPUMCTBY, APYXeryOUBOCTH, TOAePaHLMjU, MeHyCOOHOM yBaxaBaksy M 6oratctay
PasAMUMTOCTH U A3 U3 CybOoTHLE Y TPaAOBE M APXaBE M3 KOjUX AOAA3Ee MOHECY AOBpe YTUCKE.

IpasoHauerHuk CybotuLie
CreBaH bakuh
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A WORD OF WELCOME

To our great pleasure, from September 18 to 23, Subotica will be the host of the International Festival of
Children’s Theaters, a manifestation which, with its artistic achievements and contribution to puppetry, gained a great
reputation throughout Europe and the world, contributed to the affirmation of children’s theater and theater arts and
influenced the character and development of contemporary world theater for children as a whole.

The International Festival of Children’s Theaters in Subotica has been going on for 29 years and is one of the
few festivals in the world that has maintained continuity and has not been interrupted or postponed due to the flu or
covid-19 epidemics.

It's the same this year, despite the corona virus, the economic, Ukrainian and energy crisis. Theaters from 11
countries are arriving to Subotica with 14 performances that will bring theatrical, primarily puppetry art, and which
will, I believe, bring a smile to the faces of our youngest fellow citizens.
| am glad that this year’s International Children’s Theater Festival presents, in addition to the main program, varied
and high-quality side programs.

On behalf of the City of Subotica and on my own behalf, | would like to extend a warm welcome to our dear
guests and participants of the Festival.

| also wish them to feel comfortable in our municipality, to get to know our city during the Festival days,
which is known for its hospitality, friendliness, tolerance, cultural diversity and mutual respect, and to bring good
impressions from Subotica to the cities and countries they come from.

Mayor of Subotica
Stevan Baki¢
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loYBUTE/oU SANATHE CPEAUHE

®durno30du cy 3anasvam Aa Ce YACKa KYATypa pasBuja y pUTMy Tanaca. AMMNAMTYAa
HEHOT 3aMaxa Ha jeAHOM Kpajy obeaexeHa je ca rHocuc (peLmmo, POMaHTU3MOM) a
Ha CynpOTHOj Ta4YKU ca enucteme (peunumo, paumoHaAM3mMom). MNAaToH je 3aCTynHUK
npBor craBa, ApUCTOTEA Apyror. POMaHTM3aM Hacnpam paumoHaAn3mMa UCTO je LUTO U
MaatoH Hacnpam ApuctoTteaa. MpurmehyjemMo A1 0BY ONO3MLMjY Y UCTOPUjU YMETHOCTU?
A Hapo4uTO y UCTOPHMjM NO3OPULLTA 38 MAAAE?

PaunoHaAn3am u cybjekTnB1M3am MAM POMaHTM3aM UMajy CBOjY COMCTBEHY reorpadujy.
OHO LWTO je MoXAa 6UAO UCTUHKUTO Y HbyjopKy HUje BUAO UCTUHWUTO Y MOCKBM, OHO LLITO
ce cmatpano 06aBe3HUM Yy MeKUHry HUje BUAO BaxHO Yy Mapudy. OHO LITO je NocTano
TpeHA Y bepAanHy, Huje 6un0 o6aBe3HO y CyboTULN.

Cybotmua! To je mocebHO MecCTo, a MyAM KOjU opraHusyjy MehyHapoaHW ¢ecTMBaA

no3opuLLUTa 3a AeLly NocebHU cy pyan. OHU cy wybuTesr 3naTHe cpeanHe. OHU HUCY ULLIAM U3 KPajHOCTH Y KPAjHOCT, HUCY
nocTaB/danu MUTakbe Aa AU CTBaApaTh UAU MUCAUTUA. OHU Cy CXBATUAM Ad j€ U JeAHO U APYTO jeAHaKo BaxHO. OHKM 3Hajy Aa
je MaatoH KoMmnAemMeHTapaH APUCTOTEAY M Aa je APUCTOTEA KOMMNAEMeEHTapaH lNaaToHy.

Kao HayuyHWK W KpUTUYaP YKbYUYEH Y aKTUBHOCTU MO30PMULLTA 3a Aely LUMPOM cBeTa buhy cAobopaH Aa UCTAKHEM Aa
je MehyHapoaHW decTBaA nosopuilTa 3a Aely y CyboTMuM CTekao MOLLTOBaHE Y YATABOM CBETY, 3axBamyjyhu npe

CBera BUCOKUM YMETHUUKUM AOMETUMA, CjajHOj OpraHu3aLmju U cTBapakby NpaBor GopyMa 3a pa3mMeHy UCKYcTaBa Yy AyXy
cpAauHe capaahse.

AKaaeMunk XeHpuK JypKoBCKM, AOXXMBOTHM rodacHu rnpeaceaHnk CaBeta ®ectuBana ([omcka)
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LOVERS OF THE GOLDEN MEAN

Philosophers have noticed that human culture develops
according to wave-motion rhythm. The amplitude of its swing
is marked at one extreme by gnosis (let us say romanticism)
and its opposite point by episteme (let us say rationalism).
Plato advocates the former, Aristotle the latter. Romanticism
versus rationalism means also Plato versus Aristotle. Can we
notice this opposition it in the history of art? And especially in
the history of youth theatre?

Rationalism and subjectivism or romanticism - they have their
own geography. What might have been true in New York was
not true in Moscow, what was obligatory in Beijing was not
important in Paris. What became a fashion in Berlin was not
obligatory in Subotica.

Subotica! It is a special place and people who organize the International Festival of Children’s Theatres are
special people. They are lovers of the golden mean. They have not gone from one extreme to another, they have not asked
themselves whether to create or to think. They did understand that both are equally important. They do understand that

Plato is complementary to Aristotle and Aristotle is complementary to Plato.

As a scientist and critic involved in activities of children’s theatres all around the world | will take this opportunity to point
out that the International Festival of Children’s Theatres from Subotica has gained respect in the whole world, thanks to
high artistic achievements, excellent organization and establishment of a forum for exchange of experiences in a spirit

of amicable cooperation.

Academician Henryk Jurkowski, Honorary Lifetime President of the Festival Council (Poland)
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O AEMOTU KOJA hE AA CINACE CBET

HakoH ABoropmiumer ,CouMjanHOr AMCTaHUMpara“, ¢ Mackama Koje XMBOT 3Haue,
o4yeknBaAu cMo Aa MEMO Y 0BOj FOAMHM KOHAYHO, Bap LITO ce TUYe TOor AUCTaHLUMpaHa,
AONK K cebun 1 0CAOBOANTH CE TUPKU3HUX 3apeBa.

Ho, HoBO npoaehe je AOHEND HOBE Npobaeme. BeAnKn xasapaepu 3anoUeAn cy HOBY
Urpy, HapaBHO - y BEAMKM HOBaL,. KapTe cy (0BOra nyta reorpa®Ccke) moAEHSEHE U MOYEND
je HaamyApvBatbe U BAedUpatbe, Y KOME CBAKO padyHa ca CBOjUM KEYeBUMA Y pyKaBy,
AOK MW, KO KUOMLIEPU M HaBWjauH, CTOjMMO Y YUEKAMO Aa C€E, 3a 3EAEHUM CTOAOM, OKOHYA
W oBa napruja. YekaMo Aa BUAMMO Kap he v rae NOHOBO MacTv rBO3AEHAa 3aBeca U Ha
Taj HAYMH Ce 3aBPLUMTK OBa CTPaLLUHA NpeACTaBa BEAMKOT MOAUTUUKOT TeaTpa ancypAa.

M AOK ce Ha CBETCKUM ClieHamMa Wrpajy yrAaBHOM KpBaBe Oajke, My OBAE, Y A€YjEM
uapctey JoBaHa HeHapa, v oBor centembpa naAvMMO CBETAOCTM MO30pPHULE, pa3rvbaBamo
AYTKE OTMneTraBajyin HUTU KoHala O KOjMM BUCE HUXOBU XMBOTH, YAAXHYjEMO MM OHO MaAO AyLUe LUTO MMa Yy Hama, a CBe Y
Hamepu Aa HajMAahMa NokaxeMo AerLLIe AWLE XMBOTa, YBEPEHU Aa je TO Ta AemoTa Koja hie Aa cnace cBerT. ,A Aa 6u AenoTa
MOFAa Aa cnace CBET, CBET b1 Hajnpe MOpao Aa cnace AenoTy“, PeKao je jeAHOM NMPUAMKOM HukWTa MuxankoB.

Hamehe ce 3akmyyak pa je mucuja MehyHapoaHOr ¢ecTrMBana MO30pWLLITA 3@ AELY CMacuAadka, jep OA CyboTuuke

Teatapcke cueHe, NoCAeAHhUX AaHa CBaKor A€Ta, Ha4MHU CBETCKWU CaAOH AEroTe U ocobeHe KPEaTMBHOCTU Aeujer CBeTa, a
MO3HAaTo je Aa - Aela Ccy HapoA nocebaH.

AywaH hyphes
nornpeaceaHuk CaBeta DecTtuBaa

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY



ON THE BEAUTY THAT SHALL SAVE THE WORLD

After two years of “social distancing”, with masks that meant the life, we expected that this year we would finally, at least
as far as that distancing is concerned, come to our senses and get rid of the turquoise veils.

But the new spring brought new problems. Big gamblers started a new game, of course - for big money. The cards (this
time geographic) were dealt and outwitting and bluffing began, in which everyone counts with their aces in their sleeves,
while we, as spectators and fans, stand aside and wait for this game to end at the green table. We are waiting to see when
and where the iron curtain will fall again and thus end this terrible show of the great political theater of the absurd.

And while bloody fairy tales are played out on the world’s stages, we here, in Jovan Nenad'’s children’s kingdom, turn on
the stage lights this September, make the puppets move, untangling the strings on which their lives hang, we give them the
breath of life from our souls, and all that in order to show the youngest the most beautiful side of life, convinced that this is
the beauty that shall save the world. “And if the beauty is to save the world, the world has firstly to save the beauty,” Nikita
Mikhalkov once said.

The conclusion is that the mission of the International Festival of Children’s Theaters is a life-saving one, because the

Subotica theater scene, in the last days of every summer, has been turned into a world salon of beauty and special creativity
of the children’s world, and it is well-known that children are special people.

Dusan Durdey,
Vice-president of the Festival Council
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29. MERYHAPOAHU ®ECTUBAA NMO30PULLTA 3A AELY, CYBOTULIA 2022.

obpasnoxxere

dectBanv oncTajy, M MOPeA enNUAeEMUja U GUHAHCH]CKMX Mpobaema, jep je
Yy HbUXOBOj CYLUTUHWU PaAOCT, CBETKOBUHA U Urpa. Urpa yoniite, AOXUB/AABaHa je Kao
Hermpame 1 npeBa3uAaxere CTBAPHOCTU AWM Kao HaArpaAHa v TpaHchopmaumja
CTBaApHOCTU. A aeuje urpe cy 06AnK pedje NobyHe NPOTMB CTBAPHOCTH, HEMpPUCTajakbe
Ha noctojehe.

Aeujom MaLLTOM ce CTBAPHOCT AONyHsyje U NpenHadyje, Haamallyje 1 oborahyje.
YnpaBo 04 Tora noAase v Kpeatopy No30puLLTa 3a Aely U MAaae. PauyHajy, npe
cBera, Ha Aeujy MallTy 1 notpeby 3a urpoM. NMpeactaBe Koje cy HaM CTUMAE U3

LEEAOT CBEra yrnpaBo Cy NnokasaTe/sh Kaa Urpa MoXe Aa NOCTaHe YMETHOCT, a Kaa
YMETHOCT NocTaje urpa. YMeTHOCT oppacAMMa yBehaBa UAM NpoAyXaBa CnoCOHOHOCT
Aa ce ocnobahajy CBOjux NpeApacyAa M Aa ce pasBujajy, a urpe omoryhasajy Aeum Aa
CTUUY OHO LUTO HEMAjy U Aa pasBujajy OHO LITO he Tek MMaTn MAn octBaputu. Oapacam
nomohy yMETHOCTU 0XUB/AABAjy CBOj AyX M 3aHEMapeHe cnocobHOCTM U, ocaobahajyhn
ce pa3Hux oTyhena, NpubAMXaBajy ce OHOME MO YeMyY Cy AeLia MU3HAA OAPACAMX: MO CMIOHTAHOCTU U XMBOTHOj PAAOCTH.

Y 0BOroAMLIH0j CEAEKLMIU Cy NpeAcTaBe M3 MHAOHe3Nje, M3paena, PpaHuycke, LLnaHuvje, UTtanunje, Mpuke,
Pycuje, Byrapcke, XpBatcke, Penybanke Cpricke, Mahapcke 1 Cpbuje. OBe npeacTaBe cy opabpaHe M3meny Bulle
oA c1o (100) npuctnramx npujaBa 13 30-ak 3emama (bpasua, KnHa, Mekcuko, MHanja, MHaoHe3uja, UpaH, MU3paen,
JepmeHnuja, Ectonuja, Typcka, Pycuja, Lnanuja, bearnja, ®paHuycka, Utaauja, Ayctpuja, Hemauka, Moptyranwja,
EcTtoHuja, AeToHuja, Byrapcka, Mahapcka, PymyHuja, Yeluka, CroBauka, YKpajuHa, CroBeHuja, LipHa lopa, CeBepHa
MakepoHwuja, XpBatcka, buX n Penybanka Cpncka u Cpbuja.

dr Zoran DPerié, selektor Festivala
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29th INTERNATIONAL FESTIVAL OF CHILDREN’S THEATERS, SUBOTICA 2022.

explanation

Festivals survive, despite epidemics and financial problems, because their essence is joy, celebration and
playing. The game in general is perceived as negating and overcoming reality or as a superstructure and transformation
of reality. And children’s games are a form of children’s rebellion against reality, not conforming to existing ones.
Children’s imagination complements and transforms reality, surpasses and enriches it. This is exactly what the creators
of theater for children and young people are starting from. They rely, above all, on children’s imagination and the need
to play.

The performances that have come to us from all over the world are precisely indicators that game can become
art, and art can become a game. Art increases or prolongs the ability of adults to free themselves from their prejudices
and develop personalities, and games allow children to acquire what they do not have and to develop what they will
have or achieve. Adults use art to revive their spirit and neglected abilities and, freeing themselves from various
alienations, approach things in which children are above adults: spontaneity and joy of life.

This year’s selection includes plays from Indonesia, Israel, France, Spain, Italy, Greece, Russia, Bulgaria,
Croatia, Republika Srpska, Hungary and Serbia. These plays were selected from more than one hundred (100)
applications received from about 30 countries (Brazil, China, Mexico, India, Indonesia, Iran, Israel, Armenia, Estonia,
Turkey, Russia, Spain, Belgium, France, Italy, Austria, Germany, Portugal, Estonia, Latvia, Bulgaria, Hungary, Romania,
Czech Republic, Slovakia, Ukraine, Slovenia, Montenegro, North Macedonia, Croatia, Bosnia and Herzegovina and
Republika Srpska and Serbia.

Dr. Zoran Peri¢, programmer of the Festival
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HATPAAE AOAE/SEHE ®ECTUBAAY / AWARDS WON BY THE FESTIVAL

@

SGROEIANIY KIEDT

- e
IA DECU. SWBITICA, SKELM

BYKOBA HATPAAA (2005) PRO URBE (2009) TPO3AAHUH KUKOT (2009)
(THE VUK AWARD) (GROZDANA'S GIGGLE)

MehyHapoaHa AyTkapcka yHuja (L'Union Internationale de la Marionnette (UNIMA)), Kojy npeAcTaBmaM, CadyuHUAa je HOB MPErnes BULLE OA
500 ¢ectuBara wmnpom ceeta, a MehyHapoaHu pecTrBan nosopuiuta 3a Aely y CyboTvum ca CBUM CBOjUM aKTMBHOCTMMA OpraHU30BaHUM Ha
BUCOKOM HMBOY NMPEACTaBMba, 6€3 CyMHE, MOAEA 3a YIAEAAH-E.

Xak Tpuao, reHepanHu cekpetap UNIMA-e 2008-2016

L'Union Internationale de la Marionnette (UNIMA), that | represent, has made a new repertory of more than 500 festivals around the world and
Subotica International Children’s Theatre Festival with all its activities organized with high standard is certainly a model to follow.

Jacques Trudeau, UNIMA General Secretary 2008 - 2016
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TAKMWUYAPCKU NPOIrPAM
COMPETITION PROGRAMME

7\l
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3BAHNUYHA CEAEKUUIA 2022.

Peny6auka Cpncka, bocHa u
XepueroeuHa/ Republika Srpska,
Bosnia and Herzegovina Bbyrapcka/Bulgaria Cpbuja/Serbia Cpbuja/Serbia

Ajeunje nozopuiute Penybanke Cpncke ®oHpaumja Theatre Corsair Aeunje nosopuwite Cy6otuua Mano nosopuwte Aywko Paposuh
Children’s Theatre of Republika Srpska Theatre Corsair Foundation Children’s Theatre Subotica Little Theatre Dusko Radovi¢
®paHuycka/France puka/Greece XpBartcka/Croatia

Mo3opuLuTe Les nouveaux ballets du Nord pas Mo3opuiHa Kyha Tuk Tak Hto Mo3opuute Mana cuema
de Calais Tik Tak Nto Theatre Company Theatre Little Stage
Theater Les nouveaux ballets du Nord pas de
Calais
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2022 OFFICIAL SELECTION

UHpoHe3uja/Indonesia WUtannja/Italy Uspaen/Israel Mahapcka/Hungary

Mosopuute Bon Puppet MosopuLute Zaches Teatro Teatap Koom-Koom NyTKapcKko no3opuLLTe XapAeKuH
Theatre Bon Puppet Theatre Zaches Teatro Koom-Koom Theatre Harlekin Puppet Theatre
Cpbuja/Serbia Mahapcka/Hungary LUnaHuja/Spain

MNo3opuwite MAaanx Hoeu Caa, dectuan MosopuLute Béla Kovér Puppet Mo3zopuLwuTe Tian Gombau - Lhome Dibuixat
EKOAOLLKOT NO30pULLTa 33 AELlY U MAGAE, Theater Béla Kévér Puppet Theatre Tian Gombau - L'home Dibuixat
Yapyxetbe Cro60aa Hema LieHy
Youth Theatre Novi Sad, Festival of Ecological
Theatre for Children and Youth, Freedom Is
Priceless Association
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PENYBAUKA CPIICKA, BOCHA U XEPUETOBUHA/
SERB REPUBLIC, BOSNIA AND HERZEGOVINA

Ajeunje nozopuiute Penybanke Cpricke MpeAcTaBa roBopu O MOBPATKY MPUPOAW, O MPOHAAACKY UCKOHCKE

Children’s Theatre of Republika Srpska cHare Koja je y CBakOM OA Hac M XeAu Aa ce 0CA0GOAM, AvLue,
XMBW. TeMa je npeacTaBbeHa Kpo3 AeBojunLy Cally Koja ce jeAHuM

HEeBepoBaTHUM CAy4YajeM NpeTBapa y Byka Koju y cebu Hocl cUMOOA

ByK cA MMPMCOM BoBMuA CHare, SGJGAHMUJTBB, WHCTUHKTA M HexXHocTu. Calia ce TOAMKO

60jana Te cHare y cebu, ByKoBa, Aa Ce caMa NPETBOPUAA Y jEAHOT.

THE WOLF WHICH SMELLED OF BERRIES Jep, cBako cpLie xeaun pa byae ocroboheHo, aa NpoHahe Byka y cebu

- NPUPOAY M OHY UCKOHCKY CHary Koja ce 30Be /bybaB.

AyTop/Author: Tamara Kuéinovié

Pexwja/Director: Tamara Kuéinovié¢

Myawnka/Music: Marko Lucijan Hraséanec

CueHorpaduja/Stage design: Alena Pavlovié

Koctumorpaduja/Costume design: Zdenka Lacina

Au3ajH AyTaka/Puppet design: Alena Pavlovié

Ynore/Cast: Zorana Suman, Dragan Vuéié, Bozana Bijelié¢, Dorde Jankovié,
Dusko Mazalica, Slobodan Perisi¢, Dragana lli¢, Purda Vukasinovi¢

The play talks about returning to nature, about finding true strength

\,\\))TE P[:/7 which lies in every one of us and wants to be set free, to breathe
QQ %\ and live. The subject is told through a girl, Sasha, who by a miracle
turns into a wolf which carries the symbol of vigor, community,

instinct and gentleness. Sasha was so afraid of this inner power
and of wolves that she turned into one. Because, every heart wants
to be set free, to find the wolf in itself, to find nature and the only

..Q
=
m
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e true strength - love.
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29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY
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Y3pact/Age: 7+
Tpajarbe/Duration: 70’
Jesuk/Language: Cpncku/Serbian

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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BUGARSKA/BULGARIA

®oHpaumja Theatre Corsair/Foundation Theatre Corsair

NMPUYE OA NANUPA
PAPER STORIES

Aytop/Author: Ivan-Alel der Doichey, Hristo Petev, Velizar Evtimov
Pexwuja/Director: Dimitar Stefanov

Myauka/Music: Milen Apostolov

CueHorpaduja/Stage design: Alek Curcich

Koctumorpaduja/Costume design:

AunsajH nytaka/Puppet design: Alek Curcich

Ynore/Cast: Ivan-Aleksander Doicheyv, Hristo Petev, Velizar Evtimov

GOHAALMA

N,
—({KOPCAP

’ TEATBHP

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

OBaj nepdopmaHc 6e3 rosopa KOMOMHALUMjOM pPa3HUX BPCTa
nanuvpa ctBapa HOBE CBETOBE U HMXOBE AMKOBE. lprya ce cacToju
0A HEKOAMKO AEAA KOja MpaTe /byACKY MUCTOPUWjY OA NMOYETKa, ma A0
M3BECHOr Kpaja, no4eBLUn oA 6ubanjckor MocTakba, a 3aBpLuaBajyhn
ca MoAEPHOM 6ajKOM O MaAOM YOBEKY Y BEAMKOM CBETY.

This nonverbal performance combines different types of paper
to create its own worlds and characters. The story is based on
different pieces that follow the human history from its beginning
to its probable end, starting from the biblical creation of the world
and ending with the modern tale of a little man in the global world.
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Y3pact/Age: 10+
Tpajatbe/Duration: 75

Jesuk/Language: 6e3 roBopa/non verbal

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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CPBUJA/ SERBIA

Aeunje nozopuiute Cybotuua / Children’s Theatre Subotica

MoYBAB U BUOAUHA
LOVE AND THE VIOLIN

Aytop/ Author: I. I. Rom-Lebedev

Pexwuja/ Director: Anna Vovchok

CueHorpadwja/ Stage design: Alisa Oligerova

Av3ajH AyTaka u kocTuma/ Puppet and costume design: Alisa Oligerova
Ynore/ Cast: Stefan Orovec, Viktorija Palfi, Branislav Trifkovic, Veres
Imelda, Danka Balaé, Marta Aroksalasi

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

MpeactaBa je PykONUC MAAAE PEAUTE/KE, jOL  CTYAEHTKUHE
AYTKapcke pexuje kop npodecopa Hukonaja HaymoBa y CaHkT
Metepcbypry, a npeactaBda POMCKY AEreHAy O rdybaBu U CMeEAo
oTBapa AMAEMY O CEOMUYHOCTU Hajy3BULLEHMWjE HAKAOHOCTM Mpema
XuBoM 6uhy M ymetHocTU. WcnmpuuaHa AyTkamMa WM POMCKOM
MY3UKOM, WCTMYE BWMOAMHY Kao MeTadopy MmyACKMx oceharba M
YMETHOCTHM KOje HOCUMO Y cebu.

The play is the work of a young director, still a student of puppet
direction under professor Nikolay Naumov in Saint Petersburg, and
it presents a Romani legend about love and boldly opens up the
dilemma of the selfishness of the highest affection for a living being
and art. Told with puppets and Romani music, it highlights the violin
as a metaphor for human feelings and the art we carry inside us.



19

Y3pact/Age: 6+
Tpajarbe/Duration: 55’
Jesuk/ Language: cpncku/ Serbian

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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CPBUJA/SERBIA

Mano nosopuiute Ayiiko PapoBuhy/Little Theatre Dusko Radovié

YKPAAEHU NPUHLU U U3T'YB/oEHA
NMPUHLE3A

THE STOLEN PRINCE AND THE LOST
PRINCESS

AyTtop/Author: Den Totero

Pexwja/Director: Branislava Stefanovié

My3avka/Music: Dragana Jovanovié

CueHorpaduja/Stage design: Tanja iiropada

Koctumorpaduja/Costume design: Maria Markovié Milojev

Awn3ajH nytaka/Puppet design: Tanja Ziropada

Yrore/Cast: Marijana Viéentijevié Badovinac, Arsenije Tubi¢, Goran
Balancevic, Ljiljana Peros, Nenad Radovi¢, Katarina Dimitrijevic, Aleksa
Jovéié, Filip Stankovski, Nikola Kerkez, Sandra Rodi¢ Jankovi¢, Ivana
Adzi¢, Dorde Kreca, Nikola Velickovié, Lazar Tirié, Una Stepanovié, Ana
Perkovié, Ana Svorcan

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

MAZ10 10O30PULITE

AYIIKO PAAOBUR

OBa npuua nNOYMHE BEAMKOM HEMNPaBAOM: y AaBHa BpPeEMEHa
NnocTojao je ApeBHU 06MYaj MO KOM Li@apCKu TPOH MOXE Aa HaCAeAn
camo pevak! M3raepa Aa AeBOjUMLIE U AeYaLM HUCY jeAHaKo BpeAHu!
Y Cpear-em LUBETHOM LiapCTBy POAUAM Cy Ce LapCku 6An3aHLmM — bpat
1 cecTpa, Ha pohery CypoBO pa3aBojeHU. MehyTum, caBrapanm cy
MHOre Mpenpeke U Tewky CyABuHY, Te MOHOBO MPOHALIAU jeAHO
Apyro. Aa AM he ycneTu pa NpoMeHe CTapu 3akoH Koju je 6uo
HenpaBeaaH U cypoB? Ko he 6UTH HOBW BAaAAP: Liap UAM Lapuua?

The story begins with a great injustice - in ancient times there was
a tradition by which only a boy could inherit the throne and become
an emperor! Apparently, girls and boys are not of same worth! In
this story, in our empire, twins were born - a boy and a girl. They
were forcefully separated at birth, but through great struggle and
persistence found their way back to each other. Will they be able to
overcome the unjust old tradition? Will the empire have an emperor
or an empress?
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Y3pact/Age: 5+
Tpajare/Duration: 60’
Jesuk/ Language: cpncku/ Serbian

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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®PAHLYCKA/ FRANCE

Les nouveaux ballets du Nord pas de Calais

SCOO0O0O0O0TCH!

AyTop/Author: Amélie Poirier

Pexwja/Director: Amélie Poirier

Mysuka/Music: Mariane Berthault

CueHorpaduja/Stage design: Henri-Emmanuel Doublier, Philémon Vanorlé
Awn3ajH nytaka/ Puppet design: N/A

Yrore/Cast: Carine Gualdaroni or Clé tine Vanlerberghe, Mariane
Berthault, Audrey Robin

TEA E X

REPUBLIQUE
TRUO FRANCAISE
S<KOA L3
SOUTH-EASTERN EUROPEAN & & Egalité
NETWORK ror PERFORMING ARTS Fraternité

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

SCOOOOO0TCH! je npeacTaBa Koja KOMOUHYje 3BYK, TOKPET U AEM/BUBY
Tpaky. Pa3motaBajyin 0By AenmuBy cynctaHuy uamehy nybauke,
cebe W mpocTopa, TPYU aHUMMaTopa OTKPWUBAjy HEBUAMUBY MpPEXy
oAHoca. Kpos 3abaBHO UCKYCTBO Koje cTBapa, SCOOOOOTCH! takohe
noctaBma NuTakba: LLta Me 06AMKyje? oa uera cam HanpasBmeH? Aa
A CaM ja pe3yATaT pa3AMuMTHX cycpeTa?

SCOOOOOTCH! is a performance which combines sound,
movement and sticky tape. Unrolling this sticky substance between
the audience, themselves and the space, three subject facilitators
uncover an invisible network of relationships. Through the fun
experience it creates, SCOOOOOTCH! and asks the questions:
What shapes me? What am | made of? Am | the result of different
encounters?
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Y3pact/Age: 2+
Tpajarbe/Duration: 35’
Jesnk/Language: 6e3 roopa/ speechless

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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’PYKA/ GREECE

Mo3opuiwHa Kyha Tuk Tak Hto / Tik Tak Nto Theatre Company

NMPUHUE3A PY)XA U 3AYAPAHU OPAO

PRINCESS ROSE AND THE ENCHANTED
EAGLE

AyTtop/Author: Argiro Tamvakou, Panayiotis Lambis
Pexwuja/Director: Panagiotis Adam

Mysuka/Music: Stratis Steele, Efterpi Katsamatsa
CueHorpaduja/Stage design: Zoi Arvaniti

AwnsajH macku/ Mask design: Martha Foka

Ynore/Cast: Argiro Tamvakou, Athina Velimvasaki, Chris Kapenis

TK TAKNTO
THEATRE
COMPANY

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

MpuHuesa Pyxa X1BW y M30A0BaHOj KYAU YKOjOj je APXKW Kpaiuua,
HeHa 3na cecTpa. CBaku Tpehn paH opao NpoAasu NopeA HeHor
nposopa. Besa npuHuese Pyxe ca opAOM pacte M3 AaHa y AaH, CBe
AOK Ce He 3amybe, Kapa NpUHLEe3a cadHaje Aa je OH 3ayapaHu NPUHLL.
Kapa Kpamuua casHa 3a HMXOBY Be3y, OHa CTBapa 3Ay 3aBepy U
6alla NPOKAETCTBO Ha 3ayapaHor NpuHLUA Aa BULLE HUKaAA HE BUAU
npuHLesy Pyxy. Y TpeHyTKky ouaja, npuHue3a kpehe Ha nyToBame Aa
npoHahe CBOr BO/AEHOT M OCAOBOAM ra KAETBE.

Princess Rose lives in an isolated tower, kept there by the Queen,
her evil sister. Every third day a Golden Eagle comes by her window.
The relationship of Princess Rose with the eagle grows day by day,
until they fall in love when Princess Rose finds out that he is an
enchanted prince. As the Queen finds out about their relationship
she creates an evil plot and curses the Enchanted Prince never to
see Princess Rose again. In a moment of despair Princess Rose
sets on a journey to find her loved one and set him free from the
curse.
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Y3pact/Age: 3
Tpajarbe/Duration: 70’
Jesuk/Language: rpuku/Greek

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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XPBATCKA/CROATIA

Mogopuite Mana cuema / Theatre Little Stage

BEAUKA TBOPHULIA PUJEYH
THE GREAT WORD FACTORY

AyTop/Author: Agnes de Lestrade, Bruno Margeti¢

Pexwuja/Director: Morana Dolenc

Myauka/Music: Borna Erceg

CueHorpadwja/Stage design: Morana Dolenc, Drago Dolenc
Koctumorpaduja/Costume design: Dubravka Skvrce

AwnsajH aytaka/Puppet design: Morana Dolenc

Ynore/Cast: Buga Marija Simié, Josipa Bilié, Matic ZakonjSek, Nikola
Rados, Simon Despalj, Katarina Arbanas

A
ZSMALAE

SCENAS

PREPOZNATLJIVO RAZLICITI

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Aeuak Ouneac X1BM y 3eM/bU Y KOjoj ce peun Kynyjy. OH je 3amybmeH
y CuaBy 1 xTeo 61 Aa joj UcKaxe CBojy rybaB, anv 3a Takee nocebHe,
BEAUKE W AeMe peyn OH HeMa HOBLIA. TakBe peyn Mory Aa KopucTe
camo 6orat, a oHM ce tKMma pasbalyjy. Octaan cBoja oceharsa
nokasyjy norrneauma, AeAMMa, OCMecuma AU 06UUYHUM peunma Koje
Cy U3roBOPEHe BPAO Nax/mUBO M Ha nocebaH HauuH. Xohe Av CuaBa
npenosHatn ®uaeacoBy Hamepy AW he pa opabepe Aeuaka Koju
MMa HOBL@ 3a CBE BEAUKE peun?

Phileas is a boy who lives in a world where you have to buy words.
He is in love with Cybelle, and would like to put his infatuation
into words, but those big, special words cost more than he has to
give. They can only be bought by the rich, who throw them around
without much meaning. The rest of the people put their emotions
into meaningful looks, doings, smiles or regular words, but said in a
special way. Will Cybelle understand Phileas’ intentions, or will she
go for the boy who has money for all the big words?
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Y3pact/Age: 5+
Tpajarbe/Duration: 50’
Jesuk/Language: xpBatcku/Croatian

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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MHAOHE3UJA/INDONESIA

Bon Puppet

NMPUYA O METAU
BROOM... BRMM... BRMM...

Aytop/Author: Bon Puppet

Pexwuja/Director: Angela Dwicahya, Rizki Putri

My3auka/Music: Muhammad Jafar Sidiq

CueHorpadwja/Stage design: Angela Dwicahya, Rizki Putri, Moch Yudistira
Wididarma, Ade Samsul Maarif

Au3ajH nytaka/Puppet design: Moch Yudistira Wididarma

Ynore/Cast: Riyanti Wisnu Setyorini Putri, Mohammad Farras Togu
Simanjuntak, Reisky Monita

6

Y[ [THT¥F T
PUPPLI

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Aa AM CMO Ce MKapa 3anutaAu UMajy A U NpeAMeTU Kojuma ce
CAYXWMMO XMBOT Kao U Mu, pyan? OBa npeactaBa ce 6aBu ynpaBo
TOM TEMOM - MOKyllaBa Aa CarAeAa XWBOT U3 MEPCNEKTUBE TUX
CBaKOAHEBHMX anaTkM - Kako OHe BMAE Hac, wTa ocehajy HakoH
LUTO MX 3aMEHUMO HOBOM anaTkoM...? OBO je Npuya 0 OAHOCY jeaHe
METAE U /oyAU KOjU je KopucTe.

Did we ever question whether the items of our daily use have a life
of their own, much like people? This performance does just that - it
looks at life from the perspective of these daily tools - how do they
see us, what do they feel when they get replaced by a new tool
of the same purpose? This is a tale of the relationship between a
Broom Stick and humans.
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Y3pact/Age: 6+
Tpajarbe/Duration: 30’
Jesuk/Language: 6e3 rosopa/non verbal

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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UTAAUIA/ITALY

Zaches Teatro

NMEMNE/GYTA
CINDERELLA

Aytop/Author: Luana Gramegna

Pexwuja/Director: Luana Gramegna

Mysuka/Music: Stefano Ciardi

CueHorpaduja/Stage design: Francesco Givone

Av3ajH nyTaka/Puppet design: Francesco Givone

Ynore/Cast: Gianluca Gabriele, Amalia Ruocco, Enrica Zampetti

(CeNERENTOLA

LACHES TEATRO

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

ISTITUTO
italianom
D! CU’&

BELGRADO

Menemyra NpoBOAM AaHe 3akbydyaHa y CBOj CBET M npuxsatajyhu
CBaKy Ka3Hy KOjy HeHa Mahexa W 3Ae CecTpe CMUCAE 3a Hby.
MehyTiM, Yy HEHOj AYLLM MOUYMHE AQ pacTe cacBWM HOBO 6uhe u,
Mano Mo Mano, OHa ycreBa Aa ce AOMOrHe XpabpocTu 1 CynpoTcTaBu
CBOjUM TAQUWUTENSMMA, KOjU Yy 3ay3BpaT NocTajy cBe HEMONHWjW.
Menemyra je xepouHa ca xumaay AMLA, OHa je TBopal, CBoje cyabuHe.

Cinderella prefers to move under the ashes in solitude, accepting
every punishment that gets thrown her way by her stepmother
and stepsisters. However, there is a completely different existence
growing inside her, and little by little, she is finding the courage to
fight her tormentors, who in turn, gradually find themselves more
and more powerless. Cinderella is a heroine with a thousand faces,
a creator of her destiny.



Y3pact/Age: 5+
Tpajatbe/Duration: 55’
Jesuk/Language: uTanujaHcKw,
eHraecku/Italian, English

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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U3PAEN/ISRAEL

Teatap Koom-Koom / Koom-Koom Theatre

NMPEKO TPHA AO 3BE3AA
UP AND DOWN STORY

Aytop/Author: Maria Nemirovsky

Pexwuja/Director: Andrei Urbakh

Mysunka/Music: Or Kudai

CueHorpaduja/Stage design: Maria Mikhailov

Awn3ajH aytaka/Puppet design: Katia Urbakh, Leonid Alisov, Liza Shurr
Ynore/Cast: Katia Urbakh, Andrei Urbakh

KQOM-~X00M

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

AR 4
- Embassy of Israel
[ »”

BELGRADE

Ha Bpxy HeboA€epa XM1BU A€UYaK KOjWU Catba Aa CTUIHE AO 3BE3AA, Ad MX
AOCErHe, aAv CBaKOAHEBHM XMBOT, YBEK 3ay3€TU POAWUTESU, AOCAAHU
HaCTaBHULM U HEeBasaAu BPLUHALM ra KOHCTAHTHO obecxpabpyjy.
Xohe AV MKaaa ycrneTu Aa OXUBUW CBOj CaH?

In a high-rise building, on the top floor, lives a child who dreams of
reaching the stars, but the daily routine of his busy parents, boring
teachers and harsh classmates discourage him every time. Will he
ever make his dream come true?
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Y3pact/Age: 4-11
Tpajarbe/Duration: 60’
Jesuk/Language: 6e3 roBopa/non verbal
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MARAPCKA/HUNGARY

NyTkapcko rno3opuLute XapaekuH / Harlekin Puppet Theatre

CAH BUAE MOA
THE DREAM OF FAIRY MOLL

AyTop/Author: Réka Sziics

Pexwja/Director: Réka Sziics

My3awvka/Music: Szilard Zadori
CueHorpaduja/Stage design: Erzsébet Csonka
Au3ajH AyTaka/Puppet design: Erzsébet Csonka
Ynore/Cast: Réka Sziics, Szilard Zadori

£
Harlekin

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Ca CBOjOM HeypeAHOM KOCOM M 0dyuaHoOM cMehoM xamsnHOM, Mon
BuLIe nopceha Ha MO/L@ HEro Ha NpaBy BUAY. AAU H0j je AOBO/SHO
TO LUTO OHa 3Ha Aa je BMAA, HeMa noTpebe Aa ce MKOoMe NpaBAa.
Mnak, nocToju HeLwTo ca Ynme MoA He MOXe Aa ce U3BOPKU — HheHa
CAOM/EHa Kpuaa. OHa carba pa he jepHor poaHa Mohv Aa AeTH, anu
nyT A0 OCTBapvBarba OBOr CHa je BPAO TpPHOBWT. CBa cpeha na
je npoHalwAa ApywTBO Manor upsa Aypa, na Kpo3 Hepahe, anv u
y36yA/LMBE aBaHTYPE Koje Cy NPeA oM, HE Mopa Aa NPoAa3W cama.

With her mop-head and her brown shaggy dress, Moll doesn’t really
look as an ordinary fairy. In fact, if you saw her from a distance, you
would’ve thought she’s a moth. But, it's enough for Moll that she
knows she is a real fairy, and she doesn’t need to prove herself to
anyone. But, there is one thing with which she cannot cope - her
broken wings. Moll dreams of being able to fly to the sky one day,
but the path to making her dream a reality is not without obstacles.
Luckily, she doesn’t have to fight alone - she comes across a little
worm, Durr, with whom she will experience some great adventures.
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Y3pact/Age: 3+
Tpajarbe/Duration: 45’
Jesuk/Language: 6e3 roBopa/non verbal
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CPBUJA/SERBIA

lo3opuiute maaanx HoBu Casa, DecTMBaA EKOAOLLKOT
M030pHLLTa 3a AELY U MAaAE, YApyXeHe Croboaa HeEMa LEHY /
Youth Theatre Novi Sad, Festival of Ecological Theatre for
Children and Youth, Freedom Is Priceless Association

bajka je 0 AeBOjuMLM Koja y HOMK youn HoBe ropmMHe AyTa yavuama
nokywanajyhm pa npoaa wubuue, aan joj To He ycneBa. Mako

AEBOJL"/”J,A CA LUMBMuAMA je bajka HanucaHa npe CKOpPO ABE CTOTMHE FOAMHA OHA U Aake
13a3nBa NaxKky jaBHOCTU KaO HajTY)XXHWja Npuya U3 AETUHCTBA KOjy
A LlTTLE MATCH GlRL CBW namTe. AyTOPCKK MpojekaT roBopu o cyABUHM 3abopaBmseHe m

HEBO/MEHE AELIe Ca YAULIE Koja Cy XPTBE TPadUKMHIa, @ OA KOjUx ce
APYLITBO yAa/baBa NMapaneAHO ca KOAEKTMBHWM rybutkom ocehaja
emnaruje.

AyTop/Author: Sonja Petrovi¢, Mina Petri¢

Pexuja/Director: Sonja Petrovié¢

My3avka/Music: Igor Sakaé

CueHorpaduja/Stage design: Katarina Kelié

Yaore/Cast: Kristina Savkov, Vera Hréan Ostojié, Ervin HadZimurtezié,

E i L . This fairytale is about a girl who wanders the streets at New Year's
Aleksa lli¢, Danilo Milovanovié

Eve hoping to sell her matches, but to no avail. Regardless of the
tale being written almost a century ago, it still enjoys the attention
of the audience as the saddest childhood tale. This project is
dealing with lives of unwanted and neglected children, those living
in the streets and being victims of trafficking, the ones that society
is stepping away from depicting a collective loss of empathy.

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY
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Y3pact/Age: 12+
Tpajarbe/Duration: 70’
Jesuk/Language: cpncku/Serbian

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES




38

MARAPCKA/ HUNGARY

NyTKapcko nodopuLute bera Keesep/Béla Kbvér PuppetTheatre

JAHKO BOPCEM
BORSSZEM JANKO

Aytop/Author: Sardar Tagirovsky

Pexwuja/Director: Sardar Tagirovsky

Mysuka/Music: Laszl6 David-Bakk

CueHorpaduja/Stage design: Gabor Michac

Au3ajH AyTaka/Puppet design: Gabor Michac

Yaore/Cast: Gabor Kalocsanyi, Tamas Presits, Jolan Balasi, Hajnalka
Nikodémusz, Teodora Rozsa, Mihaly Racz, Péter Patkos, Balazs B6hm +
(Agnes Kiss, Janké Schneider, Sardar Tagirovsky)

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

JaHko bopcem Huje HuwTa ApYro A0 He3alwTuheHa 1 cuhyLlHa Tauka
Koja XMBW Y HaMa, Koja oceha Aa MOXe cBe. Ko Moxe Aa caBrapa
npenpeke ceeta. Ko je y crtawy Aa nobeav 3MajeBe cTpaxa Aa
n3baBu CBOje BOMEHE M3 3aToueHUWTBA. OBa apanTaumja JaHka
bopcema 3acHOoBaHa je Ha HapOAHOj MPUYM PYMYHCKWX Mahapa, u
NoKyLlaBa Aa Hac NOBEAE HOBWUM MyTEBMMA KPO3 XXaHPOBE HayyHe
daHTacTMKe, aH1Me U CTpMna, Y3 NOMON AyTKapCKOr no3opuiuTta u
MY3UUYKUX MHCTPYMEHATa KOjU He OorpaHuyaBajy Maluty.

Borsszem Janko is nothing more than an unprotected and tiny point
living in us, who feels he can do anything. Who can overcome the
obstacles of the world. Who is able to defeat the dragons of fear to
deliver his loved ones from captivity. This adaptation of Borsszem
Janké is based on a Szekler folk tale, but it also attempts to guide
us on new paths through the genres of sci-fi, anime and comics,
with the help of puppet theater and musical instruments that do
not limit imagination.
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Y3pact/Age: 6+
Tpajarbe/Duration: 50’
Jesuk/Language: mahapcku/ Hungarian
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LWNAHUJA/SPAIN

Tian Gombau - L’home Dibuixat

HOBE UMUNEANE
NEW SHOES

AyTtop/Author: Jordi Palet i Puig

Pexwuja/Director: Jordi Palet i Puig

Myawnka/Music: Oscar Roig

CueHorpaduja/Stage design: Isa Soto
Koctumorpaduja/Costume design: Hernan Martinez
AwnsajH nytaka/Puppet design: Isa Soto

Ynore/Cast: Tian Gombau

Tian Gomba
LHOME DIBUIXAT

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Aevak je Aob1O HOBE LMMNEAE M MOBEO WX Y LLIETHY AO PEKE. Ha cBOM
nyTy, OH OTKPUBA CBET KOjU ra OKPYXYje, AOK UMnene ynujajy cea
HEeroBa UCKyCTBa M OH, MaAO MO Mano, pacte. BeaMuuHa umnena
Hac NpaTu KPO3 rOAMHE — OAPaXxaBa AYXMHY CTonaa, aAv U 3peAocT,
WUCKYCTBa M HauMH Ha KOjU KOopayamo KpPo3 XUBOT.

A child wears new shoes and goes to the river for a snack. Along
the way, he discovers the world that surrounds him. His shoes
accumulate experiences and he grows, little by little. The size of
the shoes follows us over the years. The size measures the foot, but
also the age, the experiences, the way we walk through life.
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Ynore/Cast: Tian Gombau
Y3pact/Age: 3+
Tpajarbe/Duration: 35’
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HAIPAAE

1. ThaBHa Harpaaa 3a Hajbo/my NPeACTaBy Y LEAUHU
2. Harpapa 3a Haj6omy pexujy GRAND PRIX
3. Harpapa 3a Hajbomy cueHorpadujy

4. Harpapa 3a Haj60/msy OpUriMHaAAHY My3UKY

5. Harpapa 3a Hajbo/be eCTETCKO M TEXHOAOLLKO PeELEHE AyTaka

6. Harpapa 3a raymauko majctopcTBo (5 paBHONpPaBHMX Harpaaa)

7. CneumyjanHa Harpapa 3a OPUrMHaAHOCT U GaHTa3ujy (onuuoHa)

AWARDS

1. Grand Prix of the Festival for the best performance

2. Prize for the best direction

3. Prize for the best stage design

4. Prize for the best original music

5. Prize for the best puppet design

6. Prize for acting skills (5 equal prizes)

7. Special prize for the original expression and fantasy (optional)

AUTORSKA NAGRADA
AUTHOR AWARD
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MEBYHAPOAHU XXUPU
INTERNATIONAL JURY

29t INTERNATIONAL FESTIVAL OF CHILDREN'S THEATRES & | </




44

KanopaHa HyHaH

KAanopHa HyHaH je Mpcka npaktMyapka yMeTHOCTW 3a
Aely Yy HajpaHujeM p0by. CneunjannsoBana ce 3a MyobAUKY Kyjy
ynHe pAeua O A0 6 roaMHa Kao M KpeaTuBHE OOYKe HMXOBUX
cTapatesa. AMNAOMUpPana je jesnke u Mmactepupana KpeatmBHoCT
n npomeHe (2022). Takohe vma AMNAOMY 6. HUBOA M3 0O6AACTH
Here AeLe y paHOM AETUHCTBY M 06pa3oBaHsa M MOMONK AeLM ca
nocebHMm notpebama.

OHa cama Kpeupa, npoayumMpa M M3BOAM COMCTBEHA
NMo3opuLLIHa AeAa 3a NyO6AnKY oa O A0 6 roAuHa, YKmydyjyhin Aena
CpebpHo ApBo (2009), Bos cHoBa (2011) n Mopa (2021). OHa je
npeacepaBajyha MehyHapoaHor dectnBana 3a aely CkakaBuM.
[oBOpKM cepam jesrka U MajKa je Tpoje AeLe.

Takohe je AyTkap M nNpunoBepay OPUTMHAAHMX Mpuya
y3 NomMoh AeBeT py4yHO paheHuX OPUIMHAAHUX AyTaka Majctopa
Butannjyca Masypaca w3 AutBaHuje. AKTMBHa je u4naHuLa
AcuTteja, unaHuLa HaumMoHanHe opraHusauuje TYAl y Upckoj m
aKTUBHa YAaHMLA eBporncke acouujaumnje SmallSize networks.

~A,
@ 29. MERYHAPOAHU ®ECTMBAA NO30PULLITA 3A AELLY



Cliodhna Noonan

Cliodhna Noonan is an Irish early years arts practitio-
ner. She specialized in audiences aged 0-6 and creativity trai-
ning of those who care for them. She has an honour degree in
languages and master degree in Creativity and Change (2022).
She also has a level 6 diploma in Early Childhood Care and
Education and Special Needs Assisting.

She creates, produces and performs her own thea-
tre experiences for audiences aged 0-6 including Silver Tree
(2009) Dreamtrain (2011) and Mora (2021). She is chairper-
son of Grasshoppers International Early Years Festival. She

speaks seven languages and she is mother of three.

She is also a puppeteer and storyteller of an original story using nine handmade original puppets by the
master Vitalijus Mazuras from Lithuania. She is an active member of Assitej, a member of the national organization
TYAl in Ireland and an active member of the EU SmallSize networks association.
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Mapwujana lMetpoBuh

MapujaHa [MetpoBuh (Beorpap, 1957.) je aunaomupana Ha OUAOAOLIKOM dakyateTy y beorpapy, (jyrochoBeHCke
KHbMXKEBHOCTU M CPIICKOXPBATCKU je3UK), a Maructpmpana Ha OakyAteTy ApaMCKMX YMETHOCTH, Ha OACEKY 3a TeaTpoAnorujy. Oa 1978.
je y ctanHOM aHraxmaHy Kao raymuua y Manom nosopuwty “Aywiko Paposuh® y Beorpaay,
a 6aBu ce U pexujomM. MNMoxahana je cneumjanmzoBaHe cemuHape YHUME y LixapaeBuane-
Mésnepec (®paHuycka, 1985. 1 1986.), KypceBE U TAYMauyKe PaAAMOHULE Haj3HAYajHUjUX
npakTMyapa AyTKapCKor, Aeuujer U Apamckor nosopuuwTa. [Moxahana je u UHTepHauUMOHaAHY
NCUXOAPAMCKY PAAMOHWLY Yy OpraHu3aumjn Yapyxewa ncuxoapamckux tepaneyta CLIN 2003.
Urpana y TB cepujama n duamoBuma, Ha paaunjy; capahnBana Kao n3Bohad ca aATepHaTUBHUM
nosopuiuTMma. AOBUTHUK je MHOFMX FAyMaukux Harpapa: bujeHana jyrochoBEHCKOr AyTKapcTBa
y ByrojHy, JyrocroBeHckor ¢ectMBana 3a ajeuy Kotop, Cycpeta nosopulita Aytaka Cpbuje,
MwuneHa Hauuh, bBoxnaap Bantposuh...

Kao npodecop, npepaBana je y Cpeawoj Hanetckoj Wwkoan ,Ayjo AaBuuo”
OpraHusaumjy CLEHCKO-My3UUYKUX AEAaTHOCTM. OCMUCAMA@ CEMWMHAP HaMEHEH YyuuTe/suMma,
neparo3MMa M NcUMxoAo3vMMa, y opraHusaumju MuHWcTapcTBa npoceete W cnopta Penybanke
Cpbuje 2001. npu Yuntemckom dakyatety y beorpaay, Ha TeMy A\yTKapCTBO Y OCHOBHO]j LUKOAW
MU'y OKBUPY Hera oApXana npepaBarba U Bexbe. Y okBMpy npojekta LleHTpa 3a nosopuiuHa
UcTpaxmBarba ANCAPT HamMenseHor eaykauuju ctyaeHata GACIEP- a, peaansoBana je 2011.
paAvoHMLE Ha TeMy: Ynotpeba AyTke y TepaneyTcke cBpxe. PeaanaoBana ayTopcKe NpojekTe 3a AELy Kao capaaHUK y LLkoaurpuum
(LleHTap 3a kyaTypy Ctapu [paa); AevjeM KyATypHOM LIeHTpY Beorpaa (AyTkapcke UrpuLe y OKBUPY paanoHuLEe 3a 6ebe Ao 3 roauHe,
capahuBana ca LleHTpoMm 3a My3€ejcKy AMAAKTUKY Kao rAymal, 1 aytop).

[lpe3eHTOBana je CBOje HayyHe papOBE Ha CTPYYHUM MehyHapoaAHUM cumno3unjymuma. oesunjy 3a aely U oppacae,
adopu3Mme, TeaTPOAOLLIKE NMPUAOTE, TEKCTOBE, NPEBOAE Ca PYCKOT M Byrapckor jeanka objaBuaa y npeko 30 yaconuca 1 360pHUKA Y
3eM/sM M MHOCTpaHCTBY. Mpupeanaa moHorpadujy Mano nosopuwite ,Aywiko PapoBuh“-70 ropnHa pasHOAMKOCTU (Mano no3opuLLTe
LAywko PapoBuh®, 2019.). Mybankosana: CyHuaHu Kpyr (O6eaunck, beorpapa, 1971.), AuBapa (HoBsa, Beorpaa, 1994.), Kapa Momu
Ceky HOKTe, [eha Hehe pa cnaBa, Muavua ce Kyna (KpeatnBHu LeHTap, beorpaa, 2000.), UpeHa koa dpusepa (KpeatnBHM LeHTap,
Beorpaa, 2005.), O raymuy ca aytkom (Mano nozopuwite ,Aywiko Paposuh“ n Yuroja wramna, 2020.). YnaaH Accutej-a u Lepeym-a.
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Marijana Petrovic

Marijana Petrovi¢ (Belgrade, 1957) graduated from the Faculty of Philology in Belgrade, (Yugoslav literature and Ser-
bo-Croatian language), and received her master’s degree from the Faculty of Dramatic Arts, Department of Theatrology. Since
1978, she has been permanently engaged as an actress and director in the “Dusko Radovi¢” Little Theater in Belgrade. She atten-
ded UNIMA specialized seminars in Charleville-Méziéres (France, 1985 and 1986), courses and acting workshops of the most
important practitioners of puppetry and children’s and drama theater. She also attended international psychodrama workshop
organized by the Association of Psychodrama Therapists SCG in 2003. She acted in TV series films and the radio; collaborated
as a performer with alternative theaters. She is the laureate of many acting awards: Biennale of Yugoslav puppetry in Bugojno,

Yugoslav Children’s Festival Kotor, Serbian Puppet Theater Meeting, Milena Naci¢, Bozidar Valtrovic...

As a teacher, she taught at the “Lujo Davi¢o” secondary ballet school - the organization of stage and music activities. She
designed a seminar intended for teachers, pedagogues and psychologists, organized by the Ministry of Education and Sports of
the Republic of Serbia in 2001 at the Teachers’ Faculty in Belgrade, on the subject of puppetry in elementary school and held le-
ctures and exercises as part of it. In 2011, within the project of the Center for Theater Research ApsArt, intended for the education
of FASPER students, she realized workshops on The Use of Puppets for Therapeutic Purposes. She also realized author’s projects
for children as an associate in Skoligrica (Cultural Center Stari Grad), at Children’s Cultural Center Belgrade (puppet games as part
of the workshop for babies up to 3 years old, collaborated with the Center for Museum Didactics as an actor and author).

She presented her scientific works at professional international symposia. She published poetry for children and adults,
aphorisms, theatrical pieces, texts, translations from Russian and Bulgarian in over 30 magazines and anthologies in the country
and abroad. She prepared the monograph Little Theater “Dusko Radovi¢” - 70 years of diversity (Little Theater “Dusko Radovi¢” ,
2019). She published: Sun Circle (Obelisk, Belgrade, 1971), Meadow (Nova, Belgrade, 1994), When Moma Cuts His Nails, Peda
Won't Sleep, Milica Takes a Bath (Kreativni centar, Belgrade, 2000), Irena at the Hairdresser ( Kreativni centar, Belgrade, 2005),
About an Actor with a Poppet (Little Theater “Dusko Radovié” and Cigoja Stampa, 2020). She is a member of Assitej and Cedeum.
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BukTtop LWLpajmvan

Buktop /oBoBMY LLpajmaH (2. jyn 1945, XapKoB) je pyCKU 1 U3PAEACKU MO3OPULLHU PEAUTE/D, TAYMALL, MEAATOT,
KpUTMYap, jeaaH oa Boaehrx poomahunx CTpyyrbaka y 06AacTv no3opuLUTa AyTaka.

OcHMBaY je 1 NpBM MaBHU peanTES MarHMToropcKkor no3opuLUTa AyTaka 1 raymaua ,bypatmHo®. Oa 2012. po
2018. ropmHe je ranaBHU peanTes ApXaBHOr MO30puLLTa 3a MAAAE raepaole Huxker Hosropoaa. NpeaceaaBajyhu je
CtpyuHor Beha Harpaae koja Hocu Mme 3acAyxHor ymetHuka PCOCP-a, npodecopa M.M. Koporesa, NOTIPEACEAHNK
MehyHapoaHor dectuBara KYKAPT, uaaH Xupuja HajdHavyajHuje HauMOHaAHE MO30PULLIHE Harpaae ,3AaTHa Macka®“,
ynaH Komucwje 3a nosopuLute Aytaka CTA PO. YuecTtBoBao je y pasy MeNyHapOAHMX NO30PULLHKX NpojekaTta (KOHrpecH,
KoHdepeHumje, pectnBanmn) kao npeactaBHK CCCP-a y CAA-y, ®paHuyckoj, JanaHy, Utaamnju, HopBelukoj, MOHIoAKjH,
Momckoj. PykoBoauaal, je MehyperMoHaAHOTr CEMWHapa 3a TAyMLUE MO30puLLTa AyTaka, PyKOBOAMAAL, CBEPYCKE
AabopaTopuje peanTesa NO30pULLITA AyTaka (CaBes NO30PULLIHUX papHUKa Pycke deaepaumje).

Pexxupao Buwe op 60 npeactaBa wupom Pycuje, y Momckoj n U3paeay M 0CBOjUO MHOLITBO Harpaaa. Mrpao

je y uetpu pycka duama, Kao 1 y yetmpu éuama y M3paeny. b1o y xupujuma MHOrMx MehyHapOAHUX AYTKapPCKMX
dectnBana. Aytop je aoBe kmoure: NMpodecuja - raymal, (1997) u AHanmsa kKomapa (2004).
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Victor Schreiman

Victor Ljvovich Schreiman (July 2, 1945, Kharkiv) is a Russian and Israeli
theater director, actor, pedagogue, critic, one of the leading local experts in the field
of puppet theater.

He is the founder and the first chief director of the Magnitogorsk Theater of
Puppets and Actors “Buratino”. From 2012 to 2018, he was the chief director of the
Nizhny Novgorod State Theater for Young Audiences. He is the chairman of the Expert
Council for the award named after the honored artist of the RSFSR professor M.M.
Koroljev, vice-president of the KUKART International Festival, member of the jury of
the most important national theater award “Golden Mask”, member of the STD RF
Puppet Theater Commission. He participated in the work of international theater pro-
jects (congresses, conferences, festivals) as a representative of the USSR in the USA, France, Japan, Italy, Norway,
Mongolia, Poland. He is the head of the interregional seminar for puppet theater actors, the head of the All-Russian
Laboratory for Puppet Theater Directors (Union of Theater Workers of the Russian Federation).

He directed more than 60 plays throughout Russia, Poland and Israel and won many awards. He played in
four Russian films, as well as four films in Israel. He was on the juries of many international puppet festivals. He is the
author of two books: Profession - Actor (1997) and Analysis of Plays (2004).

29" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES



50

MAAU XKUPU

Haw ¢ectmBan nocBeheH je, npe cBera, Aeuun. 3a HUx cy
ucnpuyaHe Hajy3byamuBMje Mpuue, HanUcaHe HajAenlle necme,
KpenpaHe HajsaHUMMUBUje MNpeacTaBe. Aela CBe caapxaje
Koje CTaBWTE MpeA WX carAepaBajy Ha cebu CBOJCTBEH HAUMH -
HeonTepeneHo, NCKPEHO, EMOTUBHO. HbUXOB CyA O YMETHOCTH je
ynpaBo 360r Tora nocebaH 1 Beoma BaxaH 3a CBakora ko ce 6aBu
ymeTHowhy. Ca BEAMKUM 3aA0BOACTBOM M y36yReremM CMO Ha
Hawem PectnBany yctaHoBUAM MAaaK XUpPU, KOju he popersmnBaTh
Harpaay 3a Hajbo/my npeacTaBy y TaKMUUYapPCKOM nporpamy.

Ha oBaj HauuH, y4eHWUMMa OCHOBHUX U CPEeAHMX LLKOAG
KOjU UCKa3yjy adUHUTET MpemMa NO30pULLTY CE NpyxXa NpUAMKa Aa
6yAy aKTMBaH Ae0 GEeCTMBAACKOr Nporpama 1 Aa NoAeAe ca CBUMa
CBOj AOXMB/MbAj NPUKa3aHWX NpeacTaBa.
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SMALL JURY

Our festival is dedicated, above all, to children. The most exci-
ting stories were told about them, the most beautiful songs were written
about them, the most interesting plays were created for them. Children
see all the content that you set in front of them in their own way - unen-
cumbered, honest and emotional. That is why their judgment about art
is special and very important for everyone who deals with art. With great
pleasure and excitement, we have established Young Jury at our Festi-

val, which will award the best play in the Competition Program.

This way, primary and secondary school students who show an
affinity for the theater are given the opportunity to be an active part of

the Festival program and to share their experience of the performances.
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PREVIOUS GRAND PRIX WINNERS

29t INTERNATIONAL FESTIVAL OF CHILDREN'S THEATRES & | </




54

RUSIJA/RUSSIA 1994.

SLOVACGKA/SLOVAKIA 1995.

Drzavni akademski teatar komedije
»N.P. Akimov”- SANKT PETERBURG
KONJIC - GRBONJIC
Rezija: llja Makarov

Academic Theatre of Comedy
“N.P. Akimov” - ST. PETERSBURG
THE HUMPBACKED HORSE
Director: llya Makarov

JUGOSLAVIJA/YUGOSLAVIA 1998.

Pozoriste lutaka ,Pinokio” - ZEMUN
PRICA O KONJU
Rezija: Zivomir Jokovié

The Puppet Theatre “Pinokio” - ZEMUN
THE STORY OF A HORSE
Director: Zivomir Jokovié

£7 4.

Trnavsko pozoriste - TRNAVA
ZIMSKA PRICA
ReZija: Ladislav Kocan

Trnava Theatre - TRNAVA
WINTER TALE
Director: Ladislav Ko¢an

BELORUSIJA/BELARUS 1999.

Beloruski teatar ,Ljalka” - VITEBSK
IZGUBLJENA DUSA, ILI MUKA GRESNIKA
ReZija: Oleg Zjugzda

Belarusian Theatre “Lialka” - VITEBSK
THE LOST SOUL or
TORMENT OF A SINNER
Director: Oleg Zhiugzhda
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SLOVACKA/SLOVAKIA 1996.

MADARSKA/ HUNGARY 1997.

Drzavno pozoriste lutaka - BRATISLAVA
LJUBAVNI NAPITAK
Rezija: Jozef Bednarik

State Puppet Theatre - BRATISLAVA
LOVE POTION
Director: Jozef Bednarik

MAKEDONIJA/MACEDONIA 2000.

Teatar za decu i mlade - SKOPLJE
ZAJDI, ZAJDI
Rezija: Bonjo Lungov

Children and Youth Theatre - SKOPJE
ZAJDI, ZAJDI
Director: Bonyo Lungov

Budimpestansko pozoriste lutaka -
BUDIMPESTA
PETRUSKA
Rezija: Kato Sonji

Budapest Puppet Theatre - BUDAPEST

PETRUSHKA
Director: Kat6 Szonyi

BUGARSKA/BULGARIA 2001.

Drzavno pozoriste lutaka - VIDIN
PETRUSKA
Rezija: Jana Cankova

State Puppet Theatre - VIDIN
PETRUSHKA
Director: Yana Tsankova
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i i SRBIJA | CRNA GORA 2005.
NEMACKA/GERMANY 2002. SLOVACKA/SLOVAKIA 2003. MADARSKA/HUNGARY 2004. SERBIA AND MONTENEGRO 2005

Pozoriste ,Bajka” - HAMBURG Bratislavsko pozoriste lutaka - BRATISLAVA Pozoriste lutaka ,Ciroka” - KECKEMET Decije pozoriste - Djecje kazaliSte
KRALJICA BOJA KRCKO ORASCIC SENKE - Gyermekszinhaz - SUBOTICA

ReZija: Mark Lovic ReZija: Jozef Bednarik ReZija: Laslo Rumi SIROMASNI CIZMAR | KRALJ VETRA

ReZija: Derd Hernjak
Fairy Tale Theatre - HAMBURG Bratislava Puppet Theatre - BRATISLAVA Ciréka Puppet Theatre - KECSKEMET
THE QUEEN OF COLOURS THE NUTCRACKER SHADOWS Children’s Theatre - SUBOTICA
Director: Marc Lowitz Director: Jozef Bednarik Director: Laszlo Rumi THE POOR BOOTMAKER AND
THE WIND KING
Director: Gyorgy Hernyak
BOSNA | HERCEGOVINA 2009.
ESTONIJA/ESTONIA 2006. AUSTRIJA/AUSTRIA 2007. ESTONIJA/ESTONIA 2008. BOSNIA AND HERZEGOVINA 2009

Estonsko drzavno pozoriste lutaka - TALIN Mobilni teatar za decu MOKI - BEC Drzavno pozoriste lutaka - TALIN Djecje pozoriste Republike Srpske -
VILENJAK PEPELJUGA KOCKARI BANJA LUKA
ReZija: Fin Poulsen Rezija: Jakub Krofta Rezija: Jevgenij Ibragimov FOLKLORNA MAGLJA
Rezija: Bonjo Lungov
State Puppet Theatre - TALLINN MOKI - Mobile Theatre for State Puppet Theatre - TALLINN
TROLL-BOY Children - VIENNA GAMBLERS Children s Theatre of the
Director: Finn Poulsen CINDERELLA Director: Yevgeny Ibragimov Republic of Srpska - BANJA LUKA
Director: Jakub Krofta THE FOLKLORE MAGIC

Director: Bonyo Lungov
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MADARSKA/HUNGARY 2010.

FRANCUSKA/FRANCE 2011.

SLOVENIJA/SLOVENIA 2012.

RUSIJA/RUSSIA 2013.

Pozoriste Zan-Pjera Leskoa -
PARIZ (Fontene su Boa)
MOJ PINOKIO
Rezija: Zan-Pjer Lesko

Budimpestansko pozoriste lutaka -
BUDIMPESTA
LIRA | EPIKA (Lirika i Epika)
ReZija: Pal Macai

Budapest Puppet Theatre - BUDAPEST
LIRA AND EPIKA
Director: Pal Macsai

Cie Jean-Pierre Lescot -
PARIS (Fontenay-sus-Bois)
MY PINOCCHIO
Director: Jean-Pierre Lescot

MADARSKA/HUNGARY 2014.

SRBIJA/SERBIA 2015.

Mini teatar - LIJUBLJANA
SNEZANA
Rezija: Marek Becka

Mini Theatre - LJUBLJANA
SNOW WHITE
Director: Marek Becka

CRNA GORA/MONTENEGRO 2016.

Vologdsko pozoriste lutaka “Teremok” -
VOLOGDA KARMEN
ReZija: Boris Konstantinov

Vologda Regional
Puppet Theatre “Teremok” - VOLOGDA
CARMEN
Director: Boris Konstantinov

RUSIJA/RUSSIA 2017.

Pozoriste mladih - NOVI SAD
KAKO JE OTKRIVENO LETENJE
ReZija: Emilija Mrdakovié¢

Budimpestansko pozoriste lutaka - BUDIMPESTA
BORIBON | ANIPANI
ReZija: Edina Elinger

Budapest Puppet Theatre - BUDAPEST
BORIBON AND ANNIPANNI
Director: Edina Ellinger

Youth Theatre - NOVI SAD
HOW FLYING WAS INVENTED
Director: Emilija Mrdakovié¢
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Gradsko pozoriste Podgorica - PODGORICA
BAJKA O RIBARU I RIBICI
ReZija: Jevgenij Ibragimov

City Theatre Podgorica - PODGORICA
THE TALE OF THE FISHERMAN AND THE FISH
Director: Yevgeny Ibragimov

Vologdsko regionalno pozoriste lutaka
“Teremok”, VOLOGDA
POVEST O IKONOPISCU DIONISUU
ReZija: Oleg Zhugzhda

Vologda regional puppet theatre
“Teremok”, VOLOGDA
THE STORY OF DIONYSIUS - THE ICON PAINTER
Director: Oleg Zhugzhda



BOSNA | HERCEGOVINA 2018
BOSNIA AND HERZEGOVINA 2018

KINA/CHINA 2019.

Decije pozoriste Republike Srpske, Banja Luka, Sijansko umetnicko pozoriste za decu
BOSNA | HERCEGOVINA 24 BAKE
Macak u ¢éizmama Rezija: Guo Hongbo
ReZija: Todor Valov
Xian Children’s Art Theatre
Children s Theatre of Republic of Srpska 24 GRANDMOTHERS
Banja Luka Director: Guo Hongbo
Puss in Boots
Director: Todor Valov
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YELLUKA/CZECH REPUBLIC 2021.

Y "

APAK Teartap
YCMNABAHA AENOTULIA
Pexwja: Jaky6 Bawuuek

DRAK Theatre
SLEEPING BEAUTY
Director: Jakub Vasicek
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tekst / text by:
Milivoje Mrkic¢

PECTIVALSKA:
N PEJ/VA

- 1‘4*}"““‘"‘—15“7"‘&

o _' &
14 s muzika / music by:
- ; E /%I: yﬁa ; .. R T .-.. ':. Arsen Dedlé




4 AOBUTHULIU HATPAAE 3A )KHOBOTHO AENO
»MAAU NMPUHL” 3A 2022. TOAUHY

3a u3yTeTaH AONPUHOC U Pa3Bojy KyAType 1
CLieHCKe YMETHOCTH 3a AeLy

WINNERS OF THE 2022 LITTLE PRINCE
LIFETIME ACHIEVEMENT AWARD

for exceptional contribution to the development
of culture and theatre arts for children
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Mapwujana lMetpoBuh

MapujaHa [MetpoBuh (Beorpap, 1957.) je aunaomupana Ha OUAOAOLIKOM dakyateTy y beorpapy, (jyrochoBeHCke
KHbMXKEBHOCTU M CPIICKOXPBATCKU je3UK), a Maructpmpana Ha OakyAteTy ApaMCKMX YMETHOCTH, Ha OACEKY 3a TeaTpoAnorujy. Oa 1978.
je y ctanHOM aHraxmaHy Kao raymuua y Manom nosopuwty “Aywiko Paposuh® y Beorpaay,
a 6aBu ce U pexujomM. MNMoxahana je cneumjanmzoBaHe cemuHape YHUME y LixapaeBuane-
Mésnepec (®paHuycka, 1985. 1 1986.), KypceBE U TAYMauyKe PaAAMOHULE Haj3HAYajHUjUX
npakTMyapa AyTKapCKor, Aeuujer U Apamckor nosopuuwTa. [Moxahana je u UHTepHauUMOHaAHY
NCUXOAPAMCKY PAAMOHWLY Yy OpraHu3aumjn Yapyxewa ncuxoapamckux tepaneyta CLIN 2003.
Urpana y TB cepujama n duamoBuma, Ha paaunjy; capahnBana Kao n3Bohad ca aATepHaTUBHUM
nosopuiuTMma. AOBUTHUK je MHOFMX FAyMaukux Harpapa: bujeHana jyrochoBEHCKOr AyTKapcTBa
y ByrojHy, JyrocroBeHckor ¢ectMBana 3a ajeuy Kotop, Cycpeta nosopulita Aytaka Cpbuje,
MwuneHa Hauuh, bBoxnaap Bantposuh...

Kao npodecop, npepaBana je y Cpeawoj Hanetckoj Wwkoan ,Ayjo AaBuuo”
OpraHusaumjy CLEHCKO-My3UUYKUX AEAaTHOCTM. OCMUCAMA@ CEMWMHAP HaMEHEH YyuuTe/suMma,
neparo3MMa M NcUMxoAo3vMMa, y opraHusaumju MuHWcTapcTBa npoceete W cnopta Penybanke
Cpbuje 2001. npu Yuntemckom dakyatety y beorpaay, Ha TeMy A\yTKapCTBO Y OCHOBHO]j LUKOAW
MU'y OKBUPY Hera oApXana npepaBarba U Bexbe. Y okBMpy npojekta LleHTpa 3a nosopuiuHa
UcTpaxmBarba ANCAPT HamMenseHor eaykauuju ctyaeHata GACIEP- a, peaansoBana je 2011.
paAvoHMLE Ha TeMy: Ynotpeba AyTke y TepaneyTcke cBpxe. PeaanaoBana ayTopcKe NpojekTe 3a AELy Kao capaaHUK y LLkoaurpuum
(LleHTap 3a kyaTypy Ctapu [paa); AevjeM KyATypHOM LIeHTpY Beorpaa (AyTkapcke UrpuLe y OKBUPY paanoHuLEe 3a 6ebe Ao 3 roauHe,
capahuBana ca LleHTpoMm 3a My3€ejcKy AMAAKTUKY Kao rAymal, 1 aytop).

[lpe3eHTOBana je CBOje HayyHe papOBE Ha CTPYYHUM MehyHapoaAHUM cumno3unjymuma. oesunjy 3a aely U oppacae,
adopu3Mme, TeaTPOAOLLIKE NMPUAOTE, TEKCTOBE, NPEBOAE Ca PYCKOT M Byrapckor jeanka objaBuaa y npeko 30 yaconuca 1 360pHUKA Y
3eM/sM M MHOCTpaHCTBY. Mpupeanaa moHorpadujy Mano nosopuwite ,Aywiko PapoBuh“-70 ropnHa pasHOAMKOCTU (Mano no3opuLLTe
LAywko PapoBuh®, 2019.). Mybankosana: CyHuaHu Kpyr (O6eaunck, beorpapa, 1971.), AuBapa (HoBsa, Beorpaa, 1994.), Kapa Momu
Ceky HOKTe, [eha Hehe pa cnaBa, Muavua ce Kyna (KpeatnBHu LeHTap, beorpaa, 2000.), UpeHa koa dpusepa (KpeatnBHM LeHTap,
Beorpaa, 2005.), O raymuy ca aytkom (Mano nozopuwite ,Aywiko Paposuh“ n Yuroja wramna, 2020.). YnaaH Accutej-a u Lepeym-a.
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Marijana Petrovic

Marijana Petrovi¢ (Belgrade, 1957) graduated from the Faculty of Philology in Belgrade, (Yugoslav literature and Ser-
bo-Croatian language), and received her master’s degree from the Faculty of Dramatic Arts, Department of Theatrology. Since
1978, she has been permanently engaged as an actress and director in the “Dusko Radovi¢” Little Theater in Belgrade. She atten-
ded UNIMA specialized seminars in Charleville-Méziéres (France, 1985 and 1986), courses and acting workshops of the most
important practitioners of puppetry and children’s and drama theater. She also attended international psychodrama workshop
organized by the Association of Psychodrama Therapists SCG in 2003. She acted in TV series films and the radio; collaborated
as a performer with alternative theaters. She is the laureate of many acting awards: Biennale of Yugoslav puppetry in Bugojno,
Yugoslav Children’s Festival Kotor, Serbian Puppet Theater Meeting, Milena Naci¢, Bozidar Valtrovic...

As a teacher, she taught at the “Lujo Davic¢o” secondary ballet school - the organization of stage and music activities. She
designed a seminar intended for teachers, pedagogues and psychologists, organized by the Ministry of Education and Sports of
the Republic of Serbia in 2001 at the Teachers’ Faculty in Belgrade, on the subject of puppetry in elementary school and held le-
ctures and exercises as part of it. In 2011, within the project of the Center for Theater Research ApsArt, intended for the education
of FASPER students, she realized workshops on The Use of Puppets for Therapeutic Purposes. She also realized author’s projects
for children as an associate in Skoligrica (Cultural Center Stari Grad), at Children’s Cultural Center Belgrade (puppet games as part
of the workshop for babies up to 3 years old, collaborated with the Center for Museum Didactics as an actor and author).

She presented her scientific works at professional international symposia. She published poetry for children and adults,
aphorisms, theatrical pieces, texts, translations from Russian and Bulgarian in over 30 magazines and anthologies in the country
and abroad. She prepared the monograph Little Theater “Dusko Radovi¢” - 70 years of diversity (Little Theater “Dusko Radovi¢” ,
2019). She published: Sun Circle (Obelisk, Belgrade, 1971), Meadow (Nova, Belgrade, 1994), When Moma Cuts His Nails, Peda
Won't Sleep, Milica Takes a Bath (Kreativni centar, Belgrade, 2000), Irena at the Hairdresser ( Kreativni centar, Belgrade, 2005),
About an Actor with a Poppet (Little Theater “Dusko Radovi¢” and Cigoja Stampa, 2020). She is a member of Assitej and Cedeum.
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BukTtop LWLpajmvan

Buktop /oBoBMY LLpajmaH (2. jyn 1945, XapKoB) je pyCKU 1 U3PAEACKU MO3OPULLHU PEAUTE/D, TAYMALL, MEAATOT,

KpUTHMYap, jeaaH oa Boaehx AooMahunx CTpyUtbaka y 06AacTy No3opuLLTa AyTaka.

OcHMBaY je 1 NpBM MaBHU pearTes MarHMToropckor no3opuLlTa Aytaka v raymaua ,bypatmHo®. Oa 2012. po
2018. ropmHe je raaBHU peanTes ApXaBHOI MO30puLLTa 3a MAAAE raepaole Huxker Hosropoaa. MNpeaceaaBajyhu je
CtpyuHor Beha Harpaae Koja HocK MMe 3acAyXHor ymeTHUKka PCOCP-a, npodecopa M.M. Koporesa, NOTNPEACEAHNK
MehyHapoaHor dectuBana KYKAPT, uaaH Xupuja HajdHavyajHuje HauMOHaAHE MO30PULLIHE Harpaae ,3AaTHa Macka®“,
ynaH Komucuje 3a nosopuLute Aytaka CTA P®. YuecTBoBao je y pasy MeNyHapOAHMX NO30PULLHKUX NPojeKaTa (KOHrpecH,
KoHdepeHumje, pectnBanmn) kao npeactaBHnK CCCP-a y CAA-y, ®paHuyckoj, JanaHy, Utaamnju, HopBelukoj, MOHIoAKjH,
Momxckoj. PykoBoauaal, je MeNyperMoHanHOr CeMuHapa 3a FAyMLUE MOo30puLlTa AyTaka, PyKOBOAMAAL, CBEPYCKE

AabopaTtopuje peanTesa No3opuLLTa AyTaka (CaBes NO30pULLIHUX pasHUKa Pycke deaepaumje).

Pexxupao Buwe op 60 npeactaBa wupom Pycuje, y Momckoj n U3paeay M 0CBOjUO MHOLITBO Harpaaa. Mrpao
je y uetnpm pycka déuama, kao 1 y yetmpu émama y MU3paeny. b1o y xupujuma MHOrMx MehyHapOAHUX AYTKapPCKUX

dectnBana. Aytop je aoBe kmure: NMpodecuja — raymal, (1997) u AHaamsa kKomapa (2004).
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Victor Schreiman

Victor Ljvovich Schreiman (July 2, 1945, Kharkiv) is a Russian and Israeli
theater director, actor, pedagogue, critic, one of the leading local experts in the field
of puppet theater.

He is the founder and the first chief director of the Magnitogorsk Theater of
Puppets and Actors “Buratino”. From 2012 to 2018, he was the chief director of the
Nizhny Novgorod State Theater for Young Audiences. He is the chairman of the Expert
Council for the award named after the honored artist of the RSFSR professor M.M.
Koroljev, vice-president of the KUKART International Festival, member of the jury of
the most important national theater award “Golden Mask”, member of the STD RF
Puppet Theater Commission. He participated in the work of international theater pro-
jects (congresses, conferences, festivals) as a representative of the USSR in the USA, France, Japan, Italy, Norway,
Mongolia, Poland. He is the head of the interregional seminar for puppet theater actors, the head of the All-Russian
Laboratory for Puppet Theater Directors (Union of Theater Workers of the Russian Federation).

He directed more than 60 plays throughout Russia, Poland and Israel and won many awards. He played in
four Russian films, as well as four films in Israel. He was on the juries of many international puppet festivals. He is the
author of two books: Profession - Actor (1997) and Analysis of Plays (2004).
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AOCAAALLHKU AOBUTHULIU HATPAAE 3A
XXUBOTHO AEAO ,,MAAU NMPUHLL
3A U3Y3ETAH AOTMPUHOC PA3BOJY KYATYPE U CLIEHCKE
YMETHOCTH 3A AELLY

PREVIOUS WINNERS OF THE LITTLE PRINCE LIFETIME
ACHIEVEMENT AWARD
FOR EXCEPTIONAL CONTRIBUTION TO THE DEVELOPMENT OF
CULTURE AND THEATRE ARTS FOR CHILDREN
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2001. 2002.

HENRYK JURKOWSKI SRBOLJUB LULE STANKOVIC MILENKO MISAILOVIC MARGARETA NICULESCU JOSEF KROFTA
Moncka / Poland Jyrocaasuja / Yugoslavia Jyrochasuja / Yugoslavia PymyHuja / Romania Yewka / Czech Republic
Al 2003. 2003. 2004. 2004.

SANDOR HARTIG ALBRECHT ROSER SLOBODAN MARKOVIC RADOSLAV LAZIC JANOS MECZNER
Jyrocaaswja / Yugoslavia Hemauka / Germany Cp6uja u LipHa lopa Cp6uja u Lipna lfopa Mahapcka / Hungary
Serbia and Montenegro Serbia and Montenegro
2005. 2005. 2005. 2006. 2006.

ATANAS ILKOV MILENA JEFTIC NICEVA KOSTIC ZIVOMIR JOKOVIC LJUBIVOJE RSUMOVIC EDI MAJARON
Byrapcka / Bulgaria Cp6wuja v LipHa lopa Cp6uja v LipHa lopa Cp6wuja u LipHa lopa ChoseHuja / Slovenia
Serbia and Montenegro Serbia and Montenegro Serbia and Montenegro
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BRANKO MILICEVIC VIKTOR KLIMCHUK HENRIK KEMENY JIM GAMBLE LASZLO RIPCO
Cpb6uja / Serbia Benopycuja / Belarus Mahapcka / Hungary CAA / USA Cpb6uja / Serbia

2009. 2010. 2010. 2011.

VLADIMIR PREDMERSKY MIROSLAV RADONJIC IGOR BOJOVIC NIKOLAY NAUMOV EUSTATIU GREGORIAN
CnoBauka / Slovakia Cpb6uja / Serbia Cpb6uja / Serbia Pycuja / Russia PymyHuja / Romania

2011. 2012. 2012. 2013. 2013.

IRENA TOT LUKO PALJETAK DONKA SPICEK EVA FARKASOVA PREDRAG BJELOSEVIC
Cpb6uja / Serbia XpBatcka / Croatia Cpb6uja / Serbia C / i Peny Cpncka / Republic of Srpska
BocHa u XepuerosuHa
Bosnia and Herzegovina
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2014. 2015. 2016.

GEZA BALOGH TIMOTHY JOHN BYFORD PANCHO PANCHEV MINJA SUBOTA MIMMO CUTICCHIO
Mahapcka / Hungary YjeaurbeHo kpameBcTBo / Cpbuja Byrapcka / Bulgaria Cp6uja / Serbia WUranuja / Italy
United Kingdom / Serbia
2016. 2017. 2017. 2018.

n
'

ZORAN HRISTIC BORIS GOLDOVSKY LIUBICA BELJANSKI-RISTIC
. h > 3 . DUSAN POP BURBEV
Cp6uja / Serbia Pycuja / Russia Cp6uja / Serbia Cp6uja / Serbia
2018, 2019. 2019. 2020. 2020.

WIESLAW HEJNO BRANKA VESELINOVIC RANKO RISOJEVIC VLADIMIR ANDRIC SLAVCHO MALENOV
Noncka / Poland Cpb6uja / Serbia Peny6auka cpncka / Cpb6uja / Serbia Byrapcka / Bulgaria
Republic of Srpska
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2021.

JOVAN CARAN LjUDMILA KONSTANTINOVA HENSE
Cp6uja / Serbia KasakctaH / Kazakhstan
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MosopuwiHu my3ej BojsoanHe ocHoBaH je 1982. ropMHe, anun Herosa
npeancTopuja ce Beayje 3a No3opuiiHu oacek Myseja BojsoaunHe, ﬂ030f HIINH

KOjW je ka0 caMoCTanHa jeaMHuLa odopMmmeH 1951. roamHe. M\@[gﬁ:] ﬁOJﬁOAHHﬁ

My3ej je 360r ABojakor kapaktepa cBora paaa (6aBu ce yjeAHO M UCTOPUjOM NO30PULLTA U NOCTUrHYNMMa caBpeMEHOr TeaTtpa),
jEAMHCTBEHA KYATYpHa WMHCTUTYUMja Ha TEPUTOPUjU BojBoAMHE, Ca M3Pa3UTO CTPYYHOM TEMATMKOM WUCTpaxmBaka M AeAOBaba.
3anpaBo, HeroBa OCHOBHA AEAATHOCT je AQ, Kao U CBW My3€ju, CUCTEMATCKM €BMAEHTMPA, MCTpaXxyje, NpuKynsa, dyBa,
obpahyje, NpoyyaBa 1 Npe3eHTyje My3ejckiu MaTepujan; Aa cabupa nopatke o Tekyhoj NO30PULLIHOj CTBAPHOCTU Ha TAY BojBoanHe
3a NpodecuMoHaAHa M amaTepcka MO30pWLLTA; A aHAAUTMUKMM paAOBMMA M MHOOPMATMBHUM MaTepujasMa AOMPUHOCH
CUCTEMATCKOM U KOHTWHYWMpaHOM npaheky 1 n3yyaBaky NpobAeMa U nojaBa y MO30PULLHOj YMETHOCTU U KYATYPMU.

Y doHay My3eja je noxpareHo BuLie op 60.000 npeamMeTa, KOju Cy Ha pacrnoAarakby TeaTpoAo3MMa M UCTOpUYaprMMa Nno3opuLUTa,
Kao W ApyrMM NpoyyaBaouuma M3 06AacTu KyATYpe HapoAa M HaLMOHAAHMX MaksMHa BojBoanHeE.

Mopea Tora, My3ej pa3Buja CBOjy M3AABaUKYy U BUOAMOTEUKY AEAATHOCT, OPraHu3yje CTPYYHE U HayuHe CUMMO3ujyMe U NopTpeTe
NMO30PULLHKUX YMETHMKA, NpUnpemMa U3noxo6e...

* 0a 2009. roanHe GecTuBan ocTBapyje MHTEH3UBHY capaAtby ca MNo3opuluHUM My3ejeM BojBoAMHE, Te y OKBUPY Hoe M 3axBa/byjyhu
H0j HacTaBMa Aa peanusyje nporpam HauMoOHaAHO AYTKapcTBO y Gokycy, MehyHapoaHU $Oopym 3a UCTpaxuBake MO30PULLHE
YMETHOCTH 3a AEL Y MAAAE U CBOjy U3AaBaUKy AENaTHOCT.
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The Theatre Museum of Vojvodina was founded in 1982, but its pre-history is connected to Theatre Department of Vojvodina
Museum, which was established as an independent unit in 1951.

The Museum, due to its dual character (treats simultaneously theatre history as well as contemporary theatre achievements),
represents a unique cultural institution in Vojvodina, with significantly expert attitude toward its themes, research and activities.
In fact, its primary activity is to systematically register, research, collect, preserve, treat, ponder and present artefacts collected
in the Museum; to collect facts on contemporary theatre reality in Vojvodina for professional and amateur theatres; to create
analytic and informative materials which can contribute to systematic and continuous research of problems and occurrences in
theatre art and culture.

Within the Museum fund there are over 60 000 artefacts, which are available to theatre theorists and historians and to all other
researchers in the field of culture of nations and national minorities in Vojvodina.

In addition to all mentioned above, Museum develops its own publishing activities, organizes expert and scientific symposiums,
presents portraits of prominent theatre artists, prepares exhibitions...

* Since 2009 the Festival has been realizing intensive co-operation with the Theatre Museum of Vojvodina and continues to
realize National Puppetry in Focus programme, International Research College of Theatre Arts for Children and Young People
and publishing activity within and thanks to it.
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MehyHapoaHu ¢popym 3a UCTpaXKMBaH€ NO30PULLHE YMETHOCTHU 3a Aelly U MAaAae (oA 2009. roauHe)

OCMULU/DEH je Kao BULLETOAMLLHM NPOJjEKAT KOjU 3a OCHOBHM LM/ UMa Aa NPOMOBMLLE MPOMMULL/AAHE NO30PULLHE
YMETHOCTM HaMEHEHEe AeLM M MAaAMMA, C NOCEOHMM HArAaCKOM Ha AyTKapctBo. Dopym ce peausyje y BHAY
KOHbepeHumMja. 3a cBaKy roAnHy npeaBuheHe Cy jeaHa rAaBHa TeMa U HEKOAMKO noatema. Op npujaBreHUX papoBa
BPLUKM ce M36op A0 NETHAECT OHMX KOjU he BUTU M3NOXEHM HA HAapeAHOM 3acepatsy PopymMa M 06jaBbEHU Y OKBUPY
ABOje3UYHOr 360PHUKa (Ha CPMCKOM M EHIAECKOM) HakoH decTuBana. Ao caaa je y paay Popyma yuecTBOBaNO BULLE
OA LUE3AECET MCTaKHYTMX MO30PULLHUX CTpyYhbaka, Teopetuvapa, McTopuyapa, peautesa, nucaua, MNO30PULLHMX
KpuTuyapa 13 ABapeCET M AeBET 3eMana: benopycuje, byrapcke, LipHe lope, Yelke, YUnnaea, AaHcke, EHraecke, Mpuke,
XpBatcke, MIHAWje, UpaHa, U3paena, JanaHa, KeHuje, Mahapcke, Mekcuka, Hemauke, Hurepuje, Hopseluke, MNonxcke,
PymyHuje, Pycuje, CuHranypa, CaroBauke, CroBeHuje, Cpbuje, Typcke, YkpajuHe n 3ambuje, a 06jaBreHU 360pHULIM
Hanase ce Yy YHUBepP3UTETCKUM BubanoTekama LwrMpom cBeTa (op Koaella Poy3 Bpydopa y AOHAOHY A0 Xebpejckor
yHUBep3uTETa Y Jepycanumy). IhaBHe TEME OAPXKAHUX CKYyNnoBa buae cy: KyATypoAOLLIKE OCHOBE NMO30PULLIHE YMETHOCTH
3a peuy (2009), Aete y cBety ymetHoctu (2010), Hawa caBpemeHocT (2011), Mo3opulute AyTaka y CBETY AeLe U
Kao YMETHOCT 3a hkx (2012), BeAnku yuntemsm 1 ctBapaoum nosopuiuta 3a Aeuy (2013), Aeua y CBETY EAEKTPOHUKE
(2014), MocTtmMoAEPHa AE3MHTErpauUmja No3opuilHe yMeTHoCcTH (2015) n Mut y caBpeMeEHOM MO30PULLTY 3a AeLy
(2016). AyTop oBOr NpojeKTa je Npod. Ap XeHPUK JypKOBCKK 13 MNo/sCKe, KojU je n Boano DopyM OA HEFOBOT NOKPETaksa
A0 2014. ropmHe. Y poroBopy ca npod. JypkoBckMM, papom Gopyma oa 2014. pykoBoar npod. Ap CuHUwa Jeaywwimh
u3 LipHe lope. PykoBoanouy ®opyma acuctupa mp Mupocaas Paporuh, NO30PULLHKM KpUTMYap W Teatpoaor 3 Hosor
Capa, Cpbuja. Hocroum npojekta cy MehyHapoaHu dectrBan no3opuiiTta 3a aelly y Cybotnum (OTBOPEHU YHUBEPIUTET
Cy6otuua) n NMosopuiiHn my3ej BojoanHe M3 Hosor Capa.
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International Research College of Theatre Arts for Children and Young People (2009 - present)

International Research College of Theatre Arts is conceived as a multi-annual project with the basic aim to promote
reflection on theatre arts for children and young people, with special emphasis on puppetry. The College is realized
in the form of conferences. Several themes and sub-themes are envisaged for each year. Paper proposals submitted
are reviewed and up to fifteen are selected to be presented at the next College session and to be published within
a bilingual (in English and Serbian) collection of papers after the Festival. So far, more than sixty prominent theatre
experts, theorists, historians, directors, writers and theatre critics from twenty-nine countries: Belarus, Bulgaria,
Chile, Croatia, Czech Republic, Denmark, Germany, Greece, Hungary, India, Iran, Israel, Japan, Kenya, Mexico,
Montenegro, Nigeria, Norway, Poland, Romania, Russia, Serbia, Singapore, Slovakia, Slovenia, Turkey, Ukraine,
United Kingdom and Zambia have participated in the work of the College, and the collections of papers found
their place in university libraries around the world (from Rose Bruford College in London to Hebrew University in
Jerusalem). The main themes of the held sessions were: Cultural Fundaments of Theatre Arts for Children (2009),
Child in the World of Theatre Arts (2010), Our Contemporaneity (2011), Puppet Theatre in the World of Children
and as an Art for Them (2012), Great Teachers and Creators of Children’s Theatre (2013), Children in the World of
Electronics (2014), Postmodern Disintegration of Theatre Art (2015) and Myth in Contemporary Theatre for Children
(2016). The author of this project is Mr Henryk Jurkowski, PhD, from Poland, who also led it from its inception
until 2014. In agreement with Prof. Jurkowski, starting from 2014 the College is led by Sinisa Jelusi¢, PhD from
Montenegro. Head of the College is assisted by Miroslav Radonjic, MA, theatre critic and theorist from Novi Sad,
Serbia. Leaders of the project are Subotica International Festival of Children’s Theatres (Subotica Open University)
and the Theatre Museum of Vojvodina from Novi Sad.
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13. $OPYM 3A UCTPAXKUBAHE MO30PULLUHE YMETHOCTU 3A AELLY U MAAAE
NMHTEPKYATYPAAHOCT Y NMO30PULLTY 3A AELLY U MAAAE N PASBOJ SAJEAHULIE

MHTEPKYATYPAAHOCT Ko MOAEA 3a carneAaBatbe MOTyRHOCTH YHYTap PasAMUMTOCTH, HAPOUMTO je 3HauajHa 3a MO30PULLIHY YMETHOCT, Npe CBEra 3a NO30PULLIHY
YMETHOCT 3a AELly M MAGAE M Yy MHOTOME AOMPUHOCH KBAAUTETHOM Pa3Bojy 3ajEAHULE Y LIEAVHU.

Yno3HaBame PasAMUUTUX KyATypa, YMETHOCTU, peAuruja, jeauka W Apyrux BMAOBA APYLUTBEHOT AeAOBaha
omoryhaBa MAaAOj nonyAaumju Aa 6pxe Hanpeayje U ynosHaje cBoje HoBe MoryhHOCTU. Aelia kao nybAMKa HapouuTo paso
npvxearajy 1 ycBajajy BPEAHOCTHU Koje Cy pa3AnuuTe y OAHOCY Ha HMMa No3HaTte U CTora 0Baj BMA paAa y NO30pULLTY 3a AeLly U
MAaae omoryhaBa KBaAMTETHO BPEMe NMPOBEAEHO Y MO30PULLTY U HOBA WCKYCTBA Koja MoMaXy y carneAaBatby CBaKOAHEBHUX
13a30Ba.

13. ®opym 3a UcTpaxuBarbe MO30PULLIHE YMETHOCTU 3a Aelly U MAape Ha 29. MehyHapoaHOM decTuBany
nosopuLuTa 3a ety y Cy6otnum ca nocebHOM NaxH0oM NPUCTyNa TEMU UHTEPKYATYPAAHOCTU U HeHUM MOTYRHOCTUMA Y pa3Bojy
3ajeanuue. C 063MpoM Aa je y NO30PULLHMM NPEeAcTaBaMa 3a AeLy BEOMa 3aCTyN/beHO MPUCYCTBO PasAMUUTUX KYATYpa: OA
n3bopa Tema, n1caua Ao M3bopa peauTesa U raymalia, 'y TMM npeAcTaBama Aella HeMOCPEeAHO YUYeCTBYjYy CBOjUM CMIOHTaHUM
peakuujama. Takohe, npeacTaBe yecto 6MBajy UrpaHe Ha GpecTMBaAMMA U M3BaH MaTUUYHOI TOBOPHOT NMoApyYja U Aeua ce
cpehy ca TeMama M jeamuyma Koju HUCY A€O HMXOBE CPEAMHE, aAu y TUM NpeacTaBama Aela Kao mybArka HemocpeAHO
yuyecTByjy, pa3ymejy ¥ npuxsatajy pasaMuutoct. Ctora je nocebHO 3HauajHO MOCBETUTH NMaXhy CBUM acrnektuma ytuuaja v
AejcTBa deHOMeHa MHTEPKYATYPaAHOCTH Ha pa3Boj CamMor No3opuLUTa 3a AeLly U MAaAe, Ha pasBoj AeLle kao nybArke, Kao 1
NOCPEAHO Ha PasBoj 3ajeAHULE Y LEAUHN.

Moryhe Teme U OKBUPHU:

- WHTEPKYATYPaAHOCT M MO30PULLITE 38 AELY U MAaAE

- MHTEPKYATYPaAHOCT U MHKYATYPAAHOCT Y MO30PULLITY 3a AeLly U MAAAE
- Mo3opuLuTe 3a AeLy ¥ MAGAE U Pa3Boj 3ajepHuLe

- MHTEPKYATYPaAHOCT 1 U3a30BH 3ajeAHNLEe

- MHTEPKYATYpPaAHOCT 1 06pa3oBatbe

- MHTEPKYATYPaAHOCT M Apama y obpasoBatby

- MHTEPKYATYPaAHOCT 1 MOpoAvLA

- Mo3opuLuUTe 3a AeLy U MAAAe U M3a30BU Y MOPOAMLIM
- WHTEPKYATYPaAHOCT U OApacTamke

- MHTEPKYATYPaAHOCT M MOBUAHOCT

- MHTEPKYATYPaAHOCT U AUTEpaTYypa

- WHTEPKYATYPAAHOCT U METOAONOTHja

- MHTEPKYATYPaAHOCT U HOBE TEXHOAOTHjE

MpeacTojehn 13. ®opym 3a UCTpaxuBarLe NO30PULLIHE YMETHOCTM 3a Aelly U MAaAe y CyBoTvLM, 3a KOjU je NAAHUPAHO OKyn/dake yYecHWKa U3 12 3emama, CBOjUM
pPaAOM MOXeE MOCTaTU MeCTO Ha KOM je TeMa WHTEPKYATYPaAHOCTH Y MO30PHLLTY 3a AELly M MAGAE YNPaABO AOTIPUHEAA Pa3Bojy MO30PHLLTA aAW U 3ajeAHULE Y LEAUHU.

Ap MapujaHa lpna ®uHK, pykoBoauaau, dopyma (Cpbuja)
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13™ RESEARCH FORUM OF THEATER FOR CHILDREN AND YOUTH
INTERCULTURALITY IN THEATER FOR CHILDREN AND YOUTH AND COMMUNITY
DEVELOPMENT

Interculturality as a model for perceiving possibilities within diversity is especially important for drama art and even more especially for theatre art for
children and youth, and in many ways contributes to the quality development of the community as a whole.

Getting to know different cultures, arts, religions, languages and other types of social activities enables the young population to progress faster and get
to know some new possibilities. As the audience, children are especially happy to accept and adopt new, different values, and therefore this type of work in theater
for children and youth provides quality time spent in theater and new experiences helpful in understanding everyday challenges.

13. Forum for research of theatrical art for children and youth at the 29th International Festival of Children’s Theaters in Subotica pays special attention
to the interculturality and its possibilities in community development. Considering that the presence of different cultures is very common in children’s theater
performances - from the choice of topics and writers to the choice of directors and actors - children also directly participate in these performances with their
spontaneous reactions. Also, plays are often performed at festivals and outside the native language area, so children encounter topics and languages that are not
part of their environment, but also as an audience directly participate, understand and accept diversity. Therefore, it is especially important to pay attention to all
aspects, impact and effect of the interculturality phenomenon on the development of theater for children and youth, on the development of children as an audience,
and indirectly on the development of the community as a whole.

Possible forum themes and frameworks:
Interculturality and theater for children and youth
- Interculturality and inculturality in theater for children and youth
- Theater for children and youth and community development
- Interculturality and community challenges
- Interculturality and education
- Interculturality and drama in education
- Interculturality and family
- Theater for children and youth and family challenges
- Interculturality and growing up
- Interculturality and mobility
- Interculturality and literature
- Interculturality and methodology
- Interculturality and new technologies

The upcoming 13th Forum for Research in Theater Arts for Children and Youth in Subotica, which is planned to gather participants from 12 countries, can

become a forum where the theme of interculturalism in theater for children and youth might contribute to the development of theater and community as a whole.

Dr. Marijana Prpa Fink, Mediator (Serbia)
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YUYECHULMU / PARTICIPANTS:

Marijana Petrovi¢ Jovan Caran Jelena Sakotié Uros Mladenovié Sava Kovadevié N_ina lli¢ _
(Cp6uja / Serbia) (Cp6uja / Serbia), (Cp6uja / Serbia) (Cp6uja / Serbia) (Cp6uija / Serbia) (Cp6uja / Serbia)
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Aleksandra Jelié Milan Madarev Jelena Paligorié Milica Seéerov Robert Molnar Luka Kecman
(Cp6uija / Serbia) (Cp6uja / Serbia) (Cp6uja / Serbia) (Cp6uja / Serbia) (Cp6uija / Serbia) (BiH, Republika Srpska /

Republic of Srpska
Bosnia and Herzegovina)
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L)

Zdenka Perd Jelena Cvetko Sitar Igor Cvetko Sandrin Grataloup Eva Tomaszewska Viviane Juguero
(XpBatcka / Croatia) (Crosehuja / Slovenia) (CroBeHuja / Slovenia) (®paHuycka / French) (Moncka / Poland) (Bpa3un/Hopsewika /
Brazil / Norway)

Gunnar Horn Ana Mirianashvili Di Wang Maryam Kazemi Poupak Azimpour Tabrizi Rachael MacBean
(Hopseluka / Norway) (Tpysuja / Georgia) (KuHa / China) (MpaH / Iran) (UpaH / Iran) (MHauja / India)

MD Khalid
(UHamja / India)
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CBETCKA KOH®EPEHLUJA MNO30PULLTA 3A AELY U MAAAE ,,TIPEKPETHULIA”
(ASSITEJ ARTISTIC GATHERING TURNING POINT)

MHTepakTMBHa npeseHTauuja y okBupy 13. dopyma 3a UCTpaXmBatbe NO30PULLHE YMETHOCTU 33 AELlY U MAGAE.

YapyXeHe 3a pa3Boj no3opullTta 3a Aely U Maaae ACUTEX Cpbuja ca nocebHOM naxxHoM npaTtv U noappxasa nporpame dopyma
3a UCTaXunBaha NO30PULLIHE YMETHOCTU 3a AELy U MAape. Ha oBOroauwHemM TPUHAECTOM U3Aakby Koje je mocBeReHo Temu
WMHTEPKYATYPAAHOCTM Y MO30PULLITY 3a Aely U MAapae, ACUTEX aaje €BOj AOMPMHOC OBOj BaXKHOj] Temu mpeseHTaumjom Ceetcke
KOHdepeHLuMje no3opurLlTa 3a Aely U MAaae ,MpekpetHuua” 2023. roamHe (ASSITEJ Artistic Gathering TURNING POINT ) kpo3
KOHTEKCT pa3Boja 3ajeAHMLE U NpaBa AELLE Ha KYATYPY M YMETHOCT, Kao W HOBUX TEXHOAOTMja KojuMa ce 6aBe ABE KOHdepeHuuje
NAQHUPAHE Yy CAOXXEHOM NporpamMy BMLLE NApPaAEAHUX MPOrpamMcKux ueamHa ,lpekpetHuue “.

CBeTcka KoHdepeHuMja no3opuiuta 3a Aeuy M MAape (ACCUTEJ Aptuctuuy [atxepuHr ) HajBeln je W HajBaXHWjU TOAMLLIHM
MehyHapoAHM CKyn YMETHUKA, CEAEKTOPA, MPOAYyLeHaTa, UCTpaXuBaya U APYrMX MO30PULLHUX CTPyYHsaka M CTpyYHaka y noswy
M3BONaUKKMX YMETHOCTM 3a MAaAy NybAnKy MehyHapoaHe acoujaumrje ACCUTE). OapXaBa ce CBake roAMHE Y Pa3AMUMTM AEAOBHMA
cBeta, ay 2023. roaAMHU KoHPepeHUuWja he ce no npeu NyT oapxaTn y Cpbuju y beorpaay 1 HosBom Capy M CTaBUTH jyrOUCTOYHU AEO
EBpone y ueHTap naxte npodpecroHanala oBe 06AacTv U3 YMTaBoOr CBeTa. To je yjeAHO M MPBU MyT Aa Ce 0Baj Aorahaj opraHuayje
W'y PEFMOHY OA KaA je OCHOBaH CBETCKM caBe3 Mo30opuLUTa 3a AeLy M MAaae 1965. ropmHe.

[pe3eHTaumjy 1 pa3roBop KOju je CAeAM , NAAHMpPaHy Aa ce OAPXM 22. cenTembpa Ha 3aBPLUHWLIM HAy4yHOr ckyna, BoAe AuaHa

KpxaHuh TenaBau, npeaceaHuua M Cowsa MetpoBuh, uaaHuua M3BpluHor opbopa ACUTEX-a Cpbuje, poomahuHa CBeTcke
KoHdepeHuuje (AAG) 2023 y Cpbuju.
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WORLD CONFERENCE OF THEATER FOR CHILDREN AND YOUTH “TURNING POINT”
(ASSITEJ ARTISTIC GATHERING TURNING POINT)

Interactive presentation as part of the 13th Forum for Theater Art for Children and Youth Research

The Association for the Development of Theater for Children and Youth ASSITEJ Serbia with special attention monitors and
supports the programs of the Forum for Theater Art for Children and Youth Research. At this year’s thirteenth edition, dedicated
to the interculturality in theater for children and youth, ASSITEJ makes its contribution to this important topic by presenting the
World Conference of Theater for Children and Youth “Turning Point” in 2023 (ASSITEJ Artistic Gathering TURNING POINT) through
the context of community development and children’s rights on culture and art, as well as new technologies dealt with by two
conferences planned in the complex program of several parallel program units of “Turning Point”.

The World Theater Conference for Children and Youth (ASSITEJ Artistic Gathering) is the largest and most important annual
international gathering of artists, selectors, producers, researchers and other theater experts and experts in the field of
performing arts for a young audience of the international association ASSITEJ. It is held every year in different parts of the world,
and in 2023 the conference will be held for the first time in Serbia in Belgrade and Novi Sad and will put the southeastern part
of Europe in the center of attention of professionals in this field from all over the world. It is also the first time that this event has
been organized in the region since the World Association of Theaters for Children and Youth was founded in 1965.

The presentation and discussion that follows, planned to take place on September 22 at the end of the scientific conference, will

be led by Diana Krzani¢ Tepavac, president and Sonja Petrovi¢, member of the Executive Board of ASSITEJ Serbia, host of the
World Conference (AAG) 2023 in Serbia.
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0a 2006. dectnBan ce nojaBsyje Kao U3paBay NPBUX NPEBOAA
KHbMra OA BEAMKOr 3Hayaja 3a AYTKapCTBO M MO30PULLHY
YMETHOCT 3a Aely. Tako cy A0 capa y mspawy dectvBana, Tj.
OTBOpeHor yHuBep3uteTa Cybotuua, objaBmbeHe TpU Khsure
npod.Ap XeHpuka JypKOBCKON, AaHAC Haj3HavajHujer MmeHa
y CBETCKOj Hayuu O AyTkapctBy: MeTamopdo3e nosopuiuta
AyTaka y XX Beky, 2006; Teopuja AyTkapctea, 2007; Cset
EaBapaa lopaoHa Kpera, 2008; a y capaatbu ca [No30puLLHUM
My3ejem BojsoanHe 13 Hosor Capa objaBweHe cy Moja
npodecuja ( U n MU peo) Bennkor pyckor aytkapa Cepreja
Ob6pacuoBa (2009, 2011), YMETHOCT AyTKapcke pexuje
MCTaKHYTOI MO/ABCKOT YMETHUKa M TeaTponora BjecnaBa XejHoa
(2012), Teopuja aytkapctea UM XeHpuka Jypkosckor (2013),
Bepa y AyTKy 3HauajHOr CAOBEHAUKOr peauTesa Yy MO30PULLITY
AyTaka U neparora Eamja MajapoHa (2014), AyTka y KyATypu
XeHpuka JypkoBckor (2015), 360pHuLmM AyTkapctBo y Cpbuju —
cTpatervje 3a nobomlluame Heroor noroxaja (2014), Aytka u
MacKa y CPrCKOj KyATYpU — OA 0OPEAHOT A0 MO30PULLHOT YMHA
(2014), 360pHMLM pasoBa ca Popyma oppxaHux 2009, 2010,
2011, 2012, 2013., 2014.,2015., 2016. n 2017. noA Ha3MBOM
Mosopuwte 3a Aeuy - ymeTHUUYKM deHomeH (2010, 2011,
2012, 2013, 2014, 2015, 2017, 2019.) 1 360pHUK pasoBa
JypkoBckoM y uvacT (2016). Takohe, y 3ajeAHUYKOM W3AAHY
®ectnBana u lNosopullHor myseja BojsoanHe objaBmeHe cy
n ¢doto-mMoHorpaduja MehyHapoaHOr decTMBana mosopuiita
3a peuy - Mpeux 20 ropnHa (2013) n moHorpaduja 0 NPBOM
no3opuLTy Aytaka y Cpbuju - Mosopuwite AyTaka y HoBowm
Capy - ocHuBame (2014).

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

In 2006 the Festival emerged as a publisher of the first
translations of books of great importance for puppetry and
theatre arts for children into Serbian language. The Festival,
i.e. Subotica Open University has so far published three books
by Professor Henryk Jurkowski, PhD, the greatest name in the
theory of puppet theatre today: Metamorphoses of Puppet
Theatre in the 20th Century, 2006; Theory of Puppetry,
2007; The World of Edward Gordon Craig, 2008; whereas
the following books were published in co-operation with the
Theatre Museum of Vojvodina from Novi Sad: My Profession
(1st and 2nd part) by the great Russian puppeteer Sergey
Obraztsov (2009, 2011), The Art of Puppetry Direction by
notable Polish artist and theatre theoretician Wiestaw Hejno
(2012), Theory of Puppetry Il by Henryk Jurkowski (2013),
Belief In Puppet by the prominent Slovenian puppet theatre
director and pedagogue Edi Majaron (2014), Puppet Within
Culture by Henryk Jurkowski (2015), collections of papers
Puppetry in Serbia - Strategies For Improving Its Position
(2014), Puppet and Mask in Serbian Culture - From Ritual
to Theatre (2014), the collections of papers from the College
conferences held in 2009, 2010, 2011, 2012, 2013, 2014,
2015, 2016 and 2017 under the title Theatre for Children -
Artistic Phenomenon (2010, 2011, 2012, 2013, 2014, 2015,
2017, 2019, 2020) and a collection of papers A Tribute to
Jurkowski (2016). Also, the Festival and the Theatre Museum
of Vojvodina have jointly published the photo-monograph of
the International Festival of Children’s Theatres - The First 20
Years (2013) and a monograph on the first puppet theatre in
Serbia - Puppet Theatre in Novi Sad - Establishment (2014).
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2008.

2009.

2011. 2013.

2012.
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2014.

2015. 2016.

2017. 2017.
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CTYAEHTCKA U3NOXXBA ®ECTUBAACKOT MAAKATA

i TITET
®AKYATET IPUMEHEHUX YMETHOCTH Y BEOTPAAY iy
YMETHUYKHU XWPU Yy cCaCTaBy: :’SEL?E‘:HT:

JacmuHa JoBaHuWh BuaakoBuh - My3ejcka epykaTtopka M BULA KycTockuiba CaBpemeHe ranepuje Cybotuua

/ovraHa AvHUh - KycToc 1 peanTen; CeHka MNeTpoBuh — TeaTpoAor, AyTKap, raymuLa U peantesns; MupjaHa LLlopmasd Mutpuh — aunaoMupaHmi rpaduyuku Au3ajHep
Mwuae Tacuh - AUKOBHU KpUTUUap

AOHEO je OANYKY O MpBa TPM MeCTa OBOTOAMULLIEBUX NPEAAOTa CTYAEHTCKUX NAaKaTa.

1. Mecto - BOJAH 3ABULLINH
2. Mecto - MALLA EPAE/SAHOBUR
3. Mecto - AbA AOCKOBUR

YyectoBanu: CTyaeHTH 3. roaAMHe oAceka MNpuMerseHa rpaduka, npeaMeT aycTpaumja npodecop Pactko hinpuh ®akyATeT npuMereHMUX yMETHOCTU Y Beorpaay

Mwucautu (M) cnoBuma

Ha naakatMma TpuHaecTor no peay ydewha cryaeHata @MY Ha dectuBany y Cyb0TMLM NPEBAAAANO jE ONPEAENEHE AA CE UCMUCYje-LpTa HACAOB,
OAHOCHO M3BOAM Ha HAUYMH CBOjCTBEH BU3YEAHOM AEAY NAAKata.

J\yrauak HacAOB, YaKk OA MPEKO NeAECET CAOBHUX 3HAKOBa, CaMo je YCAOBHO HeAOCTaTak, HapoumToO ako CAeAMMO cTaB MUATOHa hejsepa Aa ,Marbe
HUje HYXXHO BMLUE", KAO OAFOBOP Ha MOAEPHUCTUUKY PEAYKTUBHOCT U CBEAEHOCT MCKa3zaHy MOTOM ,Make je Buwe“. Npema HaBepeHOM, U MehyHapoaHU
dectuBan peuvjux nosopuwta Cybotuua-Cpbuja, OAHOCHO, TEKCTYaAHU AEO MAAKaTa, OAroBapajyinM AMKOBHO-TPAdUUKMM MOCTynuMMa Takohe omoryhasa
HacTtaHak U3HeHanyjyhnx, noMano 3aHeEMapEHKX UAK U 3a60paB/LEHUX BPEAHOCTH, NpeTBapajyiin 0Baj XMAABU MeAW]j OrAaLLaBatba OA ,CAYLLKUHE Y PaAMOHULLY
CBECTPaHMX BU3YEAHUX UCTPaXMBaHa, AONPUHOcehn TUMe U MaHudecTaLmju Ha HOB, MeAUjy NAaKaTa NPUMePEeH HauuH.
baBehu ce CAOBHUM (TEKCTyaAHWM) AEAOM HEOMXOAHO je nohu op Tunorpaduje.Ta uyaecHa cAOBOCAArapcka npodecuja 0AHOCH ce Ha u3bop, opraHusauujy
0b6AvKa CAOBa M APYTMM oBeAexjuMa LUTamnaHe CTpaHe, y Hallem CAyyajy naakata. Y nutatby je oAabup oaroBapajyher nMcmMa, heroBo ypehere y HaunHy Aa
Ce 0CTBapM LUTO ycreLlHWja KOMyHUKaLMja aan U pa Byae OKy LUTO NpMBAaYHUje, 3aA0BOdaBajyhin TMMe BUTHA CBOCTBA: U3paxaBakse U CaonLuTaBatbe.

Koa ucnucusarba TEKCTa CyouaBamo ce HEMUHOBHO Ca YUT/AUMBOLLRY M UMTKOLWRY.

YutpmBowhy ce onucyje Aakoha ca KOjoM je MCaHKU TEKCT YMTaH U padyMmuB. To je BULIE NCUXOAMHIBUCTUYKA HEro Tunorpadcka tema. Yntkocr,
Kao CYNpPOTHOCT, HWje noBe3aHa ca cappXajeM UAK je3ukoM, BEh ca BEAMUMHOM U U3TAEAOM MUCAHOT U NPUKa3aHor TekcTa.

Y yno3HaBatby py4HOT UCMMCa, BPEAHA NaXHE je TUNoAoruja nucama Maunje Knexeswha. Ckpunt nucma, npema Knexesuhy, obyxsahajy nMcMa koja onoHaliajy
PYKOM nucaHa croBa. [TMCMo je pa3BujeHo U3 pykonuca 3aapxaBajyhu BesaHe notese uamehy cAoBa. 3a pasAvKy OA CKPUMT NMcama, MaHyeAHa MMCMa, Kako
KHexeBuh objaliraBa, konuje cy PykoM LpTaHUX CAOBa HacTaAe Ha OCHOBY Takohe PYKOM LpTaHOr MPEAAOLLIKA Pa3AMuMTHM TexHUkama 6e3 Hamepe 3a
onoHallakem pykonuca. Pasanky Huje yBek Aako AoeduHUcaTH, 3akmydyje Knexesuh.

AoAajMo ToMe UM TEPMUH NEPCOHAAHW GOHTOBM, CUHOHUM 3a CKPUNT nucma. MAaacTMuHo mx objalurbaBajyhn Pactko hupuh HaBoau: , TOKOM nucarka, Npeko
BpXOBa NPCTHjy NPEHOCE Ce Ha nucarkKy GUHE AMUYHE, UHTUMHE, NepcoHaAM30BaHe BUbpaLuje, yobaruasajyhv HapounTe NoTese y Koje HEKaKo ycrneBajy Aa ce
0Apa3se v HajcKpMBEHWje 0COBUHE AUUHOCTH....

»--.[10CEOHO NPaBAEHN UAM PYKOM M3BEAEHM (MCMMUCAHM) CAOBHU O0BAULM Y TUMOFPadCKUM KOMMO3uLMjaMa CAOBaA YECTO NMPEACTaBASA)Y FPaAUBHU
martepujan 3a opmupare cAnke“, KoHctatyje OavBepa CtojaaMHOBUA. A TO je je HULITa APYro Hero MMCAUTH (M) CAOBUMA. 3HaTUXE/SHE ynyRyjeMo 1 Ha HacAOB
MHCMUPATUBHE KhbMre 13 obAacTh Tunorpaduje TXMHKUHT WKTX Tyne (MUcAuTM croBUMA), EAeH AynToH.

Paayje ctora uMkbeHMLA, AQ Cy CTYAEHTW, Ha Tpary McTpaxuBakba M CBOjUX nMpodecopa (uuje uutate y TeKCTy HaBOAMMO), Haporpahyjyhn mau
3aHeMapyjyhv npaBuAa TpaAuLMOHAAHE TUNorpaduje, NPUCTynaAu CAOBUMA Kao GEHOMEHY KOjU je €BOAYLMOHM BULLE HETO MEXaHUUKMU.

3apaBko MuhaHoBuh
29. MERYHAPOAHU ®ECTUBAA MO30PULLITA 3A AELY
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UNIVERSITY OF ARTS IN BELGRADE - FACULTY OF APPLIED ARTS

FESTIVAL POSTER STUDENT EXHIBITION ﬁ;ﬁ’gﬂm
YMETHOCTH
Art jury composed of: i

Jasmina Jovanci¢ Vidakovi¢ - museum educator and senior curator of the Subotica Contemporary Gallery

Ljiljana Dini¢ - curator and director; Senka Petrovi¢ - theatrologist, puppeteer, actress and director; Mirjana Sormaz Mitri¢ - graphic designer
Mile Tasi¢ - art critic

made a decision on the first three places of this year’'s student poster proposals:

1.Place - BOJAN ZAVISIN
2. Place -~ MASA ERDELJANOVIC
3. Place - ANJA DOSKOVIC

Participants: students of 3 year at the Department of Applied Graphics, subject - illustration Professor Rastko Cirié, Faculty of Applied Arts in Belgrade
To think by letters

For the thirteenth participation of FPU (Faculty of Applied Arts in Belgrade) students at the Festival in Subotica, they decided to write-draw the
title in a way typical for the visual part of the poster.

Along title, with over fifty characters, is only a conditional disadvantage, especially if we follow Milton Glazer’s attitude that “less is not necessarily
more”, as a response to the modernist reduction expressed by the motto “less is more”. According to this, the International Children’s Theater Festival
Subotica-Serbia, the textual part of the poster, also enables the emergence of surprising, slightly neglected or even forgotten values through appropriate
artistic and graphic procedures, turning this tenacious medium of advertising from “less important” into a workshop of versatile visual research, thus
contributing to the event in a new way, characteristic for the poster medium.

Dealing with the letter (textual) part, it is necessary to start from typography. That wonderful profession of letter-smith refers to the choice,
organization of letter shapes and other characteristics of the printed page, in our case, the poster. It is a question of choosing the appropriate letter,
arranging it in such a way as to achieve the most successful communication, but also to be as attractive as possible, thus satisfying the essential necessities:
expression and communication.

When writing a text, we are inevitably faced with readability and legibility. It describes the level of ease with which the written text is read
and understood. It is more a psycholinguistic than a typographical topic. Legibility, in contrast, is not related to content or language, but to the size and
appearance of written and displayed text.

When learning about handwriting, the typology of llija KneZevic's letters is attention worthy. Script letters, according to KneZevi¢, include letters
that imitate handwritten letters. The script was developed from the manuscript keeping the connected strokes between the letters. Unlike script letters,
manual letters, as Knezevi¢ explains, are copies of hand-drawn letters based on a hand-drawn template using different techniques without the intention of
imitating handwriting. The difference is not always easy to define, concludes KneZevic. Let’s add to that the term personal fonts, a synonym for script letters.
Explaining them plastically, Rastko Ciri¢ states: “During writing, through the tips of the fingers fine personal, intimate, personalized vibrations are transferred
to the pen, forming special strokes in which somehow come to reflection even the most hidden personality traits...”

“...Specially made or hand-drawn (written) letterforms in typographic compositions of letters often represent the building material for the formation of an
image”, states Olivera Stojadinovi¢. And it is nothing else but thinking by letters. Curious ones should also pay attention to the inspiring book in the field of
typography, Thinking with Type, by Ellen Lupton.

The fact that students, on the trail of research with their professors (whose quotes we cite in the text), upgraded or ignored the rules of traditional
typography, approached letters as a phenomenon that is evolutionary rather than mechanical, is therefore pleasing.

Zdravko Mic¢anovi¢
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70 TOAUHA MAAOT NMO30PULLTA , AYLLKO PAAOBUR*

Mano nosopuwwte ,Aywko PapoBuWh“ Hana3u ce Ha CapallH0j appecu op 6. jyHa 1968.
FOAMHE, KaAa je YCeoeHO Y MPBY HaMEHCKM rpaheHy 3rpaay Aeuvjer nosopuiita y Jyrocaasuju,
carpaheHy No HaUpTy jeAHOT OA HaLLMX HajueHeHUjux apxutekata MBaHa AHTMha. Ha3vue Mano

nosopuiute Ao61Ao je 28. peuembpa 1967. roanHe.
OBaj HenpeTeHUMO3HN Ha3WB 3a UMb je UMao Aa Ce UCTakHE He CaMO OKPEHYTOCT AEYMjoj MAJ10 ITO3OPUILTE
ny6AMLM, BEN U HEHOM BacnuTaBatby Y KOMNETEHTHOT MO30PULLIHOT TAE€AAoLA, aAu U Aa NPYXH ﬂ,eYIHKO PAAOBMB
CcA060AY KOMMAETHH]Er YMETHUYKOT U3paxaBatba ynyReHor Kako AELIM Tako Y OAPacAMMa, a CBe
TO Kako 6u ce CynpoTCTaBUAKU TPAAULIMOHAAHOM U KOHBEHLIMOHAAGHOM U YMYCTUAU Ce y Tpararbe
33 HOBUM MpPeAeAM Mo30puLLHE yMeTHOCTU. Kopuwherwe MHOrMX ¢opMu y OA MapuoHeTa, KOHALL AENO KPACH, CAMYPAJ /
TMH0A8, AC JaBajKW, AYTKW Ha LITANoBMMa, Teatpa CeHKW, MacKM, LPHOT TeaTpa, ancTpakumie,  THE END CROWNS THE WORK/ SAMURAI
KOHOPOHTHPaHa AyTaka 1 rAyMalla Kao XMBKX NapTHepa, OMOryhrAO je HeroBake pasamuntux  Pexuja/ Director: Dragoslav Todorovi¢

XaHpoBa. Mocae cMpTv nucua Aywava PapoBuha, 23. oktobpa 1984. roaute, Ha Aan  Kpeatop aytaka/ Puppet design: Boris Caksiran
no3opuTLLa, KOAEKTMB Manor No3opuLLTa AOHEO je OAAYKY A@ MO30PULLTE NOHECE HEMOBO UME. AR ERARY RS CEite: AT, AP L) 20T
Y nepuoay oa 2014 roanHe po 2018 roanHe y nosopuwty “Ayliko PapoBuh’” paanaa cy BeAvka
peanTesCKa MMEHa Kao LWTo cy: Huknta Muansojesun, CHexaHa Tpuwuh, Jarow Mapkosuh,
Muanua Kparm, AHa Tomoswh, Josuua Masuh, Cawa lfabpuh, AparocraB ToAOpoBWNh U APYTH.
OCBOjeHO je ABapeceT Harpaja Ha pasHWM AeuujuM U AYTKapCckum dectuBanvma. Mopea
ycneluHe Aeuuje CUeHe Y MO30pULLTY je 3HauajHy yAory 3ay3ena WM AyTKapcka cleHa Koja je
paHujux roanHa 6uaa HenpaBeAHO 3anocTaBceHa. HacTaBmaMo Aa paaumo ca Hajbommnmva jep
MMamMo aHcaMObA Koju je crocobaH Aa paau ca Hajbo/sUMa U ApaMCKe U AYTKapCKe MpojexTe.
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70 YEARS OF DUSKO RADOVIC LITTLE THEATRE

Little Theatre “DUSKO RADOVIC” has been located at the present address since 6 June 1968, when it occupied the first purpose-built children’s theatre
building in Yugoslavia, built according to the design of one of our most respected architects Ivan Antié. It was named Little Theatre on 28 December 1967.
“The intention of this unpretentious name is not only to indicate the target audience, but also to associate it with the education of children towards becoming
competent theatre spectators, while allowing the freedom of a comprehensive artistic expression addressed to both children and adults, and all this in
order to counter the traditional and conventional and engage in the search for new fields of theatrical arts”, said Majo Djurovi¢, the first manager of this
theatre under the new roof. Using many forms, such as marionettes, Guignol puppets, stick puppets, shadow theatre, masks, black theatre, abstraction,
confrontation of puppets and actors as live partners, has allowed the fostering of different genres and brought a great reputation to the theatre in many
countries across Europe. After the death of writer Dusan Radovi¢, on the Theatre Day - 23 October 1984 the staff of Little Theatre decided to name the
theatre after him.

The theatre opened its doors to a group of extremely talented but also highly educated artists, who transformed it into a big and creative workshop. In
memory of theatrical beginnings, Little Theatre grants annual awards to its crew members and guests for outstanding artistic contribution, named after
the most deserving pioneers of puppetry - BoZidar Valtrovi¢ (amateur actor, founder of the Puppet Theatre of the People’s Republic of Serbia) Milena Naci¢
(Little Theatre actress and member of the first permanent ensemble) and Marija Kulundzi¢ (theatre director). In the good old spirit of Radovi¢, the theatre
continues to work with the best!

LIUPKYC MAPUO & HETA/ TUTAP / KO JE NAOPET?/ NOPET

CIRCUS MARIO & NETA/ TIGER WHO IS LORETTE?/ LORETTE

Pexwja/ Director: Dragoslav Todorovié Pexwja/ Director: Katarina Petrovi¢
Kpeatop AyTaka/ Puppet design: Irina Somborac Kpeatop Aytaka/ Puppet design: Filip Jevti¢

Aatym npemujepe/ Premiere date: 25. mapt 2016. Aatym npemujepe/ Premiere date: 27. mapt 2009.
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No. 15 - HUTU / NITI

CresaH Mewwuh -

TMo3sopuwTe 3a Aeuy -
YMETHUUKN peHOMEH,
360pHMK pasoBa
Theatre for Children -
Artistic Phenomenon,
a collection of papers
Krbura 12/ Volume 12

Mapwujana Netposuh,

Opabpana Apamcka aena DAy sl AR 0 raymuy ca aytkom, Mano
nosopuiute Aywko PapoBuh u
Stevan Pesi¢ - Yuroja wramna, Beorpap, 2020.

Selected Drama Works

- 2 Marijana Petrovié, On Actor with

29. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Puppet, Little Theater Dusko
Radovié and Cigoja Press,

Belgrade, 2020

Mano nosopuite
Aywko PapoBuh-70
roAMHa PasHOAMKOCTH,
(moHorpaduja 1949-
2019), npupeauna
Mapwujana Nerposuh,
MNAP, 2019.

Little Theater Dusko
Radovié - 70 years of
diversity, (monograph

1949-2019), edited
by Marijana Petrovié,
MPDR, 2019.

90 roauHa
Mo3opuwuTa MAaAUX

90 years
of Youth Theater

-
4
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NYTKOM A0 MUPa - AYTKapCTBO Y Tepanuju v NpoLeHU

Y okB1py MehyHapoaHor dectBana no3opuiuta 3a Aely y Cybotuum, a y opraHusaumju dectvsana v Mo3opuLLHor My3eja
BojsoanHe, oa 20. po 22. centembpa, 6uhe oppxaHa TPOAHEBHA PaAMOHULA Tepanuje AYTKOM AyTKOM A0 MHpa - AYyTKapCcTBO Y
Tepanuju 1 npoueHn. PaanoHuuy Boan Oca BUKAYH, AYroroAuLLHa NPaKTMKAHTKUHA U eAyKaTopKa Yy Toj obaactu, 13 letebopra.
Yuelhe y papvoHuuy je 6ecrnnatHo, a 6poj yuecHWKa je orpaH1uYeH Ha AeceT. Paa he ce oABMjaT Ha EHIAECKOM jE3UKY.

Peanunsaumja paaproHuLe omoryheHa je cpeactBUMa MUHUCTApCTBa KyATYpe M MHbopMUcata Penybanke Cpbuje.

PaanoHuLa hie Bac 0ABECTM Ha CMEKTaKyAapPHO MyTOBakEe KPO3 MOCTyNak AyTKapCcKe Tepanuje kao CPeACTBa 3a NMOCTU3aH-e
YHyTpaLLHEr U Cnosallker Mupa, OAHOCHO Kao CPEeACTBa NPOTUB CBake BPCTE Hacuma. MHenuprcahe Bac Aa KOPUCTUTE pasAnuuTe
TUMNOBE AyTaKka U jeAHOCTaBHE MaTepujane.

Cam npouec noapasymeBa CTML@HEe OCHOBHOI 3Hakba O AYTKAPCKUM TEXHUKaMa, U3paau AyTaka, UcTopujaTy Tepanuje
AYTKOM, MeTopaMa Tepanuje, beHedUTMMa oAPENEHNX TUMOBA MaHWUMyAaLmje AYTKOM U dyHKLMjama AyTke. CasHaheTe 3aliTo Uy
KOjUM CAyYajeBUMa KOPUCTUTU AYTKE Y MPOLIEHU, KAO U O MPUMEPUMA MpaKce y 0BOj 06AACTM.
Paayjemo ce Bawiem yuelhy.
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By Puppet to Peace - puppetry in therapy and assessment

As part of the International Children’s Theater Festival in Subotica, and organized by the Festival and Theater Museum
of Vojvodina, from September 20 to 22 will be held a three-day puppet therapy workshop By Puppet to Peace - puppetry in
therapy and assessment. The workshop is led by Ossa Viklund, a long-time practitioner and educator in the field, from Gothenburg.
Participation in the workshop is free, and the number of participants is limited to ten. The work will be conducted in English.

The realization of the workshop was made possible by means of the Ministry of Culture and Information of the Republic of
Serbia. The workshop will take you on a spectacular journey through the procedure of puppet therapy as a mean to achieve inner
and outer peace, that is, as a mean against any kind of violence. It will inspire you to use different types of puppets and simple
materials.

The process itself involves acquiring basic knowledge about puppetry techniques, making puppets, history of puppet
therapy, therapy methods, benefits of certain types of puppet manipulation and puppet functions. You will learn why and in which
cases to use puppets in assessment, as well as examples of practice in this area. We are looking forward to your participation.
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NYTKAPCKA PAAUOHULA 3A YYUTE/SE U BORE APAMCKUX APY)KUHA

NyTkapka m3 3arpeba, bpaHka PyaMaH y uumy pamer, HedopmanHor obpasoBarba MPOCBETHMX PaAHUKA OApPXaBa
PaAMOHMULE O AYTKAPCKOM MO30PULLITY, O KOpULLNEHY PasAUUUTUX TUNOBA AyTaka y HacTaBM.

Mpe ykmoyunBarba AyTKe y BoheHM yac, NoTpebHo je yYeHUKe YNo3HaTU C hEeHUM MOTYRHOCTMMA U CTBOPUTH Y OAE/SEHY
KpeaTMBHO OKpYXeHe. 3a TO Cy HajnoBO/SHMjE  AYTKApPCKE UMMMNPOBM3aLMje NyTEM KOjUX YYEHWUM YNO3HAjy OCHOBHE TUMOBE
CLIEHCKMX AyTaKa, HauMH HMXOBOI MOKpeTaka. To Cy Tako3BaHe CAODOAHE , HECMyTaHE UIPe KOoje je 3aHUM/MUBO NPATUTU U Koje
yunTeEMY YKa3yjy Ha roBOpHE 0COBEHOCTU YUEHMKA, HHUXOB GOHA PEUU, COCOOHOCT 0OAMKOBaHbA PEUEHULIA U U3HOLLIEHA CTABOBA.
Y TakBUM CMOHTAHUM U3pHYajUMa Aelia Cy OTBOPEHMja 1 ONyLUTEHWjA Na Tako U je3UYKK HecnyTaHa.

CAOXeHUjU 06AUK KopULLNeHa AyTaka Yy HacTaBU jecTe paA Ha AYTKApCKOM Mrpokasy . OH obyxBaTta NPBOTHO UWTakbE C
pasymeBareM Ha TEMe/y KOojer yuuTe/s MAaHUpa Aabe akTMBHOCTU. CBaKako je 3HauyajHO 0OAPeAUTH 0CobMHE AMKOBa, MeNyCO6HM
OAHOC Te UAEjy/NopyKy Tekcta. Maahu y3pact noapasdymeBa kpaha AeAa, a yYeHUUM BULLKMX paspepad, ako Cy MPOLUAU OCHOBE
AYTKapcCTBa, Mory Ben NpunpemMuTv NnpaBy MaAy NpeACTaBy 3a OCTaAe YUEHUKE LLUKOAE, POAUTEDE Ma U LLKMPY 3ajeAHULY.

PUPPET WORKSHOP FOR TEACHERS AND LEADERS OF DRAMA TROUPS

Zagreb puppeteer Branka Rudman, with the aim of further, informal education of teachers, holds workshops on puppet
theater, on the use of different types of puppets in teaching.

Before including a puppet in a guided lesson, it is necessary to familiarize the pupils with its possibilities and develop
a creative environment in the class. Puppet improvisations are the most suitable for this, through which pupils get to know the
basic types of stage puppets, and the way to animate them. These are the so-called free, uninhibited games that are interesting to
follow and that indicate to the teacher the speech characteristics of the pupils, their vocabulary, the ability to form sentences and
express their views. In such spontaneous expressions, children are more open and relaxed, and thus linguistically uninhibited.

A more complex form of using puppets in teaching is working on a puppet show. It includes initial reading with
comprehension on the basis of which the teacher plans further activities. It is certainly important to determine the personality of
the characters, their mutual relationship and the idea/message of the text. Younger age implies shorter works, and students of
higher grades, if they have passed the basics of puppetry, can already prepare a real small shows for the other students, parents
and the wider community.
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KpeatuBHa paavoHUua “Becena Apy)xuHa” ca

Codpujom Cumuh

Creative Workshop Cheerful Company with Sofia Simic

Deciji svet je svet maste. Njega mozemo da pospesSimo
i usmerimo na viSe pedagoskih nacina. Jedan od istih
je LUTKA, kao lutka junak, izvrSilac decijih mastanja,
lutka kao junak zamiSljenog decjeg sveta, lutka kao
sagovornik, kao osoba od poverenja, drugar...Lutka
ostaje kao rekvizit i sredstvo iskazivanja i u pozoristu.

Svi smo mi pomalo deca.

Children’s world is a world of imagination. We can
promote and direct it in several pedagogical ways. One
of them is a PUPPET, as a puppet hero, a performer of
children’s fantasies, a puppet as a hero of an imaginary
children’s world, a puppet as an interlocutor, as a person
of trust, a friend ... The puppet remains as a prop and a
mean of expression in the theater.

We are all a bit of children.

~A,
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®ABPUKA CHOBA/ DREAMBUILDERS - CUHXPOHU30BAHO/ SYNCHRONIZED 81’

aHWMUpaHK, aBaHTypa, NopoAnYHK/ animated, adventure, family
AaHcka/ Denmark 2020
Pexwucep/ Director: Kim Hagen Jensen

MWHUH ce XWBOT NMPEOKPEHYO HarnaBauke Kapa Cy Ce Y HeH AOM AOCEAMAE TaTWHa BepeHula XeneHa U HeHa hepka LleHu. HbeHa HoBa
MoAycecTpa je HeMoAHoLWAMBA M MuHa je 360r Tora jako He3aa0BOAHaA. XKean Aa je Hema! JeaHe HohM, OHa OTKpMBA CBET M3 MaLlTe y Kojem
HeobUYHW rpaAnTe/sU CTBAPAjY Halle CHOBE M OTKPHBA Kako HMMa Aa ynpassa. AAM MeLLakse y CHOBE /byAM UMa CTpaLLHe NOCAeAULE. ..

Mina’s life takes a turn for the worst when her father’s fiancée Helene and her daughter Jenny move into her home. Her new stepsister
is obnoxious, which makes Mina very unhappy. She wants her gone! One night, she uncovers an imaginary world full of unusual workers
building dreams and a way to navigate them. But interfering with dreams has its consequences, so when Mina goes too far one night, Jenny
is unable to wake up.Mina has to enter the Dreamworld again, to confront those she created herself in order to save Jenny and the new
family.

MYEAULA MAJA 3 - 3NATHO JAJE /MAYA THE BEE 3: THE GOLDEN ORB -
CUHXPOHU30BAHO/ SYNCHRONIZED 88’

aHumKupaHu/ animated
ApxaBa/ loauHa / Country/ Year: Hemauka/ Germany /2021
Pexwucep/ Director: Kim Hagen Jensen

Kad Maja, svojeglava mala pcelica, i njen najbolji prijatelj, Pavo, spasu princezu mrava, naci ¢e se usred epske bitke koja ¢e ih odvesti u
¢udne nove svetove, a njihovo prijateljstvo staviti na iskusenje.

When Maya, an obstinate little bee, and her bestfriend Pavo, save the Ant Princess, they find themselves in the middle of an epic battle which
will take them to strange new worlds and put their friendship to the test.

YYAOBULUTA U3 MOJE NOPOAULIE 2 /MONSTER FAMILY 2 -
CUHXPOHU30BAHO/ SYNCHRONIZED 103’

aHuMKpaHu/ animated
Hemauka, Beanka bputaHuja/ Germany, UK 2021
Pexwucep/ Director: Holger Tappe

Kako 6u ocroboannav baby Jary v PeHouAAa M3 KaHLM AOBL@ Ha YyAOBMLUTA, MOPOAMLEA BULWGOH ce jolw jeAHoM mpeTBapa y HEOAO/HSUBOT
Bamnupa, PpaHKeHLITajHOBO YyAOBULLTE, MyMUjy U BYKOAAAKa. Halua nopoauua y3 nomoh cBoja Tpu kyhHa mybrmalia noHOBHO 06uAasu CBeT
KaKko 6v cnacuAv npujatese, CTEKAM HOBa MOHCTPYO3Ha NMO3HAHCTBA M KOHAYHO CXBATUAM A@ HUKO HUje CaBPLLEH - U Aa YaK M OHU ca MaHama
mMory npoHahu cpehy.

In order to free Baba Yaga and Renfield from the clutches of a monster hunter, the members of the Wishbone family once again transfrorm
into: an irresistible Vampire, Frankenstein’s Monster, a Mummy, and a Werewolf. With the help of their three pets, the family travels the
world to rescue their friends, make new monstrous acquaintances and finally realize that no one is perfect - even those with flaws can find
their happiness.
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JAXAY 3MAJA/ DRAGON RIDER - CUHXPOHU30BAHO/ SYNCHRONIZED 91’
aHumMKUpaHu, aBaHTypa/ animated, adventure

Hemauka/ Germany 2021

Pexucep/ Director: Tomer Eshed

Jaxau 3maja je HacTao npema HemMaukom AedjeM pomaHy ayTopke KopHeaunje ®yHke. Maaan cpebpHu 3Maj U HEeroB HOBM Mpujates Kpehy
y moTpary 3a NocAeAHWM yTounLuTeM cpebpHMxX 3majeBa. Mpea trMa je HU3 HEBEPOBATHMX MyCTOAOBMHA U HEOOWUUYHUX cycpeTa OA Kojux he
jeaaH 6UTU NpecyAaH - CycpeT ca 6e3AyLLIHUM YYAOBULUTEM M3 MPOLUAOCTU UMM j€ JEAMHU L/ YHULLTEHE NOCAEAHET 3Maja.

The Dragon Rider is based on a German children’s novel by Cornelia Funke. A young silver dragon and his new friend set off in search of
the last shelter for the silver dragons. Many incredible adventures and unusual encounters are ahead of them, but one will be crucial - an
encounter with a soulless monster from the past whose only goal is to destroy the last dragon.

NETO KAAA CAM HAYYUNA AA AETUM/ HOW | LEARNED TO FLY 87’

nopoauyHu/ family

Cp6buja/ Serbia 2022

Pexwcep/ Director: PapnBoje AHApuh

Ynore/ Cast: Knapa XpsaHoBwuh, Onra OpaHoBwh, ChexaHa CuHoBumh, XXapko AayLiesuh

ABaHaecToropuwtba Coduja (Knapa XpBaHoBKh) MallTa O KaMnoBakby Ca EKMMOM U CBOM MPBOM Mo/wynLly. Mnak, npumMopaHa je Aa AeToBake
NPOBEAE Y TPOLLIHOj MOPOAMYHOj Kyh Ha XBapy, ca CBOjoM MOMaAo HanopHoMm 6akom Mapwujom (Oara OaaHoBWN) K AyukacTom 6aba-TeTkom
Nyue (CrbexxaHa CuHoBuMR).

bes ApylwTBa, AOMeTa U MHTepHeTa, COPUjMH XMBOT Ha XBapy je ‘na Ka 0”’, aAu MOHOTOHUjy y6p30 Mpeknaa HeobWYHO noHalare bake
Mapuije. Coduja Hacayhyje Aa je y NUTaky HekakBa TajHa pomaHca, aav BeAuka uctpara 6abuHor cybaBHOM XMBOTa 3anpaBo PesyATMpa
OTKpUREeM Ayro UyBaHe NMOPOAWUYHE TajHe. | =
Ca HOBWMM NpujatescTBUMA, CUMMaTHjama 1 aBaHTypom, Coduja Aobuja CBOje AeTOBaHE M3 CHOBA, @A M MHOFO BULLIE HETO LUTO j€ MOrAa Ad LETO KADA -
n3mMaluta. o

Twelve-year-old Sofija (Klara Hrvanovi¢) fantasizes about going camping with her crew and having her first kiss. However, she is forced to
spend her summer vacation in an old family house on Hvar, with her somewhat annoying grandma Marija (Olga Odanovi¢) and a silly great-
aunt Luce (Snjezana Sinovcic).

With no company, phone signal or internet, Sofija’s everyday on Hvar is a living hell, but her monotony is soon interrupted by the unusual
behaviour on grandma Marija’s behalf. Sofija suspects that there is some kind of romanceMarija keeps secret, but a great investigation of
her grandmother’s love life results in the discovery of a long-kept family secret.

With new friendships, crushes and adventure, Sofija gets her dream vacation, but with it more than she could’ve ever imagined.
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XONAHAUJA/ NETHERLANDS

Meceues Kabape - CHoyena/ Moon Cabaret - Snowapple

MR. MOON

Aytop/Author: Eva Schumacher

Pexwuja/Director: Eva Schumacher

My3anka/Music: Snowapple

CueHorpadwja/Stage design: Bin Xu and Nora Tinholt
Awn3ajH nytaka/Puppet design: Nora Tinholt

Ynore/Cast: Arno Bakker, Cynthia Martinez, Alberto Pérez, Alan Gunga Purves,

Laurien Schreuder, Josephine Terme, Nora Tinholt, Osito Moro Von Ropi
Y3pact/Age: 6+

Tpajatbe/Duration: 50’- 60’

Jesunk/Language: cpncku, eHrAecKu, GppaHLy §
Serbian, English, French, Spanish, Italian

KW, UT:

focnoanH Mecel, je kabape M3 CHOBA KOjU OKymda My3uuape,
KAOBHOBE, AUBE U AyTKape. Aa Avi CTe MKaAa Cakbanu 0 MPeAcTaBu 6e3
pepa? 6e3 rpaHuua? MpeacTaBu Koja OKyn/sa KAOBHOBE, My3uuape,
AMBY, AyTKapa ¥ MHOIO LMpPKYCKUX LwedoBa? MpoLuAe cy ABE roAMHE
oTkako je locnopuMH Mecel, noyeo Aa urpa mpeactaBe mybAULM
LUMPOM CBETA, a OH joLL YBEK NyTyje 1 Tpaxu HOBE aBaHType.

Mr. Moon is a dreamlike cabaret that brings together musicians,
clowns, divas and puppeteers. Have you ever dreamed of a show
without order? without borders? A show that brings together clowns,
musicians, a diva, a puppeteer, and too many ringmasters? It's
been two years since Mr. Moon started playing to audiences around
the world, and he is still travelling and seeking new adventures.
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NMPUBATHA NPEALUKOACKA YCTAHOBA ,,LUKOAULIA” NMPEALUKOACKA YCTAHOBA “HALLE HAAE”,

CYBOTMLA CYBOTHULA }
PRESCHOOL INSTITUTION SKOLICA, SUBOTICA gﬁgg%"gm- INSTITUTION NASE NADE,

< eNRDE

Privatna predékolska ustanova
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NAECHU CTYAUO “STARS”, CYBOTULIA ZU SU KIDS - ZUMBA ®UTHEC 3A AELY, CYBOTULIA
STARS DANCE CLUB, SUBOTICA ZU SU KIDS - ZUMBA FITNESS FOR KIDS, SUBOTICA

*

KIDS

SUEBOTICA
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NMAECHU CTYAUO “ADAGIO AT”, CYBOTULIA OKYA ,MAAAOCT”, CYBOTULIA
ADAGIO DANCE STUDIO, SUBOTICA MLADOST YCAS, SUBOTICA

ADAGIO AT
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APCA C MAPCA NO3O0PULLHA TPYNA , KOPAYKO*
“KORACKO” THEATER GROUP

Hocorop Hmzr'
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CREATIVE STUDIO, CYEOTULIA NMAECHU CTYAUO ,NAAPUCA-BAHbA*
CREATIVE STUDIO, SUBOTICA DANCE STUDIO , LARISA-VANJA“
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NMPUBATHA NMPEALLKONCKA YCTAHOBA NMPEALUKOACKA YCTAHOBA “MANU
»WINNIELAND”, CYBOTULIA TANEHTHU”, CYBOTULIA
PRESCHOOL INSTITUTION WINNIELAND, PRESCHOOL INSTITUTION MALI TALENTI,

SUBOTICA SUBOTICA

WlNNHEL&ND

Privatna predskalska ustanova
ul. Soloheva 4, Subetica
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NMAECHU CTYAUO STYLE, CYBOTULIA
DANCE STUDIO ,,STYLE*, SUBOTICA
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122 0 ocHuBama A0 AaHacHa DectuBany je npukasaHo Bulie oA 500 No30pULLHUX MPOAYKLIMja ca pa3HKX CTpaHa cBeTa, EBpone 1 3eMrne poomahvHa Cpbuje.

0a Tora je oko 400 61A0 NpUKa3aHO Y OKBMPY TaKMUUaPCKOT Nporpama, ykaydyjyhv npeactaBe cAepAehnx no3opuLLTa, OAHOCHO 3eMara:

Albanija
Narodno pozoriste lutaka, Tirana (2004)

Albanija
Sidnejsko pozoriste lutaka, Sidnej (2017)

Austrija

MOKI teatar, Be¢ (2003, 2005, 2007, 2008)
Pozoriste lutaka Trittbrettl, Presbaum (2006)
Teatar figura Karin Sefer, Nojzidl am Ze/Be¢ (2009,
2013), WERK89, Bet (2018), Pozoriste Feuerblau
(2020)

Belorusija

Beloruski teatar “Ljalka”, Vitebsk (1999, 2000,
2010) Mogiljevsko oblasno pozoriste lutaka,
Mogiljev (2001) Minsko regionalno pozoriste lutaka
“Batlejka”, Molodehno (2003)

Belorusko drzavno pozoriste lutaka, Minsk (2004)
Brestsko pozoriste lutaka, Brest (2006, 2010)
Pozoriste lutaka, Grodno (2007, 2008, 2011, 2013)

Bosna i Hercegovina

Pozoriste lutaka, Mostar (2000, 2001, 2004, 2007)
Kazaliste lutaka, Mostar (2002)

SARTR, Sarajevski ratni teatar, Sarajevo (2003,
2005) Djecije pozoriste Republike Srpske, Banja
Luka (1996, 1998, 1999, 2000, 2006, 2008,
2009, 2011, 2012, 2018, 2021) Studio lutkarstva
Sarajevo i SARTR teatar, Sarajevo (2016)

Studio lutkarstva Sarajevo i SARTR teatar, Sarajevo
(2016),

Brazil

PozoriSte “Opera na Mala”, Sao Paulo (2011)
Endi Rrubinstajn, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bugarska

Drzavno pozoriste lutaka, Silistra (1994)

Centralno pozoriste lutaka, Sofija (1998, 1999,
2005) Teatar Atelje 313, Sofija (2004, 2007, 2009,
2011) Drzavno pozoriste lutaka, Plovdiv (1995)
Drzavno pozoriste lutaka, Varna (1996, 2006,
2021), Drzavno pozoriste lutaka, Vidin (1997, 2001,
2010, 2013)

Dramsko-lutkarsko pozoriSte “Konstantin Velickov”,
Pazardzik (2000, 2002, 2003)

Teatar ,Vesel“, Veliko Trnovo (2014)

Teatar ,Aladin*, Sofija (2017)

SoulMade pozori$na kuca, Plovdiv (2018)

Drzavno lutkarsko pozoriste Burgas

Belgija
La téte a I'envers 2019
Crna Gora

Djecje pozoriste, Podgorica (1994, 1997, 1999)
Gradsko pozoriste, Podgorica (2001, 2014, 2015,
2016, 2018)

Gradsko pozoriste, Niksi¢ (2000)

Koprodukcija: NVO Teatar mladih “C Kulturni centar
,Nikola Burkovi¢“ Kotor “C Gradsko pozoriSte
Podgorica "C Grad teatar Budva “C Hercegfest
Herceg Novi 2019

Ceska
Lutkarsko pozoriste na kraljevskom putu, Prag
996)

Pozoriste DRAK, Hradec Kralove (2003, 2005,
2021)

Naivni teatar, Liberec (2006)

Teatar “ALFA”, Plzen (2007, 2009)

Pavel Vangeli - glumac i lutke, Prag (2010)
JuzZnocesko pozoriste, Ceske Budejovice (2011)

Cile
Pozoriste lutaka Davida Zuazole, Santjago (2012)

Egipat
Kairsko pozoriste lutaka, Kairo (2012)

Estonija

Estonsko drzavno pozoriste lutaka, Talin (2006,
2008)

Teatar “Vetrenjaca“, Jihvi (2014)

Finska
Pozoriste lutaka Sampo, Helsinki (1996, 2003)

Francuska

Pozoriste “Ogledalce” (Théatre du Petit Miroir),
Pariz (2006)

Pozoriste “Poantir 23" (“Pointure 23"), Pariz (2007)
Pozoriste Garin Trousseboeuf, Savne (2008)
Barbara Meloa, Sarlevil - Mezijer (2009)
Pozoriste Turak, Lion (2010)

Pozoriste 2ana»Pjera Leskoa, Fontene-su-Boa
(2011)

Teatar Bufu, Anbon, Francuska (2012)

Teatar Luten, Balma, Francuska (2013)

Gréka

Pozoriste lutaka “Tiritomba”, Larisa (1999, 2000)
Pozoriste marioneta, Vasilika (2005)

Pozoriste “Hop sinjor”, Atina (2015)

Gruzija
Profesionalno pozoriste lutaka i pozoriste mladih,
Batumi (2014)

Hrvatska
Djecje kazaliSte Branka Mihaljevica, Osijek (2000,
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2001, 2016)

ZagrebacCko kazaliSte lutaka, Zagreb (2002, 2003,
2004, 2006, 2008, 2009, 2011, 2015)

Gradsko kazaliste lutaka, Rijeka (2005, 2008,
2013)

Gradsko kazaliste lutaka, Split (2007)

Kazaliste Mala scena, Zagreb (2012)

Tocka na i, Zagreb (2017)

Djecja | lutkarska scena HNK u Varazdinu (2018),
Teatar To Go, Osijek (2018)

Gradsko kazaliste Zorin dom Karlovac (2021)

Indija

Sri Vinod Bat, RadZastan (2014)

Zaduzbina za lutkarsku umetnost “Katkata”, Nju
Delhi (2015)

Indonezija
Behind the Actors, Bandung, Zapadna Java (2016)

Iran

Grupa “Jabukovo drvo”, Teheran (2007)
Pozoriste “Arija”, Teheran (2011)
Pozoriste ,Dimak*, Teheran (2017)

Italija

Piccoli di Podrecca, Trst (2003)

Di Pietro-Colombaioni, Rim (2000)

Teatar nogu (TEATRO DEI PIEDI), Rim (2006)

Umbrijsko pozoriste figura (TIEFFEU), Peruda (2002)

Malo pozoriste “Dulare”, Bolonja (2005)

Filji Darte (Deca umetnosti) Cuticchio, Palermo
98)

Teatar Cahes, Skandici (2011, 2015)

Teatro Verde, Rim (2012)

La Capra Ballerina, Akvapendente (2013)

Antonio Panzuto (2019)

Izrael

Pozoriste “Koom-Koom”, Jerusalim (2006)
Galilejsko multikulturalno pozoriste, Merom Hagalil
(2009, 2021), Pozoriste za decu i mlade Orna
Porat, Tel Aviv (2010), Galilejsko multikulturno
pozoriste (2020)

Japan

Umetnicko pozoriste Norija Save, Tokio (2009)
YUKI +r PUPPET WORKS, Kamakura (2013)
Pozoriste ,Zanr : Siva“, Tokio (2014, 2015)

Jermenija
Drzavno pozoriste lutaka ,Hovhanes Tumanjan®,
Jerevan (2011)

Kanada
PozoriSte ,Ombres Folles*, Montreal, Kvebek (2016)

Kazahstan
Oblasno pozoriste lutaka ,Alakaj“, Aktobe (2011)

Kina

Marionetsko pozoriste, Caodzou (2000)
Pozoriste lutaka “Dandelion”, DZangdZou (2005)
PozoriSte lutaka, DzangdZou (2006)

Sangajsko pozoriste lutaka, Sangaj (2007)

Xi'an Umetnicko pozoriste za decu (2019)

Decje umetnicko pozoriste Xi'an (2020)

Koreja
Pozoriste YUN (2019)

Kolumbija
Pozorisna fondacija “Madretierra”, Palmira, Kolumbija
(2016)

Letonija
Drzavno letonsko pozoriste lutaka, Riga (2005)

Litvanija
Pozoriste lutaka, Kaunas (2002)
Pozoriste “Lele”, Vilnius (2005)

Madarska

Pozoriste “Kolibri”, Budimpesta (1994, 1995, 1999)
Budimpestansko pozoriste lutaka, Budimpesta (1996,
1997, 2003, 2005, 2007, 2008, 2010, 2013, 2014)
Pozoriste “Labudova pesma” (Hattyu-Dal),
Budimpesta (2002)

Levendula pozoriste, Pecuj (1998)

Pozoriste lutaka “Ciroka”, Keckemet (2000, 2004,
2012)

Pozoriste lutaka “Vojtina”, Debrecen (2001, 2006)
Pozoriste lutaka Kever Bela, Segedin (2008, 2010,
2012)

Pozoriste lutaka "Bobita”, Pecuj (2009, 2013)
Inversedance | Trupa Zoltana Fodora, Budimpesta
(2015)

Pozoriste lutaka ,Grif”, Zalaegerseg (2017)
Lutkarsko pozoriste Vaskakas, ber (2018, 2021)
LUTKARSKO POZORISTE HARLEKIN (2019)

Makedonija

Pozoriste za decu i mlade, Skoplje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012, 2013,
2018)

Meksiko
Pozoriste Muf, Meksiko (1996)
Pozoriste lutaka “La kukaraca”, Halisko (2015)

Nemacka
Gradsko pozoriste lutaka , Magdeburg (1996)



Pozoriste lutaka “Waidspeicher”, Erfurt (1998)
Pozoriste lutaka, Erfurt (2003), Daleko pozoriste
(Das Weite Theater), Berlin (2000, 2011),
Pozoriste “Bajka” (Theater Méar), Hamburg (2002),
Theaterwerkstatt, (PozoriSna radionica), Hanover
(2004), Pozoriste “Handgemenge”, Berlin (2007)
Teatar smeha, Frankfurt na Odri (2015)

T-Werk (2019), Pozoriste Zenobija (2020)
Pozoriste Gruene Sosse (2021)

Norveska
Mackino pozoriste lutaka, Tensberg (2015)

Poljska

Pozoriste lutaka “Guliver”, VarSava (1996, 2005,
2008, 2013)

Drzavno pozoriste lutaka “Rabcio” , Rabka (1995,
1998, 2000)

Opolsko pozoriste lutaka, Opole (1997)

Teatar lutke i glumca, LomZa (1999, 2008, 2015)
Pozoriste lutaka “NeSto malo” (CoNieco), Bjalistok
(2001, 2004)

Pozoriste lutaka ,Tecza“, Slupsk (2002)

Teatar animacije, Poznanj (2003)

Pozoriste “Maska”, ZeSov (2006, 2009, 2010)
Pozoriste “K3”, Bjalistok (2007)

Olstinsko pozoriste lutaka, OlStin (2011)
Pozoriste lutke i glumca, ValbZih (2012)

Pozoriste lutaka Bjalistok, Bjalistok (2014)

Teatar ,Baj*“, VarSava (2016)

Teatar ,Baj*“, VarSava (2016)

Pozoriste za Decu Jan Dorman, Bedzin (2018)
Teatar LALKA (2019)

Rumunija

Pozoriste lutaka “Kolibri”, Krajova (1994, 2003,
2004, 2006)

Narodno pozoriste, Krajova (2006)

Pozoriste lutaka “Candarika” (Tandarica), Bukurest
(1995, 1996, 2010, 2012)

Pozoriste “Arijel”, Tirgu - Mures (1997, 2011, 2016)
Teatar “Gong”, Sibiju (1999)

Pozoriste lutaka “Vasilake”, Botosani (2001)
Gradsko pozoriste “Csiky Gergely”, TemiSvar (2002)
Pozoriste lutaka “Baja Mare”, Baja Mare (2005,
2009)

Pozoriste lutaka “Puk”, KluZ-Napoka (2007, 2017)
Decje pozoriste “Arlekin”, Brasov (2008)

PozoriSte za decu i mlade “Arkadija” - trupa
“Liliput” (2011)

Pozoriste lutaka ,Prikindel”, Alba Julija (2012)

llona Hrestik, Bukurest (2014)

Klasicni teatar “Jon Slavic”, Arad (2015)

Pozorite “Jon Kreanga”, Bukurest (2016)

Republika srpska
JU Djecije pozoriste Republike Srpske (2019)

Rusija

Drzavni akademski teatar komedije “N. P. Akimov”,
Sankt Peterburg (1994)

Dramski teatar “V.F. KomisarZevskaja”, Sankt
Peterburg (1995)

Sanktpeterbursko drzavno decje dramsko pozoriste
“Na Nevi”, Sankt Peterburg (1996, 1999)
Pozoriste lutaka “Kukoljni dom”, Sankt Peterburg
(2004)

Sanktpeterbursko pozoriste lutaka “Pas lutalica”,
St. Peterburg (2006)

Astrahansko drzavno pozoriste lutaka, Astrahan
(2000)

Pozoriste lutaka “Kolobok”, Volgograd (2001,
2002, 2014)

Murmansko oblasno pozorite lutaka, Murmansk
(2003)

Pozoriste lutaka “Lutke i [judi”, Moskva (2005)
Kamcatsko oblasno pozoriste lutaka, Petropavlovsk
Kamcatski (2007)

Drzavno pozoriste lutke, glumca i maske “Arlekin”,
Omsk (2008)

Sanktpeterbursko pozoriste muzicke komedije
(2008)

Penzensko regionalno pozoriste lutaka ,Kukoljni
dom*, Penza (2009, 2010)

Hakasko nacionalno pozoriste lutaka ,Skazka“,
Abakan (2009)

Jekaterinbursko pozoriste lutaka, Jekaterinburg
(2010)

Kalmicko pozoriste za mlade “Dzangar”, Elista
(2010)

Sahalinsko pozoriste lutaka, Juzno-Sahalinsk
(2010)

Irkutsko regionalno pozoriste lutaka “Aistenok”,
Irkutsk (2011)

Krasnojarsko pozoriste lutaka, Krasnojarsk (2011)
Belgorodsko drZavno pozoriste lutaka, Belgorod
(2012)

Kostromsko pozoriste lutaka, Kostroma (2012)
Kursko drzavno pozoriste lutaka, Kursk (2012)
Dramsko pozoriste ,Na levoj obali”, Novosibirsk
(2012)

PozoriSte za mladu publiku Republike Sakhe,
Jakutsk (2012)

Pozoriste glumca i lutke ,Skomoroh*, Tomsk (2013)
Vologdsko pozoriste lutaka ,Teremok*, Vologda
(2013, 2017)

Ivanovsko pozoriste lutaka, Ivanovo (2014)
Pozoriste ,Severna scena“, Novi Urengoj (2015)
Pozoriste lutaka Samara (2015), Pozoriste ,Zirafa
na preklop®, Sankt Peterburg (2016),

Teatar ,Karabaska*“, Perm (2016)

Tulsko pozoriste lutaka, Tula (2017)
Lutkarsko pozoriste Petruska (2019)
Regionalno lutkarsko pozoriste, Brjansk (2020)

SAD

Lutkarska produkcija Dzima Gembla, Los Andeles
(2000, 2003, 2005)

PozoriSte “Maska”, Betlehem, CA (2006)

Pozoriste “Drama of Works”, Bruklin, Njujork (2007)

Slovacka

Pozorite lutaka, Nitra (1994, 2001)

Staro pozoriSte Karola SpiSaka, Nitra (2005, 2013)
Trnavsko pozoriste, Trnava (1995)

Gradsko pozoriste lutaka, Bratislava (1996, 2003,
2006, 2008, 2017)

Pozoriste “Piki”, Pezinok (1997)

“Teatar u koferu”, KoSice (1999)

Pozoriste lutaka, KoSice (2000, 2009)

Pozoriste lutaka “Maskrta”, KoSice (2002, 2004)
Pozoriste lutaka na raskr$cu, Banska Bistrica
(2007 g

Pozoriste lutaka Zilina (2010)

0divo (2021)

Slovenija

Lutkarski studio “Drvara”, Ljubljana (2001)
Mini teatar, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Pozoriste lutaka, Maribor (2003)

Pozoriste “Konj”, Ljubljana (2007)

Teatar Matita, Koper (2008)

Pozoriste lutaka Ljubljana (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (2011)

Pozoriste ,Glej*, Ljubljana (2013)

Lutkarsko pozoriste nebo (2020)

Srbija

Decje pozoriste - Gyermekszinhaz (“Kurir Jovica”),
Subotica (1994 x 2, 1996, 1997, 1998, 1999,
2000, 2001, 2002, 2003, 2004, 2005, 2006,
2007, 2008, 2010, 2013, 2014, 2015, 2016,
2017, 2018, 2021)

Narodno pozoriste “ToSa Jovanovi¢”, Zrenjanin
(1994, 1999, 2001, 2003, 2004, 2008, 2010,
2013, 2018)

Pozoriste mladih, Novi Sad (1994, 2000, 2003,
2004, 2005, 2006, 2008, 2009, 2012,

2013, 2014, 2015)

Srpsko narodno pozoriste, Novi Sad (2006, 2016,
2018)

Pozoriste lutaka “Pinokio”, Zemun (1994, 1997,
1998, 2000, 2002, 2003, 2006, 2008, 2009,
2015, 2016)

Malo pozoriSte “Dusko Radovi¢”, Beograd (1995,
2004, 2005, 2011, 2017, 2019)
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PozoriSte “Bosko Buha”, Beograd (1997, 2004,
2005), Pozoristance “Puz”, Beograd (2004)

Lutka scena “Pepino”, Ni§ (2002)

Pozoriste lutaka, Nis (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

Narodno pozoriste, Kikinda (2012), Decje pozoriste
Subotica (2020), Malo pozoriste Dusko Radovi¢
(2020), Pozoriste mladih Novi Sad (2020), NP ToSa
Jovanovi¢ Zrenjanin (2020)

Pozoriste za decu Kragujevac (2021)

Spanija

Pozoriste lutaka “El retablo”, Madrid (2006)
Pozoriste Fernana Kardame, Alkala la Real,
Andaluzija (2007)

Pozoriste Dordija Bertrana, Barselona (2009)
Pozoriste “Dezabu”, Pasaija (2010)

El Teatre de L'Home Dibuixat, Kasteljon de la Plana
(2012)

Svajcarska :
Panalalove lutke, Vesi/ Zeneva (1995, 1997, 1999,
2002, 2003)

Svedska
Teatar Spektaklet, Upsala (2002)
Pozoriste Stafana Bjerklunda, Cevlinge (2007)

Turska

Tradicionalno tursko pozoriste senki “Karadoz”,
Bursa (2003)

Istambulsko pozoriste senki, Istambul (2006)
Pozoriste lutaka “Letece ruke”, Luleburgas (2011)
RAGIP SAVAS Akademija Umetnosti (2018)

Ukrajina

Kijevski drzavni teatar mladih gledalaca “Na
Lipkama”, Kijev (2000)

Zakarpatsko oblasno pozoriste lutaka “Bavka”,
Uzgorod (2002, 2003, 2009, 2014)

Pozoriste lutaka Uzgorod, UZgorod (2005)
Rovensko pozoriste lutaka, Rovno (2004)
Pozoriste lutaka, Donjeck (2006)

Poltavsko pozoriste lutaka, Poltava (2007)

Velika Britanija

Tradicionalno englesko pozoriste “Mr Punch”,
Konrad Frederiks, London (2002, 2003)
Pozoriste ,String” - marionete, London (2012)
Proon Produkcija, Tidington, Stratford na Ejvonu
(2018)
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Since its inception, the Festival has hosted more than 500 theatre productions from various parts of the world,
including Europe and host country Serbia. About 400 have been presented in Official Selection, including:

Albania
National Puppet Theatre, Tirana (2004)

Armenia
Yerevan State Puppet Theatre Named After
Hovhannes Tumanyan, Yerevan (2011)

Australia
Sydney Puppet Theatre, Sydney (2017)

Austria

MOKI Theatre, Vienna (2003, 2005, 2007, 2008)
Puppet Theatre Trittbrettl, Pressbaum (2006)
Karin Schéfer Figure Theatre, Neusiedl am See
(2009, 2013), WERK89, Wien (2018), Theater
Feuerblau (2020)

Belarus

Belarusian Theatre “Lialka”, Vitebsk (1999, 2000,
2010)

Mogilev Regional Puppet Theatre, Mogilev (2001)
Minsk Regional Puppet Theatre “Batleyka”,
Molodechno (2003)

Belarusian State Puppet Theatre, Minsk (2004)
The Brest Puppet Theatre, Brest (2006, 2010)
The Grodno Puppet Theatre, Grodno (2007, 2008,
2011, 2013)

Belgium
La téte a I'envers 2019

Bosnia and Herzegovina

Puppet Theatre, Mostar (2000, 2001, 2004, 2007)
Puppet Theatre - Mostar, Mostar (2002)

Sartr - Sarajevo War Theatre, Sarajevo (2003,
2005)

Children’s Theatre of Republic of Srpska, Banja
Luka (1996, 1998, 1999, 2000, 2006, 2008,
2009, 2011, 2012, 2018, 2021)

Puppetry Studio Sarajevo and SARTR Theatre,
Sarajevo (2016)

Brasil

Opera na Mala Company, Sao Paulo (2011)
Andi Rubinstein, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bulgaria

State Puppet Theatre, Silistra (1994)

Central Puppet Theatre, Sofia (1998, 1999, 2005)
Theatre “Atelie 313", Sofia (2004, 2007, 2009,
2011), State Puppet Theatre, Plovdiv (1995)

State Puppet Theatre, Varna (1996, 2006, 2021)
State Puppet Theatre, Vidin (1997, 2001, 2010,

2013)

Konstantin Velichkov Drama And Puppet Theatre,
Pazardzhik (2000, 2002, 2003)

Vessel Theatre, Veliko Tarnovo (2014)

Aladdin Theatre, Sofia (2017)

SoulMade Theatre Company, Plovdiv (2018)
State Puppet Theatre Burgas, BULGARIA

Canada
Ombres Folles, Montreal, Quebec (2016)

Chile
David Zuazola Puppet Company, Santiago (2012)

China

Marionette Theatre, Chaozhou (2000)

Dandelion - The Chinese Children Puppeteer
Troupe, Zhangzhou (2005)

Zhangzhou Puppet Theatre (2006)

Shanghai Puppet Theatre, Shanghai (2007)

Xi'an Children’s Art Theatre (2019), Xi'an Children’s
Art Theatre(2020)

Colombia
Madretierra Theatrical Foundation, Palmira (2016)

Croatia

Branko Mihaljevi¢ Children’S Theatre, Osijek (2000,
2001, 2016)

Zagreb Puppet Theatre, Zagreb (2002, 2003, 2004,
2006, 2008, 2009, 2011, 2015)

Rijeka City Puppet Theatre, Rijeka (2005, 2008,
2013)

Split City Puppet Theatre, Split (2007)

Mala Scena Theatre, Zagreb (2012)

Dotting the i, Zagreb (2017)

Children’s and puppet stage CNT in Varazdin
(2018), Theatre To Go, Osijek (2018)

City Theater Zorin Dom Karlovac (2021)

Czech Republic

Puppet Theatre On The King's Road, Prague (1996)
Drak Theatre, Hradec Kralové (2003,2005, 2021)
The Naive Theatre, Liberec (2006)

Alfa Theatre, Plzen (2007, 2009)

Pavel Vangeli - Actor and Puppets, Prague (2010)
South Bohemian Theatre, Ceské Budéjovice (2011)

Egypt
Cairo Puppet Theatre, Cairo (2012)

Estonia
Estonian State Puppet Theatre, Tallinn (2006,
2008)
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Windmill Theatre, Johvi (2014)

Finland
Puppet Theatre Sampo, Helsinki (1996, 2003)

France

Theatre Du Petit Miroir, Paris (2006)

Pointure 23 Theatre, Paris (2007)

Garin Trousseboeuf Company, Savenay (2008)
Barbara Mélois, Charleville -Méziéres (2009)
Turak Theatre, Lyon (2010)

Compagnie Jean-Pierre Lescot, Fontenay-sus-Bois
(Paris) (2011)

Bouffou Théatre, Hennebont (2012)

Le Lutin Company, Balma, France (2013)

Georgia
Professional Puppet and Youth Theatre, Batumi
(2014)

Germany

Magdeburg Puppet Theatre, Magdeburg (1996)
Waidspeicher Theatre, Erfurt (1998)

Puppet Theatre, Erfurt (2003)

Das Weite Theater, Berlin (2000, 2011)

Maer (Fairy Tale) Theatre, Hamburg (2002)
Theaterwerkstatt (Theatre Workshop), Hannover
(2004), Handgemenge Theatre, Berlin (2007)
Theater des Lachens, Frankfurt (Oder) (2015)
T-Werk (2019), Zenobia Theater (2020)
Theater Gruene Sosse (2021)

Greece

Puppet Theatre Tiritomba, Larissa (1999, 2000)
Marionette Company, Vasiliki (2005)

Hop Signor Puppet Theatre, Athens (2015)

Hungary

“Kolibri” Theatre, Budapest (1994, 1995, 1999)
Budapest Puppet Theatre, Budapest (1996, 1997,
2003, 2005, 2007, 2008, 2010, 2013, 2014)
Hattyu-Dal (Swan’s Song) Theatre, Budapest (2002)
Levendula Theatre, Pécs (1998)

Ciroka Puppet Theatre, Kecskemét (2000, 2004,
2012)

Vojtina Puppet Theatre, Debrecen (2001, 2006)
Kovér Béla Puppet Theatre, Szeged (2008, 2010,
2012)

Bdbita Puppet Theatre, Pécs (2009, 2013, 2017)
Inversedance | Zoltan Fodor Company, Budapest
(2015)

Griff Puppet Theatre, Zalaegerszeg (2017)
Vaskakas Puppet Theatre, Gyor (2018, 2021)
Harlekin Puppet Theatre (2019)

India

Shri Vinod Bhatt, Rajastan (2014)

Katkatha Puppet Arts Trust, New Delhi (2015)
Indonesia

Behind the Actors, Bandung, West Java (2016)

Apple Tree Group, Tehran (2007)
Ariya Theatre, Tehran (2011)
Deemak Theatre, Tehran (2017)

Israel

“Koom-Koom” Theatre, Jerusalem (2006)

The Galilee Multicultural Theatre, DN Merom Hagalil
(2009, 2021), The Orna Porat Theatre for Children
and Youth, Tel Aviv (2010), The Galilee Multicultural
Theater (2020)

Italy

Piccoli Di Podrecca, Trieste (2003)

Di Pietro - Colombaioni, Rome (2000)

Teatro Dei Piedi, Rome (2006)

Tieffeu - Teatro Figura Umbro, Perugia (2002)
Giullare Little Theatre, Bologna (2005)

Figli D'arte (Children Of Art) Cuticchio, Palermo
(1998), Zaches Theatre, Scandicci (Florence)
(2011, 2015), Teatro Verde Company, Rome (2012)
La Capra Ballerina, Acquapendente (2013)
Antonio Panzuto (2019)

Japan

Nori Sawa’s Art Theatre, Tokyo (2009)

YUKI ¥x PUPPET WORKS, Kamakura (2013)
Theatre “Genre: Gray”, Tokyo (2014, 2015)

Kazakhstan
Alakay Regional Puppet Theatre, Aktobe (2011)

Korea
Theater Yun (2019)

Latvia
Latvian State Puppet Theatre, Riga (2005)

Lithuania

Puppet Theatre, Kaunas (2002)

Vilnius Theatre “Lele”, Vilnius (2005)Republic of
Macedonia

Children And Youth Theatre, Skopje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012,
2013, 2018)

Mexico
Muf Theatre, Mexico City (1996)
La Cucaracha Puppet Theatre (2015)



Moldova

Marionette Theatre, Chisinau (2001)
Republican Puppet Theatre “Licurici”, Chisinau
(2004)

Montenegro

Children’s Theatre, Podgorica (1994, 1997, 1999)
City Theatre, Podgorica (2001, 2014, 2015, 2016,
2018)

Theatre of Niksic, NikSic (2000)

NGO Youth Theatre-Cultural Centre “Nikola
Burkovic” Kotor-City Theatre Podgorica-City Theatre
Budva-Hercegfest Herceg Novi; MONTENEGRO

Norway
The Puppet Theatre of the Cat, Tensberg (2015)

Poland

“Guliwer” Puppet Theatre, Warsaw (1996, 2005,
2008, 2013)

“Rabcio” State Puppet Theatre, Rabka (1995,
1998, 2000)

Opole Puppet Theatre, Opole (1997)

Actor And Puppet Theatre, tomza (1999, 2008,
2015)

Conieco Puppet Theatre, Biatystok (2001, 2004)
Tecza Puppet Theatre, Stupsk (2002)

Animation Theatre, Poznan (2003)

Maska Theatre, Rzeszow (2006, 2009, 2010)
K3 Theatre, Biatystok (2007)

Olsztyn Puppet Theatre, Olsztyn (2011)

The Puppet and Actor Theatre of Walbrzych (2012)
Bialystok Puppet Theatre, Bialystok (2014)

Baj Theatre, Warsaw (2016)

Theatar LALKA (2019)

Romania

Puppet Theatre “Colibri”, Craiova (1994, 2003,
2004, 2006)

National Theatre Craiova (2006)

“Tandarica” Puppet Theatre, Bucharest (1995,
1996, 2010, 2012)

Ariel Theatre, Targu Mures (1997, 2011, 2016)
Gong Theatre, Sibiu (1999)

."Vasilache” Puppet Theatre, Botosani (2001)
Csiky Gergely State Theatre, Timisoara (2002)
Baia Mare Puppet Theatre, Baia Mare (2005, 2009)
Puck Puppet Theatre, Cluj-Napoca (2007, 2017)
Arlechino Children’s Theater, Brasov (2008)

The State Arcadia Theatre for Children and Youth -
Lilliput Troupe, Oradea (2011)

Prichindel Puppet Theatre, Alba lulia (2012)

llona Hrestic, Bucharest (2014)

loan Slavici Classical Theatre, Arad (2015)

Jon Creanga Theatre, Bucharest (2016)
Children’s Theater Jan Dorman, Bedzin (2018)

Russia

“N.P. Akimov” State Academic Comedy Theatre,
Saint Petersburg (1994)

“V. F. Kommissarzhevskaya” Drama Theatre, St.
Petersburg (1995)

Saint-Petersburg State Children’s Drama Theatre
“On The Neva”, Saint Petersburg (1996, 1999)
“Kukolny Dom” (“Puppets’ Home”) Puppet Theatre,
Saint Petersburg (2004)

St. Petersburg “Sobachka” (“Little Stray Dog”")
Puppet Theatre, St. Petersburg (2006)

Astrahan State Puppet Theatre, Astrahan (2000)
“Kolobok” (“Little Round Bun”) Puppet Theatre,
Volgograd (2001, 2002, 2014)

Murmansk Regional Puppet Theatre, Murmansk
(2003)

Puppet Theatre “Puppets And People”, Moscow
(2005)

Kamchatka Regional Puppet Theatre,
Petropavlovsk-Kamchatsky (2007)

The Omsk State Theatre of Puppet, Actor and Mask
“Arlekin”, Omsk (2008)

Saint-Petersburg State Theatre of Musical Comedy,
Saint Petersburg (2008)

Penza Regional Puppet Theatre “Kukolny Dom”,
Penza (2009, 2010)

Khakassian National Puppet Theatre “Skazka”,
Abakan (2009)

Ekaterinburg Puppet Theatre, Ekaterinburg (2010)
The Kalmyk Republic Theatre for Youth “Dzhangar”,
Elista (2010)

Sakhalin Puppet Theatre, Yuzhno-Sakhalinsk (2010)
Irkutsk Regional Puppet Theatre Aistenok, Irkutsk
(2011)

Krasnoyarsk Puppet Theatre, Krasnoyarsk (2011)
Belgorod State Puppet Theatre, Belgorod (2012)
Kostroma Puppet Theatre, Kostroma (2012)

Kursk State Puppet Theatre, Kursk (2012)

Drama Theatre “On the Left Bank”, Novosibirsk
(2012)

Theatre for the Young Audience of the Sakha
Republic, Yakutsk (2012)

Tomsk Puppet and Actor Theatre ,Skomorokh*,
Tomsk (2013)

Vologda Regional Puppet Theatre ,Teremok*,
Vologda (2013)

Ivanovo Puppet Theatre, Ivanovo (2014)

The Northern Stage Theatre, Novy Urengoy (2015)
Samara Puppet Theatre, Samara (2015)

Folding Giraffe Theatre, Saint Petersburg (2016)
Karabaska Theatre, Perm (2016)

Tula Puppet Theatre, Tula (2017)

Theatre of puppet and actor Petrushka/ Teatp
akTepa W Kykabl NMetpyluka (2019), Bryansk Regional
Puppet Theatre (2020)

Republika Srpska
PI Children’s Theatre of Republika Srpska (2019)

Serbia

(“Kurir Jovica”) Children’s Theatre, Subotica (1994
X2, 1996, 1997, 1998, 1999, 2000, 2001, 2002,
2003, 2004, 2005, 2006, 2007, 2008, 2010,
2013, 2014, 2015, 2016, 2017, 2021)

“To$a Jovanovic” National Theatre, Zrenjanin
(1994, 1999, 2001, 2003, 2004, 2008, 2010,
2013, 2018)

Youth Theatre, Novi Sad (1994, 2000, 2003, 2004,
2005, 2006, 2008, 2009, 2012, 2013, 2014,
2015, 2017, 2018)

Serbian National Theatre, Novi Sad (2006, 2016,
2018)

“Pinokio” Puppet Theatre, Zemun (1994, 1997,
1998, 2000, 2002, 2003, 2006, 2008, 2009,
2015, 2016)

Little Theatre “Dusko Radovic*, Belgrade (1995,
2004, 2005, 2011, 2017. 2019)

Bosko Buha Theatre, Belgrade (1997, 2004, 2005)
Little Theatre “Puz”, Belgrade (2004)

Puppet Theatre Pepino, Ni§ (2002)

Ni$ Puppet Theatre, Ni§ (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

National Theatre, Kikinda (2012), Subotica
Children’s Theatre (2020), Little Theatre Dusko
Radovi¢ (2020), Youth Theatre Novi Sad (2020), NT
TosSa Jovanovi¢ Zrenjanin (2020)

Children’s Theater Kragujevac (2021)

Slovakia

The Puppet Theatre, Nitra (1994, 2001)

Karol Spisak’s Old Theatre, Nitra (2005, 2013)
Trnava Theatre, Trnava (1995)

Bratislava Puppet Theatre, Bratislava (1996, 2003,
2006, 2008, 2017)

Piki Theatre, Pezinok (1997)

Theatre In A Suitcase, KoSice (1999)

Puppet Theatre, KoSice (2000, 2009)

Maskrta (Titbit) Theatre, KoSice (2002, 2004)
The Puppet Theatre At The Crossroads, Banska
Bystrica (2007)

Zilina Puppet Theatre, Zilina (2010)

0Odivo (2021)

Slovenia

Woodshed Puppet Studio, Ljubljana (2001)

Mini Theatre, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Puppet Theatre, Maribor (2003)

Konj Puppet Theatre, Ljubljana (2007)

Matita Theatre, Koper (2008)

Ljubljana Puppet Theatre (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)
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Forum Ljubljana (2011)
Glej Theatre, Ljubljana (2013), Puppet Theatre
Nebo (2020)

Spain

Puppet Theatre “El Retablo”, Madrid (2006)
Fernan Cardama's Company, Alcala la Real,
Andalucia (2007)

Cia. Jordi Bertran, Barcelona (2009)

Dejabu panpin laborategia, Pasaia (2010)

El Teatre de L'Home Dibuixat, Castellon de la Plana
(2012)

Sweden
Spektaklet Theatre, Uppsala (2002)
Staffan Bjorklund’s Theatre, Kavlinge (2007)

Switzerland
Pannalal’s Puppets, Vessey / Geneve (1995, 1997,
1999, 2002, 2003)

Turkey

Traditional Turkish Shadow Puppet Theatre
“Karagoz”, Bursa (2003)

Istanbul Shadow Theatre, Istanbul (2006)

Flying Hands Puppet Theatre, Lileburgaz (2011)
RAGIP SAVAS Academy Of Arts (2018)

Ukraine

Kiev State Young Spectator'S Theatre “On Lipki”,
Kiev (2000)

Transcarpathian Regional Puppet Theatre “Bavka”,
Uzhgorod (2002, 2003, 2009, 2014)

Uzhgorod Puppet Theatre, Uzhgorod (2005)

Rovno Regional Puppet Theatre, Rovno (2004)
Puppet Theatre Donetsk (2006)

Poltava Regional Puppet Theatre, Poltava (2007)

United Kingdom

Traditional English Theatre “Mr Punch”, Konrad
Fredericks, London (2002, 2003)

String Theatre Marionettes, London (2012)
Proon Productions, Tiddington, Stratford upon
Avon (2018)

United States

Jim Gamble Puppet Productions, Los Angeles
(2000, 2003, 2005)

Masque Theater, Bethlehem, Connecticut (2006)
Drama Of Works, Brooklyn, New York City (2007)
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* QOrganizator zadrZava pravo dopune i izmene postojecih informacija i/ili najave dogadaja usled nepredvidenih
tehnickih, organizacionih ili umetnickih okolnosti, ili vise sile. Organizator takode zadrzava pravo izmene sadrZaja
i rasporeda programa.

Napomene:

- U sluCaju loseg vremena programi predvideni za izvodenje na otvorenom se otkazuju.

- Molimo posetioce da imaju u vidu da je ulaz na sva festivalska deSavanja slobodan, ali da je broj mesta u salama
ogranicen. Gledaoci ¢e se pustati u sale do popunjavanja raspolozivih mesta. Zbog bezbednosti dece, ali | svih
drugih prisutnih, molimo vas da vodite racuna da se ne blokiraju prolazi u salama.

*The organiser reserves the right to make changes and amendments to the existing information material and/or
the announcement in the event of unforeseen technical, organizational and artistic circumstances or act(s) of God.
The organiser also reserves the right to make changes to the programme contents and schedule.

Notes:
- In the event of bad weater, outdoor programmes are going to be cancelled.
- Please note that entrance to all festival events is free, but the number of seats in theatres is limited. The audience

will be admitted only until the available seats are filled. For safety of children, but also of everyone else present,
theatre aisles should be kept clear at all times.
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