


LIN/bEBU DECTUBAANA:

* A Ce Ha HeMy NPUKaXxy HajBPeAHW|a M YMETHUUKK HajpeneBaHTHUja CLIEHCKa OcTBapeH-a 3a AeLly U3 Aomahe 1 MeNyHapoAHe NPOoAYKLMIE;

+ AA AOMPUHECE NPOMOLMj HOBUX U adUpMaLmj OCTBAPEHUX KYATYPHUX BPEAHOCTU Ha MENYHapOAHOM MNAGHY;

- pa 36AvKaBa pasHe HapoAe U UyBa CNELMPUUHOCTU CBAKOT je3nka 1 PasAMUMTOCTM CBaKe KyATYpe Kao M3BOpa HalLLer 3ajeAHUUKor 6oratcTea;

« A pasBuja Xeme 3a MENYCOOHUM YNO3HaBaHEM;

« A BPLUM pa3MeHy UCKyCTaBa W CTBapa KpeaTMBHa npujate/scrsa;

» Aa adupMuLLE NO3OPULLIHM XUBOT 3a AELY U KYATYPY YOTLUTE;

« Aa omoryhn nybanum Cpbuje pasHopoaHe MeRyHapOAHE Mporpame 3a AeLly U MAaAY NYOAUKY PasAMUKUTKX y3pacTa U PasAMUMTOr COLMjaAHOT CTansa.

AIMS OF THE FESTIVAL:

- to present the most valuable and artistically most relevant theatrical accomplishments for children in domestic and international production;
« to contribute to promotion of new and further recognition of already realized cultural values on the international level;

- to bring nations closer and preserve diversity of cultures as the source of our common wealth;

* to develop desire for learning about each other;

« to provide exchange of experiences and make creative connections;

- to assert theatre life for children and culture in general;

- to provide diverse international programmes for children and young audience of different age and social status in Serbia.
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PEY AOBPOAOLLUAULIE

Y Cybotvun he Ha papocT cBMX Hac, a nocebHo Hajmaahux, 6utM oppxaH 30. jybuaapHu MehyHapoaHU decTMBaA
no3opuLLTa 3a Aely, Koju he u oBe roprHe OKynuTu BeAMKU Bpoj yYecHWKa U3 CBMX KpajeBa cBeTa, Koju hie cBojUM npeacTaBama,
neppomMaHcuma, MjysukAMMa, HayuyHuMm TpubrHama U APYrMm cappxajuma oboratuti jeaaH oA
YIAEAHWjUX €BPOMNCKUX U CBETCKUX GecTMBana.

3aoBuxTpraeceTroamHa, Ha MehyHapoaHOM decTMBaAy NO30puMLLITa 3a AELly, y4eCTBOBAAO
je npeko 500 no3opuLLHKX Tpyna 1 aHcambana, Koju Cy MPEACTaBUAM CBOja YyMETHUYKA AOCTUrHyha
y 06AaCTU AyTKapcTBa M NMO30PULLHE YMETHOCTM 3a AeLy, AONPUHOCENN Tako nNonyAaapu3aumjn u
adupmaumjn jeaHe OA Haj3HauYajHUUX KYATYPHUX MaHudecTaumja y Haloj 3eMmsu. YMETHUUMMA,
decTuBan npeacTaBma NpocTop MehycobHor paslymeBarsa, PasMeHy KpeaTMBHMX WCKycTaBa U
eHeprujy ectetuke. Moacetro 61X, Aa Cy MPUAMKOM OCHMBaHa ®ecTuBana, NOCTaBAEHU LIM/AEBU
Aa Ce Ha HeMy MpUKaxy HajBpeAHUWja U HajpeneBaHTHUja CLEHCKa OCTBapeHa 3a Aely Aomahe
n mMehyHapoaHe npoaykuuje. Op HacTaHka A0 AaHac, ®ectvBan je 36AMXMO MHOre Hapoae,
yBaxaBajyhn pasaMumMTOCTU KYATYPE, je3nKa U cneunduyHocTH, pa3sujajyhv Ha Taj HaunH notpebe
MeRycobHor yno3HaBara. DecTuBan je npeBasunllao CBoje LUMAEBE, MOCTAO je MHCTYTyuMja. Maeja
je camy cebe HaamalumAa - CyboTuLa je noctara MECTO OA M3Y3E€THOTr 3Havyaja Ha CBETCKOj Maru
YMETHUYKOTI CTBapanallTBa 1 porahaja KyaType 3a peuy. Aeua cy 3a Bpeme dectvBana cByaa no
rpaay, Leo Tpr UM je Ha pacnoAararby, Ty Cy OHW LieHTap AellaBama. 3a ApXaBy, PEMMOH, HAapPOUYUTO
3a Hal rpap, oaj ®ectrBan je HpeHA NPerno3HaTbUBOCTU, MPA3HUK 3a OAPACTake CBaKOr AETETa.

TokoM LecT GeCTMBAACKMX AaHa U OBEe FOAMHE, MOPEA TaKMUYaAPCKOr Nporpama, npunemMaeH je 6orat u pa3HOBPCTaH
npatehu nporpam. Cybotuua he 6UTH AoMahuH CBETCKMM YMETHULMMA, NO30PULLHUM CTPyYHaLMa, TeaTpoAo3nMa, CTYAEHTHMa
MO30PULLHMX aKaAeMHWja U MHOTUM APYTMM KYATYPHUM AenaTHUUMMa. CBUM yuecHUUpMa DecTrBana XeArM cpaaqHy AOOPOAOLLAMLY
Y Hall rpaj Koju Heryje KYATYpHY pasAvymTOCT U KOju he curypaH cam, U oBora nyta 6utn poobap AomahuH rcybutesmma no3opuLlHe
YMETHOCTH 3a AeLly.

Yectutam opraHmusatopuma 30. jybrnapHu MehyHapoaHu decTrBan No3opuLLTa 3a AELy, Ca XemOM Ad, FTOAMHE Koje cy
npea Hama 6yay jow 6ome, KpeaTMBHUjE M yCNeELLHM]e 3@ NO30PULLIHY YMETHOCT 3a A€EL, jep je no3opuLLTe MeCTO rae ce cycpehy
jeAMHCTBEHA UCKYCTBa KOja MOry Aa pa3Bujy MaLUTy M MOMOTHY Aa ce NpoHahe cMUcao XuBoTa.

IpasoHauyerHuk CyboruLe
CreBaH bakuh
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A WORD OF WELCOME

Much to everyone’s delight (but mostly to delight of the youngest), Subotica will play host to the 30th International
Festival of Children’s Theatres, gathering a large number of participants from all over the world with their plays, performances,
musicals, scientific panels thus creating of the most respected festivals in Europe and the world.

Past 30 years, over 500 theatre troupes took part in the International Festival of Children’s Theatres presenting their
creative work in puppetry and theater art for children, thus promoting of one of the most significant cultural events of this country.
For artists, the Festival represents a space of mutual understanding, exchange of creative ideas and aesthetic power. It needs
reminding that the Festival was originally established with a goal to showcase only the most valuable and relevant stage productions
for children of domestic and international production. From its inception until today, the Festival has brought together many
nations, respecting the diversity of their cultures, languages and specificities, while developing the need for mutual acquaintance.
The festival has exceeded its goals - it has become an institution. The idea has by far surpassed itself - Subotica has become an
important spot on the map of global creativity and cultural events for children. During the festival, the city is filled with children,
the entire square at their disposal. They are the main focus. For the country, the region, and especially for our city, this Festival is
a recognizable brand, a coming-of-age feast.

During 6 days of this year’s festival, a rich additional content was prepared in addition to the official competition program.
Subotica will give home to the world’s leading artists, theatre experts, drama students and many more. | wish to welcome all of the
Festival’s participants into our culturally diverse city that will, | am certain, once again play a good host to admirers of the children
theatre.

| congratulate the organizers of the 30th International Festival of Children’s Theatres, wishing them even more creativity

and success in the future - for in the theatre unique experiences can be discovered further developing the imagination and helping
find a meaningful life.

Mayor of Subotica
Stevan Baki¢
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/bYBUTE/bU SNATHE CPEAUHE

®durno3odur cy 3anasmamM Aa Ce yACKa KYATYpa pasBuja y pUTMy Tanaca. AMNAWMTYAa
HEHOT 3aMaxa Ha jeAHOM Kpajy obeAaexeHa je ca rHocuc (peLmmo, POMaHTU3MOM) a
Ha CynpoOTHOj Ta4YKU ca enucteme (peunmo, paumoHaAM3amMom). MNAaToH je 3acTynHuK
npBor craBa, ApUCTOTEA Apyror. POMaHTU3aM Hacnpam paumoHaAn3mMa UCTO je LUTO U
MaatoH Hacnpam Apuctoteaa. Mpumehyjemo Av 0BY ONO3MLMjY Y UCTOPUjU YMETHOCTU?
A HapoO4mnTO y UCTOPMjMU NO3OPULLTA 38 MAAAE?

PaunoHaan3am v cybjekTnB1M3am MAM POMaHTU3aM UMajy CBOjY COMCTBEHY reorpadujy.
OHO LWTO je MoXAa BUAO UCTUHKUTO Y HbyjopKy HUje BUAO UCTUHWUTO Y MOCKBM, OHO LUTO
ce cmaTpano 06aBe3HUM Yy MeKUHry HUje BUAO BaxHO Yy Mapuay. OHO WITO je NnocTano
TpeHA Y bepAanHy, Huje 6uno obaBe3Ho y CyboTULM.

Cybotmua! To je mocebHO MecTo, a MmyAM KOju opraHusyjy MehyHapoaHM ¢ecTMBaA

no3opuLLUTa 3a AeLly nocebHu cy pyan. OHU cy wybuTemsn 3naTHe cpeanHe. OHU HUCY ULIAM U3 KPajHOCTW Y KPajHOCT, H1CY
nocTaB/danu NUTakbe Aa AM CTBaApath UAM MUCAUTU. OHU Cy CXBATUAM AQ je U JeAHO U APYTO jeAHaKo BaxHO. OHKM 3Hajy Aa
je MAatoH KoMmnAaemMeHTapaH APUCTOTEAY M Aa je APUCTOTEA KOMMNAeMeHTapaH lNaaToHy.

Kao HayuyHWK W KpUTUYaP YKbYUYEH Y aKTUBHOCTM MO30PULLTA 3a Aely LIMPoM cBeTa buhy crnobopaH Aa UCTaKHEM Aa
je MehyHapoaHW decTBaA nosopuilTa 3a Aely y CyboTUUM CcTekao MOLUTOBaHE Y YATAaBOM CBETY, 3axBamyjyhn npe

cBera BUCOKUM YMETHUUYKUM AOMETUMA, CjajHOj OpraHu3aLmju U cTBapakrby npasor GopymMa 3a pa3mMeHy UCKYcTaBa Yy AyXy
cpAauHe capaakse.

AKaaeMunk XeHpuK JypKoBCKM, AOXMBOTHM rodacHu rpeaceaHnk Caseta ®ectuana ([Momcka)
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LOVERS OF THE GOLDEN MEAN

Philosophers have noticed that human culture develops
according to wave-motion rhythm. The amplitude of its swing
is marked at one extreme by gnosis (let us say romanticism)
and its opposite point by episteme (let us say rationalism).
Plato advocates the former, Aristotle the latter. Romanticism
versus rationalism means also Plato versus Aristotle. Can we
notice this opposition it in the history of art? And especially in
the history of youth theatre?

Rationalism and subjectivism or romanticism - they have their
own geography. What might have been true in New York was
not true in Moscow, what was obligatory in Beijing was not
important in Paris. What became a fashion in Berlin was not
obligatory in Subotica.

Subotica! It is a special place and people who organize the International Festival of Children’s Theatres are
special people. They are lovers of the golden mean. They have not gone from one extreme to another, they have not asked
themselves whether to create or to think. They did understand that both are equally important. They do understand that
Plato is complementary to Aristotle and Aristotle is complementary to Plato.

As a scientist and critic involved in activities of children’s theatres all around the world | will take this opportunity to point
out that the International Festival of Children’s Theatres from Subotica has gained respect in the whole world, thanks to
high artistic achievements, excellent organization and establishment of a forum for exchange of experiences in a spirit
of amicable cooperation.

Academician Henryk Jurkowski, Honorary Lifetime President of the Festival Council (Poland)
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SAXKMYPU 3A TPEHYTAK... CLOSE YOUR EYES FOR A MOMENT...

3axmypu 3a TpeHyTak W MOKyllaj Aa CXBaTWUL LUTa Y XWBOTY
Bpean. Mamehy octanor, Aa Mall KOMe Aa Ce BpaTvll, Ad MMa KO
Aa Te CAeAu. Y3 Hajaenile Xede Ha MoYeTKy Haller dectrBana,
npuceham ce pearha Koje cam uyo, AOXMBEO, OACAHAo...

Close your eyes for a moment and try to comprehend what is valuable in life. To have somebody to return to, to have
somebody who will follow. With nothing but the best of intentions at the beginning of our festival, | reminisce about the bits
and pieces | had previously heard, experienced, dreamt...

As we watch those playful dreamers create magic, let us indulge in wondrous worlds they create, not ashamed to be (if
Aok ByAeMo rAepanv 3aUrpaHe MallTape Kako CTBapajy Yapoaujy, only for a moment) children rejoicing in play.
npenyctumo ce yxmBamwy y TMM YyAeCHUM CBETOBUMA U HE CTUAUMO
ce pa bap Ha TpeHyTak ByAeMO Aelia Koja ce paayjy Urpu. Not realizing the future is here and now (but that it should be persistently and patiently discovered), let us remember:
theatre is an eternal organism that inspires and nurtures itself, questions itself and always gives birth to itself anew.

He cxBatajyhu Aa je byayhHOCT capa M 0BAE, aAK Aa je Tpeba ynopHo
W CTPM/BUBO OTKPMBATH, MOACETUMO ce: TeaTap je BEUHM opraHu3am
Koju caM cebe Hapaxmyje U Heryje, cam cebe npeucnutyje U yBek

camor cebe usHoBa paha.

A plea to each and every child, in spite of the storms we are surrounded by: a person is remembered by the legacy they
leave behind them. And let us not forget - as we stare into the future, we are slowly walking towards ourselves.

M ynpkoc oAyjama KojuMa CMO OKPYXeHW MoADa CBaKOM AETETY:
YoBeK Ce namTi No OHOM KakaB ocTaBM Tpar. M He 3abopaBKMO - 3arrepaHi y ByayRHOCT, AaraHo kopayamo Ka cebu.

Braanmup Nasuh, Vladimir Lazié,
npeaceaHnk CaBeta ®ectnBana President of the Festival Council
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30. MEBYHAPOAHU ®ECTUBAA MMO30PULLITA 3A AELLY, CYBOTULIA 2023.

obpasnoxxeme

Hun patHu cykobu, HU OAyje, HM Cylle, MOonAaBe W APYre ereMeHTapHe
HEMNoOroAe, HUCY Crpe4YuAe OHE KOjU Cy CBOje roTeHUMjare YyCMEPUAU Ka AeuUM W
OMAAAMHM, Ta4HUjE: MO30PULLHOj YMETHOCTU 3a HajMAaahe, MOoAJEAHaKO AYTKapCKoj m
APaMCKOj, Aa roLuamy CBOje npujaBe Ha Hall, jyburapHu, 30. pectrban.

Crurno je 119 npujaBa 3a yyelwihe Ha ®ectuBany, u3 38 3emanma, ca CBUX
KOHTUHEHaTa, 3Ha4u - U3 LeAor cBeTa. HajBuiie npujasmseHux rno3opuviuta je us
Penybanke Cpbuje (14), notom u3 byrapcke (8), no 7 u3 LipHe [ope, XpBarcke u
bocHe n XepuerosnHe. U3 Utannje ce npujaBuno 5 nosopuiuta, kao v n3 CroBayke,
n3 Mahapcke u ®paHuycke no 4. 13 bpaaura 3 npeactaBe, kao n U3 Hemauke u
PymyHnje. U3 LLIBajuapcke cy npujaBmeHe 2 npeactaBe, kao n u3 LlnaHuje, Yeluke n
UpaHa, oaAHocHO EcToHuje n KuHe. Mo jeaHa u3 JyxHe Kopeje, ApreHtuHe, [Noptyrasuje,
Jepmenuje, YkpajuHe, Mekcuka, Ankupa, UHaoHe3uje, Tpyauje, Typcke, Koaymbuje,
KaHaae, lNomwcke, Knnpa, U3paena, CroBeruje n CAA.

Huje rako 6uno opabpatn Hajbome npeactaBe. M3 obuma npuya, Koje OApacAW rnpuyajy Aeum n 0 Aeum,
aAM U O CBETY OKO HAac, Koju je pasHOAMK, CAOJEBMT, CTBapaH, aAu U MalUTOBUT, AGKAE, UCTOBPEMEHO CTpallaH U
6ajkoBUT. Hajpasanuntuje AyTkapcke TEXHUKE, AyTKapCKe Tpaauuuje MicToka u 3anapa, aAm U ApaMCKe MpeacTaBe 3a
Aely n Mjysukan. @ectusan je jybunapHu, 30., Aa je 6UAO AOBODBHO cpeacTaBa MOIAM CMO oaabpartn 30 npeactaBsa,
penpe3eHTaTMBHMX 3a NOJEAMHE HaLMOHaAHe TeaTpe 3a AeLy, aAu CMO MOpaau Aa ce 3aA0BO/bUMO MOAOBMHOM OA Tora.
YMETHOCT 3a Aelly, oA JyxHe Kopeje n KuHe, oa Noptyraamje oo Mahapcke, Yewke u CroBayke, o4 PymyHuje u ECToHuje,
am u npeactaBe Koje cTuxy u3 XpBatcke, bocHe u XepueroBuHe, LipHe lope n Cpbuje, cBeaode 0 TOME Aa cy ce
cadyBaAu BUCOKM CTaHAAPAM, MOAJEAHAKO YMETHMYKM U MHTEPNPETaTUBHU, 6€3 0631pa Ha OKOAHOCTH ¥ KOjuMa Ce CBEeT
AaHac Hanasu. Moxaa balu kuma yrnpkoc!

Cenektop, aAp 3opaH hepuh

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

30t INTERNATIONAL FESTIVAL OF CHILDREN’S THEATERS, SUBOTICA 2023.

explanation

Neither wars, nor storms, droughts, floods nor other natural disasters prevented those who project their
creative energy towards children and youth - more precisely, theatrical art for the youngest, both puppetry and drama
- from sending their applications to the milestone 30th edition of our festival.

Total of 119 applications for participation in the Festival arrived, from 38 countries of every continent, in
other words - from all over the globe. The highest number of theaters applying for the Festival came from Serbia (14),
followed in numbers by Bulgaria (with 8) and Montenegro, Croatia and Bosnia and Herzegovina with 7 each. Five
theaters from Italy applied for the festival, as well as from Slovakia. Four applied from Hungary and France. Three plays
each applied from Brazil, Germany and Romania. Two performances were nominated from Switzerland, as well as from
Spain, the Czech Republic, Iran, Estonia and China. One each was submitted from South Korea, Argentina, Portugal,
Armenia, Ukraine, Mexico, Algeria, Indonesia, Georgia, Turkey, Colombia, Canada, Poland, Cyprus, Israel, Slovenia and
the USA.

Picking the best plays among them wasn’t an easy task. The stories were many and varied, the stories that the
adults tell children about both children themselves and the diverse, layered, realistic, sometimes scary and dreamlike
world surrounding us. Puppetry techniques were equally as diverse - the traditions of both East and West, mixed with
a dash of drama for children and classic musical. This is the festival’s milestone 30th edition. Were there enough
funding, we could have chosen 30 plays (each showcasing one national children theater), but we had to settle for half
of that.

Art for children - from South Korea and China, from Portugal to Hungary, the Czech Republic and Slovakia,
from Romania and Estonia, as well as plays from Croatia, Bosnia and Herzegovina, Montenegro and Serbia - all testify
to the fact that we have preserved the highest of standards - both artistic and interpretive - regardless of the state in
which the world currently exist. Even, perhaps, in pure spite of it.

The Festival Selector, Zoran Peric¢, Ph.D.
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HATPAAE AOAE/bEHE ®ECTUBAAY / AWARDS WON BY THE FESTIVAL

TAKMUYAPCKU IPOITPAM
COMPETITION PROGRAMME

BYKOBA HATPAAA (2005) PRO URBE (2009) rPO3AAHUH KMKOT (2009)
(THE VUK AWARD) (GROZDANA'’S GIGGLE)

MehyHapoaHa AyTkapcka yHuja (L'Union Internationale de la Marionnette (UNIMA)), Kojy npeActaBmaM, CadyuHUAa je HOB MPErneA BULLE OA
500 ¢ectnBanra wmnpom ceeta, a MehyHapoaHu pecTuBan nosopuiuta 3a Aely y Cybotvum ca CBUM CBOJUM aKTMBHOCTMMA OpraHU30BaHUM Ha
BUCOKOM HUBOY NMPEACTaBMba, 6€3 CyMHE, MOAEA 3a YIAEAAH-E.

Xak Tpuao, reHepanHu cekpetap UNIMA-e 2008-2016

L'Union Internationale de la Marionnette (UNIMA), that | represent, has made a new repertory of more than 500 festivals around the world and
Subotica International Children’s Theatre Festival with all its activities organized with high standard is certainly a model to follow.

Jacques Trudeau, UNIMA General Secretary 2008 - 2016
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Ajeunje nozopuwite Penybanke Cpncke Teatap NOA CPETHOM 3BE3A0M Aeuje nosopuwrte Cy6otuua Play Aree
Children’s Theatre of Republika Srpska Theater under the lucky star Children’s Theatre Subotica

Aeunje nosopuiite UHCTUTYTa 3a BaarocTarse KuHe AYTKapcKo No3opuLLTe XapAeknuH NyTKapcko kasaauwwTe MocTap
Children’s Art Theatre of China Welfare Institute Harlekin Puppet Theatre Mostar Puppet Theatre

15

Ajevje kazaauwwTte bpaHka Muxaresuha y Ocujeky S.A. Marionetas - Teatro e Bonecos Anima-Act HapoaHo nosopuwre ,Towa JosaHosuh*
Branko Mihaljevi¢ Children’s Theatre in Osijek Tosa Jovanovi¢ National Theatre
HuKwwhko nozopuiute Mo3opuwwte ,Aeteha kpaBa“ Mosopuwre ,baja Mape*
Niksi¢ Theater “Flying Cow” Theatre Municipal Theater of Baia Mare
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PEIMYBAUKA CPIICKA, BOCHA U XEPLIETOBUHA/
SERB REPUBLIC, BOSNIA AND HERZEGOVINA

Ajeunje nozopuiute Penybanke Cpricke Cepam raBpaHoBa je AyTKapcka MpeAcTaBa 3acHOBaHa Ha
Children’s Theatre of Republika Srpska TPAAMLMOHAAHO]  CpeAroeBponckoj — Gajun.  CueHapuo  je
MHCTIMPUCAH CAOBAYKOM, MOACKOM W ayCTPUJCKOM BEP3WOM, aAK
NMoHajBULLIE YelKOM M HemaukoM (bpaha lpum). Mpuua roBopu

0 TOMe KOAMKO MONhHO opyhe mMoxe 6uTM ped. BoraaHka, raaBHa
CEAAM rABPAHOBA jyHakuHba, Mopa Ayro Aa hyTu kako 61 pasbuaa 3ay kaetsy. Mpuua
SEVEN RAVENS HaBOAW Ha MCTpPaXWBatbe 3BYKOBA Pa3HUX NMPEAMEeTa U My3UUKMX

MHCTPyMeHaTa KOju YeCTO MOry 3aMEHUTU TOBOPHM jE3MK.

Aytop/Author: Bpaha Fpum/Grimm Brothers

Pexwuja/Director: Jakub Maksimov

Mysuka/Music: Lazar Novkov

CueHorpaduja/Stage design: Zdenka Lacina
Koctumorpaduja/Costume design: Zdenka Lacina

Awn3sajH nytaka/Puppet design: Olga Zibinska

Ynore/Cast: Aleksandra Spasojevic, Dorde Jankovic¢, Dusko Mazalica,
Slobodan Perisi¢, Sasa Terzi¢, Aleksandar Blanié, Dragan Vuci¢, Rade

e

Kosti¢ Seven Ravens is a puppet-performance based on the traditional
Central-European fairy-tale. It was inspired by Slovak, Polish and
Austrian versions of the tale - but most prominently its Czech and
German counterparts (penned by the Grimm brothers). The story
explores language as a powerful tool. In order to break an evil curse,
the play’s protagonist Bogdanka is bound to prolonged silence. The
play toys with a concept of exploring sounds of objects and musical
instruments in order to mimic or replace the spoken language.

SNe—
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Y3pact/Age: 7+
Tpajare/Duration: 60’
Jesuk/Language: Cpncku/Serbian
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YELLIKA / CZECH REPUBLIC

Tearap noa cpetHom 3Be3A0M / Theater under the lucky star

CTAPA NMPUYA
OLD TALE

Aytop/Author: Shauoch Ibragim

Pexwuja/Director: Evgeny Ibragimov

Myawuka/Music: Folklor

CueHorpadwja/Stage design: Ludmila Hense

Av3ajH nyTaka/Puppet design: Evgeny Ibragimov
Ynore/Cast: Lucia Evgeny Ibragimov, Dimitar Dimitrov

(ﬁte ns
atey un
The Luckclj stak
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LLtanuh oa opaxoBor ApBeTa, NMPenAeTeH rPO3AOBMMA AELLHWKAE,
y3AMrao ce yBUC U MENOAMjE Cy yyac HecTaAe... MAecauu cy ce
pacnpwuAv “3 Kpyra, romuaa raepanala ux je npuxeatvaa Kao
jepaH. Y cpeamwTy je cTajao 4YoBek ca Lutanom. ,OnpocTute ako
Herae MorpeLrmM, ja camMmo npuyam LwWwra cam 4yo...“, Noyeo je TUXo
pacneBaHuMM raacom. “bajkal”

Crapa npuya je npukas ApPeBHE YepKecKe AereHae, npumep
NPUMHUTUBHOT, HAUBHOT, apxanyHor Teatpa. /\ereHAa Koja ykasyje Ha
NAEMEHUTE HYACKE BPEAHOCTH KOje Cy Ce TPaAULIMOHAAHO MPEHOCUAE
C reHepauuje Ha reHepauujy. A\ytke cy paheHe npema penavkama
eKcrnoHaTa U3NoXeHuX y ETHorpadckom my3ejy y CaHkT Metepbypry.

A walnut wand entwined with hazelnuts soared upward and the
melodies instantly disappeared. The dancers scattered the circle,
the crowd of spectators accepted them and created a new one. In
its center was a man with a staff. “Forgive me if | make a mistake,
I am simply telling what | heard...”, he began quietly, in a slightly
singsong voice. “Fairytale!”

The Old Tale is a depiction of an ancient Circassian legend. It is
an example of primitive, naive, archaic theatre. The legend points
to noble human values that have traditionally been passed down
from generation to generation. The puppets were made according
to replicas of exhibits preserved in the Ethnographic Museum in
St. Petersburg.

Y3pact/Age: 7+
Tpajarbe/Duration: 45’
Jeswuk/Language: ruski, srpski / Russian, Serbian

30" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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CPBUJA / SERBIA

Aeunje nozopuiute Cybotuua / Children’s Theatre Subotica

U3A BPAA, NPEKO BPETA
OVER THE HILLS AND FAR AWAY

AyTop / Author: Hernyak Zsoka

Pexwja / Director: Ricz Armin

Apamartypr / Dramatisation: Olah Tamas

Komnosutop / Composer: ifj. Kucsera Géza

CueHorpadwja 1 pAu3ajH AyTaka / Scenography and Puppet Design:

Marothy Anna Zorka

Kopeorpadwuja / Coreography: Virag Gyorgy

Ynore / Cast: Gal Elvira, Kocsis Endre, Agyas Adam, Dudas Daniel, Horvath
Blanka, Mezei Gresak Lea

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Aevaup oppacTtajy nyTemsuuMma M cTazama, Kpo3 PackpCHULUE U,
CBakako, y3 MHOre HepoymMuLe W eMOTMBHe 3aroHeTke. OBO je
npeAcTaBa O tUMa U HUXOBOM OAHOCY NpemMa XxeHama. lMpuua je
3aCcHOBaHa Ha MahapCKOj HaUMOHAAHOj TPaAMUMjM, eAeMeHTMMa
Mahapckrx obuuaja Koju Cy CylWITUHA M CPX KyAType Mahapa.
YapobHu jeneH je cMMOOA Koju OTBapa peluersa U BOAM NyTeBUMA
casHatba.

Boys come of age journeying along treacherous paths and
intersections, accompanied by many doubts and emotional puzzles.
This is a play about boys and their attitude towards women. The
story is based on Hungarian tradition, the elements that constitute
the very essence of Hungarian culture. The Magic Deer is a symbol
that reveals solutions leading to the path of knowledge.

Y3pact/Age: 6+
Tpajarbe/Duration: 45’
Jesuk/ Language: mahapcku / Hungarian

30" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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JY)KHA KOPEJA / SOUTH KOREA

Play Aree

NMMPUYA O /bYBABHU JEAHO[‘APBETA OBO je npuuya 0 APBETY U Aevaky. Aeuak cBakopaHeBHO nocehyje
ApBO. Kapa ornapHu - ybepe jabyky; kapa My je AOCaAHO - Urpa ce

THE STORY ABOUT THE LOVE OF C ApBETOM. BpemeHom, Aedak noctaje TuHejuep. Tpeba My HoBall -
APBO My Aaje cBoje jabyke Aa Mx npoaa Ha nujaun. Kapa nopacrte,

THE TREE NoXeAr oTURM Ha AGAEKM NyT — APBO My Adje CBOje rpaHe Aa carpaau
yamal. Bpeme nponasu u pevak Buwe He nocehyje ApBo. ApBeTy
Aeyak HepAOCTaje, OHO je TYXHO. Ha nocAeTKy, kapa je ocTapmo, Aevak
nocehyje Apo. ApBO 61 XeAeA0 HewWTo Aa My Ad, aAu HaXanocT
BULLe HeMa HulTa. Aevaky HULITa HU He Tpeba, Beh camo pa cean
nopea ApBeTa y TULUMHU U BPaTU Ce CTapuM yCnoMeHaMma...

It's a story about a tree and a boy. The boy visits the tree every
day. When he’s hungry, he picks an apple; when he gets bored, he
plays with the tree. As time passes, the boy gradually becomes a
teenager. He comes to the tree saying he needs money. The tree
tells him to pick all the apples and sell them in the market. When he
grows into a young man, he wants to travel somewhere far away. The

AyTop/Author: 3acHoBaHo Ha Kibu3u Ao6po Apso Lllena CunsepcTuHa / tree gives him the trunk to build a boat to travel in. As time passes,

inspired by Shel Silverstein’s The Giving Tree the boy does not visit the tree. The tree misses the boy badly and

Pexuja/Director: Choi Won is sad. The boy becomes an old man, and, finally, comes to see the

Mysuka/Music: Kim Jae Cheol tree. The tree wants to give him something, but has nothing left to

CueHorpaduja/Stage Design: Kim Cheol Mu give. The boy doesn’t need anything anymore, he just wants to sit Y3pact/Age: 2+
Yaore/Cast: Kim Yul, Kim Hye Ri, Shin So Hyeon next to the tree, silently, and go back to their old memories... Tpajatbe/Duration: 50”

Jesuk/ Language: kopejcku, eHrnecku/ Korean, English
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KUHA / CHINA

Aeunje nozopuLute MHCTUTYTa 3a bAaroctane KuHe /
Children’s Art Theatre of China Welfare Institute

YMETHOCT PATOBAHA
THE ART OF WAR

CWICAT

IR AR

09 iz iz s
L

AyTop / Author: Du Cun

Pexwuja / Director: Zhao Ji

Ynore / Cast:

Dong Yu, Sun Ge, Song Xiaomeng, Xie Shangchen, Zhou Lei, Xu Jieni

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Khura Ymehe patoBama cacTaBieHa je op 13 nornaBma U Mpeko
6000 kapaktepa, a Hanucao jy je CyH Lly, no3Hatv BojHM cTpater
KOju je XMBMO y uctopujckom Mepunoay nponeha u jecenn Kune (770.
nHe-453. nHe). Kibura notuue us Ayre Tpaauumje benexerba BOjHUX
npuya u ocTBapmAa je Ayboku ytmuaj. Yak u paHac, AEAO je akTyeAHo
M HacTaBbda Aa Hac npoceetnyje. MpeactaBa YMmehe patoBatrba je
KpeupaHa 13 Aeuuvje nepcrnekiuBe - Kao GU3NUYKM nepdopmaHc -
Kkako 61 E3onoBy 6acHy Koprhaua M 3el, paspapunaa Ha U3pasuto
CMeLlaH HaumH.

Book The Art of War was composed of 13 articles with a total of
6000+ characters and was written by Sun Tzu, a famous strategist
who lived during China’s Spring and Autumn Period (770BC-453BC).
It boasts a long history to record military-related stories and has its
profound effect. Even at present day, it holds-up well and keeps
enlightening us. The stage play The Art of War was created from the
children’s perspective - with physical performance - to elaborate
Aesop’s fable The Tortoise and the Rabbit in a very funny way.

Y3pact/Age: 5+
Tpajarbe/Duration: 30’
Jesuk/Language: 6e3 tekcra / Non-verbal
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MARAPCKA / HUNGARY

NyTkapcko rnosopuLute XapaekuH / Harlekin Puppet Theatre

MAMPUKA JAHYU U RABO/bU JESUK

PAPRIKA JANCSI AND THE
DEVIL'S TONGUE

AyTop/Author: Olivér Szilner

Pexwuja/Director: Olivér Szilner
Myauka/Music: Pancsa Mészaros
Busyaaw/Visual: Erzsébet Csonka
AcvcTeHT/Assistant: Flora Adam

Ynore/Cast: Pancsa Mészaros, Olivér Szilner

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

M3 AybuHe LWyme LWMpU ce yxacaH MUPWC: TO LIyMCKa BeLITUUa
W HbEeHE CAyre npunpemMajy TajaHCTBEHM Hanutak. Hepoctaje vm
CaMo jepaH cacTojak: AereHAapHa nanpuka ButanHocTu! baw tapa
- Yy MOrpelwHo BpeEMe Ha MOrpeLlHOM MECTY - Kpo3 Luymy nyTyje
AyTanmua Manpuka JaHun. OH nocTaje 3aTOUYEHUK BeluTULE Koja ra
NnoToM NpMMoOpaBa Aa Ce YnyTW Ha OmacHy moTtpary 3a nanpukom.
Manpuka JaHuu, YyBEHU jyHaK MahapCkux mpuua, Tako OAAA3U Y
HOBY NYCTOAOBWHY KOja ra BOAM OA CyHUaHMX 3acapa nanpuke Ao
Hajaybemx 6e3paHa nakna — CBe Kako 6W NpoHalao crneuujanHy
nanpvky koja he ra usbaButM BelwTuuje kneTBe. [peacTaBa je
3acHOBaHa Ha TPaAMUMOHAAHO] Mahapckoj HapoAHo] 6ajuu, aau
oboraheHa NMUKAHTHUM MEKCUUKUM 3auMHUMma!

Deep in the woods a horrible smells is spreading: the forest witch
and her servants are preparing a mysterious potion. Only one
ingredient is missing, the legendary vitality pepper! Meanwhile
Paprika Jancsi, a travelling urchin passes by - at the wrong place at
the wrong time: the witch captures him and forces the urchin to go
on a dangerous pepper searching journey. The famous Hungarian
folk hero, Paprika Jancsi goes on a new adventure from the sunny
pepper fields to the deepest pits of hell to find the unique pepper
that can save him from the witch’s curse... Based on traditional
Hungarian folktale, spiced up with a Mexican twist!

Y3pact/Age: 5+
Tpajarbe/Duration: 50’
Jeswuk/Language: mahapcku/ Hungarian

30" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES

27




28

bOCHA U XEPLETOBHUHA / BOSNIA AND HERZEGOVINA

NyTkapcko ka3aaulute Mocrap / Mostar Puppet Theatre

3MAJ U NPUHLIE3E
THE DRAGON AND THE PRINCESSES

AyTop / Author: Kyriakos Argyropoulos

Pexwuija / Director: Kyriakos Argyropoulos, Stanislav Stanev

Mysuka / Music: Igor Karlié

CueHorpadwja 1 Au3ajH AyTaka / Stage and Puppet Design: Ani Lulieva
Ynore / Cast: Ivan Nevjesti¢, Marta Haubrich, Ana Ljubi¢

LV TAR(XO
XATAL(T€
MOSTAR

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

OBO je npuya 0 jeAHOj NPUHLE3N U jeAHOM 3majy! AyTopu Cy NpBo
OCMUCAMAW BajKy, 3aTUM AYTKE W cueHorpadujy, My3uky... Mouenre
cy npobe. U baw kao y 6ajkama, npeactasa je 6uaa oCMULLbEHA
3a TpU AaHa. AAV HEKaKo... ayTopMMa MNpeACTaBe Huje ce CBUAeAa
npuHUesa. Huje ctBap y TOMe Aa Y CBETY He N0CToje TakBe NpuHLese
- jeAHOCTaBHO cy xeneAnr Aa oHa Byae Mano apyrauuja. MpuHUesy cy
3aMEeHUAN APYTOM MPUHLE30M. 3aTUM APYrOM M jOLU jeAHOM K joLu
jeaHoM... HakoH mecel, paHa nocAa MoTnyHo ¢y ce 36yHuAu. Hucy
3HaAM Koja je npuHLEe3a 60/ba oA ocTanmx. MpeacTaBbamMo Bam bajky
0 jeAHOM 3Majy M MHOTO MPUHLE3a, @ BU OAAYUHUTE.

This is a tale about a princess and a dragon! The creators first came
up with the tale, then with the sets, puppet design and music...
Then the rehearsals started. And just like in any fairy-tale - the
play was complete in just three days. But, something was off. The
creators didn’t like the titular Princess that much. Not that she
wasn’t believable, it’s just that the authors imagined a different
kind of princess, so they replaced her with another princess. And
another and another. A month later, the authors were profoundly
confused. Nobody knew which princess of them all was the best.
Here is a play about a dragon and many princesses and it's up to
the audience to decide.

Y3pact/Age: 3+
Tpajarbe/Duration: 45’
Jesuk/Language: xpBatcku/ Croatian
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XPBATCKA / CROATIA

Ajeuje kazanmiute bpaHka Muxamesuha y Ocujeky /
Branko Mihaljevi¢ Children’s Theatre in Osijek

AEANHE NPUYE
GRANDPA’S TALES

AyTop/Author: Maja Lucié

Pexwuja/Director: Maja Luci¢

Mysuka/Music: Petar Eldan

CueHorpaduja/Stage Design: Maja Lu€ié¢

Au3ajH AyTaka u koctumu/Puppet Design and Costumes: Alena Pavlovié
06nvkoBatse pacseTte/Lighting Director: Igor Elek

Yaore/Cast: Ivica Lu€ié

O & S

e I O A v

P77 N
‘:>:2

g 25 e
rv‘VO

¥ <3
&<
ON ¥

N

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

CBaKo Ko je MMao cpehy pa LUKOACKM pacrnycT UAW, 6ap, BUKEHAMN
CBOI AETWHCTBA NpoBeAe Y3 Baky M Aeky ynosHaT je ¢ yapuma
npuya npea cnaBakbe. OHe HUCY camMo MyKo ycnaBmuBame - Beh
ApyXerbe Ha 060CTpaHy KOPUCT, jep ce hMMa Uckasuje BAMCKOCT
Mehy reHepauuvjama Koja octaje A0 Kpaja XuBota. Hucy ce yeek
npunoBeAan kaacuuu, Beh cy 6ake M Aeke Npuye HEPETKo
M3MULL/ASAAU — TUME NPeHOCENM 3Hakbe U UCKYCTBO. Yak U CTpaLlHu
AMKOBM BeLlUTWLA W BYKOBa HUCY MMaAM 3apaTtak naallerba, Beh
Cy CTaBbaHW Yy Mpuue Kako 61 ce MaauluaHW CTUCHYAU Y3 Bake u
Aeke. To He MOXe HAaAOMECTUTU HUjeAaH ,releT”, Ma KOAMKO 6uo
Heu3oCcTaBaH A€o Haller xwuBoTa. Haaamo ce pa he 1 oBe AeanHe
npuye YUMHUTU Aa 3arpavte jeaHu apyre. leuetn” He ysspahajy
3arpmaje.

Anyone lucky enough to have spent a summer holiday with their
grandparents as a child is familiar with the concept of bedtime
stories. Not a mere lullaby, these tales provided a mutually
beneficial emotional connection - the one that would last a
lifetime. These stories weren’t necessarily fairytale classics - as
grandparents would often make up their own tales, filled with their
own experiences and wisdom. Even the villains’ role wasn’t the one
of fright, but to make children seek safety in their grandparents’
warm embrace. None of today’'s gadgets can replicate such an
experience. We hope that our Grandpa’s Tales will make you come
together in such manner. Remember, gadgets don’t hug back.

Y3pact/Age: 7+
Tpajarbe/Duration: 45’
Jesuk/Language: xpBarcku/ Croatian
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NMOPTYTAAUJA / PORTUGAL

S.A. Marionetas - Teatro e Bonecos

U TAKO AA/bE...
ETC...

AyTop / Author: José Gil, Sofia Vinagre, Natacha Pereira

Pexwja / Director: José Gil, Sofia Vinagre, Natacha Pereira
CueHorpaduja / Stage Design: José Gil, Sofia Vinagre, Natacha Pereira
Au3ajH AyTaka / Puppet Design: José Gil, Natacha Pereira

Ynore / Cast: José Gil, Sofia Vinagre, Natacha Pereira

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

MpeacTaBa je NPOAYKT BULLEFOAULLHET paaa y obaacTu AyTKapckor
no30opuLLTa, KOHKPETHO HEMOT TeaTpa. Takas NPUCTYN AeAaoLY HyAU
YBUA Y jeAaH yapobaH CBET KOju ra YyBOAW y CaMO CPeAULLTE akuuje
6yayhr pa He MocToju jeanuka bapujepa. Y nutamy cy KpaTtke npuuye
0 MECTY YMjuU CTAHOBHWUM NPOXMBASABAjy pa3HopasHe aBaHType.
HauBHOCT HMXOBUX NOCTyNaka pesyATMpa y NoBPEMEHOM XyMOpY.
3BYKOBM U MOKPET MEHajy peun, a AyTKe 3a0Kyn/ioajy Hally naxhy
CBOjOM jepHocTaBHoLWNy. CBe TO rAepaoLe NPEHOCH Y jeAaH MarMyaH
CBET U TaKo Aa/de, U Tako Aame... MctoBpemMeHo, ntuua he yunHutH
HewTo WTo Huje Tpebano, Mauka he ce urpatu, AonTa KOTpsath U
TaKo Aa/de, U Tako Aale...

The play is a result of several years of work in puppet-theater,
specifically without the use of words as a means of communication.
This type of performance transports the spectator to a magical
universe and straight into action since there is no word barrier.
These are short stories of a place whose inhabitants undergo the
most varied adventures. The innocence of characters’ actions
results in moments of humor. Sounds and movements replace
words, puppets captivate us with their simplicity transporting us to
a magical place, etc., etc., etc... Meanwhile the bird does something
it shouldn’t have, the cat plays, the ball rolls, etc ...

|
1
|
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Y3pact/Age: 3a cBe y3pacrte / General Audience
Tpajarbe/Duration: 45’
Jesuk/Language: 6e3 tekcra / Non-verbal
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CAOBAYKA / SLOVAKIA

Anima-Act

)KEHA-®OKA
SEAL-WOMAN

ANIMA <G> ACT

AyTop / Author: Lucia Svobodova

Pexwuja / Director: Lucia Svobodova, KatarinaAulitisova
CueHorpaduja / Stage Design: Lucia Svobodova, MariaStanko
Au3ajH AyTaka / Puppet Design: MariaStanko

Mysuka / Music: Denisa Uherova, Lucia Svobodova

Yaore / Cast: Lucia Svobodova, Denisa Uherova

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

MpeacTaBa je MHCMpUCaHa MUTOM O MHYMTCKOM Haypoay. XXute/iu
CEBEPHUX NPEAENA rajuAn Cy BepoBare Aa Cy GOKe HEKapa AaBHO
6une wyacka 6uha. MasHa MHCNMpauuWja npeacTaBy buaa je Khura
Knaapuce TMuHkone Ectec, XeHe Koje Tpue ¢ BykoBuMma. lNpuua je
HanMcaHa U3MULL/HEHUM JE3UKOM MHCMMPUCaHUM roBopoM WHywTa
KOjU 3BYKOM noaceha Ha xAnapHy atMocdepy noaapHor kpyra. Ctora
npeAcTaBy MOTy CBM pa3yMeTu - Hapauuja je y CAMkama, MUHTOHaUuju
1 emMoumjama Koje nybArMKy no3uBajy Ha jeAHO MHTUMHO NMO30PULLHO
WUCKYCTBO.

The play is inspired by the myths of the Inuiti. People of the north
believed seals were once human beings. The main inspiration
came from C.P. Estés’ book Women Who Run with the Wolves.
Story is written in a fictional language inspired by the Inuiti dialect
that evokes the icy mood of lands behind the polar circle. Thus,
anyone can understand the play. Its narration lies in the pictures,
intonation and emotions - pulling the audience into an intimate
theatrical experience.

Y3pact/Age: 6+
Tpajarbe/Duration: 45’
Jesuk/Language: 6e3 tekcra / Non-verbal
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CPbUJA / SERBIA

HapoaHo nosopuiute , Towa JoBaHoBuh* /
Tosa Jovanovi¢ National Theatre

NMPAAEBOJYHLIA
PRIMITIVE GIRL

AyTop / Author: Desanka Maksimovi¢ / Mina Petrié¢

Pexwuja / Director: Sonja Petrovié

CueHorpaduja 1 AM3ajH AyTaka / Stage and Puppet Design: Irina Somborac
Myswuka / Music: Nenad Kojié¢

Yaore / Cast: Una Beié, Predrag Grujié, Natasa Milisi¢, Danilo Mihnjevié,
Olgica Trbojevic-Kosti¢, Snezana Popov, Miroslav Macos

' -
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30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Bopasuth y MpaaeBojumuUmM 3HaUM XUBETU Y BPEMEHY Koje je buUao y
CYXMBOTY C NpupoAoM. OBa NpeAcTaBa je NOACETHUK KOAMKO CMO ce
yAa/bUAM OA CyHUA, Mecela, 3eMae, BOAE, BaTpe, BUAKH, XXUBOTUHA,
OA PEeanHUX AOAMPA M cycpeTa C MPUPOAOM. Y 3ajeAHuUM Koja je y
NpeACTaBU KOHCTpyUCaHa npupoAa je Aorahaj, AvK, TpeHyTak,
AenoTa, npujatem, ybuua, poauTes, CTaHoAaBall... Mpupopa Huje
HewTo wro ,Tpeba yyBaTH” Hero Aeo Hac. MeRyTMMm, 1 0BO, 3a Hac
HanpeAHO APYLUTBO, MMa CBOje MaHe, npaBuAa Koja cy noapeheHa
AevaurMa 1 MylKapumMma. AAK, Aa Hema anu, He 61 6UA0 HY Nprye!
Y T0j 3ajeAHWUM XMBM jepHa AEBOjUYMLA KOoja Ce Hamepauuaa Aa
Ta npaBuAa npomeHu. Mpupoaa joj je HajBehu caBe3HUK y Tome,
jep To wWwTo oHa xohe M jecte NMpupoAHa cTBap. 3aliTo AeBOjuMLa
He 6 npeysena No3uuMjy Bohe M 3anodyesa HOBY eTany XusoTa y
npasajeAHMUM? 3aLUTo je HeH MYLIKK NpujaTtes He 61 noapxaBao y
Tome? 3alTo M1 He BUCMO NpaBuAM NpeacTaBy b6al o Tome?

To exist in the world of Primitive Girl is to go back in time when
humans used to co-exist with nature. This play is a reminder of
just how detached we became from the Sun, the Moon, the Earth,
water, fire, plants, animals, genuine touch and encounters with
nature. In the play’s imagined community, nature is an event, a
character, a moment, a beauty, a friend, a murderer, a parent, a
landlord... Nature is not something that “should be preserved”,
but a part of us. However, today’'s advanced society is flawed
- it nurtures rules favoring boys and men. But, if there wasn’t a
catch, our story wouldn’t exist! In the community, there is a girl
determined to change the rules. Nature is her greatest ally in this
for what she seeks is natural. A girl taking on the role of a leader to
begin the new age of the primitive community? Why not! Her male
friend supporting her in this endeavor? Why not! Us, producing a
play about these events? Why not!

—

Y3pact/Age: 8+
Tpajarbe/Duration: 53’
Jesuk/Language: 6e3 tekcra / Non-verbal
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LIPHA TOPA / MONTENEGRO

Hukwmnhko nosotuiute / Niksi¢ Theatre

BbAJKA O EAEKTPULIUTETY
ELECTRICITY FAIRY-TALE

AyTop / Author: Milena Bogavac

Pexwuja / Director: Milo Vuéini¢

CueHorpaduja / StageDesign: Vesna Susi¢

Mysuka / Music: Sara Miéunovié, Luka Jovanovié¢

Ynore / Cast: Kristijan Bleci¢, Matija M dovié, Maja Stoji i¢, Nikola
Vasiljevic, Milica Kekic

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

TekcT Mume boraBal nonasuliHO ce Kopucth Aa Buorpadcke
UYMHEHULIE XMBOTA CAABHOI HAayYHUKA, aAu U GUKLIM]Y W KaHPOBCKY
L,CAEMNCTUK" PasurpaHoCT TEKCTa, yNperHe y cAyxby Teme npeactase
- upTe TeCAMHOr KapakTepa, TakO 3ajeAHUYKE CBUM BEAVKWUM
Kapujepama, cBUM cyabrvHama obenexeHUM OAAYYHOLINY U jacHOM
BMU3WjoM concteeHe cepxe. Haw [lpoda Cujannua, cumnatyHu
,TPArMuH1 jyHak TECAMjaHCKE MUCAM“, je CaMO jolW jepaH y HK3y
NOBPLUHUX MEAMja AaHallHbULE KOjU Ce, Kao MmapasuTu, kaye Ha
napapokc Mac-kyaType Koja oTyhyje /yaAe jeaHe oA APYrux, a Tume
M oA conctBeHe cywTtuHe. Mpoda Cujannua HacemaBa NpocTop
No30pyvLLHE CLUEHE OAAKAe Hac 3aTprnaBa CBOjOM CTEPUAHOM,
AOTOpejuYHOM CcTpawhy AvBAEHA U BeAMYara /oYyACKOT TeHwuja
(y oBom cayuajy, Hukone Tecae). Kobajarn Tparajyhn 3a npasum
naeHTUTETOM Tecae, AOAATHO MUCTUOUKYjYRK CTBap, ynaaa y 3amMmky
NO30PULLHE UTPE Koja My Ce, KPO3 jeAHY BPCTY CHa Y NO30PULLTY Koje
je yjeaHo ,rpaha op Koje ce npaBe CHOBW® M YMja Maruja je jeaHako
HEOArOHET/DMBA Kao M bYACKA FEHMjAaAHOCT, CAATKO, XYMOPECKHO U
oTpexHyjyhe ,,cBeTU" 3a Herosy NOBPLUHOCT.

The show uses Minja Bogavac's text as a jumping point, utilizing the
biographical details of famous scientist’s life and text’s fictional and
slapstick nature, to address the play’s main subject: the character
of Nikola Tesla - similar in nature to every great career and destiny
marked by determination and clear vision. The character of Professor
Light-bulb is a lovable, but tragic protagonist of a Teslian way of
thinking - just another pawn in an endless parade of superficial
contemporary media outlets, parasitically clinging to paradoxes of
mass-culture that effectively alienate people from each other and
their own essence. Professor Light-bulb occupies the center-stage
overwhelming the audience with his sterile, logorrheic admiration of
Tesla’s genius. Under the false premise of searching for Tesla’s true
identity (only further mystifying the matter) he falls into the play’s
own trap thus paying a sweet, comical price for his superficiality.

Y3pact/Age: 8+
Tpajare/Duration: 60’
Jesuk/Language: upHoropcku / Montenegrian
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ECTOHUJA / ESTONIA

Mosopuwte ,Neteha kpaBa*“ / “Flying Cow” Theatre

HORHA NECMA
NOCTURNE

Aytop / Author: D. Kh. Gibran

Pexwuja / Director: Jevgeny Ibragimov

CueHorpaduja 1 An3ajH AyTaka / Stage and Puppet Design: I. Marjapuu
My3suka / Music: N. Akimov

Ynore / Cast: I. Marjapuu, R. Buldash, P. Grubeljas, J. Koppel, Zahar
Makarov, Mery Koppel, A, Klinduhh

\,theatre\

"Flying Cow"

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

HohHa necma je yAMuHa npeactaBa MoaA yTuuajem cyoujckor
$OAKAOpPa, MHCTIMPUCaHa Noe3unjom y Npo3u X. LlybpaHa. Kpos asujcky
MYAPOCT, MPOHUjY U CTPaXoTHe cuTyauuje, nybauum ce ynyhyje noyka
0 rnocAepMUamMa 4YoBEKOBUX Aena. Cydujcka KoHuenuuja koja ce
Hanasu y OCHOBM NpeACTaBe jecTe 3ajeAHWULLTBO CBUX, C NOAa3ULITEM
y uaeju 3abopaBmarba MMpa. MeRyTUM, HUKaAa HUje KacHo Aa ce
MWT M3HOBa OTKpuje. LinmwHa nybavka npeacTaBe cy MOPOAMLUE C
TUHejuepuma. AponecueHumja je poba ByHTa, MAaAMX MojeAnHaua
OANYYHMX A2 MeHsajy CBET N0 CBaky LieHy. 3aBoansKBa dopma HohHe
necme (CAMKe, 3anAeTu, AyTKE, AMKOBW KOjU Ce MojaB/oyjy U3 MOTMyHOT
Mpaka U MNOAJEAHAKO 3auyAHO OAAa3€e) TAeAaoLy MMMAUUMPa Aa
Hema noTtpebe pAa Mersa CBeT (Koju je Beé aen), Be¢ Aa caMm Mopa Aa
ce Metba U pa3Buja. Y3 TOAMKO HENo3HaHMLA U KAOTMIKU Ha XXMBOTHOM
nyTy Maape ocobe, To je npaBu M3a30B. Y0BEK KPO3 XMBOT NyTyje
Kao Kpo3 MpauHy coby, npateéu Tpayak CBETAOCTH, HECBECTaH
KaKBe ra 0nacHOCTU M 3roAULIM YeKajy U3a yraa.

Nocturne is a promenade performance influenced by Sufian folklore
from D. Kh. Gibran’s collection of poetry in prose. Through Asian
wisdom, irony, and horrible situations the audience is warned about
true repercussions of human acts. The Sufi concept (which serves
as the basis of the show) is the shared being of us all, beginning
with forgetting peace and losing knowledge of it. It is, however, not
too late to rediscover it. The play’s intended audience is families
with teenagers. Adolescence is the age of rebels, individuals who
are determined to alter the world at any cost. The seductive form
of Nocturne (pictures, plots, dolls, characters arriving from utter
darkness and departing just as strangely) seems to imply to the
viewer that there is no need to change the world, which is already
beautiful, but rather that you yourself must change and evolve. With
so many unknowns and pitfalls in the journey of a young person,
this is an extremely challenging task. In life, one travels forward as
if in a dark room, following a small ray of light, never knowing what
perils and opportunities await them around the next corner.

R

Y3pact/Age: 10+
Tpajarbe/Duration: 40’
Jesuk/Language: 6e3 TekcTa, yBoa Ha eHraneckom / Non-verbal, introduction in English
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PYMYHUJA / ROMANIA

Mosopuwte ,baja Mape*“ / Municipal Theater of Baia Mare

METAP U BYK
PETER AND THE WOLF

AyTop / Author: Sergei Prokofiev

Pexwja / Director: lulian Bulancea

Cuenorpaduwja / Stage Design: Mihai Valu

Mysuka / Music: Sergei Prokofiev

Ynore / Cast: lulian Bulancea, Carmen Bulancea, Ruxandra Lazarescu, Vlad
Crisan

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

bajka 3a cumdoHujckmn opkectap MNeTtap v BYK je TajaHCTBEHA Npuya
KOjy je OCMWCAMO pycku komnosutop Ceprej MpokodjeB. Xpabpu
Aevak, Aobpe XWBOTUHbE, NMpeAena My3uka M odyapaBajyhe ceHke
no3uBajy rnepaolla Ha aBaHTypy U3 BpeMeHa AETMHCTBA: Kako ce
nobehyje ctpax? Metap XWBU Ha UBULUM LLIYME Ca CBOjUM AEAOM KOj1
My He A03BO/AbABA yAa3aK y LWyMy U3 CTpaxa 04 AMB/GUX XUBOTUHbA.
YMecTo Tora, OH My uuTa NperpwT npuya, mehy kojuma je v npuya
0 cTpalHOMe ByKy. JepHora paHa, Metap, Bpabau Mymsa, Matak v
Mauak KpeHyLue cy y AOB - 6e3 TeHKa, NyLlKe WAK Tona - Aa yxBaTte
BEAMKON, 3AOT ByKa. Kpos3 rycty wwymy, y CBETAOCTM NyHOr Meceua,
cTpax je HapacTtao v lNeTap je xuTpo anapmupao rosue. MehyTum,
BYK C€ KPUO U YeKao...

The symphonic fairy tale Peter and the Wolf is a mysterious story,
imagined by the Russian composer Sergei Prokofiev. A brave child,
friendly animals, beautiful music and captivating shadows invite us
to a childhood adventure: how to overcome your fear? Peter lives at
the edge of a forest with his grandfather who doesn’t let him go into
the forest because of the wild animals. Instead, he reads to him a
lot of stories, even the one about the fierce wolf. One day, Peter,
Lightning Sparrow, Duck and Cat went hunting - without a tank, a
rifle or a cannon - to catch the Big Bad Wolf. Through the thickets
of the forest, in the light of the full moon, the fear grew and Peter
alerted the hunters, quickly. But the Wolf is hiding, waiting...

Y3pact/Age: 3+
Tpajarbe/Duration: 50’
Jesuk/Language: pymyHckn / Romanian
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HATPAAE

1. ThaBHa Harpaaa 3a Hajbomy NPeAcTaBy y LEAUHU
2. Harpapa 3a Haj6omy pexujy GRAND PRIX
3. Harpapa 3a Hajbomy cueHorpadujy

4. Harpapa 3a Haj60/msy OpUriMHAAHY My3UKY

5. Harpapa 3a Hajbo/mse eCTETCKO M TEXHOAOLLKO peLleHe AyTaka

6. Harpapa 3a raymauko majctopcTBo (5 paBHONpaBHMX Harpaaa)

7. CneumrjanHa Harpapa 3a OPUrMHaAHOCT U daHTas3ujy (onuuoHa)

AWARDS

1. Grand Prix of the Festival for the best performance

2. Prize for the best direction

3. Prize for the best stage design AYTOPCKA HATPAAA
4. Prize for the best original music AUTHOR AWARD

5. Prize for the best puppet design

6. Prize for acting skills (5 equal prizes)

7. Special prize for the original expression and fantasy (optional)

MEBYHAPOAHU XXUPU
INTERNATIONAL JURY
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AMENA BYYEHOBUR

PoheHa 29. 10. 1961. y CapajeBy. OCHOBHy LWKOAYy W TMMHa3Wjy 3aBpLluMAa Y
Beorpapy. Akapemujy CueHckmx YmeTHocTM 3aBplumaa 1985. ropmHe y CapajeBy y knacu bope
CtjenaHoBuMha. Papuna y HEKOAMKO HapOAHMX Mo30puLUTa, CHUMaAa Ha TB, ¢éuamy n paamo, a
oA 1991. roamMHe noctaje ctaAHW YAaaH nodopuwta ,MUHOKKMO®. Op 3. okTobpa 2005. roanHe
nocsehyje ce NOTNyHO paay y CBOM MnpuBaTtHOM nosopuwty ,bajkamena”, a oa 2011. ropnHe
ocTaje y emy y OyHKUMjM YMETHUUKOr pykoBoauoua. losopuwte capa uma 11 aktyanHux
NnpeAcTaBa Ynju je ayTop U peauTes.

lfoanHe 2009. 3aBpLIaBa creuujanMsaumjy Ha cmepy npeaasava y 06AacTU AyTKapCKor
nosopuiita y CaHkrt MNetepbypry Ha CaHKT-Netepbyplikoj APXaBHOj akapAeMUjM MO30pULLHE
YMETHOCTM Ha KOj0j MOUMHLE U CBOjy NpeapaBauky aenatHocT 2015. roaMHe Kao cTapuju npepasay
rAyMe Ha bakyATeTy AYTKapCKOr no3opuiita (kateppa pexuje u rayme), a op 2022. ropnHe
CTyna Ha AYXHOCT poueHTa. Akapemuja 2016. roaHe Mera Ha3uB Yy PyCKU ApXaBHU MHCTUTYT
CLEHCKUX YMETHOCTH.

Opmrpana Buwe op 50 ynora y AyTkapckom nosopuwTy. Hanucana 20 cueHapuja
3a AyTKapcko nosopuwiTte. Pexwupana oko 40 npeactaBa, OA Kojux: 17 y CBOM MO30PULLTY
~bajkamena“y Cpbuju, 3 y EcToHMj1 1 oko 20 y Pycuju.

Oppxana npeko 30 mactep-knacoBa y 06AacTu AyTKapcke ymMeTHOCTH y Pycuju, KasaxctaHy, Cpbuju, BocHu 1 XepueroBuHu, UpaHy,
KuHu, ECToHMjK...

HbeHe npeacTaBe, a nNpe cBera nNpeactasa ,TaMo AaAeKo...“, Urpane u HarpahuBaHe Ha decTuBaAMMa U roctoBarbMma y
BuLe oA 25 3emama: KuHa, Pycuja, Cpbuja, BocHa 1 XepueroBuHa, YkpajuHa, Momcka, benopycuja, MHaoHE3Wja, TajaaHa, KaszaxctaH,
WpaH, TyHuc, Ervnar... AoOUTHUK je npeko 50 Harpapa oA Kojux Hajuewhe pobuja Harpape 3a ouyBakbe KyAType W Tpaauuuje
AYyTKapckom ymeTHowwhy. MpeacTaBe cy HarpahMBaHe HEKOAMKO MyTa M BEAUKMM Harpasama - [paH npu.

HarpahusaHa je kao peautesm, raymuLa, Apamatypr, aAu cy HarpahmBaHu U TAYMUM U APYTY CapaAHULM Ha HEHUM NpeacTaBama.
KOHTWHYMpPaHO nuLie 1 NybAKKyje CBOje HayuHe U METOAONOLLIKE PaAOBE Y NPECTUXHUM M3parbUMa Pycke Akapemuje Hayka, a Takohe
1y BPOjHUM HayUHWUM XypHaAKMa U 360pHULMMA Y Pycuju M MHOCTPaHCTBY. YUECHUK je BEAMKOT Bpoja HayuYHUX KOHOEPEHUMja U KO-
OCHWBAY M FAaBHU KOOPAMHATOP BEAMKOT MeNYHaPOAHOT Hay4YHO-NPaKTUUYHOT GOpyMa AyTKapCKOr no3opuLuTa.

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

AMELA VUCENOVIC

She was born in Sarajevo on October 29 1961. She completed her schooling in Belgrade and graduated from the Sarajevo
Academy of Performing Arts in 1985 (class of Bora Stjepanovic). She was employed in several national theaters, has been recording
for television, film and the radio and became a permanent member of the Pinocchio Theatre in 1991. Since October 3, 2005 she is
fully devoted to her private theater Bajkamela where she has been serving as an art director from 2011. The theatre currently has
11 staged plays written and directed by Amela.

In 2009, she completed a specialization for the role of Lecturer in Puppet theatre at The St. Petersburg State Academy of
Theatre Arts. She began her lecturing career there in 2015 as a senior acting lecturer. In 2022, she was promoted to the rank of an
assistant professor. In 2016, the Academy officially changed its name to Russian State Institute of Performing Arts.

She has performed over 50 roles in the puppet theatre. She has written 20 plays for puppets and has directed 40 plays, of which
17 in her Bajkamela theatre (Serbia), 3 in Estonia and 20 in Russia.

She has lectured over 30 master-classes on puppetry in Russia, Kazakhstan, Serbia, Bosnia and Herzegovina, Iran, China, Estonia,
etc.

Her plays (most notably Far Away...) have been performed and awarded at festivals in more than 25 countries: China,
Russia, Serbia, Bosnia and Herzegovina, Ukraine, Poland, Belarus, Indonesia, Thailand, Kazakhstan, Iran, Tunisia , Egypt... She has
won over 50 awards most of which are awards for the preservation of culture and tradition through puppetry. She has also won
several Grand Prix awards.

She received awards as a director, actress and a playwright, but also her co-actors and other collaborators.

She continues to write and publish her scientific and methodological research in prestigious publications of the Russian Academy
of Sciences as well as in numerous scientific journals and collections in Russia and abroad. She is participating in a large number
of scientific conferences and is a co-founder and chief coordinator of a large international scientific and practical puppetry forum.
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JAPOCAAB AHTOHUYK

JapocnaaB AHTOHWYK (Jarostaw Antoniuk) - NomCKU pexucep, ApamaTtypr, TeaTPoAOr, AUPEKTOP AYyTKapCKor U rAymMayvkor
nosopuiuta y AOMXM, opraHu3atop U aAMpektop MehyHapoaHOr no3opuliHor ¢ectuBana ,Kodpep” (a0 2023. ropMHe Ha HeMy je
yyectBoBano npeko 500 nosopuiita n3 npeko 60 3eMama, MeNy KojuMa AyTKapCKK TeaTpu U3
Cpbuje 1 3eMama jy>)XHOCAOBCKOT PEFMOHA).

JapochaB AHTOHMYK 3aBpwuo je y Bapwasu [l1o30puwiHy ApXaBHY akapeMujy
(1988-1992) n AkapeMujy 3a MeHalMeHT. O0p 1994. je ampeKkTop AyTKapCKor M FAyMaukor
nosopuiita y Aomxu rae je op 1995-2002. papno Ha MoaM3arby 3rpape nosopuilta. Kao
pexucep je aebutoao 1990. ¢ npeactaBom Time Release, a y AyTkKapckom no3opuiuty 1995.
¢ NewmjaHosom LLlymckom npuuom. MpeactaBa je HarpahuBaHa Ha MHOrMM decTuBaAvma.
Aocap je peannsoBao oko 60 npeacTaBa y 3eMmdM U MHOCTPaAHCTBY (BocHa 1 XepuerosuHa,
Cpbuja, benopycuja, Pycuja, LpHa lTopa, WnaHuja, MNMomcka) 1 3a BehnHy je Aoobujao Harpaae.
Y HajBaxHuje cnapa lNpoaaBHUUa urpavaka A. lMNoneckya koja je HarpahuBaHa Ha 6pPOjHUM
dectuBanMma, A0bUBLLK M3MeNy ocTanor atecT “Hajsuluer kBaauteta” Ha ¢pectBany ACCUTE)
y Bapwasw, MpunosecT o Aej3opky PojTiuBanely Une EpeHbypra koja je 6una HarpahusaHa.
3HauajHe npeacTaBe cy U MaaejoBa noctemsa (Apamckin Aebun) M AMHUYap, pahieHe npema BAACTUTUM TeKCToBUMA. OcTane BaxHUje
npeactaBe: CpehHU npuHL, 3auyapaHu jeneH, Cyherbe Kadkun, Maan npuHu, Yapobrak, MUHOKKO, TyauBep... AOBUTHUK je MyHO
[paHA-Mpu Harpaapa 3a CBoje NpeacTaBe, Harpaape 3a pexwujy 3a LipBeHe kane Ha MehyHapopHuM decTuBaAMma nosopumiuta 3a
Aeuy y Cybotnum, barba Ayum, KparyjeBuy, CapajeBy. AHTOMYK je A061o caepehe 3HavajHe Harpaae: Harpaay MUHUCTapa KyAType,
Harpaay mapuwana loanackor BOjBOACTBa, Harpaay npeaceaHuka Aomxke, Harpaay lloanackor BojBoae, MuHUCTpa Kpumcke
penybavke, Harpaay yapyxera HoBWHapa v Mepasy MUHWUCTPaA KyaType cpebpHa Mopua Aptuc. JapocraB AHTOHWMYK, YIAEAHM
NO/ASCKU PEAUTEN, EBPONCKE penyTaumje. MpBu NyT pexupa Ha baakaHckoM npocTtopy y barka Ayum (Tpu npaceta, 1999.) 1 Moctapy
(Kapwuyc n bakryc, 2001).

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

JAROSLAW ANTONIUK

Jarostaw Antoniuk is a Polish director, playwright, theatre expert, the director of LomZa Puppet and Acting Theatre and
the organizer/director of “Suitcase” International Theatre Festival which has, by 2023, hosted over 500 theatre groups from more
than 60 countries - including various puppet theatres from Serbia and other countries of South Slavic region.

Jaroslav Antoniuk graduated from the State Theatre Academy (1988-1992) and the Management Academy in Warsaw.
He was the director of the Puppet and Acting Theatre in LomZa from 1994 where he was committed to construction work of the
theatre building from 1995 until 2002. He made his directorial debut with Time Release in 1990 and his puppet-theatre debut
in 1995 with LeSmjan’s Forest Story (the play was highly praised at various festivals). So far, Antoniuk has produced around 60
plays, home and abroad (Bosnia and Herzegovina, Serbia, Belarus, Russia, Montenegro, Spain, Poland), most of which have rece-
ived awards. Among his most important plays are Popescu’s Toy Shop (awarded at numerous festivals, receiving, among others,
the certificate of “Highest Quality” at the ASSITEJ festival in Warsaw) and the award-winning Tale of Leizork Reutschwanetz by llya
Ehrenburg. His other notable work includes Madej’s Bed (screenwriting debut) and The Chimeny-Man, both of which he also wrote.
Also: The Happy Prince, The Enchanted Deer, The Trial of Kafka, The Little Prince, The Wizard, Pinocchio, Gulliver... Antoniuk has
won many Grand-Prix awards for his plays, the best director award for Red Hats at the International Children’s Theater Festival in
Subotica, Banja Luka, Kragujevac, Sarajevo. Antoniuk also received the following notable awards: Award of the Minister of Culture,
Award of the Marshall of the Podlaskie Dukeship, Award of the President of Lomza, Award of the Duke of Podlaskie, Minister of
the Republic of Crimea, Award of the Association of Journalists and the Medal of the Minister of Culture silver Gloria Artis. Jaroslav
Antoniuk is a distinguished Polish director of European reputation. In Balkans, he directed for the first time in Banja Luka (Three
Pigs, 1999) and Mostar (Karius and Baktus, 2001).
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JEAEHA CUTAP

AYTKap, neaaror U nybauumcra

Aunnomupana je apamatyprujy Ha AFPOT y /foybmanu. Op 1983. po 1986. paauna je kao
CaMOCTaAHU CTPYYHU KOHCYATAQHT 3a MNO30pULITE M AYTKApCTBO Yy CaBe3y KyATYpHWX OpraHu3auuja
CnoBeHuje, oa 1986. kao chnobopHu ppamatypr, a o 2007. oo 2010. roanHe Kao YMETHUUKKU AMPEKTOP
y NyTkapckom nosopuwTy /oybmara. Op 2010. npepaje AYyTKapCTBO M Mo3opuiiTe Ha [leparolikom
dakynTeTy YHuBep3uTeta lMpumopcka y Konpy, capa kao BaHpeAHU npodecop.

Pexupana je oko 65 AyTKapckux mnpeactaBa Yy MpodECUOHAAHUM U anTEPHATUBHUM
nosopuwtnma y CAOBEHMjU M MHOCTPAHCTBY, BULLE MyTa y capaarbu ca Uropom LiBeTkoM. MHore op Hmx
cy HarpahuBaHe Ha MeflyHapoAHUM decTUBaAnMa.

Mopea yMeTHMUKOr CTBapasawwTBa, CuTapeBa BOAM AYTKApCKe PaAMOHMLE 3a Aely WU
CeMUHape 3a HacTaBHWKe, NO30pULLHE Mneparore, Tepaneyte U raymue y CAOBEHUjU U MHOCTPaHCTBY.
Muwe ynaHKe 1 pacnpaBe O AYTKapCTBY 3a HOBUHE M CTpyyHe yaconwuce. lopea CTpyyHe auTepatype,
nve v 6eAeTPUCTUKY 1 NOBPEeMEHO 0bjaB/myje y AEUMjUM KHMXEBHUM Yaconucruma.
AyTopka je Kroure lMpumepu aetektuBa Kapaa NooT (3ajeaHo ca Uropom LiBetkom, A3C, /bybmaHa,
1996), koja je koMbUHaUMja CAMKOBHULIE M MPUPYUYHMKA 3@ AYTKE U3 ceHke (Harpaapa Bena BpaHa Ha
MehyHapoaHOM cajmy paeumnjux Kisnra AMBPO y Boaomsu, Utaanja, 2000) 1 Mpuue 3a Aytke 1 npcte (A3C,
/oybrara 2001).

1997. roauHe, 3ajepHO ca Mropom LIBeTKOM, OCHOBaAa je A\yTKapCKO No3opuLlTe 3anuk,
rAe je A0 AQHaC KpenpaHo AeceT AYTKapCKux npeactasa. lMNosopuiite 3anuk je jeAHO OA HajMakbuX AYyTKapckux nosopuiita y CAOBEHM)H,
UCTPaXMBaAYKO OPWjEHTUCAHO WM MOCBENEHO MUHWMAaAU3MY M MHTEPAKTMBHOM MpUCTyny nybavun. MpeactaBe 3anvka pPeAOBHO Cy AEO
LLUMPUX UCTPaXMBaHba U Npojekata (ETHOAOTMja, My3uKa, neparorvja v tepanuja). Y CAoBeHMju 3anvk ima nocebHo MecTo Mehy AyTKapCKUM
No30pULLITMMA U YBPLUTEH je y cenekumje Aoomahmx u mehyHapoaHUX pecTuBana.

Cutapesa ce op 2000. roAvHe UHTEH3UBHO 6aBW NPUMEHOM AYTKapCTBa Y NeAaroruju. YUuecTBoBaaa je y u3paau NpupyyHuKa 3a
HacTaBy KHMXEBHOCTU y LEAOj BepTUKanu op 1. oo 9. paspepa A3C. Mpeu untanal, (2005) 1 MpupyyHKK 3a npeor umtaoua (2006) koju je
noTnncana kao ayTop.

lfoanHe 2001. ocHoBaAa je Aeunjy kyhy y /oybmaHu (3ajeaHo ca MpeHoMm Pajx) kao MoaepaH AeUMjU KYATYPHU LEHTApP U Y MPBOM
nepuoAy ra je u ymetHuuku soamaa. 0p 2001. po 2006. roaMHe, HaKOH 3aBpLUETKa CTyAWja ncuxotepanuje Ha GakyateTy ymeTHocTH YA,
6aBMAa Ce A\YTKAPCKOM TePanujoM y OKBUPY €BPOMNCKMX Mpojekata.

MocAeAHMX FOAMHA UCTPaXyje 1 CTBapa KaMuLLMbaj Kao yMETHUUKY GopMy 3ajeaHo ca Mropom LiBeTkoM, 3aueTHUKOM Kamuwbaja
y CroBeHwMju. MpeaBOAe CAOBEHAUYKM KamuLLbaj NO30PULLHM NMOKPET 1 0byyaBajy HoBe kamuwbajucte y 3eMmu U MHOCTPAHCTBY.
CneunduryHoCT cTBapanallTBa JeneHe Cutap je npenauTare Teopuje 1 npakce. Y heHnm TeOPUjCKUM YhaHUMMa oceha ce XMBO CLEHCKO
WUCKYCTBO, @ Y Hh€HOM YMETHUUKOM pPaAy YBEK je NPUCYTHa TeMe/sHa TeopUjcka pedaekcuja.
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JELENA SITAR

Puppet-maker, pedagogue and a publicist

Sitar earned a college degree in dramaturgy from Academy of Theatre, Radio, Film and Television in Ljubljana. Between 1983
and 1986, she was employed as an independent consultant expert for theater and puppetry at the Association of Cultural Organizations
of Slovenia. Since 1986 she works as a freelance dramaturge. Between years 2007 and 2010 she was an art director at Ljubljana’s
Puppet Theatre. She has been teaching stage puppetry at the University of Primorska Faculty of Education in Koper since 2010 where
she is employed as an associate professor.

She has directed around 65 puppet shows that have been staged in both professional and alternative theaters in Slovenia and
abroad, often in collaboration with Igor Cvetko. Many of those plays have received awards at various international festivals.

In addition to her creative work, Sitar organizes puppetry workshops for children and seminars for teachers, therapists and
actors in Slovenia and abroad. She also publishes articles that discuss puppetry in newspapers and professional magazines. In addition
to theory, she also writes fiction which is occasionally published in various children magazines.

She is the author of The Cases of Detective Karl Loot (co-written by Igor Cvetko, published by DZS Ljubljana in 1996) that is a mixture
between a classic picture-book and a hand-puppet book. It won the White Crow Award at the LIBRO International Children’s Book Fair in
Bologna, Italy, 2000. It was followed by a book Stories for Puppets and Fingers (published by DZS Ljubljana in 2001).

In 1997, she co-founded the Zapik Puppet Theater with Igor Cvetko. So far, the theatre has produced ten puppet stage-shows.
The Zapik Theater is one of the smallest puppet theaters in Slovenia; it is very explorative in nature, dedicated to minimalism and with an
interactive approach to audience. Zapik performances are a regular part of broader projects (on ethnology, music, pedagogy and therapy).
In Slovenia, Zapik has a special reputation among puppet theaters and has been included in the selections of national and international
festivals.

Since 2000, Sitar has been extensively interested in puppetry’s application in pedagogy. At DZS, she participated in the creation
of the entire elementary school literature textbooks. She penned The First Reader (2005) and The Handbook for the First Reader (2006).

With Irena Rajh, she is a founder of The Children’s House established in Ljubljana in 2001 as a modern children’s cultural
center. She served as its creative director in the early years. Between 2001 and 2006, after completing her studies in psychotherapy at
the University of Ljubljana Medical Faculty, she worked with puppets in therapy in various European projects.

In recent years, she has been exploring kamishibai as an art form. With Igor Cvetko, the originator of kamishbai in Slovenia, she
has been spearheading the Slovenian kamishbai theater movement, training new kamishbai performers, home and abroad.

The highlight of Jelena Sitar’s work is its interpolation of theory and practice. The hands-on stage experience is evident in her theoretical
work just as her deep knowledge of theory is persistent in her work as an artist.
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MAAAU XXUPU

Haw dectnBan noceeheH je, npe cBera, Aeuu. 3a HUX Cy
ucnpuyaHe Hajy3byarmuBMje Npuue, HanUMcaHe Hajaenile necme,
KpeupaHe HajsaHuMMmKMBUjE MpeAcTaBe. [Aela CBe cappxaje
Koje cTaBuTe MpeA KX carnepaBajy Ha cebu CBOJCTBEH HAUMH -
HeonTepeReHo, NCKPEHO, EMOTUBHO. HbUXOB Cys O YMETHOCTH je
ynpaso 360r Tora nocebaH U Beoma BaxaH 3a cBakora ko ce 6aBu
ymeTHowhy. Ca BEAMKMM 3aA0BOACTBOM M y3b6yRerem CMO Ha
Halem PecTuBany ycTaHOBUAM Maaam XuUpH, Koju he poAemsUMBaTH
Harpaay 3a Hajbory npeactaBy y TakKMMUYapCKOM Mnporpamy.
Ha oBaj HauuWH, yYyeHWUMMa OCHOBHUX U CPEAHMX LUKOAA KOju
uckasyjy apurHUTET Npema NO30PULLITY ce NpyXa NpuArMKa pa byay
aKTMBaH Ae0 decTMBaACKOr Nporpama u Aa Nopene ca CBUMa CBOj
AOXMB/bA) MPUKa3aHUX NpeAacTaBa.
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YOUNG JURY

Our festival is dedicated, above all, to children. The most exciting stories
were told about them, the most beautiful songs were written about them,
the most interesting plays were created for them. Children see all the
content that you set in front of them in their own way - unencumbered,
honest and emotional. That is why their judgment about art is special
and very important for everyone who deals with art. With great pleasure
and excitement, we have established Young Jury at our Festival, which
will award the best play in the Competition Program. This way, primary
and secondary school students who show an affinity for the theater are
given the opportunity to be an active part of the Festival program and to

share their experience of the performances.
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PYCHUJA / RUSSIA 1994

ApXxaBHU Teatap
»H. M. Akumos*“ - CAHKT NETEPBYPT
KOHUR - TPEOHBUR
Pexuja: llya Makarov

Academic Theatre of Comedy
“N.P. Akimov” - ST. PETERSBURG
THE HUMPBACKED HORSE
Director: llya Makarov

JYIOCAABHJA / YUGOSLAVIA 1998

n puLuTe AyTaka [ " - 3EMYH
NPUYA O KOHY

Pexwuja: Zivomir Jokovié

The Puppet Theatre “Pinokio” - ZEMUN
THE STORY OF A HORSE
Director: Zivomir Jokovié

CAOBAYKA / SLOVAKIA 1995

TpHaBcKo no3opuiiTte
TPHABCKA 3UMCKA NPUYA
Pexwja: Ladislav Kocan

Trnava Theatre - TRNAVA
WINTER TALE
Director: Ladislav Ko¢an

BEAOPYCUJA / BELARUS 1999

Benopycku Teatap ,/oanka” - BUTEBCK
WU3rYB/oEHA AYLLA, UAU MYKA TPELLHUKA
Pexwja: Oleg Zhiugzhda

Belarusian Theatre “Lialka” - VITEBSK
THE LOST SOUL or
TORMENT OF A SINNER
Director: Oleg Zhiugzhda
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CAOBAYKA / SLOVAKIA 1996

ApXaBHO NO30pULLTE AyTaKa —
BPATUCAABA
/oYBABHU HAMUTAK
Pexuja: Jozef Bednarik

State Puppet Theatre - BRATISLAVA
LOVE POTION
Director: Jozef Bednarik

MAKEAOHWJA / MACEDONIA 2000

Teatap 3a Aeuy U Maape - CKOM/BE
3AJAU, 3AJAU
Pexuja: Bonyo Lungov

Children and Youth Theatre - SKOPJE
ZAJDI, ZAJDI
Director: Bonyo Lungov

MABAPCKA / HUNGARY 1997

ByAUMNeLTaHCKO NO30pULLITE AyTaka —
BYAUMIMELLUTA
NETPYLLUKA
Pexuja: Kato Szényi

Budapest Puppet Theatre - BUDAPEST
PETRUSHKA
Director: Kato Szényi

BYTAPCKA / BULGARIA 2001

ApXaBHO no3opuiuTe AyTaka - Buann
METPYLLUKA
Pexwuja: Yana Tsankova J

State Puppet Theatre - VIDIN
PETRUSHKA
Director: Yana Tsankova

HEMAYKA / GERMANY 2002

Mozopuwre ,bajka” - XAMBYPI'
KPA/bULIA BOJA
Pexwja: Marc Lowitz

Fairy Tale Theatre - HAMBURG
THE QUEEN OF COLOURS
Director: Marc Lowitz

ECTOHWJA / ESTONIA 2006

ECTOHCKO APXXaBHO N030pHULUTE AyTaKa -
TAAMH
BUAEHAK
Pexwuja: Finn Poulsen

State Puppet Theatre - TALLINN
TROLL-BOY
Director: Finn Poulsen

CAOBAYKA / SLOVAKIA 2003

BpatuchaBcko nosopuiute Aytaka - BPATUCAABA
KPLIKO OPALLIYUR
Pexwja: Jozef Bednarik

Bratislava Puppet Theatre - BRATISLAVA
THE NUTCRACKER
Director: Jozef Bednarik

AYCTPUJA / AUSTRIA 2007

Mo6uaHuM TeaTap 3a Aely MOKU - BEY
MNENE/SYTA
Pexwja: Jakub Krofta

MOKI - Mobile Theatre for
Children - VIENNA
CINDERELLA
Director: Jakub Krofta

MABAPCKA / HUNGARY 2004

Mo3opuwte Aytaka ,Liupoka” - KEHKEMET
CEHKE
Pexwuja: Laszlo Rumi

Cir6ka Puppet Theatre - KECSKEMET
SHADOWS
Director: Laszlo Rumi

ECTOHHJA / ESTONIA 2008

ApxaBHo nosopuiute nytaka - TAAUH
KOLIKAPU
Pexuja: Yevgeny Ibragimov

State Puppet Theatre - TALLINN
GAMBLERS
Director: Yevgeny Ibragimov
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CPBUJA U LPHA TOPA 2005
SERBIA AND MONTENEGRO 2005

Aeuje noszopuite - Djecje kazaliste
- Gyermekszinhaz - CYBOTULIA
CUPOMALLHW YU3MAP U KPA/> BETPA
Pexuja: Gyorgy Hernyak

Children’s Theatre - SUBOTICA
THE POOR BOOTMAKER AND
THE WIND KING
Director: Gyorgy Hernyak

BOCHA U XEPLIETOBUHA 2009
BOSNIA AND HERZEGOVINA 2009

Ajeuje nozopuwite Penybauke Cpncke -
BAHA AYKA
FOLKLORNA MAGIJA
Pexwja: Bonyo Lungov

Children s Theatre of the
Republic of Srpska - BANJA LUKA
THE FOLKLORE MAGIC
Director: Bonyo Lungov
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MABAPCKA / HUNGARY 2010
b TAHCKO Te AyTaka —
BYAUMMELLUTA

APUKA U ENUKA
Pexuja: Pal Macsai

Budapest Puppet Theatre - BUDAPEST
LIRA AND EPIKA
Director: Pal Macsai

MADARSKA/HUNGARY 2014
3 TAHCKO NC AyTaKa -
BYAUMMELUTA

BOPUBOH N AHWUMAHU
Pexwuja: Edina Ellinger

Budapest Puppet Theatre - BUDAPEST
BORIBON AND ANNIPANNI
Director: Edina Ellinger

®PAHLIYCKA / FRANCE 2011

Mo3sopuiute Xan-MNjepa Aeckoa -
MAPU3 (doHTeHe cy boa)
MOJ MMHOKKO
Pexwuja: Jean-Pierre Lescot

Cie Jean-Pierre Lescot -
PARIS (Fontenay-sus-Bois)
MY PINOCCHIO
Director: Jean-Pierre Lescot

CPBWJA / SERBIA 2015

Mosopuiute maapnx - HOBU CAA
KAKO JE OTKPUBEHO AETEHE
Pexwuja: Emilija Mrdakovi¢

Youth Theatre - NOVI SAD
HOW FLYING WAS INVENTED
Director: Emilija Mrdakovi¢
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CAOBEHWUJA / SLOVENIA 2012

Mwuhu Teatap - /oybrana
CHEXXAHA
Pexuja: Marek Becka

Mini Theatre - LJUBLJANA
SNOW WHITE
Director: Marek Becka

LIPHA TOPA / MONTENEGRO 2016

lpaacko nosopuwte Moaropuua - MTOATOPULIA
BAJKA O PUBAPY U PUBULIU
Pexwja: Yevgeny Ibragimov

City Theatre Podgorica - PODGORICA
THE TALE OF THE FISHERMAN AND THE FISH
Director: Yevgeny Ibragimov

PYCHUJA / RUSSIA 2013

Bonoracko nosopuiite Aytaka “Tepemok” -
BOAOIAA KAPMEH
Pexwja: Boris Konstantinov

Vologda Regional
Puppet Theatre “Teremok” - VOLOGDA
CARMEN
Director: Boris Konstantinov

PYCUJA / RUSSIA 201

Bonoracko nosop AyTaka “Tep -
BOAOIAA
MOBECT O MIKOHOMUCLLY AUOHUCUIY
Pexuja: Oleg Zhugzhda

Vologda regional puppet theatre
“Teremok”, VOLOGDA
THE STORY OF DIONYSIUS - THE ICON PAINTER
Director: Oleg Zhugzhda

BOCHA U XEPLIEETOBUHA
BOSNIA AND HERZEGOVINA 2018

Aeuuje nosopuwute Penybanke Cpncke - batba Nyka
MAYAK Y YUBMAMA
Pexwuja: Todor Valov

Children “s Theatre of Republic of Srpska
Banja Luka
Puss in Boots
Director: Todor Valov

KHUHA / CHINA 2019

y P!
3a peuy - LUIWJAH
24 BAKE
Pexuja: Guo Hongbo

Xian Children’s Art Theatre
24 GRANDMOTHERS
Director: Guo Hongbo

YELLIKA / CZECH REPUBLIC 2021

APAK Tearap - XPAAELL KPAAOBE
YCNABAHA AENOTULA
Pexwuja: Jakub Vasicek

DRAK Theatre - HRADEC KRALOVE
SLEEPING BEAUTY
Director: Jakub Vasi¢ek
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WUTAAUJA / ITALY 2022

Tearap 3auxec - CKAHAUUYU
NENE/SYTA
Pexuja: Luana Gramegna

ZACHES Theatre - SCANDICCI
CINDERELLA
Director: Luana Gramegna
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tekst / text by:
Milivoje Mrkié¢

AOBUTHULIN HATPAAE 3A )KWOBOTHO AEAO
»MAAU NMPUHL)” 3A 2023. TOAUHY

3a u3yTeTaH AONPUHOC U Pa3BOjy KYAType U
cLieHCKe YMEeTHOCTH 3a Aely

WINNERS OF THE 2023 LITTLE PRINCE
LIFETIME ACHIEVEMENT AWARD

for exceptional contribution to the development
of culture and theatre arts for children
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npo¢p. bOHO AHAPEJEB AYHIOB

(Cogmja, byrapcka, 21. maj 1953.)

YmeTtHuuka buorpaduja:

1978-1981. HakoH cTeueHe AMNAOME Ha Buliem WHCTUTYTY
3a NO30PULLIHY YMETHOCT, Npod. AYHroB je A06MO 3BaHMYaH NpemeLlTaj y
MAOBAMB TA€ je NPUM/AEH Ha NO3MUMjU TAyMUA Y HapOoAHOM AyTKapCKom
Nno30pULLTY;

loanHe 1981. npod. AyHroB noctaje raymay, y LleHTpaaHOM
AYTKapCKoM nosopuity y Coouju;

04 1981. npod. \yHroB je 3anocAeH y HauMoHanHOj akapeMUjU
33 NO30PULLHY U GUAMCKY YMETHOCT; MOYEO je Kao XOHOPapHW AOLEHT
y Knacu Aumutpa CTojaHOBa Yy yX0j CTPyYHOj 06AacTH BeliTuHa rayme y
AYTK@PCKOM MO30PULLTY;

04 1983, HaKOH yCcneLHe KOHKYPCHe npoueaype, npod. AyHros
je MMEHOBaH Yy 3Batbe AOLEHTa C NyHUM pPapHUM BpPeMeHOM, a NoToM
yHanpeheH y 3Batbe BULLIET AOLEHTA M TA@BHOT AOLIEHTA.

loanHe 1991. ctekao je 3Bake BaHpPEAHOr Npodecopa rayme y
AYTKaPCKOM MO30PULLTY.

04 1989. npod. AyHroB je BoAeRM YMETHUUKKM CynepBm3op Y

06AaCTM rAyMe 3a AYTKapCKO MO30pULLTE Y MHOLUTBY NO30PULLHE HacTaBe.
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Mo3opULLIHU KOHCYATAHT 3a:

ApXaBHO AyTKapcko nosopuiuTte y Masapymky (1985-1990.)
ApXaBHO AyTKapcko nosopuiute y Pycey (1986-1987.)
NyTKapcko nosopuiute y MaeBeny (1997.)

Mpo¢. AyHroB je ocHMBay 1 pykoBoamaal, MosopuwTta 13 (a0 1996.) koje je, NoA HEroBUM PYKOBOACTBOM, PEAAM30BaA0 TypHEje U
yyelwha Ha MehyHapoAHMM NO30PULLIHUM decThBaAMMA.

Mpod. AYHrOB je oCHMBauY U AMPEKTOP mno3opuiuta AnbeHa (oa 1996.) Koje opraHusyje TypHeje M ydecTByje Ha MHOrobpojHUM
MeNyHapoAHUM MO30PULLHUM decTrBaAnMa U, oA 1996. po 2007. ropmMHe, y4ecTByje Y pa3Bojy KYATYPHOr nporpama npumMopCcKor
oaMapanuwiTa AnbeHa.

MehyHapoAHO HCKYCTBO U3 06AacTH pexxuje u eaykaumje:
Mo3opuiLHe npoaykuuje y Momckoj, BuBLuoj JyrocroBeHckoj Penybanum MakeaoHUju (MakeaoHWjH) 1 Tpukoj.

0a 1994. ropnHe npod. AYHroB M3BOAM KypceBe U ceMUHape 13 06AacTU TAyMe 3a AyTKapCKo No3opuLuTe y BUBLIOj JyrocAOBEHCKO]
Penybavun MakeaoHMjM (MakeaoHMja); MPOMOBMCAO0 je Pa3Boj AYTKapcKor mosopuiuta y BuBLLOj JyrocroBeHCKoj Penybanum
MakeaOoHMjU opraHM3yjyhu roauilHy NO30PULLHY NPEACTaBy; Takohe je oApXao TpU ceMuHapa y ATUHM Kao M Ha ocTpBy Kput y
MpuKoj.

foavHe 2000. npod. AyHroB je uzabpaH 3a 0ATOBOPHOT YPEAHUKA CBUX YMETHUUKKX MporpamMa u M3nox6bu Byrapckor naBuaoHa Yy
0KBUPY MaHudecTaumnje EKCIMO 2000 y XaHoBepy y Hemaukoj.

lfoanHe 2008. npod. AyHroB je n3abpaH 3a OAFOBOPHOT YPEeAHUKA CBUX KYATYPHUX Nporpama v npeseHTtauuja byrapckor naBuasoHa
y okBupy maHudectaumje EKCIMO 2008 y Caparocu y LLnanuju.

YcnewHo oap)kaHe TypHeje: KnHa, ®OpaHuycka, Hemauka, Mahapcka, Yelwwka, Morcka, GuHcKa, LBeacka, Pycwja, XpBatcka,
benruja, LLBajuapcka, LLnaHuja, Mpuka u Typcka.
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Prof. BONYO ANDREEV LUNGOV

(Sofia, Bulgaria, 21st May, 1953)

Artistic life:

1978 - 1981 - Upon graduation of the Higher Institute of
Theatre Arts, Prof. Lungov was formally transferred to town of Plovdiv
and appointed as an actor at the People’s Puppet Theatre;
In 1981 Prof. Lungov became an actor at the Central Puppet Theatre in
Sofia;

Since 1981 Prof. Lungov has been and keeps on working at
the National Academy for Theatre and Film Arts; he started as a part-
time assistant professor in Dimitar Stoyanov’s class, specialty Acting
Mastery for Puppet Theatre;

Since 1983, after a successfully passed competition, Prof.
Lungov has been appointed as a full-time Assistant Professor and
subsequently was promoted to the tenured positions Senior Assistant
Professor and Head Assistant Professor.

In 1991 he was given the title Associated Professor in Acting
Mastery for Puppet Theatre.

In 1998 he became a professor in Acting Mastery for Puppet
Theatre.

Since 1989 Prof. Lungov has been a leading art supervisor in acting
mastery for puppet theatre to many theatre classes.
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Theatre art consultant for:

State Puppet Theatre - town of Pazardzhik (1985 - 1990)
State Puppet Theatre - town of Rousse (1986 - 1987)
Puppet Theatre - town of Pleven (1997)

Prof. Lungov founded and managed Theatre 13 (until 1996), which under his leadership accomplished tours and participations
in international theatre festivals.

Prof. Lungov is the founder and director of Albena Theatre (from 1996), which realises tours and participations in many
international theatre festivals and has been developing the cultural programme of the coastline resort Albena from 1996 to 2007.

International directing and educational experience:
Theatre productions in Poland, the Former Yugoslav Republic of Macedonia (Macedonia) and Greece

Since 1994 Prof. Lungov has been conducting courses and seminars in Acting Mastery for Puppet Theatre in the Former Yugoslav
Republic of Macedonia (Macedonia); he has promoted the development of the puppet theatre in the Former Yugoslav Republic
of Macedonia putting on stage a theatre performance every year; he also held three seminars in Athens and the Isle of Crete,
Greece.

In 2000, Prof. Lungov was elected in charge for all art programmes and exposition of the Bulgarian Pavilion at the EXPO 2000 in
Hanover, Germany.

In 2008, Prof. Lungov was elected in charge for the cultural programmes and presentation of the Bulgarian Pavilion at the EXPO
2008 in Zaragoza, Spain.

Successful tours: China, France, Germany, Hungary, the Czech Republic, Poland, Finland, Sweden, Russia, Croatia, Belgium,
Switzerland, Spain, Greece and Turkey.
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AMENA BYYEHOBUR

PoheHa 29. 10. 1961. y CapajeBy. OCHOBHY LWKOAY U TMMHa3ujy
3aBpwuAa y beorpapy. Akapemujy CueHCKnx YMETHOCTM 3aBplumaa 1985.
roamHe y CapajeBy y knacu bope CtjenaHoBuha. Papnaa y HEKOAMKO HapOAHWUX
nosopuLuTa, CHMUMana Ha TB, éuamy u paamo, a op 1991. roamMHe noctaje
CTaAHU YAaH nosopuwwTa ,MrHokMo“. Oa 3. oktobpa 2005. roaMHe noceehyje
ce NOTMyHO paAy Yy CBOM npuvBaTHOM nosopuwty ,bajkamena“, a oa 2011.
roAMHe oCTaje y heMy y GYHKUMjU YMETHUUKOT pyKoBoAMoLa. MNo3opuLlTte capa
MMa 11 aKTyaAHUX NPEACTaBa YMju je ayTop U peauTer.

lfoamHe 2009. 3aBpLuaBa cneumjanM3aumjy Ha cMepy npeapaBsava y
obaactu AyTkapckor nosopuiuta y CaHkT Metepbypry Ha CaHkT-TeTepbypLUKOj
APXABHOj] akapeMWju NO30pULLHE YMETHOCTM Ha KOjoj NouvuMHse W CBOjY
npeaaBayky AenatHocT 2015. roaMHe Kao CTapuju npepaBad rayme Ha
daKyATETY AYTKApCKOr Mo3opuliTa (kateapa pexuje u rayme), a op 2022.
rOAMHE CTyna Ha AYXHOCT poueHTa. Akapemuja 2016. ropMHe Mersa Ha3uB y
Pycku pAp>XaBHWM MHCTUTYT CLLEHCKMX YMETHOCTH.

Oaurpana suile op 50 yaora y AyTKapckom nosopuuity. Hanucana
20 cueHapuja 3a AyTKapcko nosopwuwTe. Pexwupansa oko 40 npeactaBa, OA
Kojux: 17 y ceom nosopuwty ,bajkamena” y Cpbuju, 3 y EctoHunju n oko 20 y
Pycujun.

Oapxana npeko 30 macTep-knacova y 06AacTv AyTKapCke yMEeTHOCTH
y Pycuju, KazaxctaHy, Cpbuju, BocHu 1 Xepuerosutu, UpaHy, KnuHiu, ECTOHUjU...
HbeHe npeactaBe, a npe cBera npeactaBa ,TaMo AAAEKo...“, uUrpane u
HarpahuBaHe Ha ¢ecTMBaAMMa W rocToBarbKMMa y Bulle 0p 25 3emama:
KuHa, Pycuja, Cpbuja, bocHa 1 XepuerosuHa, Ykpajura, Moncka, beaopycuja,
UHpoHe3uja, TajaaHp, KasaxctaH, UpaH, TyHuc, Ervnar... AOBUTHUK je npeko
50 Harpaaa oA Kojux Hajuewhe pobuja Harpaae 3a ouyBarbe KYATYPe W Tpaauumje AyTkapckom ymeTHowhy. MpeactaBe cy HarpahuBaHe
HEKOAMKO NyTa U BEAMKWMM Harpapama - [paH npu.
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HarpahuBaHa je kao peauTesn, raymuLa, ApamaTypr, aAu cy HarpahBaHu U TAYMUM U APYTY CapasHULM Ha HeHUM npeacTaBama.
KOHTUHYMpaHo nuwe u nybAnKyje cBoje HayuHe M METOAOAOLLKE PaAOBe Y NPECTUXHUM u3paruma Pycke Akapemuje Hayka, a Takohe u 'y
6pOjHUM HayUHUM XypHaArMa 1 360pHULMMA Y Pycuju 1 MHOCTPaHCTBY. YUECHMK je BEAMKOT 6poja HayuHUX KOHGEPEHLMja U KO-OCHMBAY U
FAaBHW KOOPAMHATOP BEAMKOT MeNYHAPOAHOI Hay4HO-NPaKTUUHOT GOpyMa AYTKAPCKOr No30puLLTa.

loanHe 2011. pekoHcTpyuLle npeacTaBy ,Kyky Topope*, no ussohemny Nanje boxuha, y cBom nosopuity ,bajkamena“ .

lopnHe 2015. y mapTy n3nasu U3 LUTaMne Hay4yHO-MpakTMyHa MoHorpaduja , Myt ka mome ToAopy* Ha PYCKOM je3UKy (HayUHbI KOHCYABTAHT:
A. ®©. HekpbinoBa, KaHAMAAT HayK WCKYCCTBOBEAEHWS, peleH3eHTbl: B. M. TOAAOBCKUMIA, AOKTOP WCKYCCTBOBEAEHWS, XYAOXECTBEHHbIN
pyKoBOAWTEAL MOCKOBCKOrO TeaTtpa Kykoa W npe3upeHT LleHTpa vm. «O6pasuoBa», I. MockBa; B. B. TepelleHKo, KaHAMAAT NMCUXOAOTUH,
AOLIEHT B TeaTpanbHOM WMHCTUTYTE UM. «llykuHa», . MockBa; Ap. Mupocaas LiBetaHoB, HATOWU3, Codusn, boarapma (AONOAHWUTEAbHASA
peueH3nsa AAS cepbCKoro U3paHus))

loamnHe 2016. npeBoan 1y Cpbuju nybArKyje AOMYHEHO U3AAHE KHbUre.

AOBUTHUK je 3HauajHuX npu3Harba 3a yKynaH pas M AONPUHOC Pa3Bojy KYATYpe M AyTKapcKe YMeETHOCTH, a Takohe M 3a CBOj
npeaasauku pas, viehy Kojuma:

2018.

1. Harpaaa ,,3AaTHM CAOH* 3@ U3y3eTaH AOMPUHOC M MOXPTBOBAHU PaA y pa3Bojy AyTkapckor no3opuwTta y Coouju, byrapcka.

2. 3axBanHoCcT MockoBckor natpujapxata CaHki-lNetepbyplike enapxuje Cabop Backpcera XpucToBOr 3a Mactep kaac ,Mctopuja u
CeMaHTUKa CEHKM KOA CAOBEHCKUX HapoAa. PyHKUMja U TEXHMKa KopULNeHa CEHKM Y NO30PULLHKMM NpeacTaBama”

3. 3axBanHocT Komuteta MecHe camoynpaBe MehyHaUMOHaAHUX U MeRy KOHbECUOHaAHUM OAHOca AersMHrpaAcke obaacTu 3a ydelwhe
y Hay4HO NpaKTMYHOj KoHdepeHumju MocseheHo BeAnknMm aatymmnma: 800 ropnHa ayTokedaAHOCTU CprCcKe NpaBocAaBHe LpKBe 1 630
roaMHa KocoBcke 6UTke

2019: 3axBaAHOCT KOMUTETa KYATYpe rpapa CaHkT MNeTtepbypra 3a M3y3eTHO 3HadajaH AOMPUHOC Y pa3Bojy y chepu Kyatype rpapa CaHkT
MNetepbypra

2023: MNouacHa Harpaaa MpeaceaHWKa BPXOBHOM napAameHTta Penybuke Tyea (Pycka ®epepauyja) 3a BULIETOAWLLHM CaBECTAH paa U
3HavajaH AOMPUHOC Y AYXOBHOM M YMETHUUKOM Pa3Bojy MAGAOT NMOKO/SEHA

Ao casa obyunna oko 70 cTyseHaTa Ha KAacama pexxuje U rhyme AyTKapcKor mo3opuLuta. Y oBoM MOMEHTY obyuaBa cTyAeHTe 3aBpLUHe
roauHe rayme v npBe roguHe pexuje. Ca ctyaeHTMMa ocTBapuaa 6pojHe ycnexe Ha pa3AMYUTUM KOHKYpCUMa U pecTuBaAuma.

YecTo yuecTByje y paAy CTPYUYHOr XUpHja W eKCnepTHUX TAMOBa Ha ¢pectuBaruma y 3emmu (PycHju) u HHOCTpaHCTBY.
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v » Sciences as well as in numerous scientific journals and collections in Russia and abroad. She is participating in a large number of
AMELA VUCENOV’C scientific conferences and is a co-founder and chief coordinator of a large international scientific and practical puppetry forum.

In 2011 she reconstructed the play “Alas, Todor”, performed by llija Bozi¢, in her Bajkamela theatre.

In March 2015 her scientific-practical publication “Path to my Todor” in Russian was published

) . In February 2016 an extended version of the book is translated and published in Serbia.
She was born in Sarajevo on October 29 1961. She completed

her schooling in Belgrade and graduated from the Sarajevo Academy of
Performing Arts in 1985 (class of Bora Stjepanovi¢). She was employed in
several national theaters, has been recording for television, film and the radio
and became a permanent member of the Pinocchio Theatre in 1991. Since
October 3, 2005 she is fully devoted to her private theater Bajkamela where
she has been serving as an art director from 2011. The theatre currently has
11 staged plays written and directed by Amela.

She has received multiple prestigious awards for her work and contribution to culture and puppetry, as well as for her teaching work.
In 2018, she was awarded:

1. The Golden Elephant Award for outstanding contribution and selflessness in developing puppet theatre (Sofia, Bulgaria)

2. Gratitude of the Moscow Patriarchate of the Saint-Petersburg Diocese and the Council of the Resurrection of Christ for her master-class
lecture on History and the Semantics of shadow in Slavic nations. The function and the technique of shadow use in theatre

3. Gratitude of the Committee of Local Self-Government of Inter-National and Inter-Confessional Relations of the Leningrad Region for
participating in the scientific conference Great Dates: 800 Years of Serbian Orthodox Church autocephaly and 630 Years of the Battle

In 2009, she completed a specialization for the role of Lecturer of Kosovo

in Puppet theatre at The St. Petersburg State Academy of Theatre Arts.
She began her lecturing career there in 2015 as a senior acting lecturer. In
2022, she was promoted to the rank of an assistant professor. In 2016, the
Academy officially changed its name to Russian State Institute of Performing
Arts.

She has performed over 50 roles in the puppet theatre. She has written 20
plays for puppets and has directed 40 plays, of which 17 in her Bajkamela
theatre (Serbia), 3 in Estonia and 20 in Russia.

In 2019: Gratitude of the culture committee of the city of St. Petersburg for significant contribution to the development of culture in St.
Petersburg

In March 2023: Honorary award of the President of the Parliament of the Republic of Tuva (Russian Federation) for many years of dutiful
work and significant contribution to the spiritual and artistic development of the youth.

So far, she has lectured about 70 students in puppet theatre directing and acting classes. At the moment, she is lecturing final-year

. . acting and first-year directing students. Her students have achieved numerous successes at various competitions and festivals.
She has lectured over 30 master-classes on puppetry in Russia,

Kazakhstan, Serbia, Bosnia and Herzegovina, Iran, China, Estonia, etc.

Her plays (most notably Far Away...) have been performed and awarded
at festivals in more than 25 countries: China, Russia, Serbia, Bosnia and
Herzegovina, Ukraine, Poland, Belarus, Indonesia, Thailand, Kazakhstan,
Iran, Tunisia , Egypt... She has won over 50 awards most of which are awards
for the preservation of culture and tradition through puppetry. She has also
won several Grand Prix awards.

She often takes participation as a member of juries and expert teams at festivals in the country (Russia) and abroad.

She received awards as a director, actress and a playwright, but also her co-actors and other collaborators.
She continues to write and publish her scientific and methodological research in prestigious publications of the Russian Academy of
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CUTAP JEAEHA

AyTKap, neaaror u nybamumcra

Avnaomupana je apamatyprujy Ha ATPOT y /oybmanun. Op 1983.
A0 1986. paauna je Kao CaMOCTaAHM CTPYYHM KOHCYATAHT 3a Mo3opuilTe U
AyTKapcTBo y CaBesy KyATYpHUX opraHusauuja CaoseHwuje, op 1986. kao
choboaHM pApamatypr, a oa 2007. oo 2010. roAvHe Kao YMETHUUKM AUPEKTOP
y AyTkapckom nosopuwty /oybmaHa. Op 2010. npepaje AyTKapcTBo W
nosopuwite Ha Meparowkom dakyateTy YHuUBep3uTeTa Mpumopcka y Konpy,
caja Kao BaHpeAHU npodecop.

Pexupana je oko 65 AyTKapckux npeactaBa y npodecuoHaAHUM
WU aATepHaTMBHMM Mo3opuiuTUMa Yy CAOBEHMjU WM MHOCTPAHCTBY, BULLE
nyta y capaatbu ca Uropom Ligetkom. MHore op HMx Cy HarpahvBaHe Ha
MehyHapoAHUM decTUBaAuMa.

Mopea ymeTHMukor crBapanawTBa, CuTtapeBa BOAM AyTKapcke
paAMoOHULE 3a Aely M CeMUHape 3a HacTaBHUKe, MO30pULLHE neparore,
TepaneyTe 1 raymue y CAOBEHUjU U MHOCTPaHCTBY. [ULle YUnaHke 1 pacnpaBe o
AYTKapCTBY 3@ HOBMHE U CTPy4YHe Yaconuce. [lopea cTpyyHe auteparype, nuwe
1 6eNeTPUCTUKY U NOBPEMEHO o0bjaBroyje y AeUMjUM KHUXXEBHUM Yaconucruma.
AyTopka je kroure lMpumepun petektnBa Kapaa Noot (3ajeaHo ca Uropom
Lisetkom, A3C, /oybmaHa, 1996), koja je KombWHaUMja CAMKOBHULE W
npupyYHUKa 3a AyTke U3 ceHke (Harpapa beaa BpaHa Ha MehyHapoaHOM
cajmy apeumjux kibra AMBPO y Bonotbu, Utanmnja, 2000) u Mpurue 3a AyTke U
npcte (A3C, /oybrana 2001).
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1997. roavHe, 3ajeaHo ca Uropom LiBeTKOM, OCHOBaAa je \yTKapCKO mo3opuliTe 3anuk, rae je A0 AaHaC KpeupaHo Aecet
AYTKapCKMX npeactaBa. lNo3opuwte 3anuk je jeAHO OA HajMambMX AYyTKapCKux no3opuiuta y CAOBEHMjU, UCTPaAXMBAYKO OPUjEHTUCAHO M
nocBeNeHO MUHUMAAU3MY U MHTEPaAKTUBHOM MpuCTyny nybanum. MpeactaBe 3anvka peAOBHO Cy A0 LUMPUX UCTPaXuBarba M Npojekata
(eTHoAOTHja, My3UMKa, neaarorvja 1 Tepanuja). Y CroBeHuju 3anmk nMa nocebHo MecTo MeRy AYTKapCKMM MO30PMLLITUMA U YBPLUTEH je y
cenekumje poomahunx u mehyHapoaHUx dectnBana.

CutapeBa ce oa 2000. ropMHe MHTEH3UMBHO H6aBW NPUMEHOM AYTKApCTBa y Neparornjy. YuectBoBaaa je y U3paau npupyyHrKa 3a
HacTaBy KHUXEBHOCTU Y LEAO] BepTuKanu oA 1. aoo 9. paspeaa A3C. Mpeu untanal (2005) v MNpupydHuk 3a npeor uutaoua (2006) koju je
noTnucana kao ayTop.

foanHe 2001. ocHoBana je Aeuujy kyhy y /foybraHu (3ajeaHo ca MpeHoM Pajx) kKao MoaepaH AeUMjU KYATYPHU LiEHTap Uy MpBOM NEpPUOAY
ra je u ymetHuukn Boamnaa. Oa 2001. oo 2006. ropmMHe, HakoH 3aBpLUETKa CTyaMja ncuxotepanuje Ha ®akyateTy ymetHocTv YA, 6aBrAa ce
AYTKapCKOM TepanujoMm y OKBUPY €BPOMNCKUX NpojeKaTa.

MocAearMX TOAMHA UCTpaXxyje M cTBapa kamuwnbaj kao yMETHUUKY GOpMy 3ajepHO ca Mropom LiBeTkom, 3aueTHUMKoM kamwuwbaja y
CnoBeHwuju. MpepBOAE CAOBEHAUKM KaMuLbaj NO30PULLHU NOKPET U 0byyaBajy HOBe KaMuLLbajucTe y 3eM/mbr U UHOCTPaHCTBY.
CneunduryHoCT cTBapanawTBa JeneHe CuTap je npenautarbe Teopuje U Npakce. Y heHnM TEOPUJCKUM YAaHLMMa oceha ce XMBO CLEHCKO
MCKYCTBO, @ Y heHOM YMETHUUKOM PaAy YBEK je MPUCYTHa TEMe/bHa TeEOpUjCcKka pedaekcuja.
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JELENA SITAR

is a puppet-maker, pedagogue and a publicist

Sitar earned a college degree in dramaturgy from Academy of
Theatre, Radio, Film and Television in Ljubljana. Between 1983 and 1986,
she was employed as an independent consultant expert for theater and
puppetry at the Association of Cultural Organizations of Slovenia. Since 1986
she works as a freelance dramaturge. Between years 2007 and 2010 she
was an art director at Ljubljana’s Puppet Theatre. She has been teaching
stage puppetry at the University of Primorska Faculty of Education in Koper
since 2010 where she is employed as an associate professor.

She has directed around 65 puppet shows that have been staged
in both professional and alternative theaters in Slovenia and abroad, often in
collaboration with Igor Cvetko. Many of those plays have received awards at
various international festivals.

In addition to her creative work, Sitar organizes puppetry workshops

for children and seminars for teachers, therapists and actors in Slovenia and
abroad. She also publishes articles that discuss puppetry in newspapers and
professional magazines. In addition to theory, she also writes fiction which is
occasionally published in various children magazines.
She is the author of The Cases of Detective Karl Loot (co-written by Igor
Cvetko, published by DZS Ljubljana in 1996) that is a mixture between a
classic picture-book and a hand-puppet book. It won the White Crow Award
at the LIBRO International Children’s Book Fair in Bologna, Italy, 2000. It
was followed by a book Stories for Puppets and Fingers (published by DZS
Ljubljana in 2001).
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In 1997, she co-founded the Zapik Puppet Theater with Igor Cvetko. So far, the theatre has produced ten puppet stage-shows.
The Zapik Theater is one of the smallest puppet theaters in Slovenia; it is very explorative in nature, dedicated to minimalism and with an
interactive approach to audience. Zapik performances are a regular part of broader projects (on ethnology, music, pedagogy and therapy).
In Slovenia, Zapik has a special reputation among puppet theaters and has been included in the selections of national and international
festivals.

Since 2000, Sitar has been extensively interested in puppetry’s application in pedagogy. At DZS, she participated in the creation
of the entire elementary school literature textbooks. She penned The First Reader (2005) and The Handbook for the First Reader (2006).

With Irena Rajh, she is a founder of The Children’s House established in Ljubljana in 2001 as a modern children’s cultural
center. She served as its creative director in the early years. Between 2001 and 2006, after completing her studies in psychotherapy at
the University of Ljubljana Medical Faculty, she worked with puppets in therapy in various European projects.

In recent years, she has been exploring kamishibai as an art form. With Igor Cvetko, the originator of kamishbai in Slovenia, she
has been spearheading the Slovenian kamishbai theater movement, training new kamishbai performers, home and abroad.

The highlight of Jelena Sitar’s work is its interpolation of theory and practice. The hands-on stage experience is evident in her
theoretical work just as her deep knowledge of theory is persistent in her work as an artist.
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AOCAAALLHN AOBUTHULIN HATPAAE 3A
)XUBOTHO AEAO ,,MAAU NMPUHL“
3A U3Y3ETAH AOIMPUHOC PA3BOJY KYATYPE U CLIEHCKE
YMETHOCTH 3A AELY

PREVIOUS WINNERS OF THE LITTLE PRINCE LIFETIME
ACHIEVEMENT AWARD
FOR EXCEPTIONAL CONTRIBUTION TO THE DEVELOPMENT OF
CULTURE AND THEATRE ARTS FOR CHILDREN
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2000.

HENRYK JURKOWSKI
Momcka / Poland

2002.

SANDOR HARTIG
Jyrocaaeuja / Yugoslavia

2005.

ATANAS ILKOV
Byrapcka / Bulgaria

2000.

SRBOLJUB LULE STANKOVIC
Jyrocaasuja / Yugoslavia

2003.

ALBRECHT ROSER
Hemauka / Germany

2005.

MILENA JEFTIC NICEVA KOSTIC
Cpb6uja u LipHa lopa
Serbia and Montenegro
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2001.

MILENKO MISAILOVIE
Jyrocnasuja / Yugoslavia

2003.

SLOBODAN MARKOVIC
Cp6uja 1 LipHa lopa
Serbia and Montenegro

2005.

ZIVOMIR JOKOVIC
Cp6uja u LipHa lopa
Serbia and Montenegro

2001.

MARGARETA NICULESCU
PymyHuja / Romania

2004.

RADOSLAV LAZIC
Cp6uja u LipHa lopa
Serbia and Montenegro

2006.

LJUBIVOJE RSUMOVIC
Cpb6uja u Lipna lopa
Serbia and Montenegro

2002.

JOSEF KROFTA
Yewka / Czech Republic

2004.

JANOS MECZNER
Mahapcka / Hungary

2006.

EDI MAJARON
CnoBeHuja / Slovenia

2007.

BRANKO MILICEVIC
Cpb6uja / Serbia

2009.

VLADIMIR PREDMERSKY
CnoBauka / Slovakia

2011.

IRENA TOT
Cpb6uja / Serbia

2007.

VIKTOR KLIMCHUK
Benopycuja / Belarus

2009.

MIROSLAV RADONJIC
Cp6uja / Serbia

2012.

LUKO PALJETAK
Xpeatcka / Croatia

2007.

HENRIK KEMENY
Mahapcka / Hungary

2010.

IGOR BOJOVIC
Cpb6uja / Serbia

2012.

DONKA SPICEK
Cpb6uja / Serbia

2008.

JIM GAMBLE
CAA/ USA

2010.

NIKOLAY NAUMOV
Pycuja / Russia

2013.

EVA FARKASOVA
CnoBauka / Slovakia
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2008.

LASZLO RIPCO
Cpb6uja / Serbia

2011.

EUSTATIU GREGORIAN
Pymyhuja / Romania

2013.

PREDRAG BJELOSEVIC

Peny6anka Cpncka / Republic of Srpska

BocHa u XepuerosuHa
Bosnia and Herzegovina
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2014.

GEZA BALOGH
Mahapcka / Hungary

2016.

ZORAN HRISTIC
Cpb6uja / Serbia

2018.

WIESLAW HEJNO
Momcka / Poland

2014.

TIMOTHY JOHN BYFORD
YjeautrbeHo KpameBcTso / Cpbuja
United Kingdom / Serbia

2017.

2015.

PANCHO PANCHEV
byrapcka / Bulgaria

2017.

BORIS GOLDOVSKY
Pycuja / Russia

2019.

BRANKA VESELINOVIC
Cpb6uja / Serbia
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LJUBICA BELJANSKI-RISTIC
Cpb6uja / Serbia

2019.

RANKO RISOJEVIC
Peny6auka cpncka /
Republic of Srpska

2015.

MINJA SUBOTA
Cpbuja / Serbia

2018.

DUSAN POP BURDEV
Cpb6uja / Serbia

2020.

VLADIMIR ANDRIC
Cpb6uja / Serbia

2016.

MIMMO CUTICCHIO
WUranuja / Italy

2020.

SLAVCHO MALENOV
Byrapcka / Bulgaria

2021.

JOVAN CARAN
Cpb6uja / Serbia

2022.

MARLJANA PETROVIC
Cpb6uja/Serbia

2021.

LjUDMILA KONSTANTINOVA HENSE
KasakcraH / Kazakhstan

2022.

VICTOR SCHREIMAN
Pycuja, Uspaen / Russia, Israel

30" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES

79




HATPAAA ,,OTOH TOMAHUR“

npU3Ham€e 3a TeaTpPoAOLLUKO NpoMHULL/baHe y AOMEHY No30pPULLITa 3a Aely U MAaje

OTON TOMANIC AWARD

special recognition for theatrical ingenuity in theatre for children and the youth
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30PAH REPUR

PoheH 22.jyHa 1960. roauHe, y Baukom Aobpom [Momy. Aunaomupao Ha OUAO30GHCKOM
dakyatety y HoBom Capy 1982. ropmHe. Ha ucToM dakyATeTy 3aBpLUMO MOCTAMMAOMCKE CTyAuje,
MarucTpupao M AOKTOpupao. Papno kao ypeaHWK Kyatype y “Ihacy omaaamHe” (1983-1988). buo
yrnpaBHUK U ppamatypr y [osopuwty mMaapnx (1988-1993; 2007-2012). bUO ypeaHUK u3paBauke
AenaTHOCTU y KyaTypHOM LeHTpy HoBor Caaa v rnaBHU M OATOBOPHM YPeAHWK Yaconuca “lMoma” (1993-
2000). Mo nospatky U3 Momcke, rae je papuo Ha Kateapu croBeHcke duaonornje (2000-2004), 6uo
nomohHuk ampektopa KLUHC (a0 jaHyapa 2006). Oa jaHyapa 2006. Ha AkapeMuju ymjeTHOCTH y barsoj
Nyum, npepaje Uctopujy duama n teneBusnje (BaHpeaHn npodecop Uctopuje n Teopuje duama, op mapta
2010. roanHe 1 AOLEHT Ha Apamatypruju, oa jyHa 2011. roavHe; peaoBHU npodecop UcTtopuje dpuamva m
Teopuje druama, op 2017. ropvHe M BaHpPeAHW npodecop Ha Apamatypruju, op 2015. roanHe). foctyjyhn
npodecop Ha yHusepautetuma y Mpary, fnancky, Kpakosy, barwa Ayum n Hosom Capy.

[AaBHM 1 OATOBOPHM YPEAHUK Yaconuca ,,CueHa” u noMohHKK AnpekTopa CTepujuHor nosopja,
oA 2013. po 2016.

B.A. ynpaBHuKa Cpnckor HapoAHOr nNo3opuLuTa oA jyaa 2016. oo 2018. YnpasHuk CHI-a op
2018. roamHe Ao jaHyapa 2022. 3ameHuK ynpaBHuka CHI-a oa jaHyapa 2022. a0 1. mapTa 2023. a oa
Tapa AO AaHac B.A. yNpaBHUKa.

YnaH ApyliTBa KreMXEBHMKA (M KHMXEBHMX NpeBoauAaua) BojsoamHe. YnaH Cprickor KrkbMXeBHOr ApywTtBa. YaaH ApyliTBa
HOBOCAACKMX KrieMXEBHMKa. YUnaH YnpasHor oabopa AHK. YaaH-capaaHuk Matuue cpncke, YnaH Openerba 3a CLEHCKY YMETHOCT U MY3UKY.
Y ypearuwtey 360pHuka MC 3a cLeHCKy YMETHOCT U My3KKy. YnaH YmjeTHUUKor caBjeTa no3opuiuHor “@ectuBana dpectnBana” y Tpebuby,
Penybanka Cpncka. Ynan CaBeta MehyHapoaHor dectriBana nosopuiiTa 3a Aely y Cybotuumn. Bro uaaH CaBeta MehyHapoaHOTr GUAMCKOT
dectnBana Ha lNanvhy. B1o ymeTHUUKK aMpekTop MehyHapoaHor dectBana aHMMaumje “barba Ayka aHuma”, y bawoj Ayun. bruo unaH
ymeTtHuukor caBeta MHOAHTA y HoBom Caay. Bro npeaceaHuk YnpasHor opbopa TB Anono y Hosowm Capy.

YraH ypepaHMLWITBA Yaconuca 3a AYyTKapCky YyMeTHOCT “Hutn”, Mo3opuiiHn My3ej BojsoanHe. YUnaH ypeaHMLITBa Yaconuca 3a no3opuilTte
“AroH”, Akapemuja ymjetHocT Barba Ayka M HapoaHo nosopuiute Penybanke Cpncke, Barba Ayka. YUnaH ypeaHuwTea Aetonvca Matuue
cpncke, oa 2021. YnaaH pepakumje ancta “Mosopuiute” (Cpncko HapoAHO Mo3opullTe). YnaaH ypeaHUwWTBa EHuUMKAoONeauje Penybanke
Cpnicke. M3paBau EHuMkaoneamnje Cpnckor HapoaHor no3opuiiTta (1861-1986), y Tpu Toma (2021).

06jaBuo BuLLe op 80 Krbura (ayTopcke, NPEBOAM, aHTOAOTHjE).

Moesunja My je npeBoheHa Ha EHrAECKM, GPaHLCKK, PYCKU, NOMSCKU, PyMYHCKU, MahapCku, CAOBauKu, ByrapCcku, CAOBEHAUKK
1N MaKeAOHCKHM je3nk. ObjaBrorBaHa y aHToOAOTMjaMa y 3€M/dbK MU MHOCTPAHCTBY. YUECTBOBAO Ha MeNYHaPOAHUM KHUXEBHUM (MECHUUYKUM)
¢dectuBanuma y Pycuju, Nomekoj, Mahapckoj, byrapckoj n Cpbuju.
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AOBUTHMK BULLIE HarpaAa 3a KHMXEBHOCT U NMPEBOAMAALLITBO:
BpaHkoBe Harpaae Matuue cpncke (1981), MpBe Harpaae JyrocaoBeHckor decTuBana noesuje Maaaux y Bpbacy (1982), Harpaae ,Mevart
BapoLLKM cpeMckokapnoBauke” (1983), Harpaae ,Maapa Ctpyra“ (1983), Harpaae ,MaBre MapkoBuh ApamoB* (1996), Harpaae ApywtBa
KroWXKeBHMKa BojBoanHe 3a npesop roamHe (2006), Harpaae AKB 3a krury ropmHe (2015), Harpaae ,hypa Jakwuh“ (2015), Harpaae
»Cuma Llyumh“ (2015), Harpaae , Teoaop MaBaoBuh“ 3a Khoury ropmHe (2020), ,BykoBe Harpape” (2021) u Harpaae “Naza Koctnh” (2022).
3a nocebHe 3acAyre y NO30pULLITY AOAEHEHA My je 3AaTHa Mepana “JoBaH RopheBuh” (2022). Yka3om npeaceaHUKa Penybarke Cpbuje, oa
12. pebpyapa 2020. ropMHe, OAAMKOBAH je 3AaTHOM MeAasOM 3a 3aCAYTe Y KYATYPU, @ MOCEOHO Y MO30PULLITY.

OaabpaHa 6ubanorpaduja (no3opuwire):

Hesacuhere: nomscka Apamatyprija XX Beka (2006); Uctopuja Butonpa lom6bpoBKrYa : Kibura o npeactaBu (2008); TecToCTEPOH.
HoBa nomcka apamatypruja (2009); MNMosopuwite n GUAM : CTyauje, YnaHum, npukasu (2010); ButkaumjeBa Ayaa AOKOMOTMBA: M3MeRy
nosopuwra 1 duama (2010); ApamaTypLUKK NOCTCKPUNTYM: NO30PULLHK oraean (2014), NMo3opuwlte AyTaka y HoBom Capy / ocHUBakbe (ca
/o. AvHWA, 2014); AyTKapcku cUMyAaKpyMK : MPUAO3K UCTOPUjU AyTKapCKux noszopuiTa y Cpbuju (MaTtmua cprcka, Hosu Cap 2021) 1 90
roanHa lMNosopuiwita Maaamx (ca /fo. AMHWA, HoBu Cap 2022).

Mpupeano: AyTka U Macka y CPCKOj KYATYpU: 0A OOpPEeAHOr A0 MO30PULLIHOM YMHa (ca /b. AuvHuh); Aytkapcteo y Cpbuju: oa
BalLAPCKMX A0 COKOACKMX clLieHa (ca /o. AuHun, 2015); JypkoBckoM Yy uact. 360pHMK papoBa (MozopuwiHM My3ej BojsoanHe: Hoeu Cap,;
OTBOpPEHU yHUBep3uTeT : CyboTtrua, MehyHapoaHU decTuBan no3opuilTa 3a Aely, 2016); A tribute to Jurkowski. Collection of Papers (The
Theatre Museum of Vojvodina, International Children’s Theatre Festival, Open Univerity Subotica 2017); HoBa cpncka apama (CTepujuHo
nosopje, Hoeu Cap 2017); Zoran Peri¢, Marijana Prpa Fink (Edited by), Theatre for children - artistic phenomenon / A collection of papers,
Volume 10, Publishers: Theate museum of Vojvodina, Novi Sad; Open university Subotica; International festival of children’s theatres,
Subotica 2020; Zoran Deri¢, Marijana Prpa Fink (urednici): PozoriSte za decu - umetnicki fenomen / Zbornik radova, knjiga 10, izdavagi:
Pozorisni muzej Vojvodine, Novi Sad; Otvoreni univerzitet Subotica; Medunarodni festival pozorista za decu, Subotica 2020; Zoran Deri¢
/ Marijana Prpa Fink, edited by: Theatre for children - artistic phenomenon. A collection of papers, Volume 11. Publishers: Theatre
museum of vojvodina, Novi Sad; Open University Subotica; International Festival of children’s theatres, Subotica 2021; Zoran Deri¢ /
Marijana Prpa Fink, priredili: Pozoriste za decu - umetnicki fenomen. Zbornik radova, Knjiga 11. Izdavaci: PozoriSni muzej Vojvodine, Novi
Sad; Otvoreni univerzitet Subotica; Medunarodni festival pozorista za decu, Subotica 2021; Zoran Deri¢ / Marijana Prpa Fink, edited by:
Theatre for children - artistic phenomenon. A collection of papers, Volume 12. Publishers: Theatre museum of vojvodina, Novi Sad; Open
University Subotica; International Festival of children’s theatres, Subotica 2022; Zoran Deri¢ / Marijana Prpa Fink, priredili: Pozoriste
za decu - umetnicki fenomen. Zbornik radova, Knjiga 12. Izdavaci: PozoriSni muzej Vojvodine, Novi Sad; Otvoreni univerzitet Subotica;
Medunarodni festival pozoriSta za decu, Subotica 2021.

MpeBeo: Umetnost lutkarske rezije / Vjeslav Hejno/ prevod s poljskog jezika Z.D. - Novi Sad: PozorisSni muzej Vojvodine;
Subotica: Otvoreni univerzitet, Medunarodni festival pozoriSta za decu 2012; Teorija lutkarstva Il / Henrik Jurkovski / prevod Z.D. - Novi
Sad: PozoriSni muzej Vojvodine; Subotica: Otvoreni univerzitet, Medunarodni festival pozoriSta za decu 2013; Lutka u kulturi / Henrik
Jurkovski (prevod s poljskog Z. D.). - Novi Sad: Pozori$ni muzej Vojvodine; Subotica: Otvoreni univerzitet, Medunarodni festival pozorista
za decu 2015; Lutka u kulturi , Il / Henrik Jurkovski (prevod s poljskog Zoran DPeric¢). - Novi Sad: PozoriSni muzej Vojvodine; Subotica:
Otvoreni univerzitet, Medunarodni festival pozoriSta za decu 2017 (Biblioteka Estetika teatra za decu).
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ZORAN DERIC

was born June 22 1960 in Backo Dobro Polje. He graduated in 1982 at the Faculty of
Philosophy in Novi Sad where he later obtained a master’s degree and PhD. From 1983 to 1988 he
worked as the editor in Voice of the Youth magazine. He was a manager and playwright of the Youth
Theatre (1988-1993; 2007-2012). He was the publishing editor of Novi Sad Cultural Center and
editor-in-chief of Fields magazine (1993-2000).Upon returning from Poland where he worked at the
Department of Slavic Philology from 2000 to 2004 he was an assistant-director of NS Cultural Center
(until January 2006). From January 2006, he has been lecturing the History of Film and Television at
the Banja Luka Academy of Arts (as an associate professor of Film History and Theory since March 2010
and assistant-professor of Dramaturgy since June 2011; as a full-time professor of Film History and
Film Theory since 2017and associate-professor at Dramaturgy since 2015). He is a visiting professor at
universities in Prague, Gdansk, Krakow, Banja Luka and Novi Sad.

He was the editor-in-chief of the magazine “Stage” and the assistant director of the Sterija
Theatre from 2013 to 2016.

He was the acting manager of the Serbian National Theatre from July 2016 to 2018 and then
the manager from 2018 to January 2022. He was a deputy manager of the SNT from January 2022 to
March 1, 2023 and from then until today the acting manager.

He is a member of: the Society of Writers (and Literary Translators) of Vojvodina, Serbian Literary Society, Society of Novi Sad
Writers, Board of Directors of Society for Science and Literature. He is an associate-member of Matica Srpska and a member of the
Department for Performing Arts and Music. He is one of the editors of the Matica Srpska Anthology for Performing Arts and Music. Also,
a member of the artistic council of the theatre “Festival of Festivals” in Trebinje, Republika Srpska and a member of the Council of the
International Festival of Children’s Theatres Subotica. He was a member of the Council of the International Film Festival in Pali¢. He was
the artistic director of the International Animation Festival Banja Luka Anima in Banja Luka. He was a member of the artistic council
INFANTA in Novi Sad. He was the chairman of the Board of Directors of TV Apollo in Novi Sad.

He is a member of the editorial board of: puppetry art magazine Threads (Theatre Museum of Vojvodina), theater magazine
Agon (Banja Luka Academy of Arts and the National Theater of the Republic of Srpska), Matica srpska Chronicles (since 2021), Theatre
newspaper (Serbian National Theatre), Encyclopedia of the Republic of Srpska. He is a publisher of the Encyclopedia of the Serbian
National Theater (1861-1986) in three volumes (2021).

30. MERYHAPOAHU ®ECTUBAA ITO30PULLITA 3A AELLY

He has published more than 80 books (original writing, translations, anthologies). His poetry has been translated into English,
French, Russian, Polish, Romanian, Hungarian, Slovak, Bulgarian, Slovenian and Macedonian. His work has been published in anthologies
domestic and abroad. He has taken participation in international literary (poetry) festivals in Russia, Poland, Hungary, Bulgaria and
Serbia.

He won several awards for literature and translation: Branko Award of Matica Srpska (1981), First Prize of the Yugoslav Youth
Poetry Festival in Vrbas (1982), Seal of Sremski Karlovci award (1983), MladaStruga award (1983), Pavle Markovié Adamov award
(1996), Society of Writers of Vojvodina Translation of the Year award (2006), Society of Writers of Vojvodina award for Book of the Year
(2015), bura Jaksi¢ award (2015), Sima Cuci¢ award (2015), Teodor Pavlovi¢ award for the Book of the Year (2020), Vuk award (2021)
and Laza Kosti¢ award (2022).He was also awarded a Jovan Pordevi¢ gold medal (2022) for special contribution to theatre. By decree
of the President of the Republic of Serbia, dated February 12 2020, he was awarded the Gold Medal for merits in culture, especially in
theatre.

Selected bibliography (theatre):

Hunger Unsatisfied: 20th Century Polish drama (2006); A Witold Gombrowicz History: book about the play (2008); Testosterone:
New Polish Drama (2009); Theater and Film: studies, articles, reviews (2010); Vitkaci’s Crazy Locomotive: Between Theater and Film
(2010); Drama postscript: theater experiments (2014), Puppet Theater in Novi Sad / the Beginning (with Lj. Dini¢, 2014); Puppet
simulacrums: a Contribution to History of puppet theatres in Serbia (Matica srpska, Novi Sad 2021) and 90 years of Youth Theater (with
Lj. Dini¢, Novi Sad 2022).

As an editor: Puppet and Mask in Serbian culture: from ritual to theatrical act (with Lj. Dini¢); Puppetry in Serbia: from fair to
falcon scenes (with Lj. Dini¢, 2015); A Tribute to Jurkovski, the Collection of Papers(The Theatre Museum of Vojvodina: Novi Sad; Open
University: Subotica, International festival of Children’s Theatres, 2016); A tribute to Jurkowski. Collection of Papers (The Theatre Museum
of Vojvodina, International Children’s Theater Festival, Open University Subotica 2017); New Serbian drama (Sterijino pozorje, Novi Sad
2017); Zoran Deri¢, Marijana Prpa Fink (editors), Theater for children - artistic phenomenon / A collection of papers, Vol. 10, Publishers:
The Theatre Museum of Vojvodina, Novi Sad; Open University Subotica; International Festival of Children’s Theatres Subotica 2020; Zoran
Peri¢, Marijana Prpa Fink (editors): Theater for children - an artistic phenomenon / CollectionA collection of papers, Vol. 12. Publishers:
The Theatre Museum of Vojvodina, Novi Sad; Open University Subotica; International Festival of Children’s Theatres Subotica, 2022.

As a translator: Art of Puppetry Directing / Vjeslaw Hejno/ translated from Polish - Novi Sad: The Theatre Museum of Vojvodina;
Subotica: Open University International Festival of Children’s Theatres 2012; Theory of Puppetry Il / Henrik Jurkowski - Novi Sad: The
Theatre Museum of Vojvodina; Subotica: Open University International Festival of Children’s Theatres 2013; Puppet in Culture / Henrik
Jurkovski / translated from Polish - Novi Sad: The Theatre Museum of Vojvodina; Subotica: Open University International Festival of
Children’s Theatres 2015; Puppet in Culture 1l / Henrik Jurkovski / translated from Polish - Novi Sad: The Theatre Museum of Vojvodina;
Subotica: Open University International Festival of Children’s Theatres 2017 (Edition Theatre aesthetics for children).

30" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES

85



Mo30PULLIHN MY3EJ BOJBOAUHE
THEATRE MUSEUM OF VOJVODINA

30" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES %; Wy
% 7



88

e

11O30FHIIHH
MY¥3€] ROJROAHHE

My3ej je 360r ABojakor kapaktepa cBora paaa (6aBu ce yjeAHO ¥ UCTOPWjOM NO30pULLTa U NOCTUrHYNhMMa caBpeMeHor Teatpa),
jeAMHCTBEHa KyATypHa MHCTUTYUMja Ha Teputopuju BojBoaMHE, ca U3pas3uTo CTPYYHOM TEMATUKOM WUCTPaxuBatba U AEAOBaHa.
3anpaBo, HeroBa OCHOBHa AEAATHOCT je Aa, Kao W CBW My3eju, CUCTEMATCKM EBMAEHTMpPa, UCTPaxyje, Mpukynma, 4vyBa,
obpahyje, NpoyyaBa M Npe3eHTyje My3ejckn MaTepujan; Aa cabupa nopatke o Tekyhoj NO30PULLIHOj CTBAPHOCTU Ha TAY BojBoanHe
3a npodecroHaAHa M amaTtepcka Mo30pULLITa; AA aHAAUMTUUKUM PapOBMMa U MHGOPMATUBHWUM MaTepujarAMmMa AOMpPUHOCU
CUCTEMATCKOM U KOHTWHYWMpaHOM npahekby U M3yyaBaky NpobAeMa 1 nojaBa y MO30PULLHOj YMETHOCTU U KYATYPMU.

Mo3opuwHn my3sej BojpoanHe ocHoBaH je 1982. ropnHe, anm werosa
npeaucTopuja ce Beayje 3a MNos3opuHu oacek Myseja BojsoaunHe,
KOjW je Kao caMoCTanHa jeaMHuMUa odopMmeH 1951, roamHe.

Y doHay Myseja je noxparbeHo Bulle op 60.000 npeamMeTa, KOju Cy Ha pacnoAaramy TeaTpoAo3MMa U UCTopuyapuMa nosopuLuTa,
Kao 1 ApyrMM nNpoyyaBaouuma M3 06AacTv KyATYpe HapoAa M HaLMOHAAHMX MaksrHa BojBoamHe.

Mopea Tora, My3ej pa3Buja cBOjy M3AaBaUKy U BUOAMOTEUKY AEAATHOCT, OPraHu3yje CTPyYHe M HayuHe CMMMOo3ujyme U nopTpeTe
NO30PULLHUX YMETHWUKA, Npunpema nsnoxoe...

*0a 2009. roanHe GecTuBan ocTBapyje MHTEH3UBHY CapaAtby ca [No3opuiLuHUM My3ejem BojBoanHE, Te y OKBUPY Hbe 1 3axBa/byjyhin
H0j HacTaBbda Aa peaAusyje nporpam HauumoHaAHO AYTKapcTBO y ¢oKycy, MehyHapoaHM GOopym 3a UCTpaxuBare NO30puULLIHE
YMETHOCTU 3a AeLly U MAGAE U CBOjy M3AaBaYKy AEAaTHOCT.

30. MERYHAPOAHU ®ECTUBAA ITO30PULLITA 3A AELLY

The Theatre Museum of Vojvodina was founded in 1982, but its pre-history is connected to Theatre Department of Vojvodina
Museum, which was established as an independent unit in 1951.

The Museum, due to its dual character (treats simultaneously theatre history as well as contemporary theatre achievements),
represents a unique cultural institution in Vojvodina, with significantly expert attitude toward its themes, research and activities.
In fact, its primary activity is to systematically register, research, collect, preserve, treat, ponder and present artefacts collected
in the Museum; to collect facts on contemporary theatre reality in Vojvodina for professional and amateur theatres; to create
analytic and informative materials which can contribute to systematic and continuous research of problems and occurrences in
theatre art and culture.

Within the Museum fund there are over 60 000 artefacts, which are available to theatre theorists and historians and to all other
researchers in the field of culture of nations and national minorities in Vojvodina.

In addition to all mentioned above, Museum develops its own publishing activities, organizes expert and scientific symposiums,
presents portraits of prominent theatre artists, prepares exhibitions...

* Since 2009 the Festival has been realizing intensive co-operation with the Theatre Museum of Vojvodina and continues to

realize National Puppetry in Focus programme, International Research College of Theatre Arts for Children and Young People
and publishing activity within and thanks to it.
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MehyHapoaHu ¢popym 3a UCTparkuBaH-€ MO30PULLHE YMETHOCTH 3a AeLly U maaae (oa 2009. roanHe)

OCMULLI/DBEH je Kao BULLETOAMLLHM NPOJjEKaT KOjU 3a OCHOBHM UM/ UMa Aa NPOMOBMLLE NMPOMMULL/AGAHE NO30PULLHE
YMETHOCTM HaMehEeHe AelM M MAapMMa, C NOCEOHMM HarAnackoM Ha AyTkapctBo. Popym ce peaausyje y BUAY
KoHbepeHumja. 3a cBaKy ropnHy npeaBuheHe cy jeaHa raaBHa TeMa U HEKOAMKO noatema. Op npujaBceHUX papoBa
BPLUK ce U360p OHMX KOju e BUTK U3AOXEHW HA HapeAHOM PopyMy 1 06jaBbEHU Y OKBUPY ABOjE3UUHOT 360PHUKA (Ha
CPMNCKOM M eHIAECKOM) HakoH PectuBana. Ao capa je y paay Popyma yuecTBOBaAAO BULLE OA CTO MEAECET UCTAKHYTUX
NO30PULLIHKX CTPyYHbaka, TeopeTnyapa, uctopuyapa, peautesa, nucaua, NO30PULLHUX KpUTUYapa U3 LEAOr CBeTa.
O6jaBmeHU 360pHMUM Hanale ce Y yHUMBEP3WUTETCKMM BubanMoTekama wwirpom cBeTa (op Koneuwa Poy3 Bpydopa y
NOHAOHY A0 Xebpejckor yHWBep3uTeTa y Jepycaaumy). ThaBHe TEME OAPXAHWUX CKyroBa Ouae cy: KyATYpOAOLLKe
OCHOBE NO30pULLHE YMETHOCTU 3a Aely, AeTe y cBeTy yMeTHOCTH, Halwa caBpemeHocT, MNo3opuLite AyTaka y CBETY
AelLEe U Kao YMETHOCT 3a WX, BeAnkn yuntemsn 1 cTBapaoum -yMeTHOCTH, MUT y caBpeMeHOM MO30PULLTY 3a AL,
PeanTemcka Tymauewa KhMXXEBHOI/APAMCKOr TEKCTa 3a Aely M Maape, AeceT roaMHa MehyHapoapHor dopyma
3a UCTpaxunBake NO30PULLHE YMETHOCTM, KEHCKO CTBapaAalLTBO Y MO30PULLTY 3a Aely M MAape, PectmBan kao
APYLUTBEHM GEHOMEH, Peuenumnja ecTETCKUX KaTeropuja U BpeAHOBaHa y NO30puLUTY 3a Aely M MAaae, dectnBanu
3a Aely U MAaAe - nepuenumja 1 ceneKkumja U UHTEPKYATYPAAHOCT Y NO30PULLITY 3a AELY U MAAAE U pa3Boj 3ajeAHULE.
AyTop oBoOr npojekTta je npod. Ap XeHpUK JypKoBCKU U3 lNorscKe, Koju je n Boano Gopym 0A HEFOBOI MOKPeETama A0
2014. ropmnHe. Y poroBopy ca npod. JypkoBCkunM, paa Popyma je HacTaB/AEH U HbUME je PyKOBOAMO Npod. Ap CuHMwa
Jenywinh, pa 61 pykoBoherbe ®opymom 2018. roanHe npeysena npod. Ap MapujaHa Mpna ®uHK. Hocroum npojekta
cy MehyHapoaHU dectrBan no3opuiuTta 3a Aeuy y Cybotunum (OTBOpeHH yHMBep3uTeT Cybotnua) n Mo3opuLLIHK My3ej
BojsoanHe n3 Hosor Capa.

30. MERYHAPOAHU ®ECTUBAA ITO30PULLITA 3A AELLY

International Research College of Theatre Arts for Children and Young People (2009 - present)

International Research College of Theatre Arts is conceived as a multi-annual project with the basic aim to promote
reflection on theatre arts for children and young people, with special emphasis on puppetry. The College is realized
in the form of conferences. One theme and several sub-themes are envisaged for each year. Submitted paper
proposals are reviewed and selected to be presented at the next College session and to be published within a
bilingual (in English and Serbian) collection of papers after the Festival. So far, more than one hundred fifty prominent
theatre experts, theorists, historians, directors, writers and theatre critics from all over the world have participated in
the work of the College. Collections of papers found their place in university libraries around the world (from Rose
Bruford College in London to Hebrew University in Jerusalem). The main themes of the held sessions were: Cultural
Fundaments of Theatre Arts for Children, Child in the World of Theatre Arts, Our Contemporaneity, Puppet Theatre
in the World of Children and as an Art for Them, Great Teachers and Creators of Children’s Theatre, Children in the
World of Electronics, Postmodern Disintegration of Theatre Art, Myth in Contemporary Theatre for Children, Directors’
Interpretations of Literary/Drama Text for Children and Youth: The Problem of Interpretation Limits, Ten Years of the
International Forum for Research of Theatre Art, Women’s Creativity in Theatre for Children and Youth, Festival as a
Social Phenomenon, Reception of Aesthetic Categories and Evaluation in the Theatre for Children and Young People,
Festivals for Children and Young People - Reception and Selection and Interculturality in Theatre for Children and
Youth and Community Development. The author of this project is Mr Henryk Jurkowski, PhD, from Poland, who also
led it from its inception until 2014. In agreement with Mr Jurkowski, the work of the Forum continued and it was
managed by Mr SiniSa JeluSi¢, PhD. From 2018 the Forum is under the mentorship of Mrs Marijana Prpa Fink, PhD.
Leaders of the project are Subotica International Festival of Children’s Theatres (Open University Subotica) and the
Theatre Museum of Vojvodina from Novi Sad.
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14. ®OPYM 3A UCTPAXXUBAHE NNO30PULLHE YMETHOCTHU 3A AELLY U MAAAE
BPEME 1 OATOBOPHOCT Y MO30PULUTY 3A AELY N MAAAE

®decTvBan nosopuuTa 3a Aeuy y Cy60TUUM je NpUAMKA Aa CE UCTPaXuBauu U3 PasAMuMTUX 3eMana OKyne Y Bpeme GpecTMBAACKMX AaHa M U3NOXKE CBOja
ucTpaxusatrba 1 npojekte. Takohe, y3 NpeacTaBe Koje cy urpaHe Tokom dectvsana, CyboTvua nocraje 3HauajHo MeCTo rae ce cycpehy UCTpaxuBadu U TeaTpoAO3M ca
CTBapaou1ma no3opuLLIHKX NPeACTaBa 3a AELl U MAAE U3 LeAor cBeTa. Linm 0BOr okyndarsa je Aa No30opuLUTE 3a AeLly U MAaAE Y ByAyRHOCTH Byae KBaAWTETHUjE.

Mo30pULLHA YMETHOCT Y BEAUKOj MEPU AOMIPUHOCH KBAAWUTETHOM OApacTatby Aeue. CTora je Bpeme Koje Aela ¥ MAaAU NPOBEAY y MO30PULLIHUM OKOAHOCTUMA
Cpa3MepHO KBaAUTETY Caapxaja y Koju Cy yBeAeHW. Pasanuni caapxaju cy KpeMpaHu 3a AeLly U MAGAE Ca LibeM NocTU3atba ecTeTckor A 0bpa3oBHor AomeTa. Takohe,
TEXHWKE 1 MPUCTYNH y M3BONEHsY Cy AEO OATOBOPHOCTU OHUX KOjM Kpenpajy no3opulHe caapxaje. Ctora je 14. dopym 3a UCTpaxmBatbe NO30PULLIHE YMETHOCTH 3a ALl 1
MAaae Ha 30. MefyyHapoaHOM GecTuBany no3opuLuTa 3a AeLly y Cy6oTULM YCMEPEH Ka UCTpaxmBatby Ha TeMy Bpeme 1 OATOBOPHOCT Y MO30PULLTY 3@ AeLy W MAGAE.

Moryhe Teme u OKBUPH:

. MpUCTyn BpemeHy Kao Mepa OArOBOPHOCTH Y MO30PULLTY 3a AELy U MAAE
. Bpeme kao kpeaTMBHM YMH Y NO30PULLTY 3a AELly U MAaAe

. Au3ajH BpeMeHa 1 NpocTopa y NO30PULLTY 3a AeLly U MAAAE

. Bpewme 1 urpa y no3opuLuTy 3a AeLly U MAaAe

. Bpeme kao peHomeH

. OArOBOPHOCT M KpeaLja y No30pULLTY 3a AeLly U MAAAE

. OAroBOPHOCT 1 06pa3oBak-e y MO30PULLTY 3a AeLly U MAaAe

. OAroBOPHOCT M OApacTatbe

. OAroBOpHOCT 1 ynotpeba TEXHOAOTUje Y NO30PULLTY 3a AELly U MAaAE
. Bpeme 1 0ArOBOPHOCT Y PasAMUunUTM KyATypama

. MpUCTYN CLIEHCKOM je3nKy Kpo3 BpeMe 1 OATOBOPHOCT

. Jesnk BpemeHa U Herosa nepuenuuja

. Bpeme, OArOBOPHOCT U OKpyXetbe

. Bpeme 1 putam y CLEHCKOM NpocTopy

. Bpeme 1 0AroBOPHOCT y rpynHom paay

. Bpeme 1 0ATOBOPHOCT y TyMauehy Hacaeha

MpucTuran npeanosun Byayhnx papoBa oraeAajy ce y uetupu noateme, Ha dopymy 3a UcTpaxuBarbe No30PULLHE YMETHOCTH 3a AELY U MAGAE, TOKOM YeTUPU paaHa AaHa,
yyecHuum 13 15 3emana npeactaBuhe CBoja UCTpaxuBaksa Kpo3 caeaehe noateme:

. Moraea Ha no3opuLUTe 3a AeLly U MAaae y 21. BEKY — U3 NPOLLAOCTH
. [o30puLLHK je3nK 3a AeLy U MAaAe

. Mosopuwite n ob6pa3oBatse

. MosopuiiTe 3a AeLy M MAAAE U OATOBOPHOCT

14. ®opym 3a UCTpaxMBatbe NO30PULLHE YMETHOCTHU 3a AeLy U MAAAE je MPUAMKA Aa YNO3HaMO TyMayere BpeMeHa U OATOBOPHOCTH Y NO30PULLHUM CpeAUHaMa LLMPOM
cBeTa. Hamepa HaM je aa Ha jybraapHom 30. MefyHapoaHOM decTiBany no3opuiuTa 3a Aelly y CyboTuum carrepamo pasamumte MOryRHOCTU OAFOBOPHOT TyMauehsa
BPEeMeHa y NO30pULLTY 3a AeLly U MAaAe.

Ap MapujaHa lMpna ®uHk

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

14™ CHILDREN AND YOUTH THEATER ART RESEARCH FORUM, SUBOTICA
TIME AND RESPONSIBILITY IN CHILDREN AND YOUTH THEATRE

The Children’s Theater Festival in Subotica is an opportunity for researchers of different countries to come together in order to present their projects and
research. Along with stage plays performed during the day, Subotica is quickly becoming an important meeting place where the researchers and theater experts meet
the creators of plays for children from around the world. The goal of such gathering events is to improve the children and youth theater in the future days.

The theatre as an art form greatly contributes to the quality of a child’s upbringing. Therefore, the amount of time children and young people spend inside
a theatre is proportional to the quality of the content to which they are exposed. In theatre for children and youth, different type of content is being created with an
aesthetic or educational goal in mind. Also, styles and performance techniques may vary and are among the responsibilities of theatrical content creators. Therefore,
the 14th Children and Youth Theater Art Research Forum, as a part of the 30th International Festival of Children’s Theater in Subotica, will be focusing on the topic
of Time and Responsibility in Children and Youth Theater.

Possible topics of discussion will include:

Approach to topic of time as a measure of responsibility in children and youth theater
Time as an act of creativity in children and youth theater

The design of space and time in children and youth theater

Time and Play in children and youth theater

Time as a phenomenon

Responsibility and Creation in children and youth theater
Responsibility and Education in children and youth theater
Responsibility and Coming-of-Age

Responsibility and the Use of Technology in children and youth theater
Time and Responsibility in different cultures

Approach to stage language through time and responsibility

The language of time and its perception

Time, Responsibility and Environment

Time and Rhythm in the stage space

Time and Responsibility in group work

Time and Responsibility in the interpretation of heritage.

The receiving proposals are reflected in four subtopics. At the Children and Youth Theater Art Research Forum, during four working days, participants from 15 countries
will present their research through the following sub-themes:

A review of children and youth theatre in the 21st century - a view from the past
Theater Language for children and youth

Theater and Education

Children and youth Theater and Responsibility

The 14th Children and Youth Theater Art Research Forum for is an opportunity to learn about the interpretation of time and responsibility in theaters worldwide. Our
intention is to examine various possibilities of responsible interpretation of time in the children and youth theater at the jubilee that is the 30th International Children’s
Theater Festival in Subotica.

Matrijana Prpa Fink, Ph.D.
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YYECHULIN / PARTICIPANTS:

Di Wang dr Erica Hudges James Peachey - Baker Essex Jennifer Milica 5355'0}’ lize Klavina
(Kuna / China) (YjeaurseHo KpamescTso (EHrnecka / England) (YjeaurseHo KpameBcTeo (Cpbuja / Serbia) (AeToHuja / Latvia)
/ United Kingdom) / United Kingdom)
dr Ewa Tomaszewska dr Boris Goldovsky dr Vesna Torjanac Rachel MCBean, Md Khalid Svjetlana Pravdi¢
(Morscka / Poland) (Pycuja / Russia) (XpBartcka / Croatia) (WHavja / India) (MHavja / India) (Cp6uja / Serbia)
Robert Molnar dr Jelena Sakotié-Kurbalija Jeremy Turner dr um. Uro$ Mladenovié Paula Gotelip Jucca Rodriguez
(Cp6uja / Serbia) (Cpbuja / Serbia) (Benc / Wales) (Cp6uija / Serbia) (Bpaaua / Brasil) (Bpa3aua / Brasil)
Isabel Schwenk Dalija Aéin Talander Branka Baji¢ Jovanov dridrum. Agota Sergio J. Martinez dr Sanja Maljkovi¢
(Hemauka / Germany) (WBeacka / Sweden) (Cpbuja / Serbia) Vitkai-Kuéera (Ky6a / Cuba) (Cp6uja / Serbia)
(Cp6wuja / Serbia)
mr Marijana Petrovi¢ dr Luka Kecman (BocHa v XepuerosuHa dr Goran Gavri¢ dr um. Ivan Pravdic¢
(Cp6wuja / Serbia) / Bosnia and Herzegovina) (Cp6uja / Serbia) (Cpb6wuja / Serbia)
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0a 2006. dectnBan ce nojaBsyje Kao U3paBay NPBMX NPEBOAA
KHMra OA BEAMKOr 3Hauaja 3a AYTKapCTBO W MO30PULLHY
YMETHOCT 3a Aely. Tako Ccy A0 capa y mspamwy dectvBana, Tj.
OtBOpeHor yHuBepauteta CyboTuua, 06jaBbeEHE TPU KrbUre
npod.Ap XeHpuka JypKOBCKOI, AaHac Haj3HauvajHujer umeHa
y CBETCKOj HayuuM O AyTKapcTBy: Metamopdose nosopuita
AyTaka y XX Beky, 2006; Teopuja AyTkapctBa, 2007; Cset
EaBapaa lopaoHa Kpera, 2008; a y capaatby ca [N030pULLHAM
Mmy3ejem BojsoanHe u3 Hosor Capa objaBweHe cy Moja
npodecunja (M nu UM peo) Beamkor pyckor AyTkapa Cepreja
ObpacuoBa (2009, 2011), YMETHOCT AyTKapcke pexuje
UCTaKHYTOI NO/ACKOT YMETHUKA U TeaTponora BjecnaBa XejHoa
(2012), Teopuja aytkapctea MW XeHpuka Jypkosckor (2013),
Bepa y AyTKy 3HauajHOr CAOBEHaUKOr peauTesa y No30pULLITY
AyTaka u neparora Eamja MajapoHa (2014), AyTka y KyATypu
XeHpuka JypkoBckor (2015), 36opHuum Aytkapctso y Cpbuju —
cTpatervje 3a nobomLiake HeroBor nonoxaja (2014), Aytka v
Macka y CPrCKoj KyATYpu — 0A 0BPEAHOT AO MO30PULLIHOT YMHA
(2014), 360pHMUM pasoBa ca Popyma oppxaHux 2009, 2010,
2011, 2012, 2013.,2014.,2015., 2016. 1 2017. noa Ha3MBOM
Mo3opuwwiTe 3a Aeuy - ymeTHUYKM deHomeH (2010, 2011,
2012, 2013, 2014, 2015, 2017, 2019, 2020, 2021 2022,
2023.) 1 360pHKK papoBa JypkoBckom Yy yacT (2016). Takohe,
y 3ajepAHnuYKoM u3parby PectBana v [o3opuliHOr myseja
BojBoanHe objaBmeHe cy U GpoTo-MoHorpaduja MehyHapoaHor
dectmBana noszopuwta 3a peuy - lMpeux 20 roanHa (2013)
M MOHOrpaduja o NPBOM NO30pPUWITY AyTaka y Cpbuju -
Mo3opuiute AyTaka y HoBom Capy - ocHmBarbe (2014).

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

In 2006 the Festival emerged as a publisher of the first
translations of books of great importance for puppetry and
theatre arts for children into Serbian language. The Festival,
i.e. Subotica Open University has so far published three books
by Professor Henryk Jurkowski, PhD, the greatest name in the
theory of puppet theatre today: Metamorphoses of Puppet
Theatre in the 20th Century, 2006; Theory of Puppetry,
2007; The World of Edward Gordon Craig, 2008; whereas
the following books were published in co-operation with the
Theatre Museum of Vojvodina from Novi Sad: My Profession
(1st and 2nd part) by the great Russian puppeteer Sergey
Obraztsov (2009, 2011), The Art of Puppetry Direction by
notable Polish artist and theatre theoretician Wiestaw Hejno
(2012), Theory of Puppetry Il by Henryk Jurkowski (2013),
Belief In Puppet by the prominent Slovenian puppet theatre
director and pedagogue Edi Majaron (2014), Puppet Within
Culture by Henryk Jurkowski (2015), collections of papers
Puppetry in Serbia - Strategies For Improving Its Position
(2014), Puppet and Mask in Serbian Culture - From Ritual
to Theatre (2014), the collections of papers from the College
conferences held in 2009, 2010, 2011, 2012, 2013, 2014,
2015, 2016 and 2017 under the title Theatre for Children -
Artistic Phenomenon (2010, 2011, 2012, 2013, 2014, 2015,
2017, 2019, 2020, 2021, 2022, 2023.) and a collection of
papers A Tribute to Jurkowski (2016). Also, the Festival and
the Theatre Museum of Vojvodina have jointly published the
photo-monograph of the International Festival of Children’s
Theatres - The First 20 Years (2013) and a monograph on the
first puppet theatre in Serbia - Puppet Theatre in Novi Sad -
Establishment (2014).

FESTIVALSKA IZDANJA / FESTIVAL PUBLICATIONS

Biblioteka ESTETIKA TEATRA ZA DECU
AESTHETICS OF THEATRE FOR CHILDREN Series

2011.
2010. 2013.
2012,

2020. 2021.

2019.
2017.

2014. 2015.

2022, 2023.
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2014. 2014. 2014.

2006. 2008.

2007, 2009.

2015. 2016.

2013.

2011. 2013, 2017. 2017. 2017.

2012.
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CTYAEHTCKA U3NOXKBA DECTUBAACKOI MTNAKATA

OAKYNTET
DOAKYATET NPUMEHEHUX YMETHOCTU Y BEOITPAAY MPUMEHEHUX
YMETHUUKM XMPU y cacTaBy: z'\éégﬁg\c g)l{l

JacmuHa JoBaHunh BuaakoBuh - My3ejcka epykaTtopka M BULWA KycTockuiba CaBpemeHe ranepuje Cybotnua
fovmaHa AMHWA - KYCTOC U peANTED;

CeHka MeTpoBuh - TEaTPOAOT, AYTKap, rAyMULIA U PEAUTEN;

Mwupjana LLopmas Mutpuh - AunAoMmUpaHn rpaduukn Au3ajHep

Mune Tacuh — AMKOBHU KpUTUYap

AOHEO je OANYKY O MpBa TPKU MeCTa OBOTOAMULLIELUX NPEAAOTa CTYAEHTCKUX NAaKaTta.

1. Mecto - Or'HEH BOLLKOBUR
2. Mecto - AHHREAWJA JAHUR
3. Mecto - JOBAHA PALLIEBMR

Aoaup norneaov

MoBoaoM yeTpHaecTe u3noxbe naakata ctyaeHta ®MY u3 beorpasa 3a MehyHapoaHH decTuBan peumnjux nosopuiuta y Cy6otvum

To Huje jeauk koju ,ka3nea*“, Beh jeank Koju ,4YnMHu“, cTBapa
Ymb6epto Eko

CarnepaBarbem ypaheHux naakata 3a OBOrOAULLHM GECTUBaA HUje TELLKO YTBPAUTU UMHEHWULY A@ CTYAEHTM Beh yCnellHo BAaAajy enemMeHTMa
upTexa, komnosuuuje, ymehem noctusarba LIEAOBUTE aTMOCHepe, @ OHAA U U3HeHaNyjyhe LIMPOKUM TEMATCKUM OKBHMPOM Koju 0byxBaTta 06AacT UCTOPUCKMX
CTMAOBA M HaLIMOHaAHe TpaAuLIMje, aAn TEKCTypa Ce M3MUIo/dUAa Kao Mano oTkpuhe.

Ha aBa oA Tpu HarpaheHa paaa, nax/nsuBoM nocMatpady Hehe npomahn NnpUMerseH, Ha NAakaTiMa rotoBo 3aHeMapeH AMKOBHW @AeMEHT - TeKCTypa.

3aT0, BpeAHO je ykasaTh Ha Beh Heka no3HaTa casdHaka O TEeKCTYpU. Peu TeKCTypa BOAM MOPEKAO OA AGTMHCKE peuu textura LITO 3Hauu TKarbe,
TKaHWHa, CKAOM, cacTaB. Kao AMKOBHW EAEMEHT, AEO je KOMMO3ULIMje KOjU HajAMPEKTHUje rOBOPU O Camoj NPUPOAU MaTepuje, O KEeHOj rpahu U CTPYKTYPHOM
KapakTepy.
\OK NOBpLUMHA U AMHUWja ONUCYjy KakaB je U3rneA NpeaMeTa, TeKCTypa roBopUu O TOMe KakaB My je cacTaB, Herosa ¢opma 1 NoBpLUMHA.
TekcTypa HWKaAa HWje CaMOCTaAHW EAEMEHT, YBEK je Y OKBUPY AUKOBHE LIeAMHE, TAE Ce MPUAPYXKYje OCTaAUM ereMeHTUMa Aa 60/e 1 BAanxke 03Hauu cacTaB
NpeACTaB/AdEHMX NPEAMETA U TUME Mojava HKUXOBY MaTePUjaAHOCT U HMXOBY MPEAMETHY MPUCYTHOCT Y KOMMO3ULMjN.
TekcTypa MoXe UMaTh CUMBOAMYHO U CEMAHTUUKO 3HaUYeHe, @ UCMOo/dAaBa UX KPO3 PUTMUUKY, BAAEPCKY, KOAOPUCTHUUKY U KOHTPACHY BPEAHOCT.

TekcTypa je jeAMHcTBEHa MeNy AMKOBHUM eneMeHTUMa 360r Tora LUTO M3a3MBa ABa YyAHa Npoueca: BUREHE U AOAMP — MOXE Ce BUAETU U OCETUTU.
Max/mUBO U CTYAUO3HO ,MpocyTa“ No NOBPLUMHU NAAKaTa TEKCTYpa NPOAYXaBa reaare v ACAMPUBaHbe 04MMa, 3apob/msaBa NorAeA.
Tume TekcTypa Ha nAakaTy nocTaje v CBEAOYAHCTBO O CTPYKTypu 0b6AMKa kao nopyuu, ynyhyjyhn Hac Ha Kpajy Aa OCTaBMMO Ha TPeHyTak roBop o ynorpebu
nAakata M MorneAajmMo roBop naakarta camor.

3apaBko MuhaHoBuh
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UNIVERSITY OF ARTS IN BELGRADE - FACULTY OF APPLIED ARTS

OAKYNTET
FESTIVAL POSTER STUDENT EXHIBITION MPUMEHEHNX

YMETHOCTU
Art jury composed of: Y BEOrPAZY

Jasmina Jovancic¢ Vidakovié - museum educator and senior curator of the Subotica Contemporary Gallery
Ljiljana Dinié - curator and director;

Senka Pgtrovié - theatrologist, puppeteer, actress and director;

Mirjana Sormaz Mitri¢ - graphic designer

Mile Tasi¢ - art critic

made a decision on the first three places of this year’s student poster proposals:

1. Place - OGNJEN BOSKOVIC
2. Place - ANDELLJA JANJIC
3. Place - JOVANA RASEVIC

Touch by sight

The 14th exhibition of posters made by students of Belgrade Faculty of Applied Arts as part of the International Children’s Theater Festival
Subotica

It is not a language that “speaks”, but a language that “does”, that creates
Umberto Eco

Observing the posters created for this year’s festival, it's fairly easy to determine that students have successfully mastered the principles of
drawing, composition and mood, along with a vast thematic pool of period-styles and national tradition. However, a surprising element emerged in the form
of texture. Two out of three award-winning posters, employ the use of a, usually neglected, artistic element - texture.

Thus, it’s worth pointing out some previously known facts about texture. The word originates from the Latin word textura meaning to weave, fabric,
assembly, composition. As an artistic element, it's a part that speaks most directly about the very nature of the material, its structure and character.
While surface and line describe the appearance of an object, texture speaks about its composition, form and surface.
Texture is never an isolated element - it's always a part of the artwork as a whole. In it, it complements other elements in order to better depict the object
and reinforce its material nature and presence.
Texture can have both symbolic and semantic meaning which are manifested through rhythmic, valerian, coloristic and contrast value.

Texture is unique among artistic elements because it evokes two sensory processes: sight and touch - it can be seen and felt.
Carefully and meticulously “spilled” to the surface of the poster, the texture will extend the viewing time and captivate the viewer’s gaze.
Therefore the texture of a poster becomes a testimony to structure as a message, ultimately instructing the viewer to halt the debate on poster application
and pay attention to what the poster itself is saying.

Zdravko Mic¢anovi¢
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YYECHULMHN / PERTICIPANTS

1 MECTO

OrtbeH bolwkosuh

AHa Komocap AHapea Hapcyau

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

I MECTO

AHhenuja Jaruh

AnekcaHppa MaaBlumh

MBaHa Pajuh

it MECTO

JoBaHa Pawesuh

Jenncaseta hokuh

Mapra CraHojroBuh Crawwuh AHacTacuja

Arba AMmuTpujesun

AHhena Manyuiuvh

WBa Tacuh

AHapujaHa hatuh TatnaHa Beanmuposuh

HeseHna Tomuh JaHa Yonak
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KANAMAHAAPUIA I103UB Y CTPUIN

CtpunoBu npema 3majeBUM CTUXOBUMA
M3nox6a noBopom 190 roamHa op pohera 3maj JoBe JoBaHoBWha

CtpunoBu uanoxeHu y cknony 30 mehyHapoaHor ¢pectruBana
no3opuLUTa 3a Aely objaB/eHU Cy MPBO Y AeunjemM AUCTy bujena nuena
y Pujeun y nepuoay op 2016 po 2020 roauHe. Avct uspaje Cpncko
KyATYpPHO ApywTBo [MpocBjeta n3 3arpeba, nopoabop Pujeka a vy
NMoOAHaAcAOBY MMa cnoraH 3a cBy Ajely. HamereH je 1 kao 06pa3oBHO
CPEACTBO y HacTaBW LLKOAa Koje noxahajy Aeua cprcke HaLMOHaAHOCTH
y XpBarckKoj.

CycpeT ca 3majeB1MM CTUXOBUMA Kao NOAA3MLLTEM 3a CTPUM 61O
je HemaAu 13a30B Y HMXOBOM aKTyeAn3oBatby AaHac. YHMBEP3AAHOCT
Tema y u3abpaHum necMamMa OAaKkLUaBaAa je Taj 3aAaTak: CTUXOBU HUCY
rybuAM Ha 3Ha4ajy a CTpUn je 3appXXaBao 0COHOEHN MEANCKN UHTEFPUTET.

3apaBko MuhaHoBuh

Mpodecop Ha oaceky [paduukm am3ajH, DakyateTa NPUMEHEHUX
yMeTHOCTH y Beorpaay, y neH3uju.

TayHO LWeCT AeueHMja je npowAo op ,MActuHe o LipHoj
6paan” npBor cTpMn AoAaTka Kekeua, Koju camM Kao AECETOrOAMLLIHAK
¢ y3byherem ucelao M ckaanao pAa 6ux AobMo cTpun AMMeHsuja 6,5
X 9 um, A0 cTpun UCTUHEe o 6(uj)enoj bpaau, Koja, popmupajyhn ce
MO3an4HO, AONPUHOCK W NojaBKU 0BE U3AOXOE.

MoTpeba pa ce HAMOKOH NPEACTaBWM Makap M AeO ayTopCKor
CTPUN papa, HacTajanor Y KOHTUHYWTETY TEK MOCAEAHMX ABaAECET
roAMHa, PesyATar je U Ayra npema AeTWH:CTBY, Y KOJeM je CTpUM urpao
aKOo He IAaBHy, OHAA jeAHY OA TA@BHMX yAora.

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY
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CALAMANDARY, AN INVITATION TO COMIC BOOKS

Comics based on Zmaj’s verses
Exhibition celebrating the 190th anniversary of the birth of Jovan Jovanovi¢-Zmaj

The comics that will be on display during the 30th International
Festival of Children’s Theatres Subotica were originally printed in the
children’s newspaper magazine The White Bee published in Rijeka
from 2016 to 2020. The magazine is published by the Serbian Cultural
Society Prosvjeta from Zagreb, more precisely its Rijeka sub-committee.
The magazine boasts a slogan “To all Children” under its title. It is also
intended to be used as an educational tool in schools for children of
Serbian nationality in Croatia.

Using Zmaj's poems as a jumping point for comics was a
considerable challenge in making them relevant today. The universal
themes depicted in selected poems made the task easier: the verses
did not lose their importance while the comic, as a medium, kept its
unique integrity.

Zdravko Mic¢anovié
Retired professor at the Faculty of Applied Arts in Belgrade, Department for Graphic Design Department

Exactly six decades have passed from the the first issue of “Truth about Blackbeard” - the first comic strip in Kekec magazine
which, as an overly excited 10-year old, | would cut out and assemble in order to make a complete comic book measuring 6.5cm by

9cm - to the comic-truth about Whitebeard, which also contributes to the origin of this exhibition.

The urge to finally showcase (at least a part of) the author’s comic book opus - created continuously only in the last 20 years
- is a debt owed to one’s childhood in which comics played one of the most pivotal roles.
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U3N0)KBA NYTAKA U3 INMPEACTABA AYTKAPCKE CLEEHE
HAPOAHOT MO30PULLTA ,, TOLLIA JOBAHOBUR“

KoHuent usnoxbe: baarosecta Bacunesa M36op AyTaka 1 noctaBka:
baarosecta BacunaeBa 1 Banapamunp XXMBUH

NARODNO POZORISTE

TOSA JOVANOVIC

1839
ekENj A“\‘x

O MNO30PULLTY:

NyTkapcka cueHa HapoaHor nosopuwta “Towa JoBaHOBMN” je MPOdECUOHAAHO AYTKapCKO MO30pULLTE KOje AEAYje Y OKBUPY 3pEHsaHUHCKOr
Hapopaor nosopuiiTta “Towa JoBaHOBUA” 3ajeAHO ca APaMCKOM CLEHOM.

/\yTapcka cueHa je ocHoBaHa 1956. roanHe kao MapHrOHETCKO AYTKapCKo no3opuiuTte y 3rpaan MUoHUpCKor Aoma.

MpBu pykoBoaMAaL, je 6mo LLlaHAOp XapTur, CBECTPAHU YMETHUK, NUCaLl, PEAUTED, KpeaTop AyTaka, cleHorpaduje U KocTMMa Koju je y NpBUM
roAMHaMa paAuo Ha cTBapakby aHcambAaa Kpo3 paa Koju he oA HajMaahux cyrpahaHa HanpaBuTW NpaBy NO30PULLHY NYOAKKY.
Mocae WaHpopa XapTura poonasun Hophe AamjaHoB Heklua, ynpaBHUK Koju je 3a no3opuilTe HabaBno ayTobyc M HEOMXOAHY CLUEHCKY TEXHUKY. TOKOM
MaHaaTa CTeBaHa MapuoHLUya y aHcamMbA AOAA3€e TAYMUM KOju Cy 0BEAEXMAM HEH PAA M uMja MMEHa Cce Besyjy 3a BEAUKE U ycrellHe npeacTase. To
cy JoaH LlapaH, Tuxomup Maukosuh, KpuctuHa Mupkos, UpeHa Tot, MupjaHa LajTuHaL.

Hajno3Hatuju v HajyneLuHuju Nepuoa y paay /\yTkapcke cueHe obenexuo je Braanmup MpybaHoB Kao HeH pykoBoAWAALL. CBECTaH UMkbeHULE A
y Haloj 3eM/dK He NOCTOjM LKOAA 3a FAyMLUE AyTKape, lpybaHoB je 0cCHoOBao Apamcku cTyano 1995. roaMHe ca UMAEeM Aa ce Kpo3 paa ca MpeHom
Tot, Mupjasom LUajtnHal, Buwrom Kaysnapuh MaHavh u JoBaHom LiapaHom obydye 3aMHTepecoBaHM TAAEHTOBAHU MAAAM AyAU 33 OaBberse
AYTKApPCKOM FAYMOM.

0 U3NOXXBU
AYTKGpCKO MO30pMLLTE, KA0 M CBako APYro, MoCToju 3a nyGAWKY, XMBM OA anAaysa, XpaHu ce peakuujama. Y AyTKapCTBy MPEAMETH Ha CLEHU
O0XMBMAABajy 3axBakyjyin CBOjUM TBOPLIMMA, KOjU CE HAAa3e M3a CLUEHE M Ha CLUEeHU, aAu Uy NyBAMLM.

1. NMUHOKMO Kapnao Konoau, ApamTypukirba Bapbapa Xopsart, pexuja PapocraB MuneHkosuh, npemujepa 1.9.2007. kpeauuja AyTaka JereHa
Mwuanh 3natkoBuh

2. UAP BYMBAP HeHap Beanukosuh, pexuja Aparocaas LLnma Topoposuh, npemujepa 10.4.2003. kpeauuja aytaka JeneHa Muanh 3natkoBuh

3. KAMETAH LIOH NMUNA®OKCAywaH Paposuh,pexuja Aparocras LLumwa Topoposuh, npemujepa 10.11.2004. kpeauuja aytaka JeneHa Muauh
3natkoBuh

4. PYXXHO MNAYE Yrrewa WajtnHau, pexuja Upen Tot, npemijepa 14.2.2013. kpeauuja nyTaka baarosecta Bacunesa

5. 3EL, KOPHAYA N KOMIMAHUIA MunaeHa Aenono,pexuja Aparocaas LUnwa Toaoposuh, npemujepa 19.2.2015. kpeauuja aytaka JeneHa Muavh

3natkoBuh

HEMYLUTHU JEBUK Muansoje MaaheHoBuR, pexuja Muaow Jaroauh, npemujepa 27.2.2014. kpeauuja AyTaka Muanua Mpbuh Komasew,

MECMA BEAOT KUTA Peka ®epeHuu, pexuja Atuaa AHTan, npemujepa 15.3.2016.

MAABW METAP hyaa YpbaH, pexuja Emuanja Mpaakosuh, npemujepa 10.12.2015. Kpeaumja Anytaka bararosecta Bacunesa

o N
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HE PUPPETS EXHIBITION OF TOSA JOVANOVIC NATIONAL
THEATRE PUPPETRY DIVISION

Exhibition concept: Blagovesta Vasileva 3
Puppet selection and exhibit design: Blagovesta Vasileva and Vladimir Zivin

ABOUT THE THEATRE:

The Puppetry division of ToSa Jovanovi¢ National Theatre is a fully professional puppet theatre that constitutes ToSa Jovanovi¢ National Theatre
in Zrenjanin, along with its Drama division.

The Puppetry division was founded under the name of Marionette Puppet Theatre in Home of the Pioneers building, in 1956.
The first manager was Sandor Hartig - a multifaceted artist, writer, director, puppet, stage and costume designer - who, in the early years, worked
hard to create an ensemble, but also a genuine theatre audience out of the youngest fellow citizens.
Sandor Hartig was succeeded by Borde Damjanov Deksa, the headmaster who procured a bus and the essential stage equipment for the theatre.
During Stevan Marioncu’s tenure, the ensemble’s ranks were joined by prominent actors who made the theatre widely famous - Jovan Caran,
Tihomir Mackovié, Kristina Mirkov, Irena Tot, Mirjana Sajtinac.

The most famous and successful period of the Puppetry division was during the tenure of Vladimir Grubanov as its manager. Aware of the fact
that no school for puppeteers exists in Serbia, Grubanov founded a drama studio in 1995 with the purpose of teaching talented youngsters by
working with Irena Tot, Mirjana Sajtinac, Visnja Kauzlari¢ Mandié and Jovan Caran.

ABOUT THE EXHIBITION
Puppet theatre, like any other, exists for the audience. It feeds on applause and reaction. In puppetry, the objects on the stage come alive with the
help of their creators behind the scenes, on stage and in the audience.

1. PINOCCHIO Karlo Kolodi, dramatization by Barbara Horvat, directed by Radoslav Milenkovi¢, premiered Sept. 1 2007. Puppet design by Jelena
Mili¢ Zlatkovic¢

2. KING BEE Nenad Veli¢kovié, directed by Dragoslav Silja Todorovié, premiered April 10 2003. Puppet design by Jelena Milié Zlatkovié

3. CAPTAIN JOHN PEEPLFOX Dusan Radovié, directed by Dragoslav Silja Todorovié, premiered Nov. 10 2004. Puppet design by Jelena Milié
Zlatkovié

4. THE UGLY DUCKLING Ugljesa Sajtinac, directed by Irene Tot, premiered February 14 2013. Puppet design by Blagovesta Vasilev

5. THE RABBIT, THE TORTOISE AND THE COMPANY Milena Depolo, directed by Dragoslav Silja Todorovié, premiered February 19 2015. Puppet
design by Jelena Mili¢ Zlatkovié.

6. PARSELTONGUE Milivoje Mladenovié, directed by Milo$ Jagodi¢, premiered Feb. 2014. Puppet design by Milica Grbi¢ Komazec

7. THE WHITE WHALE SONG Reka Ferenci, directed by Atila Antal, premiered March 15 2016.

8. PETER BLUE bula Urban, directed by Emilija Mrdakovi¢, premiered Dec. 10 2015. Puppet design by Blagovesta Vasilev.
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NMPOMOLMUIE KFBUTA
BOOK PROMOTIONS

No. 17 - HUTU / NITI

3opuua Xayuh - 100
loauna Aywka Paaposuha,
MASCOM, 2022

Zorica Hadzié: 100
Years of Dusko Radovi¢
(Mascom, 2022.)

Mo3opuwre 3a aAeuy -
YMETHUUKM eHOoMEH,

360pHUK pasoBa
Theatre for Children -
Artistic Phenomenon,
a collection of papers
Kroura 13/ Volume 13

BpaHka PyamaH - NyTka oa Bptha
A0 LKOACKE APY)KMHE, AYTKapCKH
IpHpy M 36upKa urp ,
LlIkoncka Krura, 3arpe6, 2023

Branka Rudman - A Doll from
kindergarden to school group:

a puppetry handbook and a
collection of plays (School Book,
Zagreb, 2023)

Mon A. Byphes - HoBu

Cap, - 3aBuuaj Aeuje necme,
AHTONOTH]ja noe3uje 3a
AeLy M MAaae, ayTopa ca
HOBOCaACKOM aapecom,
ApyWITBO HOBOCAACKHX
KibwkeBHUKa, HoBu Caa,
2022

Pop D. Burdev: Novi Sad -
the birthplace of songs for
children : the anthology of
children and youth poetry
by Novi Sad-based authors
(Novi Sad Authors’ Society,
Novi Sad, 2022)

JoBaH LlapaH - Bajkonoruja
3a AyTkape, bubanoreka
AytkapctBo, Kwura IV / HoBu
Cap, 2022.

Jovan

Caran - Fairy-tale Theory

for Puppeteers (Puppetry
Edition, Book 4, Novi Sad,
2022)
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KpeatuBHa pasnoHuua “Becena Apy>KUHa”
ca Co¢pujom Cummh

Creative Workshop Cheerful Company with Sofia Simic

Deciji svet je svet masSte. Njega mozemo da pospeSimo
i usmerimo na viSe pedagoskih nacina. Jedan od istih
je LUTKA, kao lutka junak, izvrSilac decijih mastanja,
lutka kao junak zamisljenog deCjeg sveta, lutka kao
sagovornik, kao osoba od poverenja, drugar...Lutka
ostaje kao rekvizit i sredstvo iskazivanja i u pozoristu.

PAANOHULE
WORKSHOPS

Svi smo mi pomalo deca.

Children’s world is a world of imagination. We can
promote and direct it in several pedagogical ways. One
of them is a PUPPET, as a puppet hero, a performer of
children’s fantasies, a puppet as a hero of an imaginary
children’s world, a puppet as an interlocutor, as a person
of trust, a friend ... The puppet remains as a prop and a
mean of expression in the theater.

We are all a bit of children.
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KYRHO NMO30PULLITE - JOBAH LIAPAH JE)XXKEBA KYRULIA Y KOAEBLIU - BPAHKA PYAMAH

Peantem 1 popamatypr AyTKapckux npeactaBa, Ap bpaHka PyamaH, npod. caBeTHUK, AYrOroAULLIFKLU BOAUTE/S PAAUOHMLA
3a HacTaBHUWKe, Neparore W Bacnutaye W aytop Kebure ,/\yTka op BpTMha AO LLUKOACKE Fpyne“, oBe roOAMHE, Y OKBMPY nporpama
dectnBana, npunpemMa TPOAHEBHY PaAMOHMLY ca WTUheHWUMMa 1 BacnuTadymMma pooma ,,KoneBka®“, WwTo he pe3yatupaTt NpeACTaBoM
yyBeHe honuheBe Jexese Kyhuue Kao AyTKapcke npeacTaBe.

THE HEDGEHOG’S HOUSE IN THE CRADLE - BRANKA RUDMAN

As part of this year’s festival program, Branka Rudman Ph.D. (advisor-professor, author of the book “Doll from
Kindergarten to School Group” and a long-running curator of workshops for teachers and pedagogues) is hosting a three-day
workshop with residents and teachers of the Craddle foster-home. The workshop will conclude with a puppet-show performance
of the beloved Branko Copic¢’s tale, The Hedgehog's House.

MocToje po06po npoBepeHe dopme 3abaBe KPO3 NO30PULLIHY YMETHOCT - aAr
y MUHHjaTypu. M 0Ba BpCTa NoLuTyje OCHOBHE NOCTaBKe - Aa Ce No3opuLLTe
cacToju U3 ABa NMPOCTOpa: CLEHCKOr (3a u3Bohauye) U repanuLlHor (3a
nyoAnky). Buhe npukasaHO HEKOAMKO jEAHOCTABHUX W aTPaKTUBHUX
CUCTEMA - OA MHTEPAKTUBHOT UrpoKasa Cca LUpTaHeM A0 U3PaAe U NPUMEHE
3/ MakeTa, Kao M MUHMjATypHO ManupHo no3opuwTe (Papiertheater).
CBakM 0p HauvHa 6uhe peTamHO 06pas3noxeH, objallrbeHa u3papa
MOryhHOCT NnpuMeHe y Kyhr UAKM npocBeTu. MNopea Tora cBaku OA HauMHa
6uhe nponpaheH 1 NPUroAHOM AEMOHCTpaLmnjoM. 3a notpebe paprmoHuLe
6uhe nNpUNPeMmsEHO HEKOAMKO BpPCTa MOAYTOTOBMX Y30paka Y3 Koje
he nonasHuuM ctehu yBuA Y NpuHUMNE u3pape. MckyctBa y M3pasu U
NPUMEHM OBUX CLIEHCKMX MUHMUjaTypa MOry Ce MPUMEHUTU y NeAaroKom
pajay ca AELIOM AWM jeAHOCTaBHO Kao KBaauTeTHa kyhHa 3abaBa. He Tpeba
3a60paBUTU HWU Ha NMPUMEHY Y TEPEHCKOM pajy Kaa He MocToje YCAOBU Ad
Ce y HEKOM ManOM MeCTY MAM NPOCTOPY OAMTPa HEKA TAOMa3Ha NO30PULLHA
npeacraBsa.

HOME THEATRE - JOVAN CARAN

The art of theatre, as a form of entertainment, is well established,
even in its miniature form. It follows the same basic principle: the
theatre consists from two separate spaces - the stage (a space for
performers) and the audience (a space for spectators). The workshop will present several simple yet attractive systems,
ranging from a drawing-based interactive play to usage of 3D models and miniature paper-theater. Each method will
be explained in full-detail, from the construction itself to the possible application in home or in class, followed by a
practical demonstration. The workshop will provide participants with several types of semi-finished samples that will
provide them with an insight into the principles of stage production. Experience from making and utilizing these stage
miniatures can be used in professional work with children or, simply, in quality home entertainment. The principles
taught in this workshop are equally applicable in full stage production when conditions of limited space hinder a bulky
theatrical performance.
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NMPEACTAB/bAHE PAANJCKOI KAHANA 3A AELLY PTC BPTELLKA

Mpe TauHO uetvpu roanHe, Papno TeaeBusuja Cpbuje,
Paano beorpap, otnoyeAr Cy ca eMUTOBaHEM HOBMX TEMATCKMX
KaHana Ha aurutanHoj naatdopmu PTC lMaaHeTa. JepaH oA HbMX
je Paano Bprellka, kaHaA HaMeneH Aeun. Ha Hemy ce caywajy:
Max/msWBO U CTPYYHO opabpaHa My3Wka KOMMOHOBAHa 3a AEL,
paapMo Apame 3a Aelly M3 borate apxuBe Apamckor nporpama
Paano Beorpapa 2, 06pa3oBHO LUKOACKM CappXaju, Kao U YyBEHE
KpaTke npuye U CTUXOBU U3 KyATHE emucuje ,Aobpo jyTpo, Aeuo”
Paavo beorpapa 1.

Y okBupy MehyHapoaHor decTuBana No3opuLLITa 3a AeLy Y
Cy6otuum, Paano BpTeluka he ce npeACTaBUTM MaAOM PAAMOHULIOM
Ha KOjOj Aeua MOry Aa MOCAYLLAjy KpaTke paauo Apame U casHajy
KOja je pasAvKa y repalby Nno3opullTa U ,CAyLLaky nosopuuita‘.
Takohe he ce ynosHatM KM ca penom 3ByvyHOr ApxuBa Paauno
beorpapa, Hajctapujer eAeKTpOHCKOr Meauja Ha bankaHy, Koju
cnepehe roprHe obenexasa 100 ropvHa NocTojarba.
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Mo3opuwute NnuTama - paHu y3pacTt, paaMoHULA 3a NpodecuoHaLe

LLITa je no3opuLuTe 3a paHu y3pact? Oaakae noyetn? LLita Ham je noTpebHO U WTa XEeAMMO Aa CaonLLITUMO?

Mpuapyxute ce KAMoHW HyHaH M3 Mpcke y HacTojaky Aa NpoHafhemMo OAroBOpe Ha Heka 0A OBMX NUTamsa.

KanoHa je ymeTHMLa Koja ce 6aBM NO30pMLLTEM 3a paHW Y3pacT U cTBapa AeAa 3a nybAuKy y3pacTa oA O A0 6 roAvHa U HUXoBeE
cTaparene. KAMoHa je ocHMBaY Tpu MehyHapoaHa ¢ecTBancka aorahaja 3a mybuTtese No3npullTa 3a paHKu y3pacT, a TPEHYTHO je
CTaAHa yMeTHULA Ha ATAAHTCKOM TEXHUUKOM YHUBEP3UTETY Ha 3anaAHoj o6aaun Mpcke 1 nosoputy Akcuc y banmmyHy.

Bo3 cHoBa

je npBO NO30PKLLIHO UCKYCTBO 3a Aelly y3pacta 3 A0 6 roAMHa U HUXOBe cTapatene. Kyaa bucte Bu
otnyToBaAM Bosom cHoBa? LLTta 6ucte cnakoBaau y cBoj kodpep? Moxemo AW 3ajeAHO NpoHahu
ycrnaBaHKy 3a noBpartak Kyhn?

Mpuapyxunte ce KAMoHu HyHaH, maLumHoBohu Bo3a cHoBa, Ha 0BOM MaryHOM yToBarby
KPO3 jepaH n3malluTaHu CBET.

“A theatre of questions - an early years workshop
for professsionals.”

What is theatre for early years? Where do we begin? What do we need and what do we want to say?

RTS CAROUSEL CHILDREN RADIO PREENTATION

Four years ago, Serbian Television and Radio Belgrade launched new thematic channels via their RTS Planet digital
platform. Among them was Carousel Radio, a channel created specifically for children, broadcasting an array of carefully selected
music for children, radio-plays (straight from the vaults of the famous Radio Belgrade 2 drama program), educational program,
as well as the famous short stories and verses from Radio Belgrade’s legacy show “Good Morning, Kids”.

As part of the International Children’s Theater Festival in Subotica, Carousel Radio will organize a workshop. Children
will be able to listen to short radio-plays and learn the difference between observing plays and “listening to plays”. They will also
get to hear some samples from Radio Belgrade’s audio archive - which is the oldest electronic media in the Balkans, celebrating
its 100th anniversary next year.

30. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Join Cliodhna Noonan from Ireland as we attempt to find some answers to these questions.
Cliodhna is an early years theatre artist who creates work for audiences aged 0-6 and their carers.
Cliodhna founded three international festival events for the early years community and

she is currently artist in residence in ATU on the west coast of Ireland and Axis Theatre in Ballymun.

Dreamtrain

is a first time theatre experience for children aged 3-6 and their carers. Where would you go
on a dreamtrain? What would you pack in your suitcase? Can we find a lullaby together
to get back home again?

Join Cliodhna Noonan as the Dreamtrain driver on this magical journey through an imagined universe.
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BALL CYIEP / JUST SUPER 76’ - CHHXPOHU30BAHO / DUBBED

OpwuruHanHu Hasus / Original title: HELT SUPER

aHUMKpaHu, NopoanyHK / animated, family

Pexucep / Director: Rasmus A. Sivertsen

Ynore / Cast: Hennika Huuse, Tobias Santelmann, Kari Simonsen
Apxaa/lToanHa / Country /Year: NOR/2022

MWHWH ce XMBOT NPEOKPEHYO HarnaBayke Kapa Cy Ce y HeH AOM AOCEeANAe TaThHa BepeHuua XeneHa W tbeHa hepka LleHu. HbeHa HoBa
MOAYCECTPa je HEMOAHOLW/MMUBA M MUHa je 360r Tora jako He3ap0BO/bBHA. XKeAn Aa je Hema! JeaHe HOMM, OHa OTKpUBA CBET U3 MallTe y Kojem
HeobUYHM rpaAuTE/bM CTBApPAjy HaLlle CHOBE U OTKPUBA KaKo HiKMa Aa ynpaBma. AAU MeLlatbe Y CHOBE /byAU MMa CTpaLLUHe NOCAEAULE. ..

Hedwig, an 11-year-old girl and a video game fan, finds her life turned upside down when she is forced to replace her father as the city’s
superhero - much sooner than she expected. The challenges she faces are much greater than she could have ever imagined.

HOBA UIrPAYKA / NEW TOY 112’ - TUTAOBAHO / SUBTITLED

OpwuruHanHu Ha3us / Original title: LE NOUVEAU JOUET
komeaunja / Comedy
Pexucep / Director: James Huth

Ynore / Cast: Daniel Auteuil, Jamel Debbouze, Simon Faliu
®UANMCKU MPOTPAM
3a poheHAaH cBor cuHa, Hajboratuju Yyosek dpaHLycke OTBOPHO je CBOjy POBHY Kyhy, Hyaehu Aeuaky Aa u3abepe LuTa roa NoXeAn. ArekcaHaap

6upa Cemuja, HORHOT UyBapa, Kao CBOjy HOBY MUrpauky.
FILM PROGRAMME

For his son’s birthday, the richest man in France openes his department store to the boy, offering him to choose whatever he desires.
Alexander chooses Sammy, the nightguard, as his new toy.

MABKA - SALUTUTHULIA LLUYME / MAVKA, THE FOREST SONG 90’
CUHXPOHW30BAHO / DUBBED

OpwuruHanHu Ha3us / Original title: MAVKA. LISOVA PISNYA

aHUMKpaHu, NopoandHK, daHtasunja / animated, family, fantasy

Pexucep / Director: Oleh Malamuzh, Oleksandra Ruban

Apxaa/loanHa / Country /Year: UKR/2022

Ynore / Cast: Denis Muri¢, Irina Arsenijevié, Jelena Gavrilovi¢, Milan Antoni¢, Marko Mrdenovi¢ -Lesnik, Vladimir Markovi¢ Looney, Valentina
Pavli¢i¢, Marina Kaucki, Milan Caci Mihajlovi¢, Milan Kruni¢, Igor Sreckovi¢

Hawa npuya roBopu o MaruyHoj Mohu nybasu. Ta BpcTa mybaBu Koja oMoryhaBa /myACKOj NPUPOAM Aa NpoHahe Marwjy y cebu u oTkpuBa
CNOCOBHOCTU U KBAAUTETE KOjWU OCHaXYjy YoBeKa Aa AOCTUrHE OHO LUTO je Moryhe v Aa ce 0Aynpe 3AY U /yACKUM MopoLmMMa.

This is a story about the magical power of love. The kind of love that allows human nature to find the magic within itself and reveals the
abilities that empower a person to achieve what is possible and to resist evil and vices.
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MMPUHLIE3A NATE U MATUYHW BOAEHW KAMEH / LATTE AND THE MAGIC WATERSTONE 81’
CUHXPOHN30BAHO / DUBBED

OpurrHanHiu Hasue / Original title: Latte Igel und der magische Wasserstein
aHUMKUpaHu, nopoakyHK / animated, family

Pexucep / Director: Regina Welker, Nina Wels

Apxasa/loanHa / Country /Year: BEL, DEU/2019

JeAMHM HauMH Aa LyMa NOHOBHO A0BWje BOAY je Aa BpaTW YapobHM BOAEHW KaMeH Koju je ykpao Kpaw Measjeaa. MpuHuesa AaTta, Hall rAaBHU
AMK, pey3rMa Ty OATOBOPHOCT. YHaTou npenpekamMa, npuHuesa Aata opbuja ce Bpatuti 6e3 oHora no WTo je AOLLAA, a Ta YNOPHOCT U xpabpocTt

npuHuese /\ate AOBOAM AO pa3HuX Aorahaja.

The only way the forest will have water again is by returning the magic water stone that was stolen by the Bear King. The main hero, Princess nPATEﬁM nPorPAM ” HACTyn” HA

Latte takes on that responsibility. Despite the obstacles, Princess Latte refuses to go back without what she came for and her persistence

and courage lead to various events. OTBOPEHOM

YIC 2!: ABAHTYPA CE HACTAB/bA / O0OOPS! 2: BACK IN THE DEEP END 86’

CMHXPOHH30BAHO / DUBBED ACCOMPANYING PROGRAM AND OUTDOOR
Sk aavborm, SSarTyDR, DG00I anMated, advertare, il PERFORMANCES

Pexucep / Director: Toby Genkel, Sean McCormack
ApxaBa/loanHa / Country /Year: DEU, LUX, IRL/2020

BAMXMO ce Kpaj cBeTa M MocTojana je onacHOCT Aa NonAaee yHuwTe cBa 6uha Ha naaHeTn. Y HoeBy 6apky peaoM cy Ce yKpLane CBe BpcTe
XUBOTUHa, OA HajBehie A0 Hajmarbe. HooBa 6apka nayTa 0TBOPEHUM MopeM. HakoH Heaema NAOBUADE, HeMa 3eM/bE Ha BUAMKY, 3aAKXe XpaHe
cy Npu Kpajy, a KpXkr Mup u3amehy mecojepa M bumojeaa Morao 61 Aa ce HapyLM CBaKe CEKyHAE.

The apocalypse was coming and floods were threatning to destroy everyone on the planet. One by one, all kinds of animals - from the largest

to the smallest - boarded Noah’s Ark embarking to the open sea. After weeks of sailing and no land in sight, food supplies were running low
and the fragile peace between carnivores and herbivores could shatter at any moment.
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MPUBATHA MPEALIKOACKA YCTAHOBA , LIKOAMLIA” MAECHM CTYAMO “STARS”, CYSOTULIA ZU SU KIDS - ZUMBA ®UTHEC 3A AELLY, CYSOTULA MAECHM CTYAMO “ADAGIO AT”, CYGOTHLIA

CYBOTHULA STARS DANCE CLUB, SUBOTICA ZU SU KIDS - ZUMBA FITNESS FOR KIDS, SUBOTICA ADAGIO DANCE STUDIO, SUBOTICA
PRESCHOOL INSTITUTION SKOLICA, SUBOTICA
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NMPEALLKOACKA YCTAHOBA “MAAU NMAECHU CTYAMO STYLE, CYBOTULIA NMPUBATHA MNPEALLIKOACKA YCTAHOBA YAPY)XEHE “3YJAANULIA”, CYBOTULIA

TAAEHTH”, CYBOTULIA DANCE STUDIO , STYLE“ SUBOTICA »WINNIELAND”, CYBOTULIA ASSOCIATION ZUJALICA, SUBOTICA
PRESCHOOL INSTITUTION MALI TALENTI, PRESCHOOL INSTITUTION WINNIELAND,
SUBOTICA SUBOTICA
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FESTIVAL 1994 - 2022

0A ocHMBaHa A0 AaHac Ha decTrBany je npukasaHo Bue oA 500 NO30pULLIHKX NMPOAYKLMja ca pa3HUx cTpaHa ceeTa, EBpone v 3emme poomahuHa Cpbuje.
Oa Tora je oko 400 610 NprKa3aHo y OKBUPY TaKMUUYAPCKOT Nporpama, ykmyuyjyhv npeactaBe creaehrx no3opuLLTa, OAHOCHO 3eMama:

Albanija
Narodno pozoriste lutaka, Tirana (2004)

Albanija
Sidnejsko pozoriste lutaka, Sidnej (2017)

Austrija

MOKI teatar, Be¢ (2003, 2005, 2007, 2008)
Pozoriste lutaka Trittbrettl, Presbaum (2006)
Teatar figura Karin Sefer, Nojzidl am Ze/Be¢ (2009,
2013), WERK89, Be¢ (2018), Pozoriste Feuerblau
(2020)

Belorusija

Beloruski teatar “Ljalka”, Vitebsk (1999, 2000,
2010) Mogiljevsko oblasno pozoriste lutaka,
Mogiljev (2001) Minsko regionalno pozoriste lutaka
“Batlejka”, Molodehno (2003)

Belorusko drZzavno pozoriste lutaka, Minsk (2004)
Brestsko pozoriste lutaka, Brest (2006, 2010)
Pozoriste lutaka, Grodno (2007, 2008, 2011, 2013)

Bosna i Hercegovina

Pozoriste lutaka, Mostar (2000, 2001, 2004, 2007)
Kazaliste lutaka, Mostar (2002)

SARTR, Sarajevski ratni teatar, Sarajevo (2003,
2005) Djecije pozoriste Republike Srpske, Banja
Luka (1996, 1998, 1999, 2000, 2006, 2008,
2009, 2011, 2012, 2018, 2021, 2022) Studio
lutkarstva Sarajevo i SARTR teatar, Sarajevo (2016)
Studio lutkarstva Sarajevo i SARTR teatar, Sarajevo
(2016)

Brazil

Pozoriste “Opera na Mala”, Sao Paulo (2011)
Endi Rrubin&tajn, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bugarska

Drzavno pozoriste lutaka, Silistra (1994)
Centralno pozoriste lutaka, Sofija (1998, 1999,
2005) Teatar Atelje 313, Sofija (2004, 2007, 2009,
2011) Drzavno pozoriste lutaka, Plovdiv (1995)
Drzavno pozoriste lutaka, Varna (1996, 2006,
2021), Drzavno pozoriste lutaka, Vidin (1997,
2001, 2010, 2013), Dramsko-lutkarsko pozoriste
“Konstantin Velickov”, PazardZik (2000, 2002,
2003), Teatar ,Vesel, Veliko Trnovo (2014)
Teatar ,Aladin®, Sofija (2017)

SoulMade pozori$na kuca, Plovdiv (2018)
Drzavno lutkarsko pozoriste Burgas

®oHpauuja Theatre Corsair (2022)

Theatre Corsair Foundation (2022)

Belgija

La téte a I'envers 2019

Crna Gora

Djecje pozoriste, Podgorica (1994, 1997, 1999)
Gradsko pozoriste, Podgorica (2001, 2014, 2015,
2016, 2018)

Gradsko pozoriste, Niksi¢ (2000)

Koprodukcija: NVO Teatar mladih “C Kulturni centar
,Nikola Burkovi¢“ Kotor "C Gradsko pozoriSte
Podgorica "C Grad teatar Budva “C Hercegfest
Herceg Novi 2019

Ceska

Lutkarsko pozoriste na kraljevskom putu, Prag
(1996)

Pozoriste DRAK, Hradec Kralove (2003, 2005,
2021)

Naivni teatar, Liberec (2006)

Teatar “ALFA”, Plzen (2007, 2009)

Pavel Vangeli - glumac i lutke, Prag (2010)
JuZnocesko pozoriste, CeSke Budejovice (2011)

Cile
Pozoriste lutaka Davida Zuazole, Santjago (2012)

Egipat
Kairsko pozoriste lutaka, Kairo (2012)

Estonija
Estonsko drzavno pozoriste lutaka, Talin (2006,
2008), Teatar “Vetrenjaca*“, Jihvi (2014)

Finska
Pozorite lutaka Sampo, Helsinki (1996, 2003)

Francuska

Pozoriste “Ogledalce” (Théatre du Petit Miroir),
Pariz (2006)

Pozoriste “Poantir 23" (“Pointure 23"), Pariz (2007)
Pozoriste Garin Trousseboeuf, Savne (2008)
Barbara Meloa, Sarlevil - Mezijer (2009)
Pozoriste Turak, Lion (2010)

PozoriSte Zana-Pjera Leskoa, Fontene-su-Boa
(2011)

Teatar Bufu, Anbon, Francuska (2012)

Teatar Luten, Balma, Francuska (2013)
Pozori§ta Les nouveaux ballets du Nord pas de
Calais (2022),

Gréka

Pozoriste lutaka “Tiritomba”, Larisa (1999, 2000)
PozoriSte marioneta, Vasilika (2005)

Pozoriste “Hop sinjor”, Atina (2015)

Pozori$na kuca Tik Tak Nto (2022)

Gruzija
Profesionalno pozoriste lutaka i pozoriste mladih,
Batumi (2014)

Hrvatska

Djecje kazaliSte Branka Mihaljevica, Osijek (2000,
2001, 2016)

Zagrebacko kazaliSte lutaka, Zagreb (2002, 2003,
2004, 2006, 2008, 2009, 2011, 2015)

Gradsko kazaliste lutaka, Rijeka (2005, 2008,
2013)

Gradsko kazaliste lutaka, Split (2007)

KazaliSte Mala scena, Zagreb (2012, 2022)
Tocka na i, Zagreb (2017)

Djecja | lutkarska scena HNK u Varazdinu (2018),
Teatar To Go, Osijek (2018)

Gradsko kazaliste Zorin dom Karlovac (2021)

Indija

Sri Vinod Bat, RadZastan (2014)

Zaduzbina za lutkarsku umetnost “Katkata”, Nju
Delhi (2015)

Indonezija
Behind the Actors, Bandung, Zapadna Java (2016)
Pozoriste Bon Puppet (2022),

Iran

Grupa “Jabukovo drvo”, Teheran (2007)
Pozoriste “Arija”, Teheran (2011)
Pozoriste ,Dimak*, Teheran (2017)

Italija

Piccoli di Podrecca, Trst (2003)

Di Pietro-Colombaioni, Rim (2000)

Teatar nogu (TEATRO DEI PIEDI), Rim (2006)
Umbrijsko pozoriste figura (TIEFFEU), Peruda (2002)
Malo pozoriste “Dulare”, Bolonja (2005)

Filji Darte (Deca umetnosti) Cuticchio, Palermo
(1998), Teatar Cahes, Skandiéi (2011, 2015)
Teatro Verde, Rim (2012), La Capra Ballerina,
Akvapendente (2013), Antonio Panzuto (2019),
PozoriSte Zaches Theatro (2022)

Izrael

Pozoriste “Koom-Koom”, Jerusalim (2006, 2022)
Galilejsko multikulturalno pozoriste, Merom Hagalil
(2009, 2021), Pozoriste za decu i mlade Orna
Porat, Tel Aviv (2010), Galilejsko multikulturno
pozoriste (2020)

Japan

Umetnicko pozoriSte Norija Save, Tokio (2009)
YUKI ¥¢ PUPPET WORKS, Kamakura (2013)
Pozoriste ,Zanr : Siva“, Tokio (2014, 2015)
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Jermenija
Drzavno pozoriste lutaka ,Hovhanes Tumanjan®,
Jerevan (2011)

Kanada
Pozoriste ,Ombres Folles“, Montreal, Kvebek (2016)

Kazahstan
Oblasno pozoriSte lutaka ,Alakaj“, Aktobe (2011)

Kina

Marionetsko pozoriste, CaodZou (2000)
Pozoriste lutaka “Dandelion”, DZzangdZou (2005)
Pozoriste lutaka, DzangdZou (2006)

Sangajsko pozoriste lutaka, Sangaj (2007)

Xi'an Umetnicko pozoriste za decu (2019)

Decje umetnicko pozoriste Xi'an (2020)

Koreja
Pozoriste YUN (2019)

Kolumbija
Pozori$na fondacija “Madretierra”, Palmira, Kolumbija
(2016)

Letonija
Drzavno letonsko pozoriste lutaka, Riga (2005)

Litvanija
Pozoriste lutaka, Kaunas (2002)
Pozoriste “Lele”, Vilnius (2005)

Madarska

Pozoriste “Kolibri”, Budimpesta (1994, 1995, 1999)
Budimpestansko pozoriste lutaka, Budimpesta (1996,
1997, 2003, 2005, 2007, 2008, 2010, 2013, 2014)
Pozoriste “Labudova pesma” (Hattyu-Dal), Budimpesta
(2002), Levendula pozoriste, Pecuj (1998)

Pozoriste lutaka “Ciroka”, Keckemet (2000, 2004,
2012)

Pozoriste lutaka “Vojtina”, Debrecen (2001, 2006)
Pozoriste lutaka Kever Bela, Segedin (2008, 2010,
2012, 2022)

Pozoriste lutaka "Bobita”, Pe¢uj (2009, 2013)
Inversedance | Trupa Zoltana Fodora, Budimpesta
(2015)

Pozoriste lutaka ,Grif”, Zalaegerseg (2017)

Lutkarsko pozorite Vaskakas, Der (2018, 2021)
LUTKARSKO POZORISTE HARLEKIN (2019, 2022)

Makedonija

Pozoriste za decu i mlade, Skoplje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012, 2013,
2018)
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Meksiko
Pozoriste Muf, Meksiko (1996)
Pozoriste lutaka “La kukaraca”, Halisko (2015)

Nemacka

Gradsko pozoriste lutaka , Magdeburg (1996)
Pozoriste lutaka “Waidspeicher”, Erfurt (1998)
Pozoriste lutaka, Erfurt (2003), Daleko pozoriste
(Das Weite Theater), Berlin (2000, 2011),
Pozoriste “Bajka” (Theater Méar), Hamburg (2002),
Theaterwerkstatt, (PozoriSna radionica), Hanover
(2004), Pozoriste “Handgemenge”, Berlin (2007)
Teatar smeha, Frankfurt na Odri (2015)

T-Werk (2019), Pozoriste Zenobija (2020)
Pozoriste Gruene Sosse (2021)

Norveska
Mackino pozoriste lutaka, Tensberg (2015)

Poljska

Pozoriste lutaka “Guliver”, VarSava (1996, 2005,
2008, 2013)

Drzavno pozoriste lutaka “Rabcio” , Rabka (1995,
1998, 2000), Opolsko pozoriste lutaka, Opole
(1997), Teatar lutke i glumca, LomZa (1999, 2008,
2015), Pozoriste lutaka “Nesto malo” (CoNieco),
Bjalistok (2001, 2004)

Pozoriste lutaka ,Tecza“, Slupsk (2002)

Teatar animacije, Poznanj (2003)

Pozoriste “Maska”, ZeSov (2006, 2009, 2010)
PozoriSte “K3”, Bjalistok (2007)

Olstinsko pozoriste lutaka, OlStin (2011)
Pozoriste lutke i glumca, ValbZih (2012)

Pozoriste lutaka Bjalistok, Bjalistok (2014)

Teatar ,Baj*, VarSava (2016)

Teatar ,Baj*“, VarSava (2016)

Pozoriste za Decu Jan Dorman, Bedzin (2018)
Teatar LALKA (2019)

Rumunija
Pozoriste lutaka “Kolibri”, Krajova (1994, 2003,
2004, 2006)
Narodno pozoriste, Krajova (2006)
Pozoriste lutaka “Candarika” (Tandarica), Bukurest
(1995, 1996, 2010, 2012)
Pozoriste “Arijel”, Tirgu - Mure$ (1997, 2011, 2016)
Teatar “Gong”, Sibiju (1999)
Pozoriste lutaka “Vasilake”, Botosani (2001)
Gradsko pozoriste “Csiky Gergely”, Temisvar (2002)
Pozoriste lutaka “Baja Mare”, Baja Mare (2005,

09)
Pozoriste lutaka “Puk”, KluZ-Napoka (2007, 2017)
Decje pozoriste “Arlekin”, Brasov (2008)
Pozoriste za decu i mlade “Arkadija” - trupa
“Liliput” (2011)

Pozoriste lutaka ,Prikindel”, Alba Julija (2012)
llona Hrestik, Bukurest (2014)

Klasicni teatar “Jon Slavi¢”, Arad (2015)
Pozoriste “Jon Kreanga”, Bukurest (2016)
Republika srpska

JU Djectije pozoriste Republike Srpske (2019)

Rusija

Drzavni akademski teatar komedije “N. P. Akimov”,
Sankt Peterburg (1994)

Dramski teatar “V.F. Komisarzevskaja”, Sankt
Peterburg (1995)

Sanktpeterbursko drzavno decje dramsko pozoriste
“Na Nevi”, Sankt Peterburg (1996, 1999)
Pozoriste lutaka “Kukoljni dom”, Sankt Peterburg
(2004)

Sanktpeterbursko pozoriste lutaka “Pas lutalica”,
St. Peterburg (2006)

Astrahansko drzavno pozoriste lutaka, Astrahan
(2000)

Pozorite lutaka “Kolobok”, Volgograd (2001,
2002, 2014)

Murmansko oblasno pozoriste lutaka, Murmansk
(2003)

Pozoriste lutaka “Lutke i ljudi”, Moskva (2005)
Kamcatsko oblasno pozoriste lutaka, Petropavlovsk
Kamcatski (2007)

Drzavno pozoriste lutke, glumca i maske “Arlekin”,
Omsk (2008)

Sanktpeterbursko pozoriste muzicke komedije
(2008)

Penzensko regionalno pozoriste lutaka ,Kukoljni
dom*, Penza (2009, 2010)

Hakasko nacionalno pozoriste lutaka ,Skazka*“,
Abakan (2009)

Jekaterinbursko pozoriste lutaka, Jekaterinburg
(2010)

Kalmicko pozoriste za mlade “Dzangar”, Elista
(2010)

Sahalinsko pozoriste lutaka, Juzno-Sahalinsk
(2010)

Irkutsko regionalno pozoriste lutaka “Aistenok”,
Irkutsk (2011)

Krasnojarsko pozoriste lutaka, Krasnojarsk (2011)
Belgorodsko drZavno pozoriste lutaka, Belgorod
(2012)

Kostromsko pozoriste lutaka, Kostroma (2012)
Kursko drZavno pozoriste lutaka, Kursk (2012)
Dramsko pozoriste ,Na levoj obali”, Novosibirsk
(2012)

Pozoriste za mladu publiku Republike Sakhe,
Jakutsk (2012)

Pozoriste glumca i lutke ,Skomoroh*, Tomsk (2013)
Vologdsko pozoridte lutaka ,Teremok*, Vologda
(2013, 2017)
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Ivanovsko pozoriste lutaka, lvanovo (2014)
Pozoriste ,Severna scena“, Novi Urengoj (2015)
Pozoriste lutaka Samara (2015), Pozoriste ,Zirafa
na preklop*, Sankt Peterburg (2016),

Teatar ,Karabaska“, Perm (2016)

Tulsko pozoriste lutaka, Tula (2017)

Lutkarsko pozoriste Petruska (2019)

Regionalno lutkarsko pozorite, Brjansk (2020)

SAD

Lutkarska produkcija Dzima Gembla, Los Andeles
(2000, 2003, 2005)

Pozoriste “Maska”, Betlehem, CA (2006)

Pozoriste “Drama of Works”, Bruklin, Njujork (2007)

Slovacka

Pozoriste lutaka, Nitra (1994, 2001)

Staro pozoriste Karola SpiSaka, Nitra (2005, 2013)
Trnavsko pozoriste, Trnava (1995)

Gradsko pozoriSte lutaka, Bratislava (1996, 2003,
2006, 2008, 2017)

Pozoriste “Piki”, Pezinok (1997)

“Teatar u koferu”, Kosice (1999)

Pozoriste lutaka, KoSice (2000, 2009)

Pozorite lutaka “Maskrta”, KoSice (2002, 2004)
Pozoriste lutaka na raskrscu, Banska Bistrica
(2007), Pozoriste lutaka Zilina (2010)

Odivo (2021)

Slovenija

Lutkarski studio “Drvara”, Ljubljana (2001)
Mini teatar, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Pozoriste lutaka, Maribor (2003)

Pozoriste “Konj”, Ljubljana (2007)

Teatar Matita, Koper (2008)

Pozoriste lutaka Ljubljana (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (2011)

Pozoriste ,Glej“, Ljubljana (2013)

Lutkarsko pozoriste nebo (2020)

Srbija

Decje pozoriste - Gyermekszinhaz (“Kurir Jovica”),
Subotica (1994 x 2, 1996, 1997, 1998, 1999,
2000, 2001, 2002, 2003, 2004, 2005, 2006,
2007, 2008, 2010, 2013, 2014, 2015, 2016,
2017, 2018, 2021), Narodno pozoriste “ToSa
Jovanovi¢”, Zrenjanin (1994, 1999, 2001, 2003,
2004, 2008, 2010, 2013, 2018)

Pozoriste mladih, Novi Sad (1994, 2000, 2003,
2004, 2005, 2006, 2008, 2009, 2012,

2013, 2014, 2015), Srpsko narodno pozoriste, Novi
Sad (2006, 2016, 2018),

Pozoriste lutaka “Pinokio”, Zemun (1994, 1997,
1998, 2000, 2002, 2003, 2006, 2008, 2009,

2015, 2016)

Malo pozoriste “Dusko Radovic”, Beograd (1995,
2004, 2005, 2011, 2017, 2019)

Pozoriste “Bosko Buha”, Beograd (1997, 2004,
2005), Pozoristance “Puz”, Beograd (2004)

Lutka scena “Pepino”, Ni§ (2002)

Pozoriste lutaka, Ni§ (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

Narodno pozoriste, Kikinda (2012), Decje pozoriste
Subotica (2020, 2022), Malo pozoriste Dusko
Radovi¢ (2020, 2022), Pozoriste mladih Novi Sad
(2020, 2022), NP To$a Jovanovi¢ Zrenjanin (2020)
Pozoriste za decu Kragujevac (2021)

Spanija

Pozoriste lutaka “El retablo”, Madrid (2006)
Pozoriste Fernana Kardame, Alkala la Real,
Andaluzija (2007), Pozoriste Dordija Bertrana,
Barselona (2009), PozoriSte “Dezabu”, Pasaija
(2010), El Teatre de L'Home Dibuixat, Kasteljon de
la Plana (2012), PozoriSte Tian Gombau - Lhome
Dibuixat (2022)

Svajcarska ;
Panalalove lutke, Vesi/ Zeneva (1995, 1997, 1999,
2002, 2003)

Svedska
Teatar Spektaklet, Upsala (2002)
Pozoriste Stafana Bjerklunda, Cevlinge (2007)

Turska

Tradicionalno tursko pozoriSte senki “Karadoz”,
Bursa (2003)

Istambulsko pozoriste senki, Istambul (2006)
Pozoriste lutaka “Letece ruke”, Luleburgas (2011)
RAGIP SAVAS Akademija Umetnosti (2018)

Ukrajina

Kijevski drzavni teatar mladih gledalaca “Na
Lipkama”, Kijev (2000)

Zakarpatsko oblasno pozoriste lutaka “Bavka”,
Uzgorod (2002, 2003, 2009, 2014)

Pozoriste lutaka UZzgorod, Uzgorod (2005)
Rovensko pozoriste lutaka, Rovno (2004)
Pozoriste lutaka, Donjeck (2006)

Poltavsko pozoriste lutaka, Poltava (2007)

Velika Britanija

Tradicionalno englesko pozoriste “Mr Punch”,
Konrad Frederiks, London (2002, 2003)
Pozoriste ,String” - marionete, London (2012)
Proon Produkcija, Tidington, Stratford na Ejvonu
(2018)

Since its inception, the Festival has hosted more than 500 theatre productions from various parts of the world,
including Europe and host country Serbia. About 400 have been presented in Official Selection, including:

Albania
National Puppet Theatre, Tirana (2004)

Armenia
Yerevan State Puppet Theatre Named After
Hovhannes Tumanyan, Yerevan (2011)

Australia
Sydney Puppet Theatre, Sydney (2017)

Austria

MOKI Theatre, Vienna (2003, 2005, 2007, 2008)
Puppet Theatre Trittbrettl, Pressbaum (2006)
Karin Schafer Figure Theatre, Neusiedl am See
(2009, 2013), WERK89, Wien (2018), Theater
Feuerblau (2020)

Belarus

Belarusian Theatre “Lialka”, Vitebsk (1999, 2000,
2010)

Mogilev Regional Puppet Theatre, Mogilev (2001)
Minsk Regional Puppet Theatre “Batleyka”,
Molodechno (2003)

Belarusian State Puppet Theatre, Minsk (2004)
The Brest Puppet Theatre, Brest (2006, 2010)
The Grodno Puppet Theatre, Grodno (2007, 2008,
2011, 2013)

Belgium
La téte a I'envers 2019

Bosnia and Herzegovina

Puppet Theatre, Mostar (2000, 2001, 2004, 2007)
Puppet Theatre - Mostar, Mostar (2002)

Sartr - Sarajevo War Theatre, Sarajevo (2003,
2005), Children’s Theatre of Republic of Srpska,
Banja Luka (1996, 1998, 1999, 2000, 2006,
2008, 2009, 2011, 2012, 2018, 2021, 2022)
Puppetry Studio Sarajevo and SARTR Theatre,
Sarajevo (2016)

Brasil

Opera na Mala Company, Sao Paulo (2011)
Andi Rubinstein, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bulgaria

State Puppet Theatre, Silistra (1994)

Central Puppet Theatre, Sofia (1998, 1999, 2005)
Theatre “Atelie 313", Sofia (2004, 2007, 2009,
2011), State Puppet Theatre, Plovdiv (1995)
State Puppet Theatre, Varna (1996, 2006, 2021)
State Puppet Theatre, Vidin (1997, 2001, 2010,
2013)

Konstantin Velichkov Drama And Puppet Theatre,
Pazardzhik (2000, 2002, 2003)

Vessel Theatre, Veliko Tarnovo (2014)

Aladdin Theatre, Sofia (2017)

SoulMade Theatre Company, Plovdiv (2018)
State Puppet Theatre Burgas, BULGARIA
®oHpaumja Theatre Corsair 2022

Theatre Corsair Foundation 2022

Canada
Ombres Folles, Montreal, Quebec (2016)

Chile
David Zuazola Puppet Company, Santiago (2012)

China

Marionette Theatre, Chaozhou (2000)

Dandelion - The Chinese Children Puppeteer
Troupe, Zhangzhou (2005)

Zhangzhou Puppet Theatre (2006)

Shanghai Puppet Theatre, Shanghai (2007)

Xi’an Children’s Art Theatre (2019), Xi'an Children’s
Art Theatre(2020)

Colombia
Madretierra Theatrical Foundation, Palmira (2016)

Croatia

Branko Mihaljevi¢ Children’S Theatre, Osijek (2000,
2001, 2016), Zagreb Puppet Theatre, Zagreb
(2002, 2003, 2004, 2006, 2008, 2009, 2011,
2015), Rijeka City Puppet Theatre, Rijeka (2005,
2008, 2013), Split City Puppet Theatre, Split (2007)
Mala Scena Theatre, Zagreb (2012, 2022)

Dotting the i, Zagreb (2017)

Children’s and puppet stage CNT in Varazdin
(2018), Theatre To Go, Osijek (2018)

City Theater Zorin Dom Karlovac (2021)

Czech Republic

Puppet Theatre On The King’s Road, Prague (1996)
Drak Theatre, Hradec Kralové (2003,2005, 2021)
The Naive Theatre, Liberec (2006)

Alfa Theatre, Plzen (2007, 2009)

Pavel Vangeli - Actor and Puppets, Prague (2010)
South Bohemian Theatre, Ceské Bud&jovice (2011)

Egypt
Cairo Puppet Theatre, Cairo (2012)

Estonia

Estonian State Puppet Theatre, Tallinn (20086,
2008)

Windmill Theatre, J6hvi (2014)

Finland
Puppet Theatre Sampo, Helsinki (1996, 2003)

France

Theatre Du Petit Miroir, Paris (2006)

Pointure 23 Theatre, Paris (2007)

Garin Trousseboeuf Company, Savenay (2008)
Barbara Mélois, Charleville -Méziéres (2009)
Turak Theatre, Lyon (2010)

Compagnie Jean-Pierre Lescot, Fontenay-sus-Bois
(Paris) (2011)

Bouffou Théatre, Hennebont (2012)

Le Lutin Company, Balma, France (2013)
Theater Les nouveaux ballets du Nord pas de
Calais (2022)

Georgia
Professional Puppet and Youth Theatre, Batumi
(2014)

Germany

Magdeburg Puppet Theatre, Magdeburg (1996)
Waidspeicher Theatre, Erfurt (1998)

Puppet Theatre, Erfurt (2003)

Das Weite Theater, Berlin (2000, 2011)

Maer (Fairy Tale) Theatre, Hamburg (2002)
Theaterwerkstatt (Theatre Workshop), Hannover
(2004), Handgemenge Theatre, Berlin (2007)
Theater des Lachens, Frankfurt (Oder) (2015)
T-Werk (2019), Zenobia Theater (2020)
Theater Gruene Sosse (2021)

Greece

Puppet Theatre Tiritomba, Larissa (1999, 2000)
Marionette Company, Vasiliki (2005)

Hop Signor Puppet Theatre, Athens (2015)

Tik Tak Nto Theatre Company (2022)

Hungary

“Kolibri” Theatre, Budapest (1994, 1995, 1999)
Budapest Puppet Theatre, Budapest (1996, 1997,
2003, 2005, 2007, 2008, 2010, 2013, 2014)
Hattyu-Dal (Swan’s Song) Theatre, Budapest (2002)
Levendula Theatre, Pécs (1998)

Ciroka Puppet Theatre, Kecskemét (2000, 2004,
2012)

Vojtina Puppet Theatre, Debrecen (2001, 2006)
Kovér Béla Puppet Theatre, Szeged (2008, 2010,
2012, 2022)

Bobita Puppet Theatre, Pécs (2009, 2013, 2017)
Inversedance | Zoltan Fodor Company, Budapest
(2015)

Griff Puppet Theatre, Zalaegerszeg (2017)
Vaskakas Puppet Theatre, Gyér (2018, 2021)
Harlekin Puppet Theatre (2019, 2022)
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India
Shri Vinod Bhatt, Rajastan (2014)
Katkatha Puppet Arts Trust, New Delhi (2015)

Indonesia

Behind the Actors, Bandung, West Java (2016)
Apple Tree Group, Tehran (2007)

Ariya Theatre, Tehran (2011)

Deemak Theatre, Tehran (2017)

Theatre Bon Puppet (2022)

Israel

“Koom-Koom” Theatre, Jerusalem (2006, 2022)
The Galilee Multicultural Theatre, DN Merom Hagalil
(2009, 2021), The Orna Porat Theatre for Children
and Youth, Tel Aviv (2010), The Galilee Multicultural
Theater (2020)

Italy

Piccoli Di Podrecca, Trieste (2003)

Di Pietro - Colombaioni, Rome (2000)

Teatro Dei Piedi, Rome (2006)

Tieffeu - Teatro Figura Umbro, Perugia (2002)
Giullare Little Theatre, Bologna (2005)

Figli D'arte (Children Of Art) Cuticchio, Palermo
(1998), Zaches Theatre, Scandicci (Florence)
(2011, 2015), Teatro Verde Company, Rome (2012)
La Capra Ballerina, Acquapendente (2013)
Antonio Panzuto (2019)

Theatre Zaches Theatro(2022)

Japan

Nori Sawa'’s Art Theatre, Tokyo (2009)

YUKI +r PUPPET WORKS, Kamakura (2013)
Theatre “Genre: Gray”, Tokyo (2014, 2015)

Kazakhstan
Alakay Regional Puppet Theatre, Aktobe (2011)

Korea
Theater Yun (2019)

Latvia
Latvian State Puppet Theatre, Riga (2005)

Lithuania
Puppet Theatre, Kaunas (2002)
Vilnius Theatre “Lele”, Vilnius (2005)

Republic of

Macedonia

Children And Youth Theatre, Skopje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012,
2013, 2018)
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Mexico
Muf Theatre, Mexico City (1996)
La Cucaracha Puppet Theatre (2015)

Moldova

Marionette Theatre, Chisinau (2001)
Republican Puppet Theatre “Licurici”, Chisinau
(2004)

Montenegro

Children’s Theatre, Podgorica (1994, 1997, 1999)
City Theatre, Podgorica (2001, 2014, 2015, 2016,
2018)

Theatre of NikSic, Niksic (2000)

NGO Youth Theatre-Cultural Centre “Nikola
Durkovi¢” Kotor-City Theatre Podgorica-City Theatre
Budva-Hercegfest Herceg Novi; MONTENEGRO

Norway
The Puppet Theatre of the Cat, Tensberg (2015)

Poland

“Guliwer” Puppet Theatre, Warsaw (1996, 2005,
2008, 2013)

“Rabcio” State Puppet Theatre, Rabka (1995,
1998, 2000)

Opole Puppet Theatre, Opole (1997)

Actor And Puppet Theatre, tomza (1999, 2008,
2015)

Conieco Puppet Theatre, Biatystok (2001, 2004)
Tecza Puppet Theatre, Stupsk (2002)

Animation Theatre, Poznan (2003)

Maska Theatre, Rzeszéw (2006, 2009, 2010)
K3 Theatre, Biatystok (2007)

Olsztyn Puppet Theatre, Olsztyn (2011)

The Puppet and Actor Theatre of Walbrzych (2012)
Bialystok Puppet Theatre, Bialystok (2014)

Baj Theatre, Warsaw (2016)

Theatar LALKA (2019)

Romania

Puppet Theatre “Colibri”, Craiova (1994, 2003,
2004, 2006)

National Theatre Craiova (2006)

“Tandarica” Puppet Theatre, Bucharest (1995,
1996, 2010, 2012)

Ariel Theatre, Targu Mures (1997, 2011, 2016)
Gong Theatre, Sibiu (1999)

."Vasilache” Puppet Theatre, Botosani (2001)
Csiky Gergely State Theatre, Timisoara (2002)
Baia Mare Puppet Theatre, Baia Mare (2005, 2009)
Puck Puppet Theatre, Cluj-Napoca (2007, 2017)
Arlechino Children’s Theater, Brasov (2008)

The State Arcadia Theatre for Children and Youth -
Lilliput Troupe, Oradea (2011)

Prichindel Puppet Theatre, Alba lulia (2012)

llona Hrestic, Bucharest (2014)

loan Slavici Classical Theatre, Arad (2015)
Jon Creanga Theatre, Bucharest (2016)
Children’s Theater Jan Dorman, Bedzin (2018)

Russia

“N.P. Akimov” State Academic Comedy Theatre,
Saint Petersburg (1994)

“V. F. Kommissarzhevskaya” Drama Theatre, St.
Petersburg (1995)

Saint-Petersburg State Children’s Drama Theatre
“On The Neva”, Saint Petersburg (1996, 1999)
“Kukolny Dom” (“Puppets’ Home”) Puppet Theatre,
Saint Petersburg (2004)

St. Petersburg “Sobachka” (“Little Stray Dog")
Puppet Theatre, St. Petersburg (2006)

Astrahan State Puppet Theatre, Astrahan (2000)
“Kolobok” (“Little Round Bun”) Puppet Theatre,
Volgograd (2001, 2002, 2014)

Murmansk Regional Puppet Theatre, Murmansk
(2003)

Puppet Theatre “Puppets And People”, Moscow
(2005)

Kamchatka Regional Puppet Theatre,
Petropavlovsk-Kamchatsky (2007)

The Omsk State Theatre of Puppet, Actor and Mask
“Arlekin”, Omsk (2008)

Saint-Petersburg State Theatre of Musical Comedy,
Saint Petersburg (2008)

Penza Regjonal Puppet Theatre “Kukolny Dom”,
Penza (2009, 2010)

Khakassian National Puppet Theatre “Skazka”,
Abakan (2009)

Ekaterinburg Puppet Theatre, Ekaterinburg (2010)
The Kalmyk Republic Theatre for Youth “Dzhangar”,
Elista (2010)

Sakhalin Puppet Theatre, Yuzhno-Sakhalinsk (2010)
Irkutsk Regional Puppet Theatre Aistenok, Irkutsk
(2011)

Krasnoyarsk Puppet Theatre, Krasnoyarsk (2011)
Belgorod State Puppet Theatre, Belgorod (2012)
Kostroma Puppet Theatre, Kostroma (2012)
Kursk State Puppet Theatre, Kursk (2012)

Drama Theatre “On the Left Bank”, Novosibirsk
(2012)

Theatre for the Young Audience of the Sakha
Republic, Yakutsk (2012)

Tomsk Puppet and Actor Theatre ,Skomorokh*,
Tomsk (2013)

Vologda Regional Puppet Theatre ,Teremok®,
Vologda (2013)

Ivanovo Puppet Theatre, Ivanovo (2014)

The Northern Stage Theatre, Novy Urengoy (2015)
Samara Puppet Theatre, Samara (2015)

Folding Giraffe Theatre, Saint Petersburg (2016)
Karabaska Theatre, Perm (2016)
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Tula Puppet Theatre, Tula (2017)

Theatre of puppet and actor Petrushka/ Teatp
akTepa U Kykabl lMetpywka (2019), Bryansk Regional
Puppet Theatre (2020)

Republika Srpska
PI Children’s Theatre of Republika Srpska (2019)

Serbia

(“Kurir Jovica”) Children’s Theatre, Subotica (1994
X 12,1996, 1997, 1998, 1999, 2000, 2001, 2002,
2003, 2004, 2005, 2006, 2007, 2008, 2010,
2013, 2014, 2015, 2016, 2017, 2021)

“To$a Jovanovic” National Theatre, Zrenjanin
(1994, 1999, 2001, 2003, 2004, 2008, 2010,
2013, 2018)

Youth Theatre, Novi Sad (1994, 2000, 2003, 2004,
2005, 2006, 2008, 2009, 2012, 2013, 2014,
2015, 2017, 2018)

Serbian National Theatre, Novi Sad (2006, 2016,
2018)

“Pinokio” Puppet Theatre, Zemun (1994, 1997,
1998, 2000, 2002, 2003, 2006, 2008, 2009,
2015, 2016)

Little Theatre “Dusko Radovic*, Belgrade (1995,
2004, 2005, 2011, 2017. 2019)

Bosko Buha Theatre, Belgrade (1997, 2004, 2005)
Little Theatre “Puz”, Belgrade (2004)

Puppet Theatre Pepino, Ni§ (2002)

Nis Puppet Theatre, Nis (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

National Theatre, Kikinda (2012), Subotica
Children’s Theatre (2020, 2022), Little Theatre
Dusko Radovi¢ (2020, 2022), Youth Theatre Novi
Sad (2020, 2022), NT ToSa Jovanovic Zrenjanin
(2020), Pozoriste za decu Kragujevac (2021)

Slovakia

The Puppet Theatre, Nitra (1994, 2001)

Karol Spisak’s Old Theatre, Nitra (2005, 2013)
Trnava Theatre, Trnava (1995)

Bratislava Puppet Theatre, Bratislava (1996, 2003,
2006, 2008, 2017)

Piki Theatre, Pezinok (1997)

Theatre In A Suitcase, KoSice (1999)

Puppet Theatre, KoSice (2000, 2009)

Maskrta (Titbit) Theatre, KoSice (2002, 2004)
The Puppet Theatre At The Crossroads, Banska
Bystrica (2007) B

Zilina Puppet Theatre, Zilina (2010)

Odivo (2021)

Slovenia

Woodshed Puppet Studio, Ljubljana (2001)

Mini Theatre, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Puppet Theatre, Maribor (2003)

Konj Puppet Theatre, Ljubljana (2007)

Matita Theatre, Koper (2008)

Ljubljana Puppet Theatre (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (2011)

Glej Theatre, Ljubljana (2013), Puppet Theatre
Nebo (2020)

Spain

Puppet Theatre “El Retablo”, Madrid (2006)
Fernan Cardama’s Company, Alcala la Real,
Andalucia (2007)

Cia. Jordi Bertran, Barcelona (2009)

Dejabu panpin laborategia, Pasaia (2010)

El Teatre de L'Home Dibuixat, Castellon de la Plana
(2012), Theatre Tian Gombau - L’home Dibuixat
(2022)

Sweden
Spektaklet Theatre, Uppsala (2002)
Staffan Bjorklund’s Theatre, Kavlinge (2007)

Switzerland
Pannalal’s Puppets, Vessey / Geneve (1995, 1997,
1999, 2002, 2003)

Turkey

Traditional Turkish Shadow Puppet Theatre
“Karagoz”, Bursa (2003)

Istanbul Shadow Theatre, Istanbul (2006)

Flying Hands Puppet Theatre, Lileburgaz (2011)
RAGIP SAVAS Academy Of Arts (2018)

Ukraine

Kiev State Young Spectator'S Theatre “On Lipki”,
Kiev (2000)

Transcarpathian Regional Puppet Theatre “Bavka”,
Uzhgorod (2002, 2003, 2009, 2014)

Uzhgorod Puppet Theatre, Uzhgorod (2005)

Rovno Regional Puppet Theatre, Rovno (2004)
Puppet Theatre Donetsk (2006)

Poltava Regional Puppet Theatre, Poltava (2007)

United Kingdom

Traditional English Theatre “Mr Punch”, Konrad
Fredericks, London (2002, 2003)

String Theatre Marionettes, London (2012)
Proon Productions, Tiddington, Stratford upon
Avon (2018)

United States

Jim Gamble Puppet Productions, Los Angeles
(2000, 2003, 2005)

Masque Theater, Bethlehem, Connecticut (2006)
Drama Of Works, Brooklyn, New York City (2007)

NMPUJATE/bU ®ECTUBANA
FRIENDS OF THE FESTIVAL
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* Organizator zadrZava pravo dopune i izmene postojeéih informacija i/ili najave dogadaja usled nepredvidenih
tehnickih, organizacionih ili umetnickih okolnosti, ili viSe sile. Organizator takode zadrZava pravo izmene sadrZaja
i rasporeda programa.

Napomene:

- U sluCaju loSeg vremena programi predvideni za izvodenje na otvorenom se otkazuju.

- Molimo posetioce da imaju u vidu da je ulaz na sva festivalska deSavanja slobodan, ali da je broj mesta u salama
ogranicen. Gledaoci ¢e se pustati u sale do popunjavanja raspolozivih mesta. Zbog bezbednosti dece, ali | svih
drugih prisutnih, molimo vas da vodite racuna da se ne blokiraju prolazi u salama.

www.unima.org www.efa-aef.eu

*The organiser reserves the right to make changes and amendments to the existing information material and/or
the announcement in the event of unforeseen technical, organizational and artistic circumstances or act(s) of God.
The organiser also reserves the right to make changes to the programme contents and schedule.

Notes:
- In the event of bad weater, outdoor programmes are going to be cancelled.
- Please note that entrance to all festival events is free, but the number of seats in theatres is limited. The audience

will be admitted only until the available seats are filled. For safety of children, but also of everyone else present,
theatre aisles should be kept clear at all times.
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