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LIN/bEBU ®ECTUBAANA:

* A Ce Ha HeMy NPUKaXxy HajBPEeAHM|a M YMETHWUUKM HajpeneBaHTHUja CLIEHCKa OCTBapeH-a 3a AeLly U3 AoMahe 1 MeNyHapoAHE NPOAYKLMIE;

+ AA AOMPUHECE NPOMOLMj HOBUX U adUpMaLmji OCTBAPEHUX KYATYPHUX BPEAHOCTU Ha MENYHapOAHOM MAGHY;

- pa 36AvKaBa pasHe HapoAe U UyBa CrELMPUUHOCTU CBAKOT je3nKka 1 Pa3AMUMUTOCTM CBAKe KyATYPE Kao M3BOpa HaLLIET 3ajeAHUUKOT BoratcTBa;

« A pasBUja Xe/me 3a MENYCOOHUM YNO3HaBaHEM;

+ AQ BPLUX pa3MeHy UCKyCTaBa M CTBapa KpeaTMBHa npujate/sCcrBea;

+ AA adMpMULLE MOSOPULLIHM XMBOT 3a AELLY U KYATYPY YOMLUTE;

» pa omoryhn nyéanum Cpbuje pasHopoAHE MeRYHaPOAHE Mporpame 3a AeLly U MAaAY MyOAVKY Pa3AMUMTUX y3pacTa U PasAUUMTOr COLIMjaAHOT CTakba.

AIMS OF THE FESTIVAL:

- to present the most valuable and artistically most relevant theatrical accomplishments for children in domestic and international production;
» to contribute to promotion of new and further recognition of already realized cultural values on the international level;

- to bring nations closer and preserve diversity of cultures as the source of our common wealth;

* to develop desire for learning about each other;

- to provide exchange of experiences and make creative connections;

- to assert theatre life for children and culture in general;

- to provide diverse international programmes for children and young audience of different age and social status in Serbia.
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PEY AOBPOAOLUAULIE

YBaXxeHu roctu, nowtosaHa ﬂy6I\VIKO, Apara Aelo,

MehyHapoaHU decTrBaA No30puLLTa 3a AELY jeAaH je 0A HajdHauajHUjUX KYATYpHUX Aorahaja, He
camo y Cybotnum Hero 1y Penybanum Cpbuju. Mo 31. nyt Cybotuua je oomahuH MaHubecTaumje
KOja je CBOjJUM YMETHWUYKMM AOCTMrHYRMMa M AONMPUHOCOM AYTKApPCTBY CTEKAA YIAeA LUMPOM
EBpone 1 cBeTa, AoNpuHENa adupMaLumjy NO30pULLITa 3a AELY U NO30PULLIHE YMETHOCTU U yTULLAAA
Ha KpeTaka U pa3BOj CaBPEMEHOT CBETCKOT NO30PULLITA 3a AeLy Y LIEAVHMU.

Y ume rpaasa Cy6otuue, y cBoje uMe 1 y uve cBux CybotnuaHa - a nocebHO Haliux HajMAanmx
cyrpahaHa Koju ¢ HecTpnaerem oUekyjy nouetak dectuBana v kerose 6orate nparehe caapxaje
~ AParum 1 yBaxeHWM roctima Xeanm cpaaqHy A0BGPOAOLLAMLY M yropaH BopaBak y Hallem rpaay.
Bepyjem aa he MehyHapoaHU GecTMBaA NMO30pMLLTa 3a AELY U OBE FOAMHE Kao M YBEK AO capa
MOCAATH NMO3UTUBHY MOPYKY M3 HALLIET FPaAa U AOKa3aTu 3aLUTo je Beh 0AaBHO CByAA NPENO3HATAUB
M0 roCTONPUMCTBY, TOAEPAHLM}U, APYXEAYOUBOCTH M HEFOBakbY PA3AMUMUTOCTU.

dectnBan nocBeheH peun, a npe ceera 6yayhHOCTH, jep BacnuTaBa W yud MaAullaHe, U OBe
roAnHe he Kpo3 cjajHe Aedje NpeACTaBe, Ha HajAenLun HauuH NMOACTULIATU Aelly KaKo Aa MaluTy
npeToye y YMETHOCT.

Aparo mu je wwto he Cybotuiia TOkoM GECTUBANCKUX AaHA OBUTK Y 3HAKy MAAAOCTH, AELIE U CBEra OHOTa LLTO 3@ WX 3HAUM AETUHCTBO,
Kao HajAenLLKn AEO XMBOTA.

lpaa CyboTMLa NyHO NaxHe NokAaka HajMAahrma. MoACTUYEMO HMXOB TaAeHaT KPO3 HU3 MepPa, a jeAHa OA Xe/ba HaM je Aa HbUXoBa

3aAMB/AEHOCT NPEA YMETHUUKUM OCTBApPEHMMA U3 CBETA MallTe ByAe cacTaBHU AEO AEMOTE HUXOBOM OApacTatha 1 Byae ocHOBa 3a
HbUXOB AW KPEaTUBHW MOTEHLMjaA, Jep TO je YjeAHO 1 KpeaTuBHU noteHumjan Hawe Cybotuue.

IpasoHavyerHuk CyboruLe
CreBaH bakunh

31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

A WORD OF WELCOME

Dear guests, audience and children,

the International Festival of Children’s Theatres Subotica is one of the most important cultural events not only for Subotica, but
also for the Republic of Serbia. For the 31st time, Subotica is hosting an event which has - with its artistic achievements and
contribution to puppetry art - gained a reputation throughout Europe and the world, contributed to the affirmation of theatre for
children and theatre in general and influenced the development of global contemporary theatre for children as a whole.

On behalf of the city administration, on my own behalf and on behalf of the citizens of Subotica - especially the youngest ones
eagerly awaiting the beginning of the Festival with all of its lavish bonus content - | wish a warm welcome and a pleasant stay to
our dear, distinguished guests.

| believe that this year’s International Festival of Children’s Theatres will, as always, send out a positive message from our city
proving why it has long been widely recognized for its hospitality, tolerance, friendliness and diversity.

This year, through great plays, a festival dedicated to children (and, above all, to the future because it educates the youngest) will
encourage them to turn their imagination into art, in the most beautiful way.

| am pleased that during the festival days Subotica will become a symbol of youth, children and everything that childhood
represents as the most beautiful part of life.

The administration of Subotica pays a lot of attention to the youngest. Through a series of measures, we encourage their talents,

wishing that their admiration for artistic creations from the world of imagination become an integral part of the beauty of their
upbringing and the basis for their further creative potential - as that also serves the creative potential of Subotica.

Mayor of Subotica
Stevan Baki¢
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/bYBUTE/bU SNATHE CPEAUHE

®urno3oduM cy 3anasnAm Aa Ce yACKa KYATypa pasBuja y pUTMy Taraca. AMNAMTYAQ
HEHOT 3aMaxa Ha jeAHOM Kpajy obenexeHa je ca rHocuc (peLmmo, POMaHTU3MOM) a
Ha CynpOTHOj TaYKU ca enucteme (peurumo, paumoHaAM3mMom). MNAaToH je 3aCTynHUK
npBor craBa, ApUCTOTEA Apyror. POMaHTM3aMm Hacnpam paumoHaAn3Ma UCTO je LUTO U
MaatoH Hacnpam ApuctoTteaa. MprumehyjemMo A1 0BY OMO3MLIMjY Y UCTOPUjU YMETHOCTU?
A Hapo4uTO y UCTOPMjM NO30PULLTA 38 MAAAE?

PaunoHaAn3am v cybjekTnB1M3am MAM POMaHTM3aM UMajy CBOjY COMCTBEHY reorpadujy.
OHO LWTO je MOoXAa 6UAO UCTUHKUTO Y HbyjopKy HUje BUAO UCTUHWUTO Y MOCKBM, OHO LUTO
ce cmatpano 06aBe3HUM Y MeKUHry HUje BUAO BaxHO Y Mapudy. OHO LITO je NocTano
TpeHA Y BepAnHy, Huje 6uno o6aBe3HO y CyboTULN.

Cybotmua! To je mocebHO MecCTo, a MyAM KOjU opraHusyjy MehyHapoaHM decTMBaA

no3opuLLUTa 3a AeLly MocebHM cy pyan. OHU cy vybuTesH 3naTHE cpeanHe. OHU HUCY ULLIAM U3 KPajHOCTW Y KPajHOCT, HUCY
NnocTaB/danu NUTakbe Aa AM CTBapatv UAU MUCAUTU. OHM Cy CXBATUAM Ad j€ U JeAHO U APYTO jeAHaKo BaxHO. OHKM 3Hajy Aa
je MaatoH KoMnAemMeHTapaH APUCTOTEAY M Aa je APUCTOTEA KOMMNAEMeEHTapaH lNaaToHy.

Kao HayuyHWK M KpUTUYaP YKbYUYEH Y aKTUBHOCTM MO30PMULLTA 3a Aelly LUMPOM cBeTa buhy cAobopaH Aa UCTAKHEM Aa
je MehyHapoaHM decTrBaA no3opuilta 3a Aely y CyboTULM CTEKAO MOLUTOBaH-e Yy UYWTaBOM CBETY, 3axBamyjyhn npe

CBEra BUCOKUM YMETHUUKUM AOMETUMA, CjajHOj OpraHu3aLmju U cTBaparby NpaBor GopyMa 3a pasMeHy UCKYCTaBa Yy AyXy
cpAayHe capapkse.

AKaaeMunk XeHpUK JypKoBCKU, AOXKMBOTHM rodacHu rnpeaceaHnk CaBeta ®ectuBana ([omcka)

31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

LOVERS OF THE GOLDEN MEAN

Philosophers have noticed that human culture develops
according to wave-motion rhythm. The amplitude of its swing
is marked at one extreme by gnosis (let us say romanticism)
and its opposite point by episteme (let us say rationalism).
Plato advocates the former, Aristotle the latter. Romanticism
versus rationalism means also Plato versus Aristotle. Can we
notice this opposition it in the history of art? And especially in
the history of youth theatre?

Rationalism and subjectivism or romanticism - they have their
own geography. What might have been true in New York was
not true in Moscow, what was obligatory in Beijing was not
important in Paris. What became a fashion in Berlin was not
obligatory in Subotica.

Subotica! It is a special place and people who organize the International Festival of Children’s Theatres are
special people. They are lovers of the golden mean. They have not gone from one extreme to another, they have not asked
themselves whether to create or to think. They did understand that both are equally important. They do understand that
Plato is complementary to Aristotle and Aristotle is complementary to Plato.

As a scientist and critic involved in activities of children’s theatres all around the world | will take this opportunity to
point out that the International Festival of Children’s Theatres from Subotica has gained respect in the whole world,
thanks to high artistic achievements, excellent organization and establishment of a forum for exchange of experiences
in a spirit of amicable cooperation.

Academician Henryk Jurkowski, Honorary Lifetime President of the Festival Council (Poland)
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MOR BAJKE

Kaoy Gajkama ca MpayHuM LuyMama U AyBOKUM W TajHOBUTUM
npeAeAMMa Koja Kpujy cBa vyaa OBOra CBeTa U AaHaC CMO CBEAOLM
BEAVIKMX MOTPECA KOj€E TELLKO MOXEMO Aa PasymMeMo.

M ymecTo HeycTpaluMBMX jyHaka, aXAaja, NMPUHYEBA, BELITULA,
HanywTeHnX rpapoBa, KpakseBa, 3|\/|ajeBa M  3AMX BUAEHAKa
npenAaBuAKU Cy HAaC HeMUp, Natka, 60A... HepaBHa paTHa pasapatsa
Hac HEMPECTaHO APXe Y CTPEMHM, CTPaxy M 0Uajy M Kao Ad Ce HUUUM
“3a3BaH, HAABMO HEKM 3NOKOOHM 06AaK W He MPeocTaje HaM Hekw
13bop ocuM npuaarohaBarba Ha XMBOT NyH NPEOKpeTa. A caMo Ha
KOpak OA CypoBe CTBAPHOCTU YeKajy Hac TajHa CAOBa pacyTa no Nowy
Koja Haraac Tpeba uutatiu...

, Ayllla YOBEKa CAMYHa je BoAM - ca Heba Aona3u , ka Heby ce
MEHE M ONMET AOAE MOPA Ka 3EM/bU , BEUHO Ce Merajyhu. “

Bepyjyhu y moh 6ajke y Kojoj he aHhean obpucati cyde H0COHOrOM AETETy Koje Tymapa camo, A03uBajyhu Majky, AOK Y
pyLM HOCHK LMNEAUL KOja My je CBE — U AYTKa, U LBET, U caH...) cBMMa Koju he raepatn npeactaBe Ha Halwem PectuBany
XEAMMO Aa Kapa ce Bpate AOMY CBOM W AaraHo 6yay MAOBWMAM Y CaH , HEKA ce Ha TPeHyTak npebale y LapcTBO MalliTe U
60COHOM MaAuWLLIaH U3 pyllieBHHA MMahe CBOjy MPEACTaBy ca CPENHUM KpajeMm.

Bhaaumup Nasuh,
npeaceaHnk CaBeta ®ecTtmnBana
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THE POWER OF FAIRY-TALES

Just like in fairy-tales filled with dark forests and mysterious landscapes hiding the wonders of the world, today we are
witnessing a great unrest we can barely understand.

Instead of fearless heroes, dragons, princes, witches, ruined cities, kings and evil elves, we were overwhelmed by
unrest, suffering and pain.

The destructive nature of recent wars keeps us in constant feeling of anxiety, fear and despair as if an ominous cloud
has loomed over us, we have no choice but to adapt to this life of upheaval.

Only one step away from the harsh reality, scattered on the field, secret letters which should be read aloud await us...

“the soul of man is like water - it arrives from the sky, goes back to the sky and descends again to the earth, eternally
changing.”

Believing in the power of a fairy-tale in which angels will wipe away the tears of a barefoot child wandering alone
calling for his mother, carrying only a single shoe that represents everything to him - a doll, a flower, and a dream... To all
the attendees of our Festival we wish that they, upon returning home and drifting off to sleep, be transported, if only for a
moment, into the realm of imagination, so that the barefoot child from the ruins could have his own happy ending.

Vladimir Lazic,
President of the Festival Council
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31. MEBYHAPOAHU ®ECTUBAA NNO30PULLITA 3A AELLY, CYBOTULIA 2024.

obpasnoxxere

Jow jepaH ®ectnBan je npeaHama, Koju, Kao U MPETXOAHU, MMa CBOjY CTAaTUCTUKY,
anu U ecTeTUKY. Kaa je cTtaTtucTvka y Nutakby, You/sbuBa Cy HEKa NoayAaparka: U OBe
roavHe je cturao 119 npujasa 3a yuelwhe, Takohe 13 38 3emama, ca CBUX KOHTUHEHATA,
3Hauu - U3 LeAor cBeTa. Hajsuile npujaBmeHux no3opuilta je nus Penybanke Cpbuje
(12), notom 13 Xpeartcke (10), 3 byrapcke je npujaBmseHO 7 NpeacTaBa, M3 LLnaHuje
6, n3 Pycuje n lNomcke no 5 npujaBa, u3 CroBauke, Mahapcke n Utanunje no 4, us
LipHe Tope, Typcke, Jepmenuje u Mpuke no 3. U3 bocHe n XepuerosuHe 2, a 1 13
Penybanke Cpricke.

M3 YkpajuHe, Hemauke, ChoBeHuje, CjepnrbeHuMx AmMepuuknx ApxaBa, Yelike,
PymyHunje n Knune cy npujaBmceHe no 2 npeactaBe. Mo jeaHa u3 Moptyrana, Ayctpuje,
KaHape, Mekcuka, WpaHa, Kwunpa, W3paena, WMHpoHe3Wje, bpasuna, Wtaauje,
NutBaHuje, JyxxHe Kopeje, ®paHuycke, JanaHa, bearnje, EcToHunje n ApreHtnHe. 3aucta
uMnpecrBaH 6poj NnpeAcTaBa, MO30PULLITA 33 AELlY, APAMCKUX U AYTKAPCKKUX NMoHeAHaKo.
Opabpann cmo 14, u3 13 3emama. Cybotnuka nybAvka he Mmati MPUAMKY Aa MOTAeAa

npeacTtaBe U3 AutBaHuje, Hemauke, Yelwke, Mahapcke, ®paHuycke, EctoHuje, XpBatcke, CroBeHuje, Typcke, LLnaHuje,
LipHe Tope, Penybanke Cpncke 1 Cpbuje.

OA KAACHMUHWMX AYTKApCKWMX HacaoBa: ,LlpBeHkanuua“, ,bajka o pubapy u pubuum“, NPeko TPaAULMOHAAHWUX Tema
- ,MpayoBek®, ,MarMuHo ApBO“ 1 HOBUX bajkn - ,Bajka cBa op wehepa“, ,3eAeHa ropa“, A0 CaBpeMeHUx urapa u
aBaHTypa Mokyllaja 1 npepyllaBatba. [ocebHO MECcTo MMa ekcnepuMeHTaAHa npeactaBa: ,360° Buptyaa MNynnetpy:
Txe Toap Aurrepc”, Ha jeAHOj CTpaHu, a Ha APYroj, AyTKapcka BUMPTYO3HOCT ¢paHLycke npeacTaBe ,He uekaj me!”, uta.
CBaka oA opabpaHux npeacTaBa MMa CBOjY CreLMbUYHY eCTETUKY, HEKE OA HMX MOTUYY U3 KAGCUUYHOT AYTKAPCKOT XaHpa,
HEKe 0A MAECHOT MAM TeaTpa NOKpeTa, a CBE OHE BOAE jEAHOM — MpeACTaBaMa 3a Aelly M MAaae. [ToheaHako eCTETCKUM U
€TUYKMM, HAUMOHAAHUM U YHUBEP3AAHUM, MOYYHUM U ONOMUHLYjyRM, LLTO je M CMUCao U Ln OBOroauLLHser dectnBana.

Cenekrtop, aAp 3opaH hepuh

31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

31st INTERNATIONAL FESTIVAL OF CHILDREN’S THEATERS, SUBOTICA 2024.

explanation

Another Festival is upon us and, just like the edition before, it has its own statistics, but also an aesthetic.
When it comes to statistics, certain similarities are noticeable: again, Festival has received 119 applications from 38
countries of all continents this year - meaning, from all over the world. The majority of theatres came from the Republic
of Serbia (12), followed closely in numbers by Croatia (10), 7 plays applied from Bulgaria, 6 from Spain, 5 from Russia
and Poland each, 4 from Slovakia, Hungary and Italy each, 3 from Montenegro, Turkey, Armenia and Greece each, 2
from Bosnia and Herzegovina, and 1 from Republika Srpska.

Ukraine, Germany, Slovenia, the United States of America, the Czech Republic, Romania and China all submitted 2 plays
each. One play each applied for the Festival from Portugal, Austria, Canada, Mexico, Iran, Cyprus, Israel, Indonesia,
Brazil, Italy, Lithuania, South Korea, France, Japan, Belgium, Estonia and Argentina. This is a truly impressive tally of
plays from both classic and puppet theatres for children. The festival has settled on 14 plays from 13 countries. The
audience in Subotica will have the opportunity to enjoy plays from Lithuania, Germany, the Czech Republic, Hungary,
France, Estonia, Croatia, Slovenia, Turkey, Spain, Montenegro, Republika Srpska and Serbia.

Plays selected vary from conventional puppetry performances (such as Red Riding Hood or The Tale of the Fisherman
and the Fish), through traditional takes (such as The Prehistoric Men, The Magic Tree) and modern fairy tales (like
A Sugar-Made Fairy-Tale and The Green Mountain), all the way to contemporary plays and adventure attempts and
disguises. Special attention should be given to an experimental show 360 °Virtual Puppetry: The Gold Diggers”, but
also worth noting is a puppetry virtuosity of the French play Don’t Wait for Me! Each of the selected plays possesses its
own aesthetics - among them, some belong to the classic puppetry genre, some to a dance/movement-based theatre,
but they can all be stripped down to a single attribute - theatre for children and young people. Such a theatre is, in
equal part, aesthetic and ethical, national and global, educational and cautionary - which is a recurring theme of this
year’s Festival.

The Festival Selector, Zoran Beric¢, Ph.D.
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HATPAAE AOAE/bEHE ®ECTUBAAY / AWARDS WON BY THE FESTIVAL

=

PRO URBE
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SACREIANIY KIKDT
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S TAKMUYAPCKU MPOrPAM
COMPETITION PROGRAMME

BYKOBA HATPAAA (2005) PRO URBE (2009) rPO3AAHUH KMKOT (2009)
(THE VUK AWARD) (GROZDANA'’S GIGGLE)

MehyHapoaHa AyTkapcka yHuja (L'Union Internationale de la Marionnette (UNIMA)), kojy npeacTaBbam, CauyMHMAG j€ HOB MPEMEA BULLE OA
500 ¢ectuBara Wwmnpom ceeTa, a MehyHapoaHu pecTuBan nosopuLuTa 3a AeLy y CyboTvumM ca CBUM CBOjUM aKTMBHOCTMMA OpraHM30BaHUM Ha
BUCOKOM HUBOY MPEACTaBba, 6€3 CyMHEe, MOAEA 3a YIAeAaHs€.

Xak Tpuao, reHepanHu cekpetap UNIMA-e 2008-2016

L'Union Internationale de la Marionnette (UNIMA), that | represent, has made a new repertory of more than 500 festivals around the world and
Subotica International Children’s Theatre Festival with all its activities organized with high standard is certainly a model to follow.

Jacques Trudeau, UNIMA General Secretary 2008 - 2016
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3BAHUYHA CEAEKLINJA 2024. 2024 OFFICIAL SELECTION

Peny6aunka Cpncka,
BbocHa u XepueroB1uHa/
Serb Republic, Bosnia and Herzegovina Yewka / Czech Republic Cpb6uja / Serbia Hemauka / Germany XpBarcka / Croatia CnoseHuja / Slovenia Cpbuja / Serbia

Ajeunje nozopuiute Penybanke Cpncke Mo3nUTMBHO NO30pULLITE Aeuje nosopuiite Cy6otuua NyTkapcko nosopute ,Lisnkay* Kaszanuwre Buposutiua NyTKOBHO rAepanviuye Mapubop MosopuLuTte AyTaka Huww
Children’s Theatre of Republika Srpska Divadla Kladno s.r.o. Children’s Theatre Subotica Puppentheater Zwickau gGmbH Virovitica Theatre Maribor Puppet Theatre Puppet Theatre of Nis, Serbia
EctoHuja / Estonia Mahapcka / Hungary Typcka / Turkey LWnanwuja / Spain
o AN A
. 3 ha ) s
i

Mozopute , TPUKTPEK* MaecHa Tpyna ,fobu* Mo3opuLuTte ceHku ,YeHrn3 03ek” [ywrepoB ocmex
Tricktrek Theatre Gobi Dance Company Cengiz Ozek Shadow Theatre La Sonrisa del Lagarto

31. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

LipHa lopa / Montenegro

HBO teatap MAaaux
NGO Youth Theatre

®paHuycka / France

Mo3opuwTe ,CHer Ha Tpenasuuama“
Compagnie La neige sur les cils
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PEIYBAUKA CPIICKA, BOCHA U XEPLIETOBUHA/
SERB REPUBLIC, BOSNIA AND HERZEGOVINA

Ajeunje nozopulute Penybanke Cpricke
Children’s Theatre of Republika Srpska

LIPBEHKAIALIA
RED RIDING HOOD

AyTtop/Author: npema 6ajum 6pahe Mpum u LLiapaa Mepoa;/ story by Grimm
Brothers and Charles Perrault

Apamatusauumja/Screenplay: Liudmila Fedorova

Pexwuja/Director: Ljudmila Fedorova

Myauka/Music: Tomislav Pehar

CueHorpaduja/Stage Design: Andrej ZaporoZskij

Au3ajH AyTaka /Puppet Design: Marija Klocjeva, Andrej Zaporozskij, Polina
Cufirjova, Olga Kaerlina

Yaore/Cast: Svjetlana Andrié, Dragana llié, Zorana Suman, Aleksandra
Spasojevic, Aleksandar Blanic¢, Dusko Mazalica, Nikola Milakovi¢
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HajnonyaapHuja 6ajka LipBeHkanuua opylieBAaBa reHepauuyje U
reHepauuje MaA1LiaHa. HajnonyaapHuja je To 1 Kanuua 1 AeBojunLa
Mehy Kanuuama 1 AeBojunLamMa. Y 0BOj MpUymM CBE je UCTO U CBe je
Apyraunje. baka je 6onecHa, LipBeHkanuua he nohu aAa je nocetu,
Hauhu he ByK. AAK, Kako hie CBe TO NOYETU U KaKo 3aBpLUUTH, NoHehe
MalTa peantemske foyamuae GepopoBe KPo3 GpaHTacTUUHe AYTKE U
daHTacTMUHE AMKOBE M AYTKE Y KOjUMa KyLajy cpla Halumnx raymada.

Little Red Riding Hood, the most popular fairy tale of all has
delighted generations of children. It is also the most popular cap
and girl among caps and girls. In this telling of the story, everything
is the same and yet everything is different. Grandma is sick, Little
Red Riding Hood will go to her visit and a wolf will come by. But
how does it all begin and how will it end is determined by the vivid
imagination of the director Ludmila Fedorova through amazing
puppets and fantastic characters through which the hearts of our
actors are beating.
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Y3pact/Age: 4+
Tpajarbe/Duration: 60’
Jesuk/Language: cpncku/Serbian

31° INTERNATIONAL FESTIVAL OF CHILDREN'’S THEATRES




YELLIKA / CZECH REPUBLIC

lo3utnBHoO no3dopwuiute / Divadla Kladno s.r.o.

Y noyetky Huje 6uno Kyha 6e3 npomaje, HU KPOBOBa Aa 3aApXe

nPA/byA” Kuwy. Huje 6un0 HU Tomae nehn kapa Aohe HEMUAOCPAHA 3KMa.
YKpaTKo, y NMoYeTKy - Kaaa je YoBEK joll 610 NpayoBeK — MaAo Tora
THE PREHISTORIC PEOPLE je 6uno none pasymmuBo. AohuTe U MOrAeAajTE Kako ce MaAu YOBEK

nocTeneHo M36opro 3a CBOje MECTO YCPeA CBEMONHE MPUPOAE.

Aytop/Author: JiFi Sponar

Pexwuja/Director: Jifi Sponar

Myawvka/Music: Petr Hubik

CueHorpaduja 1 au3ajH Aytaka / Stage and Puppet Design: Vendula Bélochova

Yaore/Cast: Jan Pichler, Diana Hauptova, Jifi Sponar
In the beginning, there were no houses that didn’t get windy and
there were no roofs to hold back the rain. There wasn’t even heat
from the stove when the merciless winter came. In short, in the
beginning, when man was still pre-human, some things were not at

' » [ L ] all self-evident. Come and see how the little man gradually fought
e [jw.a["ﬂ\{;:__ _ = for his place in the middle of the almighty nature.
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31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

Y3pact/Age: 4+
Tpajarbe/Duration: 45’
Jesunk/Language: 3BykoBM 1 my3uka / sounds and music only
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CPBbUJA / SERBIA

Aeunje nosopuiute Cyboruua / Children’s Theatre Subotica

UrePAJ CE CA MHOM!
PLAY WITH ME!

Aytop / Author: Tamas Olah, Marta Beres, Andrej Boka

Pexwja / Director: Andrej Boka

Mysuka / Music: Kucera Geza

CueHorpadwja, Au3ajH AyTaka 1 koctumorpad / Scenography,

Puppet Design and Costume Design:

Sandra Nikac¢

Ynore / Cast: Gal Elvira, Greguss Zalan, Hajdi Tamas k.g., Horvath Blanka
k.8., Kébmiives Csaba k.g

31. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

Y xe/mm pa CBOjOj AeLM cBe 06e36eA€e, POAUTESM NOHEKAA 3abopaBe
Aa UM A@jy OHO LUTO je Aeumn HajnoTpebHuje, CBOjy Naxy U Bpeme.
OBa NpeAcTaBa je MaAW MOACETHUK U MO3UB Ha Urpy.

In their desire to provide everything for their children, parents
sometimes forget to give them what they truly need the most - their
attention and time. This play serves as a little reminder and an
invitation to play.

Y3pact/Age: 4+
Tpajarbe/Duration: 45’
Jesuk/ Language: cprncku / Serbian
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HEMAYKA / GERMANY

AyTkapcko rno3opuLute ,LiBukay*
Puppentheater Zwickau gGmbH

BUPTYEAHO AYTKAPCTBO: KOITAYU 3NATA

360° VIRTUAL PUPPETRY: THE GOLD
DIGGERS

Aytop/Author: Emanuel Geibel

Pexwuja/Director: Monika Gerboc

Myawnka/Music: Daniel Spiner

CueHorpaduja/Stage Design: Agnieszka Wielewska

Awn3ajH nytaka / Puppet Design: Alina Domin, Calum MacAskill
Ynore/Cast: Calum MacAskill, Agata Slowik, Hanna Daniszewska

-

PUPPENTHEATER
ZWICKAU

31. MERYHAPOAHU ®ECTUBAA O30PULLTA 3A AELLY

AoxuvBuTe nosopuwite nomohy BP Haouyapa y BeluTauku CTBOPEHOM CBeETY
duAMcke TexHonoruje o 360°, y TpU AUMEH3Hje, MPOCTOPHOM 3BYKY U 63
dUINYKKX OrpaHuuerba. HanywTta ce khnacuuHa $poHTaAHa nepcrnekTvBa
npeAcTaBe, a Npuya OXMWBAdABA OKO AeAanala. Y npenAety aHanorHor U
AWTUTaAHOT, MO3MBAMO Bac Aa 3ay3MeTe HOBY MEPCNEKTUBY.

MpatuTe TpK canyTHUKA Ha HKUXOBOM MyTy Ka 60/mem xuBoTy! C BEpoM y 60y
6yAayhHOCT, MOXeMO nAaHMHe Aa momepamo. lpujatescTBa rpase 6AMcke
Be3e; 3ajeAHUYKM LMdeBU omoryhaBajy Ham Aa nperypamo MHOre HEBO/oE.
AAKM WTa aKo ce jolw HewTo y Hama nokpehe u byan? Taj ctanHu ocehaj -
WKEAUM BULLE" — UAW — ,HE A0BMjaM AOBOAHO® — HUjE KapaKTepUCTUUYaH camMo
3a Halla Tpu Konaya 3naTta. Hu B1 HeheTe ymahu 3aaTHOj rpo3Huum! OnpesHo!
MyT 1 notpara TpojuLe canyTHWKa He BOAM caMo AO 3AaTa - Beh 1 y nauhake
HUXOBUX COMCTBEHMX AyLa U noTpeba.

Experience theatre through VR goggles in an artificial world of 360° film
technology: in 3D, spatial sound and without applicable physical limits. We
leave the frontal play-perspective and bring the story to life around you.
In an interplay of analogue and digjtal, we challenge you to take on a new
perspective.

Follow these three companions on their way to a better life! With hope for
a better future, we can move mountains. Friendships forge close ties; a
common goal allows many hardships to be survived. But what if something
else is stirring inside of us? The constant feeling - | want more - or - | don‘t
get enough - is not only stirring in the three gold diggers. You won‘t be able to
escape the feeling of gold rush either! Be careful! The path and the common
search of these three companions leads not only to gold, but also into the
shallows of their own soul and needs.

Y3pact/Age: 12+
Tpajaree/Duration: 60-90°
Jesnk/ Language: eHrnecku n Hemaukm / English and German
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ECTOHUJA / ESTONIA

lo3opuLute , TOUKTPEK
Tricktrek Theatre

KYTH
KUTHI

AyTop / Author: Alexander Andreev

Pexwuja / Director: Alexander Andreev

CueHorpadwja n aAu3ajH AyTaka / Stage and Puppet Design: Alexander
Andreev

My3auka / Music: Alexander Andreev

Ynore / Cast: |. Alexander Andreev, Serafima Andreeva, Luka Andreev

31. MERYHAPOAHU ®ECTUBAA O30PULLTA 3A AELLY

BeHuatbe kKpamseBe hepke NpeAcTaBda HajBaXXHU M Aorahaj y 3aMKy.
MehyTnm, y jeky 3abaBe, KyTu - ADEBHU PaTHWULY FraBPaHW - NMOUKHY
Hanap Ha 3amak... Tokom npeactaBe raepaouy he 6UTH y NPUAMLK
Aa BUAE OMCAAHO OpyXje, KaTtanyAate, AOBWUTHMBOCT BpaHuAaLa 1
NOANOCT Henpujatesda. 3aBpLUETAK je Y NMOTMYHOCTU HEMNPEABUAMB.
ABopalLL je AOM OrpoMHoOr 6poja TajHU - KAU3HKX 3MAOBA, MOKPETHUX
AENOBa, TajHUX MpocTopuja M YyAHOBaTUX XUTea. AyTeHuuHa
CPeAH0BEKOBHA roTcka atmocdepa je 3arapaHtoBaHa, a MUCTEpPUjy
W Marujy AOAaTHO MoTUpTaBa Haneta My3uyka noaaora.

The wedding of the king’s daughter is the most important event in
the castle, yet in the midst of the fun, the kuthis, or ancient raven
warriors, start to attack the castle... During this show, spectators
will see siege weapons, catapults, trickery of the defenders and
treachery of the enemies. The ending is completely unpredictable.
The castle is home to a huge number of secrets, sliding walls,
moving parts, secret rooms and strange inhabitants. A true
medieval Gothic atmosphere is guaranteed and mysteries and
magic are supported by nerve- wracking musical accompaniment.

Y3pact/Age: 6-99
Tpajare/Duration: 30"
Jesuk/Language: 6e3 Tekcta / Non-verbal

31° INTERNATIONAL FESTIVAL OF CHILDREN'’S THEATRES
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MABAPCKA / HUNGARY

MrecHa Tpyna ,[06m*“
Gobi Dance Company

ABAHTYPA Y OAEBAHY
THE DRESS-UP ADVENTURE

Aytop / Author: Rita Gobi

Pexwuja / Director: Rita Gobi

Mysuka / Music: Samu Csernak
CueHorpadwja / Stage Design: Fruzsina Nagy
Ynore/Cast: Rita Gobi

31. MERYHAPOAHU ®ECTUBAA MO30PULLTA 3A AELLY

UYnume nounme npocevaH AaH? CKOKOM M3 KpeBeTa, XWUTPUM
obrauereM, YellbarbeM, NakoBakbeM paHLA U 0OANACKOM y BpTUh
Ha OMW/EeHOM ckyTepy. Ho, wTa 61Ba kapa CMO TOAMKO nocnaHu
A2 XEAMMO YCTaTW, aAu Hac TeAo Byye Hasap y kpeset? Llta 6uBa
KaAa HoraBuLe oAbujajy pa Byay HaByueHe, a LleMnepu Ham ynopHo
cnapajy? Halwe uunene nounkby Aa XUBE BAACTUTUM XMBOTOM,
yaparne nyse y3 pyke yMecTo no ctonaanma, Yell/sbeBu ce 3arnasiyjy
y KOCM, a CyKhe He mupyjy. Bpeme je nonyt TecHe nuuyame. Huje
061yHo jyTpo. OBO je ABaHTYypa y oAeBatby!

How does an average day start? We jump out of bed, quickly put our
clothes on, brush our hair, pack our bags and we’re off to nursery
on our favorite scooter. But what happens when we’re really sleepy
and we want to get up so badly that our body pulls us back to bed?
What if the two legs of our trousers just won’t slip over either of our
legs and our sweaters keep falling off our backs? Our shoes start to
take on a life of their own, our socks crawl up our hands instead of
our feet, our combs get stuck in our hair and our skirts won’t stay
in place. And time is like a pair of tight pyjamas. It’s not an ordinary
morning. This is a Dress-Up Adventure!

Y3pact/Age: 3-9
Tpajarbe/Duration: 40’
Jesuk/Language: 6e3 roopa/ non-verbal

31° INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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XPBATCKA / CROATIA

Kazaliste Virovitica i Gradsko kazaliste Joza Ivaki¢ Vinkovci
Virovitica Theater and City Theater Joza Ivaki¢ Vinkovci

BbAJKA CBA 0A LLUEREPA
A SUGAR-MADE FAIRY TALE

AyTop / Author: Sara Lustig

Pexwuja / Director: Sara Lustig

Myawuka / Music:Vedran Gorjup

CueHorpaduja 1 Au3ajH AyTaka / Stage and Puppet Design: Mario Tomasevic
Yaore / Cast: Silvijo Svast, Monika Duvnjak, Goran Vucko, Nikola Rados,
Mateo Psihistal

kazaliste virovitica

JOZA IVAKIC

31. MERYHAPOAHU ®ECTUBAA O30PULLTA 3A AELLY

bajka cBa op wehepa je npuuya 0 jeaHoj LipBeHkanuuu, jeaHoj
Baku 1 jeAHOM HEOOMUYHOM ByKy KOjU BOAM A€Lly, @ joLl BULLE BOAK
CAATKULLE M KoAaue. MMa, ko 61 yOCTanOM NOKpaj YOKOAAAHE TOpTE U
XTeo nojectv baky? Kpo3 jeaHy oa HajnosHaTujux 6ajkm 6pahe Mpum
6aBUMO ce BaxHolLNy HeraTvBaua y 6ajkama U LWTa OHW HOCE KPo3
npuuy. Moxe av LipBeHkanuua yonwTe nocrtojatv 6e3 3noyector
Byka noraeaajte y AyTkapckoj npeactaBu bajka cBa oa wehepa.

A Sugar-Made Fairy Tale is a story about a Red Riding Hood, a
Granny and an unusual Wolf who loves children, but loves sweets
and cakes even more. After all, who would want to eat Granny next
to a chocolate cake? Through one of the most famous Brothers
Grimm fairy tales, we tackle the importance of villains in fairy tales
and their role story-wise. Can a Red Riding Hood even exist without
the Big Bad Wolf? See for yourself in the puppet show A Sugar-
Made Fairy Tale.

Y3pact/Age: 6+
Tpajarbe/Duration: 45’
Jeswuk/Language: xpBatcku/ Croatian

31° INTERNATIONAL FESTIVAL OF CHILDREN'’S THEATRES




CAOBEHUJA / SLOVENIA

NYTKOBHO rAeaanmiude Mapubop
Maribor Puppet Theatre

®EPAO, BEAUKU IMNTUR
FERDO, THE GIANT BIRD

l;laribtir
uppe
Theatre

AyTtop / Author: Andreja Peklar

Pexwuja / Director: Katja Povse

CueHorpadwja / Stage Design: Andreja Peklar

Awm3ajH nytaka / Puppet Design: Andreja Peklar, Darka Erdelji, Aleksander
AndZelovi¢

Myauka / Music: Gregor Zemljié, Nina Sardi

Ynaore / Cast: Vesna Voncina

31. MERYHAPOAHU ®ECTUBAA O30PULLTA 3A AELLY

OBO je npuua o ®epay, NTUUMLM NPEBEAUKOj 3@ CPEAUHY Y KOjoj
obutaBa. ®eppo He npumehyje Aa ce pasAuKyje OA APYrux.
LLitaBuwe, CBOjy Pa3AMUMTOCT KOPUCTM Aa MOMOrHE Makuma
oA cebe: mpuckade y nomoh ouayapvmMa, nomaxe y W3rpaprsu
HOBMX 3rpaaa... Papo nomaxe cBakoMe KOME je KOpUCHa Herosa
ocobeHocT. Kapa ce yMOpHU U 0XEAHU, OH HEXOTULIE MomMuje YMTaBy
6apy. /oyAn U XMBOTUHE Ce HamyTe Ha tbera, 6p30 3abopaBuBLLM
weroBa pobpa Aena, Te ra nportepajy U3 rpapa. YcammeHu deppo
AyTa CBETOM, @ OHA@ Yno3Haje CURYLLHY NTUUY Koja My nmoMaxe Aa
nonyHu ucnpaxmeHy 6apy.

The story is about Ferdo, a bird who is too big for the milieu in
which he lives. But Ferdo does not notice that he differs from
others. Moreover, he uses his differentness to help smaller than
himself. He comes to the aid of chimney cleaners, assists in the
construction of new buildings... He is happy to help anyone who
needs his differentness. Tired and thirsty, he unintentionally drinks
the whole pond. People and animals get angry; they quickly forget
about his good deeds and banish him from their town. Lonely Ferdo
wanders the world alone, and then he meets a tiny bird who helps
him to fill the empty pond.

Y3pact/Age: 3+
Tpajare/Duration: 40’
Jesuk/Language: xpBaTcku u cnoBeHauku / Croatian and Slovenian

31° INTERNATIONAL FESTIVAL OF CHILDREN'’S THEATRES




CPBbUJA / SERBIA

lo3opuLute AyTaka Huw
Puppet Theatre of Nis

BAJKA O PUBAPY U PUBULIN
THE TALE OF THE FISHERMAN
AND THE FISH

M 2
Pt

AyTop / Author: o moTuBuMa 6ajke A. C. MywkuHa / based on the verse by
A. S. Pushkin

Apamvatusauuja/Screenplay: Nina Paviovié

Pexwja / Director: Vjera Vidov

CueHorpaduja 1 Au3ajH Aytaka / Stage and Puppet Design: Dusan Stankovic,
Dragana Breza

Mysuka / Music: Zoran Bulatovi¢

Ynaore / Cast: Slobodan Miljkovié, Svetlana Mihajlovié, Aleksandra
Pavlovi¢, Tatjana Milenkovic, Natasa Risti¢

31. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

TAaBHU AWK je cTapy pubap Koju ca CBOjOM XEHOM CKPOMHO XUBU Y
TPOLIHOj KOAMBU Kpaj Mopa. HberoB XMWBOT Ce NPOMEHU KaAa YAOBM
3AaTHy puby Koja My o6ehaBa UCTYHEHE XE/ba ako je BpaTu y Mope.
OH TO M YYUHW, aAu OA H€ He 3aTpaxu HuwTa. MehyTMm Herosa
XEHa ce CTpaLlHO HakdyTUAA U HapeAnAa My je Aa OA YapobHe pube
3aTpaxu HOBO KOpUTO. Kaa ce yBepuaa pa prba yernewHo ucnyrasa
Xe/me, cTapuua nocraHe 3n06Ha M CBaKUM AAHOM je Tpaxuaa CBe
BULLE, OA HOBe Kyhe, opehe, HaknMTa A0 CAyra M cTpaxapa. Huje joj
6MAO AOBO/BHO HM TO LUTO je MocTana uapuua, na je satpaxuna pa
ynpas/sa MOpMMa, a Aa joj 3naTHa puba byae cayra. YysLum 1o, puba
NOHULLTM YapoAWjy U cTapuua ocTaae 6es ceera.

The play’s main character is an old fisherman who lives modestly in
a dilapidated hut by the sea with his wife. His life is about to change
upon catching a golden fish that promises him the fulfillment of
his wishes if he releases it back into the sea. He does so without
asking for anything in return. However, his wife becomes terribly
angry and orders him to ask the magical fish for a new trough. After
she’s convinced that the fish is successful in fulfilling her wishes,
the old lady becomes mean demanding more and more on a daily
basis - starting with a new house, clothes, jewelry to servants and
guards. Even becoming an empress was not enough for her, so she
asks to rule the seas and have the golden fish as her servant. Upon
hearing that, the fish cancels the spell and the old woman ends up
with nothing.

Y3pact/Age: 6+
Tpajarbe/Duration: 40’
Jeswuk/Language: cpncku / Serbian

31° INTERNATIONAL FESTIVAL OF CHILDREN'’S THEATRES




LIPHA TOPA / MONTENEGRO

HBO Teatap mraanx
NGO Youth Theatre

3EAEHA FTOPA
THE GREEN MOUNTAIN

TEATAR MLADIH

AyTop / Author: Mila Masovi¢ Nikoli¢

Pexwuija / Director: Branko lli¢

CueHorpaduja / Stage Design: Vana Prelevié¢

Au3ajH AyTaka / Puppet Design: Ana Krgovié

Mysuka / Music: Ivan Marovié

Yaore / Cast: Danica Rajkovi¢, Lazar Burdevic, Katarina Krek/Maja
Sarenac

31. MERYHAPOAHU ®ECTUBAA O30PULLTA 3A AELLY

ApamcKu OKBUP Npuye Npati AeBOojuMLYy fopaHy Koja je Ha 3aAaTKy cnacaBarba
npupoae. lopaHa je npeA M3a3oBoM 1 Tpeba Aa Ce CynpoTCTaBU CBETY OAPACAKX
Koju 3abopaB/ajy Ha BaXHOCT OuyBaka MPUPOAE U HEHY BE3Y Ca YOBEKOM.
Mpuuya obyxBaTa OAHOC AeLe W OAPAcAMX NMpema MAAHETH, KOH3ymMepuamy,
mMatepujanHuM A0BpUMa, OAHOCHO CBECTU O OuyBahby XWBOTHE CPEAWHE,
/oybaBu NpemMa XWBOM CBETY, Teé 0 HEMUHOBHOCTU rAobanHe Mehy3aBUCHOCTU
1 3ajepHnuke byayhHocTM Ha 3eMmn. Ha eMoumMoHaAHOM MAaHy, npeacTaBa
AovapaBa MOBE3aHOCT /YAU W LEAOKYMHOT XMBOT W HEXMBOr CBETa,
HeAOBO/BHOCT MaTepujanHor U3obuma 3a cpehy, kao W mybaB, 3ajeAHULITBO
1 nowToBame. lMpeacTaBa KpPo3 eAyKaTUBHU, EMOTUBHW U KPUTUUKKU MAAH
noyyaBa AeLly O TOMe LUTa Cy KAMMaTCKe NMPOMEHe, LUTa je 3aluTuTa XUBOTHE
CpeAvHe, KOjW je HauuH Aa YTUYeMO Ha oropaBak EKONOLLKOT CTatba NAaHeTe
1 KOAMKO OA CBAKOT OA Hac NojeAUHauYHO 3aBUCH 3ApPaB/e NAaHeTe 3emMime.

The story follows Gorana - a girl on a mission to save nature. Faced with
a challenge, Gorana must confront the world of adults who forgot the
importance of preserving nature and its connection with man. The story
tackles the relationship of children and adults towards the planet in regard
to consumerism and material goods, i.e. awareness of environmental
preservation, love towards the nature and the inevitability of global
interdependence for a joint future on Earth. On the emotional level, the play
evokes the connection between people and the entire animate and inanimate
world, the insufficiency of material abundance for happiness, as well as love,
togetherness and respect. Through its educational, emotional and critical
aspects, the play teaches children about climate change, environmental
protection, how to influence the recovery of the planet’'s ecological state,
and just how much the overall health of the planet depends on each of us
individually.

Y3pact/Age: 5+
Tpajarbe/Duration: 55’
Jesunk/Language: upHoropcku / Montenegrian

31° INTERNATIONAL FESTIVAL OF CHILDREN'’S THEATRES
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TYPCKA / TURKEY

lo3opuiute ceHku ,YeHrns O3ek“
Cengiz Ozek Shadow Theatre

YAPOBHO APBO
MAGIC TREE

AyTop / Author: Cengiz Ozek

Pexwja / Director: Cengiz 0zek

Mysuka / Music: Ege Uyanik

CueHorpadwja 1 Au3ajH AyTaka / Stage and Puppet Design: Cengiz Ozek
Ynore / Cast: Cengiz Ozek, Ege Uyanik

31. MERYHAPOAHU ®ECTUBAA MO30PULLTA 3A AELLY

MojaBryje ce Xahuear pAo3uBajyhu Kapahosa. CBaka npeactaBa
nounkbe HMxoBOoM 6opbom. Hajsap, Xahusat caonwtaBa pa MMa
HEBO/Y Ca CBOjMM HEOATOBOPHWM CAyroM MephaHom Kojer >XeAu
Aa Kapahos obpasyje. Kapahosy je To M3y3eTHO rAyna 3amucao, a
HakoH WwTo MephaH aAohe, Kaparo3 my caonwtaBa Aa je npectap
Aa 61 ra apyra ocoba yumaa pepy. MephaH je npewiao Ayr nyt
M A2 He XeAn OoTMhK Npe Hero LUTO OAMrpajy jeaHy urpy. Kapahos
HaMNoCAETKY NpUCTaje U CAyra My Kaxe Aa AerHe 1 NpaBu ce MpTaB.
Cayra Kapahosy noctaBma rayno nutakbe: ,KOAMKO cv Kuaorpama
yMpo?“ Kapaho3 6vBa KaxXtbeH CBaku MyT KaA MOTrOAM HeTayaH
6poj. Kapaho3 ce koHauHo npubepe u y3Bpaha ypapau. MephaH
6alla YTy KAeTBY Ha Kapahosa npea uujom kyhom ce nojasryje
3a4yapaHo 30 APBO. A OHAQ... Aa bucte BMAeAW WTa he ce pane
AeLlaBaTv - YXMBajTe y NPEACTaBM...

Hacivat appears and calls for Karagdz. Every show starts with
their fight. Finally, Hacivat tells him that he has problems with his
irresponsible servant, Mercan and wishes Karagoz to educate him.
Karagoz finds this very silly, and after Mercan comes, Karagoz tells
him that he is too old to be disciplined by another man. Mercan
says that he came a long way and doesn’t want to go before they
play a game. Karagoz finally agrees and the servant tells him
to lie down and play dead. The servant now asks Karagoz a silly
question “How many kilos did you die?” Karagoz is punished each
time he guesses the incorrect number. Karagoz finally pulls himself
together and fights back. Mercan angrily puts a curse on Karagéz
and a magical evil tree appears in front of Karagéz’ house. And
then... to see what happens next, enjoy the show...

Y3pact/Age: 7+
Tpajarbe/Duration: 40’
Jesuk/Language: Typcku / Turkish

31° INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES
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LUINAHWJA / SPAIN

[yLutepoB ocmex
La Sonrisa del Lagarto

MAJMYHULIA CUMOHA
SIMONA THE MONKEY

AyTtop / Author: Marli Santana

Pexwuja / Director: Marli Santana

CueHorpadwja 1 aAu3ajH AyTaka/ Stage and Puppet Design: La Sonrisa del
Lagarto

Mysuka / Music: cno6oaHa ynotpeba / Free Use

Ynore / Cast: Marli Santana, Ave Her 1

awmww

31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

Mpenena  mpeacTaBa  WMHCMMpWUCAHa  BPEAHOCTMMA  MomyT
npujatescTBa U vpybaBu npema npupoaun. Mo GopmMu MHOBATUBHA,
jep Melua TEXHUKE KMHECKOT MO30pHLLTa CEHKM, AyTaka U Hapauuje
1 vHTepnpetaumje. CBOj MarMuHu CBET Kpeupa Kpo3 TeatpanmsaLumjy
YHUBEpP3aAHMX Mpuya. OBa MellaBWMHa TEXHUKA CTBapa MOAEPHY
npeaAcTaBy, MAEaAHy 3a YXuBake LeAe nopoavue 36or cBoje
KPeaTMBHOCTU U YMETHUYKOT KBaAWTeTa. Bucehu ¢ rpaHe pApeBHor
6aobaba, MajMyHMUa CMMOHa MOCMAHO Yeka CBUTake Kako 6u
nosapaBuMAa BUCOYaHCTBO Mehy 3Be3pama, CyHue. OHa noswBa
oCTane XWMBOTUHE KOje MPOoAa3e MOAHO HEHOr ApBETa Aa BUAE
BEAVKM CNEKTaKA, @ kKako b1 oparHana caH M camohy MLLYekrBahsa,
OHa UX 3aMOAU Aa jOj UCpuyajy no npuyy.

A simply beautiful show inspired by values such as friendship and
love of nature. An innovative play because it mixes the techniques of
Chinese shadow theatre, puppets and narration and interpretation.
In addition, it recreates the magical world, through dramatization
of universal stories. This mix of techniques generates a revealing,
modern show, ideal for the enjoyment of the whole family due to its
creativity and artistic quality. Hanging from a branch of an ancient
Baobab, the monkey Simona sleepily awaits the arrival of dawn to
greet the king star, the Sun. She invites all the other animals that
pass underneath her tree to behold the great spectacle, and to
scare away the sleep and the loneliness of waiting, she asks them
to tell her a story.

Y3pact/Age: 4+
Tpajarbe/Duration: 50’
Jeswuk/Language: wnaHcku u noptyrancku / Spanish and Portuguese
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®PAHLIYCKA / FRANCE

lo3opuiute ,,CHer Ha TpenaBuuama“
Compagnie La neige sur les cils

HE YEKAJ ME...
DON’T WAIT FOR ME...

Aytop / Author: Vera Rozanova

Pexwja / Director: Vera Rozanova

CueHorpadwja / Stage Design: Lucile Reguerre, Samy Baras
AwnsajH aytaka / Puppet Design: Vera Rozanova, Lucas Prieux
Myauka / Music: Thomas Demay

Ynore / Cast: Vera Rozanova

A

=

LES (IKS

INST! _I_ EA EXN
RO REPUBLIQUE
FRINCALS | |SRamf oAt

SOUTH-EASTERN EUROPEAN « » Egalité
NETWORK ron PERFORMING ARTS Fraternité

31. MERYHAPOAHU ®ECTUBAA NO30PULLTA 3A AELLY

MpeactaBa BoAM HajMAahy myOAMKY Ha MyTOBakse Yy CBET HaAUK
CHY - Y KOMe Kyhe noceayjy KpvAa, HOre MAM jeapa KojuMa ce Mory
OTUCHYTU Ha u3neTe cBake Hohu. Ho, jepAHOr paHa, kyha OoAAa3u Ha
nyt 6e3 cBor craHapa...TMMe OTnoyMHe noTpara 3a M3ryb/mseHom
KyROM Koja ob6jeautbyje pydHe AYTKe W LpTaHe GUAMOBE Y jEAHOM
NOETCKOM M XYMOPUCTUUYHOM YHUBEP3YMY.

Very young audiences are taken on a journey into a dreamlike world
where houses have legs wings, or sails to hoist, and can thus go on
trips every night. But one day, a house leaves without its tenant...
Thus begins an initiatory quest that combines hand puppets and
cartoons in a poetic and humorous universe, in search of the lost
house.

Y3pact/Age: 6+
Tpajarbe/Duration: 40’

Jesunk/Language: ¢ppaHUyCcKu 1 cpricku (np
Serbian (translation by Amela Vucenovic)

h) / French and
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HATPAAE

. ThaBHa Harpaaa 3a Hajbomy NpeAcTaBy Y LEAUHM

. Harpapa 3a Haj6omry pexujy

. Harpapaa 3a Haj6omy cueHorpadujy

. Harpapaa 3a Haj60o/mby OpUrMHaAHy My3uKy

. Harpapa 3a Haj6o/me ecTeTcKo M TEXHOAOLLIKO PeLLieHe AyTaka

. Harpaaa 3a raymayko MajctopcTBo (5 paBHOMpPaBHMX Harpaaa)
7. CneuunjanHa Harpapa 3a OPUrMHaAHOCT U GaHTasujy (oOnuuoHa)

AWARDS

1. Grand Prix of the Festival for the best performance

2. Prize for the best direction

3. Prize for the best stage design

4. Prize for the best original music

5. Prize for the best puppet design

6. Prize for acting skills (5 equal prizes)

7. Special prize for the original expression and fantasy (optional)

GRAND PRIX

o Ok WN PR

MERYHAPOAHU XXUPU
INTERNATIONAL JURY

AYTOPCKA HATPAAA
AUTHOR AWARD

31. MERYHAPOAHU ®ECTUBAA MO30PULLTA 3A AELLY 31° INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES




MopaHa AoAneHuU, XpBaTcKa

Avnaomupana je Teatponorujy Ha CopboHHM 2008. 1 3aBpLUMAa AyTKapcTBo Ha Ecole Nationale Superieure des Arts de la Marionnette 2005. roanHe
y WapaBure-Mesjepy y ®paHuyckoj. Oa 2008. raymy U pexupa kasanuliHe npojekte y ®paHuyckoj, CAoBEHM|U U XpBATCKOj. buaa je ykmwyueHa y
MHOrobpojHe xymaHuTapHe npojekte u npoayumpa MU® - mehyHapoaHW decTmBan kKasaauwiTa Aytaka oa 2009. po 2012. loamHe 2012. ocHuBa
YMjEeTHUUKY opraHusauujy A\yTkapcka opraHusauuja kojy ¢akat tpebamo - AODT. Op 2015. je uraHuua XpBaTcke 3ajeAHMLE CaMOCTaAHUX YMjETHUKA.
BoaM MHOro6pojHE paauoHULE Ha GakyATeTHMA, LLKOAAMa, BPpTUNMMA Kao M 3a npojekte MuHUcTapcTBa Kyatype Penybanke XpBatcke. YnaHuua je
XL, YHUMA oa 2000. u XLL ACCUTEJ op 2013. foamHe 2017. nocTaje YnaHuua YnpasHor opbopa XL, ACCUTEJ. Mpeaaje Ha AkapeMuju 3a YMjeTHOCT U
KyATYpY y Ocujeky 1 Ha Yuutemckom dakyateTy CBeyunanLLTa y 3arpeby. 3a cBoj paa AOOMAA je Harpaae y 3eM/mU U MHO3EMCTBY.

Harpape:

2014. Harpapa 3a aHUMaumjy y npeactasy,PoHunal brcepa” Ha 47. MehyHapoaHom dectrsany
KasanuwTa nyTtaka -MNO-y

2015. Harpapa 3a Haj6osby rnymy M aHumauujy y npeactasy,PoHunau 6ucepa” Ha 25. CJIYK-y Harpaga
[ljeujer npocynbeHor oabopa 3a Hajbossy npenctasy,PoHMnaL brcepa” Ha 25. CJTYK-y

2017. Harpapja 3a u3Bea6eHm TeKCT ayTopckom Tumy npeactase,C pasnorom” KasanuiwHe ApyKuHe
MuHkney v Nodt-a Ha 20.CycpeTma Xpeatckor LieHTpa Accutej y YakosLy
Harpapa 3a pexujy npegcrase,C pasnorom’ KasanuiHe gpyxuHe MuHkney n Jlodpr-a Ha
20.Cycpetnma Xpsatckor Lientpa Accutej y YakosLy
Harpapa 3a Haj6osby npepacTasy y ujenuHu,C pasnorom” KasanuwHe apykute MuHkney v Jlodt-a
Ha 20.CycpeTuma Xpeatckor LienTpa Accutej y YakoBLy
Harpapa gjeujer xupuja "25 snatux 3sesguu” npeactasy "C pasnorom”’ Ha 28. MehyHapoaHom
nyTKapckom  dectmsany,MonetHy nyTkoBHM NpuctaH” y Mapu6opy, CnoseHuja

2018. Harpapa 3a npomuLiarbe HeBep6asHOr KasanuwHor v3puyaja Ha 18. Haj, Haj, Haj pectnsany
K ?Kap ntuua y 3arpeby
Harpapa ny6nuke “flo6po apBo” 3a npeactasy, ToHka boHToHKa" Cuere [opula Ha 24. DectrBany
eKonowKor nosopuwTa y baukoj Mananku, Cpbuja

2019. 1.Harpapga gjeyjer xupwuja npeacrasu, C pasnorom” Ha 15. [ljeuju kasanuwHu dectnsan
Mo3opuwTe 3Be3papuiiTe, beorpag, Cpbuja

2020. Harpapa ajeujer xupuja “25 3natux 3Be3guuy” npeactasm "CpetHa kyhuua'Ha 31.
MeBhyHapogHom nyTKapckom decTtusany,loneTHn nyTKoBHW NpucTaH” y Mapubopy, CnoseHuja

2021. Harpapga 3a Haj6orby pexujy 3a npescTasy,J/1oBUM Ha CHoBe" Ha 14. DecTrBany xpBaTCke Apame
3a gjety Manu Mapynuh
Harpapa 3a Haj6osby npeacTaBy Y LjennHu,J1oBLM Ha cHoBe” Ha 14. DecTvBany xpBaTcke
npame 3a ajeuy Manu Mapynuh.

2022. Harpapa 3a Haj6orby pexujy 3a npencrasy,Benvika TBopHuLa pujedun” Ha 8. Dectvsany
njevje ymjetHocTv y Capajesy
Harpapa 3a Haj6osby pexujy 3a npeactasy,CpetHa Kyhuua” Ha 1./HMyT Gectusany y Kapnosuy

@oto Mapwmo Jakwmnh
31. MERYHAPOAHN ®ECTUBAA MO30PULLITA 3A AELIY

Morana Dolenc, Croatia

Dolenc has graduated in theatre studies at the Sorbonne in 2008 and in puppetry at the Ecole Nationale Superieure des Arts de la Marionnette in
2005 in Charleville-Mezieres, France. Since 2008, Dolenc has been directing and performing in various theatre projects in France, Slovenia and
Croatia. She was involved in numerous humanitarian projects and has been a producer of PIF (International Puppet Theatre Festival) from 2009 to
2012. In 2012, Dolenc founded the artistic organization LOFT (A Puppet Organization We Really Need). Since 2015, Dolenc has been a member of
the Croatian Association of Independent Artists. She teaches numerous workshops at faculties, schools, kindergartens, as well as projects of the
Ministry of Culture of the Republic of Croatia. She is a member of HC UNIMA (since 2000) and HC ASSITEJ (since 2013).

In 2017, she became a member of the Board of Directors at HC ASSITEJ. She teaches at the Academy of Arts and Culture in Osijek and at the Faculty
of Education at the University of Zagreb. Her work has received numerous domestic and international recognitions.

Awards:

2014. The Best Animation Award for the play Pearl Diver at the 47th PIF International Puppet Theatre Festival

2015. Awards for best acting and animation in the play Pearl Diver at the 25th SLUK + Children’s Jury
Award for the best play for Pearl Diver at the 25th SLUK

2017. Awards for Writing, the Best Director and the Best Play for the play For a Reason by Pinklec Theater Company and LOFT at the
20th Meeting of the Croatian Center Assitej in Cakovec; “25 Golden Stars” Children’s Jury Award for the play For a Reason
at the 28th International Puppet Festival “Poletni lutkovni pristan”in Maribor, Slovenia

2018. Award for the promotion of non-verbal theatrical expression at the 18th Naj, naj, naj festival GK Zar ptica in Zagreb; “Good Tree”
Audience Award for the play Tonka Bontonka at 24th Ecological Theatre Festival in Backa Palanka, Serbia

2019. Children’s Jury 1st prize for the play For a Reason at the 15th Children’s Theatre Festival Zvezdariste in Belgrade, Serbia

2020. “25 Golden Stars” Children’s Jury Award for the play Happy Little House at the 31st International
Puppet Festival “Poletni lutkovni pristan”in Maribor, Slovenia

2021. Awards for the Best Director and the Best Play for the play The Dream Hunters at the 14th Croatian
Festival of Children Theatre Mali Maruli¢

2022. The Best Director Award for the play The Big Factory of Words at the 8th Festival of Children’s Art in
Sarajevo; The Best Director Award for the play Happy Little House at the 1st InPut Festival in Karlovac
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Ap EBa TomaweBcka, lNloscKa

Annaomupana je Ha TEXHOAOLLKOM YHUBEP3UTETY Y KpakoBy, Ha APXMTEKTOHCKOM dakyATeTy 1986. roanHe. Avnaomunpana je 1989.
Ha OACEKY 3a pexujy AyTKapcKor no3opuiluta ApXaBHE BULLE MO30PULLHE LLKOAE Yy BapluaBu, OACEK 3@ AYTKAPCTBO Y BjaAncToky.

YuecTBOBaAa je y N030pULLHUM paaroHuLaMa Koje cy Boanau lMNetep LLlymaH, XeHK BoepBUHKEA
1 Puuapp bpealloy. Pexupana je npeactaBe y Aedjum nosopuwituma. Oa 1990. roanHe paau
Ha Opedery 3a KyATYpHO obpasoBarbe Ha (DakyATeTy 3a €THOAOTMjy M 0O6pa3oBHE Hayke
YuuBepauteta y LLneckoj. foauHe 2007. AOKTOpMpana je XyMaHWCTUYKE Hayke Ha MHCTUTYTY
yMeTHOCTH [To/bCKe akapeMuje HayKa y Bapluasu.

Aokropart:
2007 - Twérczosé Jana Dormana. Monografia, Instytut Sztuki Polskiej Akademii Nauk

(Warszawa) / CtBapanalutBo JaHa AopmaHa. MoHorpadumja, MHCTUTYT 3a yMeTHOCT Momcke
akapemMuje Hayka (BapluaBa).

Marucrapcku pasoBu: foto Marek Czernek

1990 - Teatr lalek na drodze do teatru plastycznego, Wydziaty Lalkarskie w Biatymstoku, Wydziat Rezyserii Teatru Lalek w
PWST im. A. Zelwerowicza (Warszawa) / /A\yTKapCKO NO30PULLTE Ha MyTy Ka YMETHUYKOM no3opuiity, Ope/mserse 3a AyTKapCTBO Y
Bjanunctoky, Oacek 3a pexujy nosopuiuta Aytaka y NMBCT. A. 3enBepoBuya (Bapluasa).

1986 - Krasiczyn - rekonstrukcja urbanistyczna oraz propozycja rozwigzania architektury i funkcji zespotu rynku sprzezonego
z zamkiem, Wydziat Architektury, Politechnika Krakowska / KpacuuuH - ypbaHUCTUUKA PEKOHCTPYKLIMja U MPEeAAOT
APXUTEKTOHCKUX PELLEHA M OYHKLM]a TPXULLHOT KOMMAEKCA Y KOMOUHALIM|M ca 3aMKOM, APXUTEKTOHCKM daKyATET, TEXHOAOLLKM
yHUBEP3UTET Yy KpakoBy.

31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

Dr. Ewa Tomaszewska, Poland

Ewa Tomaszewska has graduated from the Faculty of Architecture at the University of Technology in Krakow in 1986. In
1989, she graduated from the Department of Puppetry Directing of the State College for Theatre in Warsaw at their Department
of Puppetry in Bialystok. She was a participant in theatre workshops of Peter Schumann, Hank Boerwinkel and Richard Bradshaw.
She directed plays in children’s theatres. Since 1990, she has been employed at the Department of Cultural Education at the
Faculty of Ethnology and Educational Sciences of the University of Silesia. In 2007, she received a PhD in human sciences at the
Institute of Arts of the Polish Academy of Sciences in Warsaw.

PhD

(2007) Works of Jan Dorman. Polish Academy of Sciences Institute of Art (Warsaw)

Master theses

(1990) Puppet Theatre towards an Artistic Theatre, Department of Puppetry in Bialystok, Department of Puppetry
Directing. A. Zelverowicz (Warsaw)

(1986) Krasiczyn - an urban reconstruction with a proposal of architectural solutions for the commercial complex
incorporating the castle, Faculty of Architecture, Krakow University of Technology

31° INTERNATIONAL FESTIVAL OF CHILDREN'’S THEATRES




Ap N\yka KeumaH, Cpbuja

Nyka KeumaH je poheH 13.12. 1962. roapuHe y HoBom Caay. [MMHa3ujy je 3aBpLUMO Y
Cpemckum KapaoBumma, cmep Kyatyponolku. Aunaomupao je Ha ®dunosodpckom dakyatety y HoBom
Capy, OACeK cprcka KHsMXXEBHOCT U je3uK, TAE je M MarucTpMpao ca TeMom Apamcko 0bAMKOBare Y
npunoBetkama letpa Kounha. AokTopcky auceptaumjy Metap Kounh Ha cueHu HapoaHor mosopuiita
Penybanke Cpricke ycnelwHo je opbpaHuo Ha DakyATeTy ApaMckux yMeTHocTu y Beorpaay v crekao
Hay4yHO 3Batbe AOKTOpa Hayka O APaMCKUMM YMETHOCTHMa M3 06AacTu TeaTpoAaoruje. 3amocAeH je Ha
AkapeMuju ymjeTHocTH YHuBep3uTeTa y barboj AyLin, y 3Baky peAOBHOT Npodecopa, yxa HayuHa obaact
McTopuja 1 Teopuja duama u Teatpa.

Tpu wkoAcke ropnHe, 2009, 2010. n 2011, npepaBao je TeaTpoAorujy y CBOjCTBY roctyjyher npodecopa
Ha YHuBepautery y WctouHom CapajeBy, ®uro30dckn odakyateT. Buo je pykoBoauaal, CTyamjckor
nporpamMa ApaMCKMX YMjETHOCTH, Y jeAHOM MaHAaTy 06aB/bao je dyHKUM)y AekaHa AkapeMuje, a MoToM
lpopekTopa YHuBepauteta y banoj Ayuu.

AyTOp je ApaMCKMX TEKCTOBA U CLieHapuja 3a No3opuLLHe npeacTaBe M3BoanTe y LMPKyC, 3HATE AU TAE Ce
Hanasumo, MUrpate Au wax, CBemupcke npckanuue, Kayna, bajka o 6ajuu, YapobHa yecma. Mocnearba poro Aparo BejHosuh
TPpU TEKCTa Cy HarpaheHa oA cTpaHe MuHKWcTapcTBa npocsjeTe U kyatype PC Te 06jaBbeHM Kao KibUra noa

HacAoBoM KaynvHa 6ajka o 4apobHoj uecmu. CBU TEKCTOBU Cy M3BONEHHM y no3opuLuTuMa Cpbuje n Penybanke Cpnicke. 3a TB Hosu Cap,
HC lNAyc nporpam, Han1cao je cepujan 3a Aelly noa HasuBom CBETCKM cyaap b6ajku, a 610 je U capapHuK Aevjer 3abaBHOT nporpama 3BpK,
ayTop je cueHapuja 1 pexuja 3a BULLe My3UMYKMUX CNOTOBA, Te CLeHapuja 3a Aedju duaM Kanmuua, CHUMMEH Yy MPOAYKUMjU Akapemuje
YMjETHOCTU YHUBep3uTeTa y batboj Ayuun. OBaj GUAM U ApaMCKU TEKCTOBM YECTo cy y npolecy HactaBe y OLL y Penybanuy Cpnckoj.

Kao peantem, y nosopuiiHuM Kyhama Cpbuje n PC, noctaBuo je Ha cueHy 6an3y 45 (BuLLe OA MOAa je 3a Aely) HacAoBa AOMahux M
CTpaHux aytopa. Heke op 0BUX MpeAcTaBa U3BEAEHE Cy Ha AoMahuMm 1 MehyHapoAHUM decTMBaAnMa, rae cy buae 3anaxeHe 1 0CBojUAE
nocebHa npu3HaH-a.

Ao capa je 06jaB1O Ha AECETMHE HayUYHKX PaAOBa, y AOMahM M CTPaHMM Yaconucuma 1 360pHULIMMA, KPUTHKA, eceja, MPEeACEAaBa0
HayuHUM KoHdepeHUpMjama. NMocebHy nax sy NocBenyje HayuHUM U TEOPHjCKUM PAAOBMMa O MO30PULLITY 38 AELLY M Ay TKAPCKOM MO30PHLUTY.

31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

Dr. Luka Kecman, Serbia

Luka Kecman was born on December 13, 1962 in Novi Sad. He graduated from high school in Sremski Karlovci majoring in
Culture. At the Faculty of Philosophy in Novi Sad, he graduated at the Department of Serbian Literature and Language where he also
obtained a master’s degree on the subject of Dramatic design in short stories of Petar Kocic. At the Faculty of Dramatic Arts in Belgrade,
he successfully defended his doctoral thesis Petar Koci¢ adapted for the stage at the National Theatre of Republika Srpska obtaining a
PhD in Dramatic Arts.

Kecman is the screenwriter of Welcome to the Circus, Do You Know Where We Are, Do You Play Chess, Space Sprinklers, The Bench,
Fairy Tale about the Fairy Tale, The Magic Fountain. The last three screenplays received recognition from the Republika Srpska Ministry
of Education and Culture and were published under the title The Bench'’s Fairy Tale about the Magic Fountain. All of his screenplays were
performed in the theatres of Serbia and Republika Srpska.

For Novi Sad Television’s NS Plus program he wrote a children’s series The Global Collision of Fairy Tales. He was also a collaborator of
the children’s entertainment program Zvrk. He scripted and directed several music videos. He penned the script for the children’s film The
Droplet produced by the Academy of Arts of the University of Banja Luka. The film and his screenplays are often found in the academic
curriculum of primary schools in Republika Srpska.

As a director, he staged approximately 45 titles of domestic and foreign authors (more than half of which were for children) in theaters of
Serbia and Republika Srpska. Some of these plays were performed at national and international festivals where they gained recognition
and won special awards.

He directly took part in founding the Department of Film and Television, as well as the Department of Production (in film, TV, theatre and
radio) at the Academy of Arts. Through his commitment and hands-on participation, theatres of different profiles were formed in Banja
Luka, Laktasi, GradiSka, Prnjavor, Lukavica, Trebinje, Zvornik, Ljubinje... He was among first to propose a regional study curriculum for
puppeteers which would be based at Banja Luka’s Academy of Arts. The idea hasn’t materialized yet, but it hasn’t disappeared either.
So far, he has published dozens of scientific works in domestic and foreign magazines, anthologies, reviews, essays, and has presided
scientific conferences. He pays special attention to scientific and theoretical works on children’s theatre and puppet theatre.
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MAAAU XXUPU

Haw ¢ectmBan nocBeheH je, npe cBera, A€UM. 3a HUX Cy
ucnpuyaHe Hajy3byamuBMje MpuUUe, HanUcaHe HajAerlle necme,
KpenpaHe HajsaHMMmKUBUje MNpeacTaBe. Aela CBe Ccaapxaje
Koje CTaBMUTE MpeA HUX carAepaBajy Ha cebu CBOJCTBEH HAUMH -
HeonTepeReHo, NCKPEHO, EMOTUBHO. HbMXOB CyA O YMETHOCTU je
ynpaBo 360r Tora nocebaH 1 Beoma BaxaH 3a CBakora ko ce 6aBu
ymeTHowhy. Ca BEAMKMM 3aA0BOACTBOM W y36yRerem CMO Ha
Hawem PectnBany yctaHoBUAM MAaam XUpU, KOoju he popersmnBaTh
Harpaay 3a Hajbomy npeactaBy Yy TakMMYapCKOM  Mporpamy.
Ha oBaj HauuH, yYyeHWuMMa OCHOBHUX U CPEAHMX LUKOAA KOju
nckasyjy apuMHUTET Npema NO30PULLTY ce NpyXa NpuAMKa Aa byay
aKTMBaH Ae0 GeCTMBaACKOr Nporpama v Aa NoAene ca CBUMa CBOj
AOXMB/DA) MPUKa3aHUX NpeAcTaBa.

31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

YOUNG JURY

Our festival is dedicated, above all, to children. The most exciting stories
were told about them, the most beautiful songs were written about them,
the most interesting plays were created for them. Children see all the
content that you set in front of them in their own way - unencumbered,
honest and emotional. That is why their judgment about art is special
and very important for everyone who deals with art. With great pleasure
and excitement, we have established Young Jury at our Festival, which
will award the best play in the Competition Program. This way, primary
and secondary school students who show an affinity for the theater are
given the opportunity to be an active part of the Festival program and to

share their experience of the performances.
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AOCAAALLHU AOBUTHULIN TAABHE HATPAAE
PREVIOUS GRAND PRIX WINNERS
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CPEMJA 1 LIPHA FOPA 2005
PYCHJA / RUSSIA 1994 CNOBAYKA / SLOVAKIA 1995 CNOBAYKA / SLOVAKIA 1996 MARAPCKA / HUNGARY 1997 HEMAYKA / GERMANY 2002 CAOBAYKA / SLOVAKIA 2003 MAFAPCKA / HUNGARY 2004  SERBIA AND MONTENEGRO 2005

5

s

£F 3
ApxaBHu Teatap Ko 1] TpHaBcKo nosopuiuTe ApXaBHO No30puLITE AyTaKa - ByAMMneLTaHCKO NO30pULITE AyTaKa —
LH. M. AkumoB“ - CAHKT NETEPBYPI TPHABCKA 3UMCKA MPUYA BPATUCAABA BYAUMIMELLTA Mozopuwre ,bajka” - XAMBYPT BpatuchaBcko nosopuiite Aytaka - BPATUCAABA Mozopuwre Aytaka ,Lupoka” - KEHKEMET Aeuje nosopute - Djecje kazaliste
KOHUR - TPEOHUR Pexuja: Ladislav Kocan /oYBABHU HAMUTAK NETPYLLUKA KPA/SULA BOJA KPLKO OPALLYUNR CEHKE - Gyermekszinhaz - CYBOTULIA
Pexuja: llya Makarov Pexwuja: Jozef Bednarik Pexwja: Katé Szényi Pexwja: Marc Lowitz Pexwja: Jozef Bednarik Pexwuja: Laszlo Rumi CUPOMALLHW YU3MAP U KPA/> BETPA
Trnava Theatre - TRNAVA Pexuja: Gyorgy Hernyak
Acadefnic Theatre of Comedy WINTER TALE State Puppet Theatre - BRATISLAVA Budapest Puppet Theatre - BUDAPEST Fairy Tale Theatre - HAMBURG Bratislava Puppet Theatre - BRATISLAVA Ciréka Puppet Theatre - KECSKEMET
“N.P. Akimov” - ST. PETERSBURG Director: Ladislav Kogan LOVE POTION PETRUSHKA THE QUEEN OF COLOURS THE NUTCRACKER SHADOWS Children’s Theatre - SUBOTICA
THE_HUMPBACKED HORSE Director: Jozef Bednarik Director: Katé Szényi Director: Marc Lowitz Director: Jozef Bednarik Director: Laszlo Rumi THE POOR BOOTMAKER AND

Director: llya Makarov THE WIND KING

Director: Gyorgy Hernyak

BOCHA U XEPLIETOBHUHA 2009
ECTOHWJA / ESTONIA 2006 AYCTPUJA / AUSTRIA 2007 ECTOHHJA / ESTONIA 2008 BOSNIA AND HERZEGOVINA 2009
JYIOCAABHJA / YUGOSLAVIA 1998 BEAOPYCUJA / BELARUS 1999 MAKEAOHUJA / MACEDONIA 2000 BYTAPCKA / BULGARIA 2001 :

] ) "

ECTOHCKO ApXXaBHO M030pHULUTE AyTaKa — Mo6uaHu Teatap 3a AeLy MOKWU - BEY ApxaBHo nosopuiuTte Aytaka - TAAMH Ajeuje nozopuwite Penybauke Cpncke -
Mo3opuiuTe AyTaka ,MuHOKKUO” - SEMYH Benopycku Teatap ,/oanka” - BATEBCK Tearap 3a aeuy U Maaae - CKOMM/SE ApXaBHO NO30PULLTE AyTaKa - BUaUH TAAVH MENE/SYTA KOLKAPU BAHLA A\YKA
MPUYA O KOHY U3rYB/SEHA AYLLA, UAU MYKA TPELLHUKA 3AJAU, 3AJAU METPYLLUKA BUAEHAK Pexuja: Jakub Krofta Pexuja: Yevgeny Ibragimov FOLKLORNA MAGIJA
Pexuja: Zivomir Jokovié Pexuja: Oleg Zhiugzhda Pexwuja: Bonyo Lungov Pexwja: Yana Tsankova J Pexuja: Finn Poulsen Pexuja: Bonyo Lungov
MOKI - Mobile Theatre for State Puppet Theatre - TALLINN

The Puppet Theatre “Pinokio” - ZEMUN Belarusian Theatre “Lialka” - VITEBSK Children and Youth Theatre - SKOPJE State Puppet Theatre - VIDIN State Puppet Theatre - TALLINN Children - VIENNA GAMBLERS Children s Theatre of the

THE STORY OF A HORSE THE LOST SOUL or ZAJDI, ZAJDI PETRUSHKA TROLL-BOY CINDERELLA Director: Yevgeny Ibragimov Republic of Srpska - BANJA LUKA

Director: Zivomir Jokovié TORMENT OF A SINNER Director: Bonyo Lungov Director: Yana Tsankova Director: Finn Poulsen Director: Jakub Krofta THE FOLKLORE MAGIC

Director: Oleg Zhiugzhda Director: Bonyo Lungov
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MARAPCKA / HUNGARY 2010

N

ByaMMneLTaHCKO No30puLLTe AyTaka —
BYAUMMELLTA
APUKA U ENUKA
Pexwuja: Pal Macsai

Budapest Puppet Theatre - BUDAPEST

LIRA AND EPIKA
Director: Pal Macsai

MADARSKA/HUNGARY 2014

ByAVIMneLIJTaHCKO nosopuLute AyTaka -
BYAUMMNELUTA
BEOPUBEOH U AHUIMAHU
Pexwja: Edina Ellinger

Budapest Puppet Theatre - BUDAPEST
BORIBON AND ANNIPANNI
Director: Edina Ellinger

®PAHLIYCKA / FRANCE 2011

MNo3opuwte Xan-Mjepa Aeckoa -
MAPU3 (doHTeHe cy boa)
MOJ MMHOKKNO
Pexwuja: Jean-Pierre Lescot

Cie Jean-Pierre Lescot -
PARIS (Fontenay-sus-Bois)
MY PINOCCHIO
Director: Jean-Pierre Lescot

CPBUJA / SERBIA 2015

Mosopuwre mrapux - HOBU CAA
KAKO JE OTKPUBEHO AETEHE
Pexwuja: Emilija Mrdakovi¢

Youth Theatre - NOVI SAD
HOW FLYING WAS INVENTED
Director: Emilija Mrdakovié¢
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CAOBEHWUJA / SLOVENIA 2012

MwuHu Teatap - /oybrana
CHEXXAHA
Pexuja: Marek Becka

Mini Theatre - LJUBLJANA
SNOW WHITE
Director: Marek Becka

LIPHA rOPA / MONTENEGRO 2016

PYCUJA / RUSSIA 2013

Bonoracko nosopuiute Aytaka “Tepemok” -
BONOTAA KAPMEH
Pexwja: Boris Konstantinov

Vologda Regional
Puppet Theatre “Teremok” - VOLOGDA
CARMEN
Director: Boris Konstantinov

PYCHUJA / RUSSIA 2017

Ipaacko nosopuiute Moaropuua - MOATOPULIA
BAJKA O PUBAPY U PUBULIU
Pexwja: Yevgeny |Ibragimov

City Theatre Podgorica - PODGORICA
THE TALE OF THE FISHERMAN AND THE FISH
Director: Yevgeny lbragimov

Bonoracko nosopuiute Aytaka “TepemMok” -
BOAOIAA
MOBECT O UKOHOMUCLLY AMOHUCUIY
Pexwja: Oleg Zhugzhda

Vologda regional puppet theatre
“Teremok”, VOLOGDA

THE STORY OF DIONYSIUS - THE ICON PAINTER

Director: Oleg Zhugzhda

BOCHA U XEPLIEETOBUHA
BOSNIA AND HERZEGOVINA 2018

Aeunje nozopuwite Penybanke Cpricke - bara Ayka
MAYAK Y YA3MAMA
Pexuja: Todor Valov

Children s Theatre of Republic of Srpska
Banja Luka
Puss in Boots
Director: Todor Valov

CPBWJA/ SERBIA 2023

HapoaHo nosopuiute ,Towa JoBaHoBUh*
MPAAEBOJYULIA
Pexwuja: Sonja Petrovi¢

Tosa Jovanovi¢ National Theatre
PRIMITIVE GIRL
Director: Sonja Petrovi¢

KHUHA / CHINA 2019

LLinjaHCKO YMETHUUKO No30puLLTE
3a peuy - LUMJAH
24 BAKE
Pexuja: Guo Hongbo

Xi'an Children’s Art Theatre
24 GRANDMOTHERS
Director: Guo Hongbo

YELLIKA / CZECH REPUBLIC 2021

APAK Teatap - XPAAEL, KPAANOBE
YCNABAHA AEMOTULA
Pexwja: Jakub Vasicek

DRAK Theatre - HRADEC KRALOVE
SLEEPING BEAUTY
Director: Jakub Vasi¢ek

WUTAAUJA / ITALY 2022

Tearap 3auxec - CKAHAUYU
MENE/AYTA
Pexuja: Luana Gramegna

ZACHES Theatre - SCANDICCI
CINDERELLA
Director: Luana Gramegna
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AOBUTHULMN HAT | PAAE 3A JKHOBOTHO AEAO
»MAAU NMPUHL” 3A 2024. TOAUHY

3a U3yTeTaH AONMPUHOC U Pa3BOjy KYATYpe U
CLieHCKe YMETHOCTH 3a AeLly

WINNERS OF THE 2024 LITTLE PRINCE
LIFETIME ACHIEVEMENT AWARD

for exceptional contribution to the development
of culture and theatre arts for children
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NAYKA KELIMAH

npogecop ucropuje cprcKor No3opuLLITa, TeaTpoAor, MucalL, KoMaAa 3a AeLly U OMAaAUHY, TeaTPOAOT, MO30PULLHU PEAUTED,
HoBu Caa, Cpbuja / bawa Ayka, Penybauka Cpncka

Nyka KeumaH je poheH 13.12. 1962. ropmnHe y HoBom Caay. lMMHasujy je 3aBpLumo y Cpemckum KapaoBuyma,
cmep KyATyponoLKW. AMNAOMUPAO je Ha Ouro3odckom dakyateTy y HoBom Capy, OACEK Cpricka KHbWXKEBHOCT
1 jesuK, TA€ je U MaructTpupao ca TeMomM Apamcko 06AMKoBahe y npunoBeTkama lMetpa Kounha. AOKTOPCKY
amceptaumnjy Metap Kounh Ha cueHn HapoaHor nosopuiita Penybanke Cpricke ycnewHo je opbpaHuo Ha
DaKyATETY APaMCKUX YMETHOCTU Y Beorpaay 1 ctekao Hay4yHO 3BaHe AOKTOpa Hayka 0 APaMCKUM YMETHOCTUMA
13 0bAacTu Teatponoruje. 3anocAeH je Ha AkapeMuju ymjeTHocT YHuBep3uTeTa y bahsoj Ayuu, y 3Batby peAOBHOT
npodecopa, yxa HayuyHa obaact Uctopuja 1 Teopuja duama 1 Teatpa. Tpw LIKOACKE roauHe, 2009, 2010. u
2011, npepaBao je TeaTponorujy y CBOjCTBY roctyjyher npodecopa Ha YHuBep3uteTy y UctouHom Capajesy,
Ddunos3odckn dakyateT. buo je pykosoaunaal, CTyaujcKOr nporpama APaMCKUX YMJETHOCTH, Y jeAHOM MaHAaTy
06aB/mao je dyHKUMjy AekaHa Akapemuje, a notom lMpopektopa YHuBepauteTa y barsoj Ayum.

Y CTYAEHTCKUM M KisMXXEBHUM Yaconucuma v amctosuma: To Ject, CtaB, AHeBHUK, KpoBoBH, PackoBHWMK, Ayya,
OralbuHa, bawTtnHap, KpajuHa, Aetonuc Matuue cpncke, AroH, HoBa ctBapHoCT, Ayka KeumaH je nepuoaMyHo
06jaB/mKBa0 BULLE KiUXKEBHUX OCBPTA,DUAMCKUX KPUTUKA, CTPYYHMX TEKCTOBA, AOK je 3a AHEBHe HOBWHe Mhac
Cpncke v bauw, nrcao No30pULLHY KPUTUKY U TEKCTOBE M3 UCTOpUjaTa CPMCKOr Mo3opuLuTa. ¢oro Aparo BejHosuh

AyTOp je ApaMCKuX TEKCTOBa U CLEeHapuja 3a No3opuLlHe npeactaBe M3BoauTe y LMPKYC, 3HaTe AW rAe ce Harasumo, Mrpate Au wax, Ceemupcke
npckanuue, Kayna, bajka o 6ajun, YapobHa yecma. MNocaeaHa TpU TeKCTa cy HarpaheHa oA cTpaHe MuHWcTapcTBa npocsjete U kyatype PC 1e
00jaB/beHU Kao KkbKra noa HacroBoM KaynuHa 6ajka o yapobHoj yecMu. CBU TEKCTOBM cy M3BOHEHH y no3opuLuTmMa Cpbuje n Penybanke Cpncke. 3a
TB Hoswu Cap, HC lNAyc nporpam, Hanucao je cepujan 3a Aelly noa HasuBom CBeTcku cypap 6ajku, a 61o je u capapHuKk pedjer 3abaBHOr nporpama
3BpK, ayTop je cueHapuja U pexuja 3a BULLIE My3UYKMX CMOTOBA, TE CLEeHapuja 3a Aevju OuAM Kanmuua, CHUMMEH y MPOAYKUMiM Akapemuje
ymjeTHocTH YHuBep3uTeTa y barboj Ayum. OBaj GUAM M ApaMCKKU TEKCTOBM YECTO cy y nmpouecy Hactase y OLL y Penybanumn Cpnckoj.

Y nepuoay oa 1987. po 1995, 610 je npepacepaHUK KibnxeBHe omaaanHe Hosor Capa 1 anpektop MuHujatypHor nodopuiuta Maauuh y HoBom Caay.
JeAHO oA MpBMX NO30pULLTA KOA Hac Koje je 6UA0 BaHOYLIETCKO M Koje je AeAoBano Ha npoctopy uutaBe COPJ (ropuiirse M3BoAMAO npeko 300
npeacTaBa). Mo30pULLTE je UMaAO CLEHY Ha CPMCKOM M Ha MahapckoMm je3uky 1 nocebHo je BOAUAO padyHa 0 MakbuUM cpeaMHama y BojBoanHW. Y ABa
casuBa 0A No YeTUPU roanHe 61o je unaH CaBeta Cprickor HAPOAHOT NO30PULLITA U Y jeAHOM casuBy YnaH CaBeta Mo3opuiuta Maaamnx M3 Hosor Caaa.
Y ABa MaHpaTa je 6uo npeaceaHnk YO HapoaHor nosopuiita Penybanke Cpricke, kao U MpeaceaHrK YMjETHUUKOT caBjeTa No3opuLuTa.

Y nepuoay 1993-1997 3anaxeH je HEroB NEAAroLKM paa ca norasHUuMMa OMAAAMHCKOT CTyAWja rAayme y okBupy Ajeujer nosopuiiTta Penybanke
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Cpncke, opakne Ccy ce perpytoBane MpBe reHepauuje ynucaHux CTyaeHata Ha AKapeMuju yMjeTHOCTM Ha cmjepy 3a faymy. Tux roamHa AMNPC y
CBOM aHcaMbAy HWje MMaAo LLIKOAOBAHMX Aymaua 1 AyTkapa. U nopea tora, 6UAO je MpUCyTHO Ha HajnpecTuxHujuM dectuBaruma (Kotop), rae ce
paBHOMPaBHO TAKMUUYKUAO Ca OCTaAMM NO30pULLITAMa, Kako ca APaMCKUM NpeAcTaBamMa, Tako U ca KOMBUMHOBaHWUM W AYyTKapckuM. TakBe npeacTaBe
cy 6bune YcnaBaHa Aenotvua U MpuHL, oa Bujenor Ayka, obe y pexujn Ayke Keumaxa.

Kao peaunten, y nosopuiHum kyhama Cpbuje u PC, noctaBuro je Ha cueHy 6An3y 45 (BULLE OA NOAA je 3a Aelly) HachoBa AOMahux U CTpaHKx ayTopa.
Heke oA 0BUX NpeacTaBa M3BEAEHE CYy Ha AoMahuM U MefiyHapoAHUM decTrBaAnMa, rAe cy buae 3anaxeHe 1 ocBojuAae nocebHa npusHamsa.
AMPEKTHO je yuyecTBoBao y popmupatby Oacjeka, a capa Cmjepa 3a ®uam 1 Tenesusujy, kao 1 cmjepa 3a Mpopykuujy (GUAMCKy, TB, No30puLLHY 1
paaAno) Ha AkapemMuju yMjETHOCTU. HberoBUM 3anarakem U KOHKPETHUM yyelwhem popmMmupaHe cy No3opuLlHe Kyhe, pasanuuntor npoduaa, y baroj
Ayum, Naktawmma, lpaauwum, NMprsaBopy, Aykasuum, Tpebumby, 3BOPHUKY, /oybutby... JEAAH je 0A MPBUX MOKPETaYa OCHKWBAHa CTYAW]jCKOT Mporpama
AYTKapcTa, perMoHanHOr Kapaktepa, ca ceanwteM y baroj Ayum Ha Akapaemuju ymjeTHOCTU. Ta naeja jow Huje 3axuBeAa, aAv H1je HU HecTana.
MocebHO je 3amaxeHa HeroBa ynora y mpeacTaBbatby papa Matuue Cpricke, Halle Haj3HauajHUje KYATYpHE WHCTUTYuMWje, MeRy KYATYpHWUM
nocaeHvumma y Penybanum Cprckoj. AKTMBHO je yuecTBoBao y obHaBmakby pasa CMKA lMNpocsjetay PC, nocebHo y Bpukom, 06yaoBLY 1 batboj Ayuu.
3a CBOj YMETHUYKM 1 NeparoLLku paa, \yka KeumaH je BULIECTPyKO HarpahusaH Ha AooMahum 1 MehyHapoAHUM pecTrBaAnmMa.

Ao caaa je 06jaB1O Ha AECETUHE HayyHWX PajAoBa, Y AOMahMM M CTpaHUM Yaconucuma M 360pHULMMA, KPUTHKA, eceja, NPeACeAaBao HayuHUM
KOHPepeHunjama. MocebHy naxhy nocsehyje HayYHUM U TEOPUjCKUM pPapOBMMa O MO30PULLTY 3a AeLy U AYyTKapCKOM MO30pULLTY. Y CTPYYHOM
AEAY BULLE MyTa je 61O UAaH MAM NPeACEAHUK Xupuja MehyHapoaHor dectrBana 3a pjely BA, ByrojaHckor AyTkapckor 6ujeHana, MehyHapoaHor
dectnBana aHumupaHor puama. OCHMBAY je U 3aMEHUK aBHOT U OATOBOPHOT YPEAHMKA Yaconuca 3a No3opuLLTe U BU3yeAHE KOMYHUKaLuje AroH,
KOjU je HayuHe opujeHTauuje, 1 Kojer ypehyje oa npeor 6poja (2012). Mopea Tora 610 je YUnaH ypeaHULTBa Yaconuca CueHa Kojer u3paje CtepujuHo
no3opje, Kao jeAHOr 0OA Haj3HauajHUjUX Yaconuca y PErMoHy.

TpeHyTHO je y ypeAHULTBY Yyaconuca KposoBu u 36opHrMka MehyHapoaHOr decTuBara nos3opuiuta 3a aely y Cybotvum. YnaH je pepakuuje 3a
KyATYPY U YMJETHOCT Y OKBMPY MpojekTa u3pape EHumkaoneamje PC, 3aayXeH 3a no3opuLlTe U GUAM, Kao U Pepakupje 3a obpasoBatbe.

Xusu n papn y banoj Ayum, OxXereH je 1 oTaL, ABoje Aele.

06jaBuo je caneaehe Kmure:

KnynuHa 6ajka o yapo6bHoj uecmm

Apanmcko obaukoBatme y npunoBetkama letpa Kounha,

Merap Kounh Ha cueHu HapoaHor no3opuwuta Penybauke Cpncke.
lMo30opHLLHM XXMBOT, XXMBOT no3opuuta, (2000-2010.)

3anucu jeaHora cenekropa

Bbaaro oHoM KO 3Ha Aa He 3Ha, a xohe Aa 3Ha

YBoA y ApaMCKO no3opuiLuTe

NOOURWNR
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LUKA KECMAN

professor of History of Serbian theatre, a theatre expert, a playwright for children and youth and a theatre director from Novi
Sad, Serbia / Banja Luka, Republika Srpska

Luka Kecman was born on December 13, 1962 in Novi Sad. He graduated from high school in Sremski
Karlovci majoring in Culture. At the Faculty of Philosophy in Novi Sad, he graduated at the Department of
Serbian Literature and Language where he also obtained a master’'s degree on the subject of Dramatic
design in short stories of Petar Koci¢. At the Faculty of Dramatic Arts in Belgrade, he successfully defended
his doctoral thesis Petar KoCi¢ adapted for the stage at the National Theatre of Republika Srpska obtaining
a PhD in Dramatic Arts.

He is employed as a full-time professor at the Academy of Arts of the University of Banja Luka, specializing in
history and theory of film and theatre. For three terms - 2009, 2010 and 2011 - he taught Theatre Studies
as a visiting professor at the University of East Sarajevo’s Faculty of Philosophy. He was the head of the
Department of Dramatic Arts and, for a term, the Dean of the Academy, and Vice-Rector of the University of
Banja Luka.

In various student and literary magazines and newspapers (To Jest, Stav, Dnevnik, Krovovi, Raskovnik, Luca,
OtadZbina, Bastinar, Krajina, Letopis Matica srpska, Agon, Nova stvarnost), Luka Kecman has periodically
published literary reviews, film reviews and expert texts. For daily newspapers Glas Srpske and Blic, he wrote foto Drago Vejnovic
theatre reviews and texts on history of Serbian theatre.

Kecman is the screenwriter of Welcome to the Circus, Do You Know Where We Are, Do You Play Chess, Space Sprinklers, The Bench, Fairy Tale about
the Fairy Tale, The Magic Fountain. The last three screenplays received recognition from the Republika Srpska Ministry of Education and Culture and
were published under the title The Bench’s Fairy Tale about the Magic Fountain. All of his screenplays were performed in the theatres of Serbia and
Republika Srpska. For Novi Sad Television’s NS Plus program he wrote a children’s series The Global Collision of Fairy Tales. He was also a collaborator
of the children’s entertainment program Zvrk. He scripted and directed several music videos. He penned the script for the children’s film The Droplet
produced by the Academy of Arts of the University of Banja Luka. The film and his screenplays are often found in the academic curriculum of primary
schools in Republika Srpska.

From 1987 to 1995, he was the president of the Literary Youth of Novi Sad and the director of the Pal¢i¢ Miniature Theatre in Novi Sad - one of the
first non-state funded theatres in Yugoslavia (performed over 300 plays annually). The theatre operated in Serbian and Hungarian languages and took
special consideration towards the minorities of Vojvodina province. He was a member of the Council of the Serbian National Theatre in two terms of
four years each, and a member of the Council of the Novi Sad Youth Theatre. In two terms, he was the President of the Board of the National Theatre
of the Republika Srpska, as well as the President of the Theatre’s Artistic Council.
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Between 1993 and1997, he was known for his pedagogical work with the participants of the Junior Acting School of the Children’s Theatre of
Republika Srpska, the recruiting station for the future Academy of Arts students of acting. Even though Children’s Theatre of Republika Srpska did
not have trained actors and puppeteers in its ensemble back then, it appeared at the most prestigious festivals (Kotor) where it competed on par
with other theatres in drama, mixed and puppet show categories. Such plays were The Sleeping Beauty and Prince of Garlic, both directed by Luka
Kecman. As a director, he staged approximately 45 titles of domestic and foreign authors (more than half of which were for children) in theaters
of Serbia and Republika Srpska. Some of these plays were performed at national and international festivals where they gained recognition and
won special awards.

He directly took part in founding the Department of Film and Television, as well as the Department of Production (in film, TV, theatre and radio)
at the Academy of Arts. Through his commitment and hands-on participation, theatres of different profiles were formed in Banja Luka, Laktasi,
Gradiska, Prnjavor, Lukavica, Trebinje, Zvornik, Ljubinje... He was among first to propose a regional study curriculum for puppeteers which would
be based at Banja Luka’s Academy of Arts. The idea hasn’t materialized yet, but it hasn’t disappeared either.

Kecman is especially recognized for promoting the work of Matica Srpska, the most important Serbian cultural institution.

He has actively participated in the revival of SPKD Education in Republika Srpska, especially in Brécko, Obudovac and Banja Luka.

For his artistic and pedagogical work, Luka Kecman has been awarded multiple times at domestic and international festivals.

So far, he has published dozens of scientific works in domestic and foreign magazines, anthologies, reviews, essays, and has presided scientific
conferences. He pays special attention to scientific and theoretical works on children’s theatre and puppet theatre. In professional circles, he has
been appointed a jury member or jury president at Banja Luka International Children’s Festival, the Bugojno Puppet Biennale and the International
Animated Film Festival. He is the founder and deputy editor-in-chief of Agon, a scientific magazine for theatre and visual communication since the
first issue (2012). In addition, he was a member of the editorial board of the magazine Scena, published by Sterijino pozorje, which is one of the
most important regional magazines.

He is currently a member of the editorial office of Krovovi magazine and The Anthology of International Festival of Children’s Theatres Subotica.
Kecman is in charge of theatre and film as a member of the culture and art department working on The Encyclopaedia of Republika Srpska. He
is also a member of the Board of Education.

Kecman resides and works in Banja Luka. He is married and a father of two.

Kecman has published the following books:

1. The Bench’s Fairy Tale about the Magic Fountain

2. Dramatic Design in short stories of Petar Koci¢

3. Petar Koci¢ adapted for the stage of the National Theatre of Republika Srpska
4. Theatre Life, Life of a Theatre (2000-2010)

5. The Recollections of a Panel Member

6. Blessed is He Who Knows Nothing, but is Eager to Learn

7. Introduction to Dramatic Theatre
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JAPOCAAB AHTORYK

AHTOHYK, JapocnaB - MOMCKU pPEXMUCEpP, ayTop, TeaTpoAor,
AMPEKTOP  /AYTKApCKOr M TAYMaukor no3opuiita y AOMXKM U YMETHUUKK
AmpekTop MehyHapoaHor nosopuiwiHor ¢ectuBana BAAUCE - po 2024.
roAMHEe Ha kemy je yyecTBoBano npeko 500 nozopuwta U3 npeko 60
3ema/ma Mehy, KojuMma AyTKapcku Teatpu 13 Cpbuje 1 3emara jy>KHOCAOBCKOr
pervoHa. JapocnaB AHTORYK je 3aBpLUMO O30PULLHY ApXaBHY akaAeMujy
y Bapuwau (1988-1992) n SGH Warsaw School of Economics (2010). Oa
1994. je pnpeKTop AyTKapCKOr U rayMaykor no3opuiuta y AoMxu, paaehn o
1995-2002. Ha noaM3aksy 3rpaae no3opuiuta. Kao pexucep je oebutosao
cq npeactaBom Time Release, 1990. a y AyTkapckom nodopuwwtv 1995. ca
NewmjaHoBoM LLlymckoM npuyom.

JapocnaB AHTOMYK, YIA€AHW MOACKW PeAUTes, EBPONCKE penyTauuje. MpBU nyT pexupa Ha 6arkaHckom npoctopy y baka Ayuu:
Tpu npaceta (1999) 1 Moctapy Kapuyc 1 baktyc (2001). YkynHo je peannsoBao 17 npeactaBa Ha bankaHy: beorpaa, Hosu Cap,
Mocrtap, bawa Ayka, lNoaropuua, Kparyjesad, Huuu.

,JapocraB AHTOHYK CTBapa MOETCKU TeaTap, YeCTO AyHaTuyaH, Y KOMe je AeTe cybjekT. Kpo3 rno3opuLute u3paxasa
CcBOje emMoLumje 1 ocriopaBa caBpeMeHy CTBapHOCT. CBOjUM KanauuTeTOM M030PULLTE Koje cTBapa byan MaluTy, KpeaTMBHOCT 1
ocehajHOCT MAaAnX eaaraLla. Kpo3 popmMy MAM TEKCT TPaXu AMjaaor U KOHTaKT Ca MEeAaOoLEeM, YECTO MepCOHUPHKYje nojeAuHayHor
rneaaoua y jyHaka npeactaBe, AOTMYE CE BaXHUX TeMa CaBPEMEHOI CBETA, HEroBe AEMOTe U Pa3AUYUTOCTH, KOPUCTH CE MUTOBUMA
n b6ajkama. Bpaha ce y npoLuAoCT, npukasyje Herno3HaTtu, 3abopaB/beH CBET, CBET BPEAHOCTU 1 3abaBe. Y CBOjUM npeAcTaBama
ocTaBmba MyoAnumn n3bop MHTeprpeTaLmje 1 rnocTasba pasHa nutarba, No3uBajyhn Ha pasmulLsarse.”

MpeactaBa je HarpahuMBaHa Ha MHOTMM  decTMBaAuma. Aocap je Xenpuk Jypkoscku
peaan3oBao oOKoto 60 npeactaBa y 3eMbdM M MHOCTPAHCTBY (BocHa w
XepuerosuHa, Cpbuja, benopycuja, Pycuja, LipHa lTopa, LnaHuja, Momscka)
1M 3a BehuHy je pobujao Harpape. Y HajBaxHuje cnapa [lMpoasaBHUUA
urpayaka A. lMoneckya koja je HarpahvMBaHa Ha 6pojHUM decTMBaAUMA,
AOBMBLIM M3MENY ocTanor atect “HajBulier kBaauteta” Ha ¢decTuBany
ACCUTEJ y Bapwaswu, Mpunosect o Aejaopky PojTiBamseLy Ume EpeHbypra
Koja je 6una HarpahuBaHa. 3HauyajHe npeacTaBe cy u MaaejoBa nocrema
(Apamcku Aebu) U AMMHMYap, paheHe npema BAACTUTUM TEKCTOBMMA.
BazHuje npeactaBe cy: Cpehhu lMpuHL, 3ayapanu jeaeH, Cyherwe Kadku,
Manau MpuHL, Yapobrak, M1uHoKKO, TyAUBED...

AOBUTHWK Harpape MpaHA-MPU 3a CBOje MPEACTaBe, Harpapa 3a pexwujy
LipeeHe Kane (LipseHkane), Ha MehyHapoAHUM decTuBaAMMa nosopuiuta
3a pely y Cybotnum, bara Ayum, Kparyjestly, CapajeBy. AHTOHYK je Aoobuo N T T
cnepehe 3HavajHe Harpape: Harpapae Mwunuctapa Kyatype, Harpapa

MapLliana lNoarackor BojBoacTBa, Harpapa npeaceaHvka Aomxe, Harpaaa Moanackor BojBoae, MuHUcTpa Kpumcke Penybavike,
Harpapaa yapyxera HoBrHapa n Mepama MuHuctpa Kyatype cpebpHa Gloria Artis, Order of Polonia Restituta, the Knight's Cross
KOjy AOAE/Yje NpeAceAHUK Morcke (2023).

foto tukasz Boratynski
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JAROSLAW ANTON'UK (presented by the president of Poland in 2023).

Jaroslav Antoniuk is a distinguished Polish director of European pedigree. His Balkan directorial debut was in Banja Luka (Three Pigs,
1999) and Mostar (Karius and Baktus, 2001). So far, he has produced 17 plays in the Balkans - in Belgrade, Novi Sad, Mostar, Banja

Jaroslaw Antoniuk is a Polish director, playwright, theatre expert, Luka, Podgorica, Kragujevac and Nis.

the manager of Lomza Puppet and Acting Theatre and the organizer/director
of “Valise” International Theatre Festival which has, by 2024, hosted over
500 theatre groups from more than 60 countries - including various puppet
theatres from Serbia and other countries of Southern Slavic region. Jaroslav
Antoniuk has graduated from the Warsaw State Theatre Academy (1988-
1992) and the SGH Warsaw School of Economics (2010).

“Jaroslaw Antoniuk produces a poetic theatre, often lunatic in nature, whose main subject is the child. Through theatre, he expresses
his emotions and challenges contemporary reality. The theatre he creates awakens the imagination, creativity and sensitivity of young
viewers. Through either form or text, he seeks dialogue and connection with the spectator, often personifying the individual viewer as the
hero of the play, tackles the important topics of the modern world - its beauty and diversity - and utilizes myth and fairy tale. He goes back
in time, showcasing an unknown, forgotten world, a world of values and fun. His plays leave the interpretation to the audience, posing

Since 1994, he is the manager of the Puppet and Acting Theatre in Lomza various questions and invoking self-refiection.”

where he was committed to construction of the theatre building from 1995
until 2002. He made his directorial debut with the play Time Release in
1990 and his puppet-theatre debut with LeSmjan’s The Forest Story (the
play was highly praised at various festivals) in 1995. So far, Antoniuk has
produced around 60 plays, home and abroad (Bosnia and Herzegovina,
Serbia, Belarus, Russia, Montenegro, Spain, Poland) most of which have
been awarded. Among his most important plays are Popescu’s Toy Shop
(praised at numerous festivals, receiving, among others, the certificate of
“The Highest Quality” at the ASSITEJ festival in Warsaw) and the award-
winning Tale of Leizork Reutschwanetz by llya Ehrenburg.

Henryk Jurkowski

His other notable work includes Madej’s Bed (screenwriting debut) and The
Chimenyman, both of which he also wrote. Also: The Happy Prince, Enchanted
Deer, The Trial of Kafka, The Little Prince, The Wizard, Pinocchio, Gulliver...
Antoniuk has won many Grand-Prix awards for his plays, the best director
award for Red Riding Hood at the International Children’s Theatre Festival in
Subotica, Banja Luka, Kragujevac and Sarajevo. Antoniuk has also received -
the following notable awards: Award of the Minister of Culture, Award of the

Marshall of the Podlaskie Dukeship, Award of the President of Lomza, Award

of the Duke of Podlaskie, Minister of the Republic of Crimea, Award of the

Association of Journalists and the Medal of the Minister of Culture silver Gloria Artis, Order of Polonia Restituta, the Knight's Cross

foto tukasz Boratynski
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AOCAAALLHN AOBUTHULIN HATPAAE 3A
)XUBOTHO AEAO ,,MAAU NMPUHL“
3A U3Y3ETAH AOMPUHOC PA3BOJY KYATYPE U CLIEHCKE
YMETHOCTH 3A AELY

PREVIOUS WINNERS OF THE LITTLE PRINCE LIFETIME
ACHIEVEMENT AWARD
FOR EXCEPTIONAL CONTRIBUTION TO THE DEVELOPMENT OF
CULTURE AND THEATRE ARTS FOR CHILDREN
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HENRYK JURKOWSKI SRBOLJUB LULE STANKOVIC
Momncka / Poland Jyrocnasuja / Yugoslavia
2002. 2003

SANDOR HARTIG ALBRECHT ROSER
Jyrocnasuja / Yugoslavia Hemauka / Germany
2005. 2005.

MILENKO MISAILOVIC
Jyrocnasuja / Yugoslavia

2003.

SLOBODAN MARKOVIC
Cp6uja u LUpHa lopa
Serbia and Montenegro

2005.

ATANAS ILKOV MILENA JEFTIC NICEVA KOSTIC
Byrapcka / Bulgaria Cp6uja u LipHa fopa
Serbia and Montenegro
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ZIVOMIR JOKOVIC
Cp6uja u LUpHa lopa
Serbia and Montenegro

2001. 2002.

MARGARETA NICULESCU JOSEF KROFTA
PymyHuja / Romania Yewka / Czech Republic
2004. 2004.

RADOSLAV LAZIC JANOS MECZNER
Cpb6uja u LpHa lopa Mahapcka / Hungary
Serbia and Montenegro

2006. 2006.

LJUBIVOJE RSUMOVIC EDI MAJARON
Cp6uja u Lipra lopa ChoseHuja / Slovenia
Serbia and Montenegro

BRANKO MILICEVIC
Cpb6uja / Serbia

VLADIMIR PREDMERSKY
CnoBauka / Slovakia

2011.

—
-
-

~
h

IRENA TOT
Cpb6uja / Serbia

VIKTOR KLIMCHUK
Benopycuja / Belarus

2009.

MIROSLAV RADONJIC
Cpb6uja / Serbia

2012.

LUKO PALJETAK
Xpeatcka / Croatia

HENRIK KEMENY
Mahapcka / Hungary

2010.

B3

IGOR BOJOVIC
Cpb6uja / Serbia

2012.

DONKA SPICEK
Cpb6uja / Serbia

JIM GAMBLE
CAA/ USA

2010.

NIKOLAY NAUMOV
Pycuja / Russia

2013.

EVA FARKASOVA
CnoBauka / Slovakia
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LASZLO RIPCO
Cpb6uja / Serbia

2011.

EUSTATIU GREGORIAN
PymyHuja / Romania

2013.

=

PREDRAG BJELOSEVIC
Peny6avka Cpncka / Republic of Srpska
BocHa v XepuerosuHa
Bosnia and Herzegovina




2014. 2015. 2016.

2021. 2022,

GEZA BALOGH TIMOTHY JOHN BYFORD PANCHO PANCHEV MINJA SUBOTA MIMMO CUTICCHIO
Mahapcka / Hungary YjeaurbeHo KpameBcTBo / Cpbuja Byrapcka / Bulgaria Cpbuja / Serbia Utanuja / Italy
United Kingdom / Serbia
2016. 2017. 2017. 2018,

JOVAN CARAN LjUDMILA KONSTANTINOVA HENSE MARLJANA PETROVIC VICTOR SCHREIMAN
Cpb6uja / Serbia KasakctaH / Kazakhstan Cpb6uja/Serbia Pycuja, U3paen / Russia, Israel
2023. 2023.

ZORAN HRISTIC BORIS GOLDOVSKY LJUBICA BELJANSKI-RISTIC <
" g n . N N DUSAN POP BURPEV
Cp6uja / Serbia Pycuja / Russia Cpbuja/ Serbia Cp6uja / Serbia
2018. 2019. 2019. 2020.

BONYO ANDREEV LUNGOV AMELA VUCENOVIC JELENA SITAR
byrapcka/Bulgaria Cp6uja / Serbia CnoseHuja / Slovenia

WIESLAW HEJNO BRANKA VESELINOVIC RANKO RISOJEVIC VLADIMIR ANDRIC SLAVCHO MALENOV
Nomncka / Poland Cpb6uja / Serbia Peny6auka cpnicka / Cpb6uja / Serbia Byrapcka / Bulgaria
Republic of Srpska
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NnpU3HaH-€ 3a TeaTpPoAOLLKO NMPoOMHULLU/baHEe Yy AOMEHY NoO30pPULLITa 3a Aely U MAaje

OTON TOMANIC AWARD

special recognition for theatrical ingenuity in theatre for children and the youth
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AP EBA TOMALLEBCKA

Avnaromupana je Ha TEXHOAOLLKOM YHUBeP3UTETY Y KpakoBy, Ha ADXMTEKTOHCKOM GaKyATETY
1986. ropnHe. Avnaomupana je 1989. Ha OAceKy 3a pexujy AyTKapCKor no3opuiuta ApxaBHe
BULLE NO30PULLHE LUKOAE Y BapluaBu, OACEK 3a AyTKapcTBO y bjaAncTOKy. YuecTtBoBaAa je
y NO30PULLHUM papnoHULEaMa Koje cy BoAMAM [eTep LLymaH, XeHk BoepBuUHKeA U Puuapa
Bpeawoy. Pexupana je npeactaBe y aeujum noszopuwtuma. Oa 1990. ropuHe paau Ha
Operery 3a KyATypHO obpa3oBake Ha DakyaTeTy 3a €THOAOTWjy M 06pa3oBHE Hayke
Yuuepsuteta y LLaeckoj. fopnHe 2007. poOKTOpUpana je XyMaHUCTUUKe Hayke Ha UHCTUTYTy
yMeTHOCTH lMoscKe akapemuje Hayka y Bapluasu.

AokTopar:

2007 - TworczoS¢ Jana Dormana. Monografia, Instytut Sztuki Polskiej Akademii Nauk
(Warszawa) / CtBapanalwTBo JaHa AopmaHa. MoHorpaduja, MHCTUTYT 3a ymeTHOCT lNomcke
akapemMuje Hayka (Baplasa).

Maructapcku papoBu:

1990 - Teatr lalek na drodze do teatru plastycznego, Wydziaty Lalkarskie w Biatymstoku,
Wydziat Rezyserii Teatru Lalek w PWST im. A. Zelwerowicza (Warszawa) / /N\yTKapcko
no3opuLUTe Ha MNYTYy Ka YMETHUYKOM no3opuilTy, Opemerbe 3a AYTKapcTBO y BjanncToky,
Oacek 3a pexujy nosopuiuta Aytaka y MNBCT. A. 3eABepoBuya (Bapluasa).

foto Marek Czernek

1986 - Krasiczyn - rekonstrukcja urbanistyczna oraz propozycja rozwigzania architektury i funkcji zespotu rynku sprzezonego z zamkiem,
Wydziat Architektury, Politechnika Krakowska / KpacuumnH — ypbaHWUCTUUKa PEKOHCTPYKLMja U MPEAAOT apXUTEKTOHCKUX PeLLEHa 1 dyHKLM|a
TPXULLHOT KOMMAEKCa y KOMOMHaLMjK ca 3aMKOM, APXMTEKTOHCKM GaKyATeT, TEXHOAOLLKW YHUBEP3UTET Y KpaKoBy.

UnaHctBo y opraHusaumjy POLUNIMA ( Polski Zwigzek Lalkarski Miedzynarodowej Unii Lalkarskiej / Union Internationale de la
Marionnette) / MTOAYHUMA ([Mo/sCKO AYyTKAPCKO yApyXehe MehyHapoaHe yHuje nyTaka.
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Opa6paHe ny6nukauymje:

Ewa Tomaszewska, Jan Dorman, poeta teatru, 2009.
Ewa Tomaszewska, Jan Dorman, wtasnq drogq, 2012.
Ewa Tomaszewska, Tam i z powrotem. Rzecz o lalkarskikch kontaktach. .., 2019.

Teatr bohatera popularnego Europy Zachodniej a polska szopka kolednicza.,Edukacja Miedzykulturowa”2020, nr 12, s. 262-276 / [lo3opuwime nonynapHoz jyHaka
3anadHe Egpone u nosbCKa WONKa KoneOHUYKa., VIHTepKynTypanHo obpasosatbe” 2020, 6p. 12, cTp. 262-276.

“Skrzaty Cieszyriskie” O teatrze ochotniczym. Cieszyriski Almanach Pedagogiczny” 2019, nr 6, s. 54-68. /,, hewuHcku namyseyu’. O 006pososeHoM (amamepckom)
nosopuwmy. , RewnHckm MNeparowku Anmaxax” 2019, 6p. 6, cTp. 54-68.

“A Midsummer Night’s Dream” in Polish Puppet Theatres in Silesia — Mise-en-scene by Jan Dorman, Josef Krofta and Marién Pecko.,Theatralia”2018, vol. 21, iss. 2, s.
95-111/,,CaH nemrbe HORU" y NOJLCKUM JTymKapckum nozopuwmuma y Llinesuju — MyzaHcueHa Jana JopmaHa, Jozeda Kpodte 1 MapujaHa lMelika., Teatpanuja”’ 2018,
Bon. 21, 6p. 2, cTp. 95-111.

Lalka w teatrze lalek. ,Edukacja Elementarna w Teorii i w Praktyce” 2018, vol. 13, nr 2, 5. 183197 / Jlymka y nymkapckom nozopuwimy. ,OCHO8HO ob6pazosarbe y
meopuju u npakcu” 2018, Tom 13, 6p. 2, cTp. 183-197.

Edukacyjne aspekty teatru. W: Edukacja dla teatru a pedagogika teatralna - idee i praktyka. Wydawnictwo Attyka, Krakow 2017, s. 145 -152 / BacnumHu acnekmu
nosopuwma. Y: O6pasosarse 3a no3opuwime U NO30PUWHA Nedazozuja — udeje U npakca. V13nasalTso Atvika, Kpakos 2017, cTp. 145-152.

Ocenianie przedstawienia teatralnego przez mtodziez - obserwacje z badari. W: Kryteria wyboru i oceniania w kulturze, red. Joanna Winnicka-Gburek, Bogustaw
Dziadzia. Katedra Wydawnictwo Naukowe, Gdarsk 2017, s. 293-308 / BpedHosarwe no3opuuiHe npedcmase 00 cmpare Maaoux — UCmpaxusayka 3anaxarea. y:
Kpumepujymu cenekuuje u ouerbugarea y Kyimypu, yp. JoaHa BuHuuka-loypek, borycnas [13vagsva. Kategpa Hayuro n3pasawwTso, [parbck 2017, cTp. 293-308.
Spotkanie - o arteterapeutycznej funkcji teatru. ,Studia Kulturowo-Edukacyjne” 2017, nr 1, 2017, 5. 35-46 / CacmaHak — 0 ymemHu4Ko-mepanujckoj yHKyuju
nosopuwma. ,KynmypHo-EdykauuoHe cmyouje” 2017, 6p.1, 2017, cTp. 35-46.

Z ciemnosci do Swiatta - taniec butoh przekraczajqcy granice kultur.\W: Réznorodni przez sztuke. Edukacja artystyczna w Srodowiskach zréznicowanych kulturowo,
red. Mirostawa Zalewska-Pawlak, Magdalena Sasin. Wydawnictwo Uniwersytetu £édzkiego, tédz 2017, s. 163-178 / O0 mame 0o ceemsia — 6ymo niec Koju npenasu
Ky/imypHe 2paHuye. ¥: Pa3HONMKOCT KPO3 YMETHOCT. YMETHNYKO 0b6pa3oBarbe Yy KynTypHO-pasHONMKMM cpeavHama, yp. Mpocnasa 3aneBcka-lNasnak, MarganeHa
CacwiH. V3paBavka kyha YHusepsuteta y Jlohy, Jloh 2017, cTp. 163-178.

Odnalezc siebie. O teatrze dla dzieci i mfodziezy. W: Teatr i dramat dla dzieci i mtodziezy, red. Marzenna Wisniewska, Maciej Wréblewski, Wydawnictwo Naukowe
Uniwersytetu im. M. Kopernika, Torun 2016, s. 23-40 / Ja npoHahew cebe. O nosopuwmy 3a deuy u maade. Y: [1o3opuiute 1 Agpama 3a Aelly v Mnage, yp. MaxeHa
Buwrescka, Mahej Bpybnescku, HayuHa n3gasayka kyha YHviBep3uTeTa no nmery M. KonepHuka, Topyr 2016, cTp. 23-40.

Teatr i dziecko jako osoba. ,Edukacja Elementarna w teorii i w praktyce” 2016, nr 3, 5. 167-183 / [losopuwime u deme kao au4Hocm., ,OCHOBHO 06pa3oBarbe y Teopuju v

npakcn” 2016, 6p.3, cTp.167-183.
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DR. EWA TOMASZEWSKA

Ewa Tomaszewska has graduated from the Faculty of Architecture at the University of
Technology in Krakow in 1986. In 1989, she graduated from the Department of Puppetry
Directing of the State College for Theatre in Warsaw at their Department of Puppetry in
Bialystok. She was a participant in theatre workshops of Peter Schumann, Hank Boerwinkel
and Richard Bradshaw. She directed plays in children’s theatres. Since 1990, she has
been employed at the Department of Cultural Education at the Faculty of Ethnology and
Educational Sciences of the University of Silesia. In 2007, she received a PhD in human
sciences at the Institute of Arts of the Polish Academy of Sciences in Warsaw.

Selected publications:

Ewa Tomaszewska: Jan Dorman, Poet of the Theatre, 2009
Ewa Tomaszewska: Jan Dorman in his own way, 2012
Ewa Tomaszewska: There and Back Again. On puppetry connections, 2019

1. The Theatre of a Popular Western EuropeanHero and the Polish Christmas Carol."The Intercultural Education”2020, #12, p. 262-276.

2. About the volunteer (amateur) theatre. "The Cesinsk Pedagogical Almanac” 2019, #6, p. 54-68.

3. "AMidsummer Night's Dream” in Polish Puppet Theatres in Silesia - Mise-en-scene by Jan Dorman, Josef Krofta and Marién Pecko. “Theatralia’ 2018,
vol. 21, #2,5.95-111

4.  APuppetin a Puppet Theatre. "Elementary Education in Theory and Practice” 2018, vol. 13, #2, 5. 183-197

Educational Aspects of Theatre. In: Theatre Education and Theatre Pedagogy - Ideas and Practice. Atika Publishing, Krakow 2017, p. 145-152.

6. Youth Evaluation of the Theatrical Performance - Research Observations. In: Selection and assessment criteria in culture, editorsJoanna Winnicka-
Gburek, Bogustaw Dziadzia. Department of Scientific Publishing, Gdarsk 2017, p. 293-308.

7. The Meeting - about the artistic and therapeutic function of theatre. "Cultural-Educational Studies”" 2017, #1, 2017, p. 35-46.

8. From Darkness to Light: Butoh Dance’s crossing of cultural boundaries. In: Diversity through Art. Art education in culturally diverse environments,

editor Miroslawa Zalewska-Pavlak, Magdalena Sasin. University of Lodz Publishing, Lodz 2017, p. 163-178.

Finding Yourself. About children and youth theatre. In: Theater and drama for children and young people, editors Marzenna Wisniewska, Maciej

Wréblewski, M. Copernicus University Publishing, Torun 2016, p. 23-40.

10. Theatre and the Child as a Personality. “Primary education in theory and practice”2016, #3, pp. 167-183.

PhD

)

(2007) Works of Jan Dorman. Polish Academy of Sciences Institute of Art (Warsaw)
Master theses

(1990) Puppet Theatre towards an Artistic Theatre, Department of Puppetry in Bialystok,
Department of Puppetry Directing. A. Zelverowicz (Warsaw)

(1986) Krasiczyn - an urban reconstruction with a proposal of architectural solutions for
the commercial complex incorporating the castle, Faculty of Architecture, Krakow University
of Technology

foto Marek Czernek
Ne)

Ewa Tomaszewska is also a member of POLUNIMA (Polish Puppetry Association of the International Union of Puppeteers).
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Mo30PULLIHN MY3EJ BOJBOAUHE
THEATRE MUSEUM OF VOJVODINA
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Mo3opuwiHn my3ej BojBoamuHe ocHoBaH je 1982. ropmnHe, anm Heroea

npeancTopuja ce Beayje 3a No3opuliHu oacek Myseja BojsoaunHe, H030f HIIIHH
KOjW je ka0 caMoCTanHa jeaMHuLa odopMmeH 1951. roamHe. Mgge:] ﬁOJEOAHHG

My3ej je 360r ABojakor kapaktepa cBora paaa (6aBu ce yjeAHO M UCTOPMjOM MO30pULLITa U NOCTUrHYNMMa caBpeMeHoOr Teatpa),
jeAMHCTBEHA KYATYpHa WMHCTUTYUMja Ha TEpUTOPHjU BojBoAMHE, Ca M3Pa3UTO CTPYYHOM TEMATMKOM WMCTpaxmBaka M AeAOBatba.
3anpaBo, HEeroBa OCHOBHA AEAATHOCT je Aa, Kao M CBW My3eju, CUCTEMATCKM EBMAEHTMPa, UCTPaxyje, Mpukynmsa, 4vyBa,
obpahyje, NpoyyaBa 1 NPe3eHTyje My3ejckn MaTepujan; Aa cabupa nopatke o TeKyhoj NO30PULLIHOj CTBAPHOCTM Ha TAY BojBoanHe
3a npodecuMoHaAHa M amaTepcka MO30pWLUTA; A aHAAUTUMUKMM paAOBMMAa WM MHOOPMATUBHUM MaTepujasma AOMPUHOCH
CUCTEMATCKOM U KOHTMHYMpaHOM npahekby 1 ndyyaBaksy NpobAeMa 1 nojaBa y MO30PULLHOj YMETHOCTU U KYATYPMU.

Y doHay My3eja je noxpareHo BuLe op 60.000 npeamMeTa, Koju Cy Ha pacrnoAarakby TeaTpoAo3MMa M UCTopUYaprMa no3opuLuTa,
Kao 1 ApyrMM npoyyaBaoumma M3 06AacTv KyAType HapoAa M HaLMOHAAHMX MaksMHa BojBoaMHE.

Mopea Tora, My3ej pasBuja CBOjy M3AABaUKYy U BUOAMOTEUKY AEAATHOCT, OPraHu3yje CTPyYHE U HayuHe CMMMOo3ujymMe U MopTpeTe
NMO30PULLHKUX YMETHMKA, NpUNpeMa U3NOXOE...

*0p 2009. ropnHe ®ectrBan OCTBapYje MHTEH3UBHY CapaAkby ca [No30puLlHUM My3ejem BojBoAMHE, TE Y OKBUPY He 1 3axBarvyjyhn
H0j HacTaBba Aa peanusyje nporpam HaumoHaAHO AYTKapcTBO y dokycy, MehyHapoaHM ¢opym 3a MCTpaxmBake MNO30pPULLIHE
YMETHOCTU 3a AELlY U MAGAE U CBOjy M3AABAYKYy AEAATHOCT.

The Theatre Museum of Vojvodina was founded in 1982, but its pre-history is connected to Theatre Department of Vojvodina
Museum, which was established as an independent unit in 1951.

The Museum, due to its dual character (treats simultaneously theatre history as well as contemporary theatre achievements),
represents a unique cultural institution in Vojvodina, with significantly expert attitude toward its themes, research and activities.
In fact, its primary activity is to systematically register, research, collect, preserve, treat, ponder and present artefacts collected
in the Museum; to collect facts on contemporary theatre reality in Vojvodina for professional and amateur theatres; to create
analytic and informative materials which can contribute to systematic and continuous research of problems and occurrences in
theatre art and culture.

Within the Museum fund there are over 60 000 artefacts, which are available to theatre theorists and historians and to all other
researchers in the field of culture of nations and national minorities in Vojvodina.

In addition to all mentioned above, Museum develops its own publishing activities, organizes expert and scientific symposiums,
presents portraits of prominent theatre artists, prepares exhibitions...

* Since 2009 the Festival has been realizing intensive co-operation with the Theatre Museum of Vojvodina and continues to
realize National Puppetry in Focus programme, International Research College of Theatre Arts for Children and Young People
and publishing activity within and thanks to it.
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XV MERYHAPOAHU ®OPYM 3A
UCTPAXXUBAHSE NO30PULLHE YMETHOCTHU
3A AELY U MAAAE

15 INTERNATIONAL RESEARCH
COLLEGE OF THEATRE ARTS
FOR CHILDREN AND YOUNG PEOPLE
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MehyHapoaHM ¢popym 3a UCTPa)KUBaH-€ NO30pHULLHE YMETHOCTH 3a Aelly U Maaae (o4 2009. roamHe)

OCMULU/DBEH je Kao BULLETOAMLLHM NPOJjEKAT KOjU 3a OCHOBHM LM/ MMa Aa NPOMOBMULLE MPOMMULL/AAHE NO30PULLHE
YMETHOCTM HaMeHEHE AeLM WM MAaAMMa, C MOCEOHUM HArAaCKOM Ha AyTKapctBo. Popym ce peanusyje y BHAY
KOHbepeHUMja. 3a cBaKy roAnHy npeaBuheHe Cy jepHa raBHa TeMa U HEKOAMKO noatema. Op npujaBreHUX papoBa
BPLUK ce U360P OHMX KOju hie BUTK U3AOXEHW Ha HapeAHOM PopyMy 1 06jaBbEHN Y OKBUPY ABOjE3UUHOT 36OPHUKA (Ha
CPNCKOM M EHIAECKOM) HakoH PectnBana. Ao capa je y paay Popyma yueCcTBOBAAO BULLE OA CTO MEAECET UCTAKHYTUX
NO30PULLIHKX CTPyYHbaka, TeopeTnyapa, Uctopuyapa, peautesa, nucaua, NO30PULLHUX KpUTUYapa U3 LLEAOr CBeTa.
06jaBmeHU 360pHMUM Hanale ce Yy YHUBEP3UTETCKMM BubAnMoTekama wwrpom cBeTa (op Koneua Poy3 Bpydopa y
NOHAOHY A0 Xebpejckor yHWBep3uTeTa y Jepycaaumy). ThaBHE TEME OAPXAHWMX CKyroBa 6uae cy: KyATypoAOLLKe
OCHOBE NO30pPULUHE YMETHOCTU 3a AeLly, AeTe y CBeTy yMeTHOCTH, Halwa caBpemeHocT, MNo30opuLlTe AyTaka y CBETY
A€LEe M Kao YMETHOCT 3a HWX, BeAMKM yunTemsn 1 cTBapaoum -yMeTHOCTH, MUT y caBpeMeHOM MO30PULLTY 3a AELL,
PeanTemcka Tymauewa KrMXXEBHOI/APAMCKOr TEKCTa 3a Aely M Maape, Aecer ropMHa MehyHapoaHor dopyma
3a UCTpaXxmnBake NO30PULLHE YMETHOCTM, )KEHCKO CTBapaAallTBO Yy MO30PULLTY 3a Aely M MAape, DectBan kao
APYLUTBEHM GEHOMEH, Pelenumnja ecTeTCKNX KaTeropuja 1 BPEAHOBaHa y NO30puMLUTY 3a Aely M MAaae, DectnBanu
3a AeLy U MAaAE - NepLenumja u CeneKkLmja U UHTEPKYATYPAAHOCT Y NO30PULLITY 3a AELY U MAAAE U pa3BOj 3ajeAHULE.
AyTop oBOr npojekTta je npod. Ap XeHpuK JypKoBCKU 13 lNomscKe, Koju je n Boano Dopym 0A HEFOBOI MOKPETaHa A0
2014. ropmnHe. Y poroBopy ca npod. JypkoBCkuM, paa Popyma je HaCcTaB/AEH U HUME je PyKOBOAMO Mpod. Ap CuHMwa
Jenywinh, pa 61 pykoBoherbe ®opymom 2018. roanMHe npeysesa npod. Ap MapujaHa Mpna ®uHK. Hocnoum npojexta
cy MehyHapoaHU dectrBan no3opuiuTta 3a Aelly y Cybotuum (OTBopeHn yHMBep3uTeT CybotuLa) 1 Mo30pULLIHKA My3€j
BojsoanHe n3 Hosor Capa.

International Research College of Theatre Arts for Children and Young People (2009 - present)

International Research College of Theatre Arts is conceived as a multi-annual project with the basic aim to promote
reflection on theatre arts for children and young people, with special emphasis on puppetry. The College is realized
in the form of conferences. One theme and several sub-themes are envisaged for each year. Submitted paper
proposals are reviewed and selected to be presented at the next College session and to be published within a
bilingual (in English and Serbian) collection of papers after the Festival. So far, more than one hundred fifty prominent
theatre experts, theorists, historians, directors, writers and theatre critics from all over the world have participated in
the work of the College. Collections of papers found their place in university libraries around the world (from Rose
Bruford College in London to Hebrew University in Jerusalem). The main themes of the held sessions were: Cultural
Fundaments of Theatre Arts for Children , Child in the World of Theatre Arts, Our Contemporaneity, Puppet Theatre
in the World of Children and as an Art for Them, Great Teachers and Creators of Children’s Theatre, Children in the
World of Electronics, Postmodern Disintegration of Theatre Art, Myth in Contemporary Theatre for Children, Directors’
Interpretations of Literary/Drama Text for Children and Youth: The Problem of Interpretation Limits, Ten Years of the
International Forum for Research of Theatre Art, Women’s Creativity in Theatre for Children and Youth, Festival as a
Social Phenomenon, Reception of Aesthetic Categories and Evaluation in the Theatre for Children and Young People,
Festivals for Children and Young People - Reception and Selection and Interculturality in Theatre for Children and
Youth and Community Development. The author of this project is Mr Henryk Jurkowski, PhD, from Poland, who also
led it from its inception until 2014. In agreement with Mr Jurkowski, the work of the Forum continued and it was
managed by Mr SiniSa JeluSi¢, PhD. From 2018 the Forum is under the mentorship of Mrs Marijana Prpa Fink, PhD.
Leaders of the project are Subotica International Festival of Children’s Theatres (Open University Subotica) and the
Theatre Museum of Vojvodina from Novi Sad.
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15. ®OPYM 3A UICTPA)XXUBAHE NO30PULLHE YMETHOCTU 3A AELLY U MAAAE
[TOKPET, CAYLLAHE, [TIPOMEHA 'Y MNMEPUETLUNIN NTO30PULLITA SA AELLY 1 MAAAE

15. ®opyM 3a UCTpaxMBaHE NO30PULLIHE YMETHOCTH 3a AeLly M MAaAe, Ha 31. MehyHapoaHOM dpecTuBany No3opuiuTa 3a Aelly y Cybotuum, npyxa MoryhHocT
Aa UCTPaXMBauM U3 Pa3AUUUTHUX AEAOBA CBeTa carAeAajy MoryhHOCT NpoMeHe y NMorAeay nepuenLuje y no3opuLuTy Ta Aelly U MAaAe. IpoMeHe y HauuHy raepara Ha
notpebe Maaae nybAvKe, Max/msUBOT CAyLLAHa OHOTA LUTO XEAe A Kaxy M MPOMEHE Y HauMHY Ha KOju MO30pHMLUTA 3a AELY rPaAE CLEHCKM je3uK.

Y noraeay pasymeBarba Mo30puLUTa 3a AELY U MAAAE EAEMEHTU KOjU OAPENYjy CLIEHCKM je3UK MMajy BaxKHY yAOTrY Y mepLENnUMjM MAAAE U HajMAahe nybavke.
JeaaH oA enemeHaTa je CBakako WM MOKPET KojuM rAymMal-u3Bohay rpaav CBoje CLEHCKO MpucycTBo. MefyTiM, NOKPET Ha CLEHW MMa 3HaYetbe U ako yKmyuyje Apyre
eNeMEeHTEe CLIEHCKOT AEjCTBA, Kao LUTO Cy KOCTUM, CLieHorpaduja, pEKBU3UT, My3KKa, CBETAO, BUAEO... AU ako NO30pULLITE MOACTUYE UMArMHaLMjy BaH NpocTopa No3opuLuTa:
Y YYMOHWLIM, ABOPULLTY, y MPUPOAU...Ha 0Baj HAaUMH CAOXKEHOCT CLIEHCKOT je3nKa OTKpMBa MAAAOj M HajMAanoj Ny6AULM TajHy BUAGUBOT U HEBUALUBOT CBETa KOjU CLIEHCKU
je3nK Moxe Aa Aodapa. CBU TajaHCTBEHM CBETOBM KOjWU MMajy CBOj XMBOT Ha CLEHM UMajy U NYTEBE KojUMa AOMUPY A0 MEpLENLUMje MAaAe NybArKe. Mpouec caylliaka oHora
LUTO FPaAM CLIEHCKM je3WK M NPOLIEC CAyLIAHa OHOTa LUTO MAAAOj MybAMLM MOXe Aa ByAe MPEACTaBAEHO Kako 61 pacAu y CBETY NO30PULLITA KOje UM HYAM jacHy npe/.\CTaBy o
TOMeE LTa je A06PO, MAEMEHUTO UAW HUje BPEAHO NaXkHe, BaXHM Cy acrnekTh Koju oApenyjy pacT 1 pa3soj byayhe reHepauyje.

Moryhe Teme U OKBUPH:

oKpeT v nepLenLmja CLIEHCKOT je3auka y NO30PULLTY 3a AeLly U MAaAe
[IpomeHa Kao HyXaH dakTop no3opuLuTa

TOKpeT v CAyLLIakbe y MO30PULLTY M BaH NO30pULLITa

OKpeT U CAyLLake y NO30PULLTUMA Y PABAUUUTAM KyATYpama
Mysuka u caylame, nepuenuuja 3Byka y No30pULLTY 3a AeLy U MAaAe
oKpeT 1 cAyLake y No3opuLLTy 3a 6ebe

lMoKpeT 1 cAyLLakbe y NO30PULLTY 3a AeLly ca nocebH1M notpebama
[MOKpEeT 1 cAylarke 1 HOBE TEXHOAOTHjE

MoKpeT v cAyLlakbe U Hacaehe No3opuLLTa 3a AeLy U MAaAe

ToKpeT 1 cAyLlakbe Y MPUPOAU

Ha 15. ®opymy 3a UCTpaxuBatbe NO30PULLHE YMETHOCTU 3a AeLy U MAaAEe yYyecHUuM u3 14 3emama, ca 4 KOHTUHEHTa,
Tymaue YMETHOCT N030puLUTa 3a AeLly U MAAAE Y Pa3AMUUTUM KYATYpama, OTKpUBajyin Kpo3 NOKPET U CAYLLaHe NPOMEHY Yy
nepLenuymju CLEHCKOT je3nka 3a MAaAY U HajMAahy nyoAuKy.

Y Toky 4 paHa papa Gopyma yuecHUUM NpeseHTyjy byayhe papoBe y okBUpY 4 noaTeme:
lMokperT, 3BYK U nepuenLmja, CLLEHCKO NPUCYCTBO
Mo3opuLuTe 3a HajmAahy ny6AnKy
MpomeHe y No30puLLTY 3a AeLy U MAaAe
Mo3opuLuTe 1 3ajeaHnLa
Mpe3eHToBaHW paaoBu buhe WwramnaHu y 360pHUKY pasoBa lNo3opuLuTe 3a AeLy — YMETHUYKU GeHOMEH.

Ap MapujaHa lMpna ®uHk

31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

15™ CHILDREN AND YOUTH THEATER ART RESEARCH FORUM, SUBOTICA
MOVEMENT, LISTENING AND A CHANGING PERCEPTION OF CHILDREN AND YOUTH THEATRE

The 15th Research Forum for Children and Youth Theatre Art at the 31st International Festival of Children’s Theatres Subotica provides the researchers
from different parts of the world with an opportunity to perceive potential perception changes in theatre for children and the youth. Such changes might include:
changes in observing young audiences’ needs, listening profoundly to their opinions and changes in the way children theatres will create their stage language.

Concerning the topic of perception in younger audiences of children and youth theatre, the crucial elements of stage language play an important role.
Most certainly, one of those elements is movement which the performer utilizes to create its stage presence. However, stage movement retains its meaning when
combined with other stage elements such as the costume, scenery, props, lighting, video... Or if the theatre stimulates the imagination outside its space: in the
classroom, the playground, in nature... Thus, through the complexities of stage language, the secrets of visible and invisible worlds conjured up on stage are revealed
to the young audiences. All those mysterious worlds existing on stage possess their own ways to address the young audiences’ perception. The aspects crucial to
growth and development of future generations are contained in two listening processes: tuning into the process of stage expression creation and tuning into various
subjects presented to the young audiences in order for them to grow up in theatre environment that will teach them what is good, noble or unworthy of attention.

Possible topics of discussion will include:

Movement and the Perception of Stage Language in children and youth theatre
Change as a Necessity in Theatre

Movement and Listening - In and Outside of Theatre

Movement and Listening in Theatres of different cultures

Movement and Listening in Theatre for Infants

Movement and Listening in Theatre for Children with Special Needs

Movement and Listening and the New Technologies

Movement and Listening and the Legacy of Children and Youth Theatre
Movement and Listening in Nature

At the 15th Research Forum for Children and Youth Theatre Art participants from 14 countries and 4 continents will offer their views on theatrical art for children and
youth in different cultures by discovering the change in the perception of stage language for young audiences through movement and listening.

During 4 days of the Forum, the participants will present their findings via following sub-themes:
Movement, sound and perception, stage presence
Theatre for the youngest audience
Changes in Theatre for Children and the Youth
The Theatre and the Community

Presented works will be published in the anthology titled Children’s Theatre: an Artistic Phenomenon.

Marijana Prpa Fink, Ph.D.
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Bartosz Kurowski, PhD fellow Rodrigo Andrés Mardones Seéerov Milica, PhD fellow Uros Mladenm_/ié, PhD Art Robert Molnar Cliodhna Noonan
(Poland) Carrasco (Serbia) (Serbia) (Serbia) (Ireland)
(Chile)
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Felicia Cucuta, PhD fellow Pawet Gatkowski, PhD

Charlotte Allan, PhD fellow Michal Babiak, PhD Branka Baji¢ Jovanov, PhD fellow Jovan Caran e
(Scotland) (Slovakia) (Serbia) (Serbia) (USA) (Poland)
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Marijana Petrovié, MA Mohammad Reza Gharibzadeh Er Ewa Tomaszewska, PhD Branislava Trifunovié Salamon, José Manuel Valbom Gil, PhD
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(Chile) (Serbia)
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Goran Gavri¢, PhD Irene Herraez, MA Erika Hughes, PhD Luka Kecman, PhD lize Klavina, PhD fellow
(Serbia) (Spain) (UK, England) Raimondas Klezys (BiH, Republika Serbia) (Latvia)
(Lithuania)
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Agota Vitkai-Kucera, PhD and PhD Art Michat Wendland, PhD
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FESTIVALSKA IZDANJA / FESTIVAL PUBLICATIONS

Biblioteka ESTETIKA TEATRA ZA DECU
AESTHETICS OF THEATRE FOR CHILDREN Series

0a 2006. decTrBaA ce nojaB/yje kKao 3paBay NPBUX MPEBOAA In 2006 the Festival emerged as a publisher of the first

KMra OA BEAUMKOr 3Hauaja 3a AYTKapCTBO M MO30PULLIHY translations of books of great importance for puppetry and

YMETHOCT 3@ A€eLly. Tako cy A0 capa y usparby dectvBana, Tj.
OTBOpeEHOr yHUBep3uTeTa CyboTtvua, objaBrEHE TPU KhoUre
npod.Ap XeHpuKka JypKOBCKOI, AaHac Haj3HavajHujer MmeHa
y CBETCKOj Hayuu O AyTKapcTBy: MeTtamopdose nosopuiita
AyTaka y XX Beky, 2006; Teopuja AytkapctBa, 2007; Cset
EaBapaa lopaoHa Kpera, 2008; a y capaakk ca No30puHUM
mMy3ejem BojsoavHe n3 Hosor Capa ob6jaBmeHe cy Moja
npodecuja (M nu UM peo) Beamkor pyckor AyTkapa Cepreja
O6bpacuoBa (2009, 2011), YMETHOCT AyTKapCcke pexuje
MCTaKHYTOI MO/ABCKOT YMETHUKa U TeaTponora BjecnaBa XejHoa
(2012), Teopuja AyTkapctBa MU XeHpuka Jypkosckor (2013),
Bepa y AYyTKy 3HauajHOr CAOBEHAUYKOI PEAWTEDSA Y MO30PULLTY
AyTaka 1 neparora Eamja MajapoHa (2014), AyTka y KyATypu
XeHpuka JypkoBckor (2015), 36o0pHuULM AyTKapcTBo y Cpbujn —
cTpatervje 3a nobomllare Herosor noroxaja (2014), Aytka u
MacKa y CprCKoj KyATypu — 0A 0BPEAHOT A0 MO30PULLIHOT YMHA
(2014), 360pHMLM pasoBa ca Popyma oppxaHux 2009, 2010,
2011, 2012,2013.,2014.,2015., 2016. 1 2017. nop Ha3nuBOM
Mo3opuwiTte 3a pely - yMeTHUMYKn deHomeH (2010, 2011,
2012, 2013, 2014, 2015, 2017, 2019, 2020, 2021, 2022,
2023.) 1 360pHUK papoBa JypkoBckom Yy yacT (2016). Takohe,
y 3ajeAHMYKoM u3pary PectuBana M [lo3opulUHOr My3eja
BojBoanHe 06jaBmeHe ¢y U doTo-MoHorpaduja MehyHapoaHor
dectnBana nolopuiiTta 3a Aeuy - lMpBux 20 roanHa (2013)
M MOHOorpaduja o NPBOM MO30pULITY AyTaka y Cpbuju -
Mo3opuLute AyTaka y HoBom Capy — ocHuBare (2014).

31. MERYHAPOAHU ®ECTUBAA MO30PULLTA 3A AELLY

theatre arts for children into Serbian language. The Festival,
i.e. Subotica Open University has so far published three books
by Professor Henryk Jurkowski, PhD, the greatest name in the
theory of puppet theatre today: Metamorphoses of Puppet
Theatre in the 20th Century, 2006; Theory of Puppetry,
2007; The World of Edward Gordon Craig, 2008; whereas
the following books were published in co-operation with the
Theatre Museum of Vojvodina from Novi Sad: My Profession
(1st and 2nd part) by the great Russian puppeteer Sergey
Obraztsov (2009, 2011), The Art of Puppetry Direction by
notable Polish artist and theatre theoretician Wiestaw Hejno
(2012), Theory of Puppetry Il by Henryk Jurkowski (2013),
Belief In Puppet by the prominent Slovenian puppet theatre
director and pedagogue Edi Majaron (2014), Puppet Within
Culture by Henryk Jurkowski (2015), collections of papers
Puppetry in Serbia - Strategies For Improving Its Position
(2014), Puppet and Mask in Serbian Culture - From Ritual
to Theatre (2014), the collections of papers from the College
conferences held in 2009, 2010, 2011, 2012, 2013, 2014,
2015, 2016 and 2017 under the title Theatre for Children -
Artistic Phenomenon (2010, 2011, 2012, 2013, 2014, 2015,
2017, 2019, 2020, 2021, 2022, 2023.) and a collection of
papers A Tribute to Jurkowski (2016). Also, the Festival and
the Theatre Museum of Vojvodina have jointly published the
photo-monograph of the International Festival of Children’s
Theatres - The First 20 Years (2013) and a monograph on the
first puppet theatre in Serbia - Puppet Theatre in Novi Sad -
Establishment (2014).

2010.

2022.

2017.

2011.

2014.
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CTYAEHTCKA U3NOXKBA DECTUBAACKOT MNAKATA

OAKYNTET

GAKYATET NIPUMEHEHUX YMETHOCTU Y BEOITPAAY MPVIMEHEHIX
YMETHOCTH
decTMBaACKHM NAAKaATH MAWM CAMKA XMBOTa, Koja je Aena v n3HeHahyjyha u ayboka Y BEOTPAZY

[lo30p je jeaHa OA HajcTapujuX CAOBEHCKMUX U CPNCKOCAOBEHCKMX peun. AoAasu OA rAaroaa ,no3petu’ n 3Haum BUAETHU, TAeAaTH,
noranepatv. CydrMKCoM MLUITE Fpaan Ce pey No3opuLLITE.

3a pa3nrKy OA YMETHOCTM Kao LUTO CY CAMKapPCTBO, GUAM MAM CKYANTYpPa, KOje NoCeAyjy CBOjy MatepujanHy Gopmy HE3aBUCHO OA
BPeMeHa M MpocTopa, NO30pULLITE aAU U NO30PULLIHM NMAAKAT YCKO Cy BE3aHW 3a NPOCTOP U BPEME Y KOjEM Ce M3BOAM OApENEHU
NMO30PULLHN KOMAA.

Mo3opuLute, npema YXXaHy AMBUHO0Y, TAKO M MAAKAT, MONPULLTE je HEKE paAHe, HEKOT Aorahaja. Y KOHTaKTy ¢ raepaouyma nocrajy
jeaHa xumBa, nocebHa peanHoCT.

Mmajyhn y BUAY Aa roBOPUMO O (HEeCTMBAACKMM) NAAKATUMa, CKYMMHU CUMBOAA M CaxXeTux, KpaTKmx nopyka, HEhemo mopartu,
nonyT rAaBHOI NpotaroHucTe bua Muarpuma y pomaHy KnaHuua net Kypta BoHerata, peMekaeny aHTUPaTHE KieMXKEBHOCTH, TEK Ha
naaHety Tpandamaaop OArOHETaTV NOCTyNnKoM Tpandamaaopala, CBe OAJEAHOM, HE jepaH No jepaH. Maakatu cy npea Hama, na
MaKko n3mehy CBUX THx cabpaHux Nopyka He NocToju HeKka NocebHa Be3a, OCUM LUTO UX 06jeAnHbyjy AeUnju decThBaA U 3aje AHUUKO
MeCTO HacTaHka, carnepaBajyhv Ux CBE OAJEAHOM WM OHM, MOMyT cMMOOoAa 1 Nopyka ca Tpardamapopa ,MPOM3BOAE CAMKY XMBOTA,
Koja je Aena 1 U3HeHahyjyha 1 pyboka“.

3apaBko MuhaHoBuh

lAakate cy paalAu CTyAeHTU Tpehe roanHe GakyATeTa NpUMEH]EHUX YMETHOCTH Y Beorpaay,

Oacek: MNpumereHa rpaduka;

Moayan: Tpaduka 1 Kura u AHMmaLmja;
Mpeamert: Uayctpauyja.

MpeameTHn npodecop: boban Casuh Feto

Xupu:

JacmuHa JoBaHuuh BupakoBuh - My3ejcka epykaTopka U BULLIA KycTOCKWHba CaBpemeH ranepuje Cybotuua
MovmaHa AvHUA - KyCTOC U peanTes

Mupjana LWopmas Mutpuh - AvnAoMupaHu rpaduyuki An3ajHep

Mwune Tacuh - AMKOBHU KpUTHMUap

s 31. MERYHAPOAHU ®ECTUBAA ITO30PULLITA 3A AELLY

UNIVERSITY OF ARTS IN BELGRADE - FACULTY OF APPLIED ARTS —

FESTIVAL POSTER STUDENT EXHIBITION MPUMEHSEHINX
YMETHOCTU
Y BEOTPALY
Festival Posters: an image of life that is beautiful, surprising and deep

The word Awareness is among the oldest words in Slavic and Serbian language. It is derived from the verb meaning to observe.
Accompanied by a suffix, it forms the Serbian word for Theatre itself.

Unlike painting, film or sculpture whose physicality remains temporally independent, theatre and its posters are closely tied
to the date and place of actual theatrical performance itself. According to Jean Divignaud, the theatre (and its corresponding
poster) is a stage for a specific event. In contact with the viewer, it becomes a special, living entity - a reality.

In dealing with festival posters (a collection of symbols and concise, short messages) we won'’t have to figure out everything
all at once - unlike Billy Pilgrim (the protagonist of Kurt Vonnegut's famous anti-war novel Slaughterhouse-Five) on planet
Tralfamadore.

With the festival posters laid before us (even without a particular recurring theme apart from the children’s festival and place of
origin), observing them all at once, they evoke - just like the symbols and messages from Tralfamadore - “an image of life that is
beautiful and surprising and deep”.

Zdravko Mi¢anovic
The posters were designed by 3rd year students at Belgrade’s Faculty of Applied Arts.

Department: Applied Graphics;

Modules: Graphics and Book and Animation;
Subject: lllustration.

Mentoring professor: Boban Savi¢ Geto

Jury:

Jasmina Jovancic Vidakovi¢ - Museum educator and senior curator at Subotica Contemporary Art Gallery
Ljiljana Dini¢ - curator/director

Mirjana Sormaz Mitri¢ - Graduated graphic designer

Mile Tasi¢ - Art critic
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NU3N0XXBA 3A AOBUTHUKE HATPAAE MAAU NPUHL] EXHIBITION HONORING THE WINNERS OF THE 2024 LITTLE PRINCE AWARD

M3n0x6a y yacT AOBUTHIUKA Harpaae 3a XMBOTHO AEAO, “Manu npuHL” 3a 2024. roauHy CBOjeBPCTaH je Aokas 0 nocseheHocTu 1 The exhibition honoring the winners of the 2024 Little Prince Award is a unique proof to dedication of Luka Kecman and Jaroslaw
M3BaHPeAHOM AonpuHocy A\yke KeumaHa 1 JapocaaBa AHTORYKa y 06AaCTM no3opuiuTta 3a Aelly M MAaaae. OBa M3noxba npyxa Tek Antoniuk’s outstanding contribution to theatre for children and young people. This exhibition provides a small insight into their
MaAM YBUA Y HMXOB 6oraTt U MHcNUpaTuBaH paa, 0byxBaTtajyiu KmyuHe TPEHYTKE HUXOBE Kapujepe, MHOBATUBHE MPUCTYNE, MPeAaHOCT rich and inspiring body of work, covering all the milestones of their careers, as well as their innovative approach, dedication and
W UCTPAjHOCT y EAYKALMjU U TEaTPOAOLLKOM ONMUCMEH-aBaksy M YTULajy Ha MAaAY MyOAuKy. perseverance in educating young audiences on theatre basics.

Luka Kecman Jaroslaw Antoniuk
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MO30PULLTE AYTAKA HULLI > Kk\gjjj _::\}

MosopuiuTte AyTaka HuL je jeauHo NpodecuoHanHO NO30pULLITE 3a AELly U JeAUHO AYTKapCcKo nosopuiuTe y Huwy 1 Ha jyrouctoky Cpbuje. 6’ " \33
WUcTopuja ymeTHOCTH AyTKapcTBa y Huwy nounre papom MapuoHeTckor nosopuwita 1951. ropuHe. HakoH cepam ropMHa amaTtepckor

paaa, 23. jyHa 1958. ropuHe 0CHOBaHO je NpopeCcMOHaAHO Aeunje NO30PULLTE Ca AYTKapCKOM U XUBOM clieHoM. Ha3ue Aeuunje nosopuiute

ce 1962. ropuHe Metba y Hasue lMo3opulite AyTaka Huw. OBaj xpam ymeTHocTh 6enexu 260 npemMujepHux npeactaea, 220 decTMBana y 3eM/oU U MHOCTPAHCTBY, 225
Harpapa, 26 cneuuvjanHUX NpU3HaHa, Kao U HajBulLe npu3Hawe rpapa Huwa - Harpape ,11. jaHyap“. Peneptoap oBor Tetapa YuHu oko 30 npeacTaBa pasnMuUTUX
)KaHpPOBa y roTOBO CBMM TEXHUKaMa Koje ce NpUMekbyjy y AYTKapcKoj yMeTHOCTU. OCHOBHU KOHLENT 3aCHOBaH je Ha HeroBatkby TpaauLMje U KYATYpHOT Hacneha Kojum
ce AeLia yno3Hajy ca CBOjUM MAEHTUTETOM, aAM U Ha pasHOBpCHoLhy TemMa U MOTMBA, LUTO UX Yuu Aa Byay rpahanu cBeTa. Tokom 66 ropMHa npodecuMoHanHor paaa,
Mo3opuwiTte AyTaka HuW U3rpapnno je npenosHatbuB CTUA U AOCTUIAO BUCOKO MecTo y poomahiem u mellyHapoaHOM AyTpkapcTBy. 3ajeAHO ca AyTKapckuM TeTapuma 1
npodecuoHarHUM AYyTKapckum cueHama u3 Hosor Caaa, Beorpapa, Cy6otuue, 3pewaHnHa U KparyjeBua v 6pojHUM MMEeHUMA U3 NO30PULLHE, KibWXEBHE, AMKOBHE U
My3UUKe YMETHOCTU FPpaau U LUMPU NPodpeCUOHANHO TETAPCKO ca3Hatbe U yHanpehyje u 6oratv HauMOHaAHY, aAM U CBETCKY AyTKapCKy YMETHOCT U KYATYpY.
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NMy6ankauuja Nosopuwra Ayraka Huw ,,fopnmmak 2018 - 2023“

Mo3opuwite AyTaka Huw je 2023. roanHe, Y roAMHH Y Kojoj je o6enexxnno 65 roavHa npodpecMoHanHor paaa U cTBapanallTea, u3aano foauiubak Koju obyxearta nepuoa oA
centembpa 2018. po jyHa 2023. roanHe. Aytop oBor netobpoja je Crob6opaH Kpetuh, HoBUHApP, Ny6AMLMCTA U TEATPOAOT KOjU je MPUPEAUO U YETUPU NPETXOAHA U3AAHA
ropvlibaka Mosopuiita AyTaka Huw 1 Tpu Toma mMoHorpaduje ,Yapobraum us Huwa“ uspatux 2000, 2008. u 2018. roauHe. OBaj foavwbak, No peunma aytopa,
6UTHO Ce pa3AuKyje OA MPETXOAHMX: KOHLIEMLIMjCKU U cappxajHo. MpuaaroheH je MoHorpadpckom nucatby uctopuje NMosopuiuta. HaBeaeHe cy cBe NpeMUjEpPHE U penpusHe
npeactaBe, BUAHO MECTO AATO je U HacTynuma Ha 6pojHUM decTBanMMa ca KOjux Cy AOHETe BpeAHE KOANEKTUBHE U MojeAMHauyHe Harpape, Aaypeatuma roAWLLIHbUX
Harpapa lMo3opuiuTta 3a yMeTHUUKa OcTBapeHa U paj Yy APYrMM CEKTOpMMa, KOAerama Koje BULLE HUCY ca Hama, paAy y NaHAEMMjCKUM YCAOBMMA, peanu3oBaHUM
npojektuma. Aytop uctuue Aa ,foauwak Tpeba naXx/sMBo NPoUUTaTM U UMATH NMPU PYLY, LITO NOCE6HO BaXu 3a OHe Koju ce 6aBe UCTOpUjoM AyTKapcTea y Huwy u
Cpbumjn.“

U3nox6a

KyATypa 1 ymeTHoCT Hulwa, no3opuiuHa uctopuja Cpbuje, a Hekapa U JyrocnaBuje, HeaaMUCAUBU cy 6e3 BUlLepeLieHujcke BaluTMHe U AeNOTBOPHOCTU NPBO aMaTepckor
MapuoHeTcKor no3opuiiTa NoToM M npodpecuoHanHor Aeuujer, opAHOCHO MMo3opuwiTta AyTaka Huw. Wako pusHuua Huwkor Mosopuiita Aytaka obyxBata 6pojHe
dotorpaduje, nnakare, aduiue, Harpase, OAMKOBaHa, KOCTUME, 0Ba U3NOXKOEHA NocTaBKa Koja je npea Hama y Aeunjem no3opuiuty y Cy6oTuum, ynpuauieHa noBoAOM
Tpuaecet npeor MehyHapoAHOr ¢pecTMBana nosopuiita 3a Aeuy nocseheHa je HboeHom BeanuaHcTtBy - AyTku! U3 kpeatopckux nabopatopuja (MOMUHEMO CamMo Heka
oA MHOrobpojHUX UMeHa kpeatopa AyTaka) Kapena PaHkena, Jocuda Apalukosuha, Epuxa Aekepa, UBaHa LloHeBa, Be Xauujese, CtedaHke KjyBanjeBe, Bopuca
YeplukoBa, Mupocnase Mume JaHkoBuh, Muhe lNonoBuha...u3aline cy AyTKe Koje MOry CBe LUTO MOXe€ U XWBU FyMal, Ha CLIeHWU, aAu U BULLE OA Tora. A\yTKa Ha CLEeHU
je ceemoryha 3axBamyjyhin ymehy U BELUTUHU TAyMUA - aHUMAaTopa U HUXOBOT peauTesa. A Mo3opuliTte AyTaka Hul je yBek MMano pAapoBuUTe, YMELLHe U KpeaTuBHe
FAYMLE KOjU Cy YcneBaAu A €€ NCUXONOLIKU, UHTEAEKTYaAHO, UMarMHaTUBHO U TEXHUYKU MAEHTUOUKYjY ca npeameTom — AyTKoM. Majctopu cy TakeBe UAeHTUPUKaLuje, a
OHa NpemMa OLEeHU CBETCKU NpU3HaTor peautensa JosaHa barte lMyTHUKa, Aaje cacBUM 0COBEHO 3HaUEHE CLEHCKOj GYHKUMjU AYyTKe. U3N0XKEHE Cy AYyTKE BPCHUX YMETHUKA
MuneHe JepTuh Huuese Koctuh, UBaHke letoBe, /oybuue Cytyposuh u ApceHa hocuha, CteBaHke KjyBaujese, Epuke JaHoBuh, AparaHe bpese u AywaHa CtaHkoBuha,
Kao u UpuHe Combopal, U3 npeacrasa: , A\yTkapcka bubauja“, ,Beaumup u bocumka“, ,Yapobrwak U3 03a“, ,Llapes 3atouHuk*, ,Mouapt*, ,Bubepue“, ,CraByj, ,Aauca
y 3eMmm uypa“, LiBehe mane Upe“ n ,CHeXxxHa Kpamuua“ Koje camo cerMeHTapHoO U pparmeHTapHo npeacTaBbajy 6oraty uctopujy oBe 3HaMeHuTe Kyhe KyAType. Ca
npeactaBama, rayMUMMa U AyTKama, pacae cy U oppactane reHepauuje MaavilaHa. 3aTo je 1 HeMep/sUB AONIPUHOC OBOT TEaTpa U HULLIKUX AyTKapa Koju YyBajy U Heryjy
/oy6aB 3a AYTKy U AyTKapcTBo. OA Tora, Kako AABHO peye AyTKapCKU peauTe/scKU Yapobrsak Cpbomy6 Ayne CTaHkoBUR, CBE Nouutbe!
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THE PUPPET THEATRE OF NIS

The Puppet Theatre of Ni$ is the sole professional theatre for children and the only puppet theatre in Ni§ and southeast
Serbia. The history of puppetry art in Ni$ began in 1951 with the establishment of The Marionette Theatre. After seven
years of amateur work, on June 23, 1958, a professional children’s theatre (with both puppetry and acting stage) was
founded. In 1962, its name - Children’s Theatre - was re-designated to The Puppet Theatre of NiS. So far, this “temple
of art” has had 260 titles performed, has taken part in 220 domestic and international festivals, won 225 awards and
26 special recognitions (among them, the highest recognition presented by the municipality of Nis - the 11th January
Award). The theatre’s repertoire consists of around 30 plays, each different in genre and puppetry technique. Their
basic premise is fostering tradition and cultural heritage in order for children to learn their identity, but also diversity of
themes and motifs that teaches them to become global citizens. During its 66 years of operation, The Puppet Theatre
of Ni$ has built a distinctive style and reached a high level reputation in the domestic and international puppetry scene.
Along with theatres from Novi Sad, Belgrade, Subotica, Zrenjanin and Kragujevac (and numerous individuals from the
world of theater, literary, fine and musical art), it expands the boundaries of knowledge on professional theater, further
improving national and global puppetry art and culture.

The Puppet Theatre of Ni$ Publishing: The 2018-2023 Yearbook

In 2023, the Puppet Theatre of NiS celebrated 65 years of professional creative work and published a Yearbook covering the time period from September 2018 to
June 2023. In charge of the fifth issue was Slobodan Krsti¢, a journalist, publicist and theatre expert who has also edited four previous editions of the Yearbook, as
well as the three-volume-book The Magicians from Nis, published in 2000, 2008 and 2018. This Yearbook, according to its author, is conceptually and content-wise
significantly different from the previous volumes. It is adapted to the writing style of the history of the Theatre. Listed are all the play premieres and re-runs and
prominent space is given to performances at numerous festivals that brought in valuable awards. Also listed are laureates of all the Theatre’s annual awards, former
colleagues who passed away, specifics of working during the COVID-19 pandemic and all the implemented projects. The author points out that “The Yearbook should
be read thoroughly and kept at hand, which is especially true for researchers of the history of puppetry in Nis and Serbia.”

The Exhibition

The culture and art of Ni§, the theatre history of Serbia (and former Yugoslavia) are impossible to imagine without the decade-long effect and heritage of the first
amateur Marionette Theatre, subsequently the professional Children’s/Puppet Theatre of Nis. Although the vault of The Puppet Theatre of Nis$ includes numerous
photos, posters, awards, recognitions and costumes, the exhibition at 31st International Festival of Children’s Theatres Subotica is dedicated to prime royalty itself -
the Puppet! From the creative workshops of (mentioned are only some among numerous names) Karel Rankel, Josif Draskovi¢, Erih Deker, lvan Coney, Iva HadzZijev,
Stefanka Kjuvlijeva, Boris Cerskov, Miroslava Mima Jankovié, Mi¢a Popovié... came puppets able to perform anything a live actor can - and more. Owing to the skill of
the actor-animator and their director, a puppet on stage is omnipotent. The Puppet Theatre of Ni$ has always had gifted, skillful and creative actors in their ranks who
managed to psychologically, intellectually, imaginatively and technically identify with the object - the puppet. They are masters of such identification, and according
to the world-renowned director Jovan Bata Putnik, it adds a special depth to the puppet’s stage function. Featured on display are the puppets of such exquisite artists
as Milena Jeftié, Niceva Kostié, Ivanka Getova, Ljubica Suturovié, Arsen Cosié, Stevanka Kjuvlijeva, Erika Janovié, Dragana Breza, Dusan Stankovié and Irina Somborac
from the plays: The Puppet Bible, Velimir and Bosiljka, The Wizard of Oz, The Emperor’s Prisoner, Mozart, Peppercorn, The Nightingale, Alice in Wonderland, Little
Ida’s Flowers and The Ice Queen which only represent a tiny fragment in the rich history of this famous house. Entire generations of children grew up with these plays
and their actors and puppets. That is why the contribution of this theatre from Ni$ and its puppeteers who preserve and nurture love for puppets and puppetry is
immeasurable. As the wondrous puppet director Srboljub Lule Stankovi¢ said a long time ago: Everything started from that!
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EPUKA JAHOBUR: YAPOBHA N0O30PHULIA

Y CaBpeMeHoj ranepuju Cyb6otuua otBopeHa je usnoxba ymetHuue Epuke JaHoBuh nop HasuBoM YapobHa nosopHMua Koja Hac
BOAM Y MarMyHu cBeT 6ajku U Npuuya Halwer AeTUHCTBaA U OApacTaka; U3NoXO6a jeaHe cBecTpaHe yMETHULE Yuje UMe je No3HaTo U
BaH rpaHuua Hawe 3emme.llocTaBka npeacTaB/mba penpeseHTaTuBHE papoBe ca akLEHTOM Ha cdepy Aedjer TeaTpa y KOM je npoBena
HajayXu Aeo CBOje YMETHUYKE Kapujepe y3 HasHaKe HeHUX HOBUjUX UCTpaXKMBakba Ha APYrMM YMETHUUKUM NMo/bUMa.

MokpoBuTemH foaulber nporpama CaBpemeHe ranepuje Cy6ortuua: Mpaa Cy6otuua, North Engineering d. o. 0. Peaan3auujy uanox6e
cy cBojom mybasHolwhy nomoran: OTBopeHU yHUBep3uTeT Cybotuua - 31. MehyHapoaHu dpectuBan nosopuiuta 3a Aeuy Cybotuua,
Aeuje nosopuwte Cyb6otuua, Mosopuwte ,,Aexxe Koctonaru”, NMosopuiite nytaka Huw, Mosopuwute maapux Hoeu Cap, Mpaacku mysej
Cy6otuua, MosopuiiHu My3sej BojoanHe, CeHhaHcko Mahapcko kamepHo no3opuiute, HoBocaacko nosopuiite, Mahapcku KyATypHU
ueHTap ,,Henkep”, PernoHanHU KpeaTuBHU aTeme Karbuxa.

3a 6ajKOBUTO OCBETLEHE EKCMOHATE 3axBabyjeMo ce U Au3ajHepy cBeTra Pobepty Majopoluy

BUOTPA®UJA YMETHULIE

Epuka JaHoBuh je poheHa y HoBom Capy, rae je 3aBplunna Cpeatrby LUKOAY 3a Au3ajH ,,boraan LLynyT“, opcek TekcTUA M caBpeMeHO oaeBake (MaTypcku paa ,Kputcka
YMETHOCT MPUMEHEHA, TPAHCNOHOBaHa y CaBPEMEHOM OAEBakby“, T€é FOAMHE MPOrAalleH 3a Hajbobu MaTypcku pap). AKapeMcke cTyauje 3aBpuvaa je (1999) Ha
DakyATeTy NpUMeHeHUX YMETHOCTU U Au3ajHa y Beorpaay, Oacek 3a kocTUMorpadujy, AunroMmupana Ha CLEHCKOM KOCTUMY Ha Temy ,PaTHUUYKK, CTapu PUMCKU KOCTUM
NpUMEHEH Y CLLIEHCKUM popMama“. MlocTaunnoMcKe CTyanje Ha AMKOBHOj akapeMuju, oacek ToTan AU3ajH - cueHorpaduja, Koctumorpaduja U AyTKapcTBO 3aBpLUMAA je
y Byaumnewtu (2000).

OpA 3aBplLUETKa CTyAuja je akTUBHO MPUCYTHa Kao KocTUmorpad, KpeaTop AyTaka U cueHorpad y nosopuwituma wmupom Cpbuje, Mahapcke, CroBeHuje, U Y 3eMmbama
pernoHa. Ctatyc camocTanHe YMETHULE CTEKAA je 2022. roauHe. AobUTHULA je 22 Harpaae 3a KocTumorpadujy U Kpeauujy Aytaka. NMotnucana je oko 150 npeacTtaBa kao
KocTMMorpadKuiba U Kpeatopka AyTaka. M3narana je Ha 16 camocTaAHUX U3N0XKOU U3 06AaCTM MO30PULLIHOT AM3ajHa WKpom EBpone 1 Ha BUwwe oa 30 rpynHUX U3NOXK6M
y 3€M/bM U MHOCTPaHCTBY. AoKasana ce U Kao KocTuMorpadkumwa y 5 peanusoBaHux poomahnx ¢uamosa. UHTEH3UBHO ce 6aBU CAMKarbeM Ha CBUAM U OCTBapuAa je 2
camocTanHe U3Nox6e akcecoapa oCAMKaHMX Ha cBUAWU. Capafyje ca MHCTUTYTOM 3a TEKCTUA U CBUAY Y AMOHY (DpaHuycka). UnycTpoBana je 5 Aeuunjux Khura, Koje cy
wiTamnaHe, a jeAHa je ocBojuna Harpaay. CtanHa je capapHuua Myseja BojsoauHe y HoBom Caay. YnaHuua je YIIUAUB-a u YHUMA yapyxera.

ERIKA JANOVIC: THE MAGICAL STAGE

An exhibition titled The Magical Stage was recently opened to public at Subotica Contemporary Art Gallery. Erika Janovié, a versatile artist well-known beyond the
borders of the country, takes visitors to a magical world of fairy-tales and make-believe stories of childhood and coming of age. The exhibition showcases her most
effective work with special focus on children’s theatre where she spent most of her artistic career. Also featured are some of her recent explorations in other artistic
fields. The patrons of Subotica Contemporary Art Gallery’s annual program are: Municipality of Subotica, North Engineering. The production of the exhibition was
kindly aided by: Open University Subotica - 31st International Festival of Children’s Theatres Subotica, Children’s Theatre Subotica, DeZe Kostolanji Theatre, Puppet
Theatre of Ni§, Novi Sad Youth Theatre, Subotica City Museum, Vojvodina Museum of Theatre, Hungarian chamber theatre of Senta, Novi Sad theatre, Hungarian
cultural center Nepker, Local art studio Kanjiza.

We'd also like to thank lighting director Robert Majoros for the fairy tale-inspired illumination of the exhibits on display.
ARTIST BIOGRAPHY

Erika Janovié was born in Novi Sad where she graduated from Bogdan Suput High School of Design’s Department of Textiles and Contemporary Clothing (her
graduation thesis Cretan Art in Application, Transposed in Contemporary Clothing was declared the best graduation thesis of the year). She completed her academic
studies in 1999 at Belgrade Faculty of Applied Arts and Design (Department of Costume Design), graduating on the topic Usage of ancient Roman warrior costume
on stage. She completed her post-graduate studies at the Academy of Fine Arts, Department of Total Design - scenography, costume design and puppetry in
Budapest (2000).

Since completion of her academic education, she has been active as a costume, puppet and stage designer in theatres throughout Serbia, Hungary, Slovenia and
the region. In 2022, she acquired the status of an independent artist. She has been awarded a total of 22 recognitions for costume and puppet design for which she
was credited in close to 150 plays. Throughout Europe, she has hosted 16 solo exhibitions on theatre design and participated in over 30 domestic and international
collective exhibitions. She has also made her mark as a costume designer in 5 domestic feature films. She is actively engaged in painting on silk and has had 2
independent exhibitions of accessories painted on silk. She often collaborates with the Textile and Silk Institute in Lyon (France). She has illustrated 5 printed books
for children one of which won an award. She is a permanent associate member of the Museum of Vojvodina in Novi Sad. She is a member of Association of Artists
of Applied Arts and Designers of Vojvodina and Union internationale de la marionette.




12 n3

BpaHka PyamaH - Aytka

MosopuwTe 3a Aeuy - oA Bptuhia A0 WKoACKE

No. 18-19 - HUTU / NITI YMETHUUKM peHOMEH, APYXUHE, AyTKapCKH
360pHUK paaoBa NpPUPYYHUK M 36MpPKa

Theatre for Children - urpokasa, LUKOACKa Kisura,

Artistic Phenomenon, 3arpe6, 2023

a collection of papers
Kroura 14/ Volume 14 Branka Rudman - A Doll
from kindergarden to school
group: a puppetry handbook
and a collection of plays
(School Book,

| = Zagreb, 2023)

NMPOMOLUMNIJE KHbUTA
BOOK PROMOTIONS

Aasop AparojeBuh -
Yapo6Hu KameH U Apyre
6ajke, Moaropuua

65 roauHa npogecnoHanHor
cTBapanawrTsa, llo3opuiwre AyTaka

Hu (1951) Davor Dragojevic - The

magic stone and other
fairy tales, Podgorica

65 years of professional
creativity, Puppet
Theater Nis (1951)

31. MERYHAPOAHU ®ECTUBAA MO30PULLTA 3A AELLY 31° INTERNATIONAL FESTIVAL OF CHILDREN'’S THEATRES




JE)KEBA KYRULIA Y KOAEBLIU - BPAHKA PYAMAH

Peanters 1 pApamatypr AyTKapCKux npeactaBa, Ap bpaHka PyamMaH, npod. caBeTHUK, AYrOroAvLLHM BOAUTES PAAMOHMLA
3a HaCTaBHUKe, neparore U Bacnuraye U aytop Krsure ,/\yTka oa BpTMha AO LLUKOACKE rpyne”, OBe roauMHe, y OKBUpY nporpamMa
dectnBana, npunpemMa TPOAHEBHY PaAMOHMLY ca WTMREHWUMMA 1 BacnuTadyMma Aoma ,,KoneBka®, WTo he pe3yAtupaTtn NpeACTaBoM
yyBeHe honvheBe JexeBe Kyhule Kao AyTKapCke MpeAcTaBe.

THE HEDGEHOG’S HOUSE IN THE CRADLE - BRANKA RUDMAN

As part of this year’s festival program, Branka Rudman Ph.D. (advisor-professor, author of the book “Doll from
Kindergarten to School Group” and a long-running curator of workshops for teachers and pedagogues) is hosting a three-day
workshop with residents and teachers of the Craddle foster-home. The workshop will conclude with a puppet-show performance
of the beloved Branko Copic¢’s tale, The Hedgehog's House.

PAAUOHULEE
WORKSHOPS
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04 KAPTOHA LIENA BACHMOHA

]
OBa papVMOHMULA je Ha HEeKWM HauuH YBOA Yy CBET TeaTtpa. OHor Teatpa a ' '

KOju noppasymMeBa CMO M3BOhaye W rAepaolle a Mano Mapu 3a CLEHCKM
npoctop. Aakne 3a Teatap Koju ce ykaana y GAOCKyAy ,Teatap 3a MOHETU®.
Bvhe nprkaszaHO HEKOAMKO MOryhux BpCTa TakBOI MO30pMLLITA, OA LpTaHOr
no3opuLUTa, No3opuilTa Kamulimban KM oHor ca 3/ cueHorpadujama. Y3
CBaku BUA 6uhe MpPeproXeHWM U KBAAUMTETHM OAroBapajyhn TEKCTOBU WMAM
cuHoncuc. Y ApyromM apeny he noAasHuuM HanpaBUTU CBOjy MUWHMjaTypHY
3A cueHorpadujy. Tpehn A€o je jeaHa KpaTka npeactaBa no wu3bopy, y3
Kopuwhere nanupHe cueHorpaduje 1 y3 yyelhe cammx nonasHuka. Aakne
TEXULUTE PAAUOHULIE BPTU CE OKO Nanupa U KapToHa Kao OCHOBHOI CPeACTBa
3a MaTepujarn3oBarbe NO30pULLHOr Aorahaja. 3aTo je M HaCAOB paAUOHMLE:
»,OA KapToHa Liena BacuMoHa“

AN ENTIRE UNIVERSE MADE FROM
CARDBOARD

This workshop, in a way, is an introduction to the world of theatre - the sort
of theatre that emphasizes performers and spectators caring less about the
stage; the sort of theatre fitting the description of a “Takeaway Theatre”.

The workshop will showcase several such types - from the cartoon-drawn
theatre to Japanese kamishibai and a theatre set-up utilizing 3D stage
designs. For each type, high-quality scripts/synopses will be provided. In the
second part of the workshop, participants will create their own miniature 3D
stage designs. The third part will be a short performance of choice, utilizing
paper stage designs and participants themselves. Therefore, the focus of
the workshop will revolve around paper and cardboard as basic materials for
creating a theatrical event. Thus the title of the workshop: “An Entire Universe
made from Cardboard”.
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Jovan Caran - Denis

Macrtepkaac: ®orknop 3a HajpaHuju y3pacT U paguoHuLa CpebpHo ApBO

0OBaj Kypc je mocBeheH cTBapatby 3aHMM/MUBOT GOAKAOPHOT cCaapxaja 3a HajMmaahy nybavky — 6ebe u pely Hajmaaher y3pacta. ®okyc
paAMOHKLE je OCMULLbAaBakLE NpUYa U OKPYXEeHba NPUKAAAHUX 3a 6ebe. Y TaKBOM KOHTEKCTY, rAymMuLa ie HacTojati A UCKOPUCTM NMPUCYCTBO
nybAMke Kako 61 aHMMMpana yyra Hajmahe nybAvKe. AyTEHTUUHE MHTEpaKUMje oBe npuye b6uhe 0XMBLEHE KPO3 EHEPTH)Y, KPEaTMBHOCT U
emnartujy. MpeactaBa hie 6UTK ayTEHTUYHA HaMepama NPUNoBEAAYa — aHraxoBaHa M NOTEHUMjaAHO MHTEPAKTUBHA — cTBapajyin npujatHO
OKpYXXeH-€e Koje he onUMHWUTU HajMAahe YnaHoBe MybAMKe.

Kao okBMp Kypca 6uhe kopuWhEHO NO30PULLTE C HAPOAHUM NpUYaMa, a 3a Kpeupare oKpyXKerba KopucTuhe ce NnpeAMeTU U3 CBAaKOAHEBULIE
KOjW Cy AeLM MHaye GacCLMHAHTHM.

KanHa HyHaH je upcka ymeTHULA Koja ce 6aBM NO30pMLLTEM 3@ paHU y3pacT U cTBapa AeAa 3a nybAnKy y3pacta oa O A0 6 roauHa, Kao v 3a
HUXOBE CcTapaTtemse. KAMHa je ocHUBaY Tpy MehyHapoAHa decTMBancKa AellaBaka 3a vybuTemse nosnpuilTa 3a paHu y3pact. TPeHYTHO je
CTanHa YMETHMLA Yy No30puLITY AKCHUC Y BaAuMyHy, @ ApXW NpeAaBakba 0 COLMO-APAMCKOM NO30PULLTY Ha MPaACKoM yHUBep3uTeTy AabanHa.
CpebpHo ApBO je KAMHMHA npBa no3opullHa npeactaBa 3a 6ebe, Hactana y Erunty 2009. ropmMHe. Tematuayje MAejy XMBOTHOT u3bopa,
ponywTajyhm 6ebamva (HUXOBY MOXAA MPBY) NPUAMKY Aa HauvHe M36op. MpeacTaBa je AOHEKAEe KOHUMMMpaHa Ha PyMYHCKO-CAOBEHCKO]
3amucAm o BrAama CyheHuuama. Cappxaj je HajnpukaaaHuju 3a 6ebe y3pacta oa O Ao 9 meceuy.

Masterclass: Folklore for Early Years and Silver Tree workshop performances

The masterclass is dedicated to creating engaging folklore for the youngest audiences—babies and very young children. This workshop
focuses on crafting stories and environments suited for infants. An actor’s role in this context involves using your human presence to
engage these very young audiences through the senses. Authentic interactions bring these stories to life with energy, creativity, and
empathy.The performance will be authentic to the intentions of the storyteller - engaging and perhaps interactive, creating a nurturing
environment that captivates the youngest audience members.

In the masterclass we will use storycard theatre to frame our folktales and create
environments using everyday materials which are more than fascinating to very young
children.

Cliodhna Noonan from lIreland is an early years theatre artist who creates work for
audiences aged 0-6 and their care-givers. Cliodhna founded three international festival
events for the early years community and she is currently an artist in residence at Axis
Theatre in Ballymun and lecturer on socio-dramatic play at DCU (Dublin City University).

Silver Tree is Cliodhna'’s first piece of theatre for babies and was created in Egypt in
20009. It poses the question “what will you choose for your life?” and presents very young
babies with an opportunity, perhaps their first, to make a choice. It is based loosely on
the idea of the Romanian Ursitoarea fairy. Most suitable for babies aged 0-9 months.

Mporpam nma noapLUKy oA ctpaHe Fingal Artists Support Scheme.
Supported by Fingal Artists Support Scheme




PAANOHULIA USPAAE NYTAKA - ,,4YAPOBHA NO30PHULIA“

Y okBUpY M3n0X6€e ,YapobHa no3opHuLa“ ymeTHULIE Epuke JaHoBUN Koja je 1 Aeo M3nox6eHux nporpama 31. MehyHapoaHor
dectrBana nosopuilTa 3a Aely Cybotnua y CaBpemeHoj ranepuju Cybotuua he ce y cpeay, 25. centembpa y 11.15 oapxath KpaTko
BONEHE KPO3 NOCTaBKy 3a YUYECHUKE decTMBaAa HakoH Yera he 6UTU OAPXaHa KpeaTMBHA PaAMOHMLA NMPaB/AEHa AyTaka. PapnoHuULy
he BoaMTM ymeTHUUA Epuka JaHoBuh y3 acucTeHumjy JacmuHe JoBaHuuh BuaakoBuh, BuLLe Mmy3ejcke epykatopke CICY.

Ha paavoHunum he pela npaBuT AYyTKe AMKOBa U3 ,LipBeHkane®, ,MnHokna“ u ,PyxHor nayera“.

THE MAGICAL STAGE: A PUPPET-MIAKING WORKSHOP

As part The Magical Stage exhibition by artist Erika
Janovié’s (official program of the 31st International
Festival of Children’s Theatres Subotica), Subotica
Contemporary Art Gallery will host a short guided
tour on Wednesday, September 25 at 11:15AM
after which the visitors will be invited to participate
in a creative workshop on puppet-making. The
workshop will be led by the artist Erika Janovic
with the assistance of Jasmina Jovanci¢ Vidakovic,
a senior museum educator. During the workshop,
children will create puppets of characters from
fairy-tales such as Little Red Riding Hood, Pinocchio
and The Ugly Duckling.
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MOJ JATYAP / LE DERNIER JAGUAR 100’ - TUTAOBAHO / SUBTITLED

OpurnHanHuu Hasue / Original title: LE DERNIER JAGUAR

Komeauja, ABaHTypa, Mopoanunu éuam / Comedy, Adventure, Family

Pexwcep / Director: Gilles de Maistre

Ynore / Cast: Emily Bett Rickards, Wayne Charles Baker, Paul Greene, Lumi Pollack
ApxaBa/loanHa / Country /Year: FRA/2024

Odrasla u amazonskoj prasumi, Otam Zivi sa Houp (Nadom), slatkom bebom jaguara koju je usvojila. Medutim, jedna okolnost primorava
Otam da se vrati u Njujork. Otom se ponovo vraca u dzunglu kako bi spasila Houp od ozbiljne opasnosti.

Raised in the Amazon rainforest, Autumn lives with Hope - a cute baby jaguar she adopted. However, Autmn is forced to return to New York.
However, she must come back to the jungle in order to save Hope from serious danger.

HEPA3ABOJHHU / THE INSEPARABLES 90’ - CUHXPOHU30BAHO / DUBBED

OpurnHanHuu Hasue / Original title: THE INSEPARABLES 90’

aHumuparu / Animated

Pexwucep / Director: Jérémie Degruson

Ynore / Cast: Danny Fehsenfeld, Donte Paris, Dakota West, Monica Young, Olivier Paris, Art Brown, Jordan Baird
ApxaBa/loanHa / Country /Year: BEL, ESP /2024

Od scenarista velikog hita Prica o igrackama dolazi zabavna avantura o dva nerazdvojna prijatelja, napustenog pliSanog medvedica i lutka
¢MAMCK” nPO’-PAM beskrajne maste. Kada se u starom pozoriStu u parku ugase svetla, lutke ozive. Medu njima je Don, koji je umoran od toga da svakog dana
glumi budalu. Sanja o tome da najzad postane pravi heroj i hrabro odluque da ode iz pozorista i krene u otkrivanje velikog sveta i sopstvenog
zwota'I Nta tom putovanju susrece Dogi Doga, napustenu pliSanu igracku koja Zeli da postane rep zvezda. To je pocetak velike avanture i
prijateljstva.. . o
F’LM PROGRAMME From the screenwriter of the box-office hit Toy Story comes a fun adventure about two inseparable friends - an abandoned teddy-bear and a L
doll of endless imagination. When the lights go out in the old park theater, the puppets come to life. Among them is Don. Tired of playing a
fool every day, he dreams of finally becoming a proper hero bravely deciding to leave the theater and journey into discovering the bigger world
and his own life! On that journey, he encounters Doggy Dog, an abandoned stuffed toy wanting to become a hip-hop star. It’s the beginning
of a great adventure and friendship...

MMAHAA Y A®PULIN / PANDA BEAR IN AFRICA 84
CUHXPOHW30BAHO / DUBBED

OpwuruHanHu Hasus / Original title: PANDA BEAR IN AFRICA

Komeauja, ABaHTypa, AHuMupaHu / Comedy, Adventure, Animated

Pexucep / Director: Richard Claus, Karsten Kiilerich

Apxaa/loanHa / Country /Year: DEN/2024

Ynore / Cast: Georgina Verbaan, Adrian Pang, Thom Hoffman, Yootha Wong-Loi-Sing, Maurits Delchot, Namisa Mdalose, Silas Lekgoathi,
Candice Modiselle, Sthandile Nkosi, Thulani Nzonzo

Hrabrost ne poznaje veli¢inu! Pandin najbolji prijatelj, zmaj, otet je i odveden u Afriku. Panda ga bez razmisljanja sledi. Nakon opasnog
prelaska okeana stize na daleki kontinent, potpuno nepoznat pandama. Tamo, nas neverovatni junak velikog srca, oslanjajuci se na svoju
domisljatost i nove prijatelje, mora da spasi prijatelja zmaja od opasnog lava i njegovih poslusnika.

Courage comes in all sizes! Panda’s best friend, the Dragon, has been kidnapped and taken to Africa. Without thinking, Panda follows in
pursuit. After a dangerous traversal of the ocean, the Panda arrives to a distant continent, completely unknown to his species. There, relying
on his ingenuity and new friends, the amazing big-hearted hero must save his dragon friend from the dangerous lion and his minions.
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KPA/bULIA NMAECA / DANCING QUEEN 92’ CUHXPOHU30BAHO / DUBBED

OpuruHanuu Hasus / Original title: DANCING QUEEN
WrpaHu, Apama, Mopoanynu / Drama, Family
Pexwcep / Director: Aurora Gossé

ApxaBa/loanHa / Country /Year: NOR/2023

Minin se Zivot okrec¢e naglavacke kada se poznati plesa¢ doseli u njen grad. Zaljubljuje se do usiju i u trenutku kada on pozove sve na
audiciju za svoju novu plesnu grupu, Mina vidi svoju Sansu i prijavljuje se. Medutim, postoji jedna sustinska stvar koju je zaboravila. Ona ne
ume da igra!

When a famous dancer moves to Mina’s town, her life is turned upside down. She falls in love head over heels and when an audition for
his new dance group is opened, Mina seizes the chance and signs up. However, she seems to be forgetting one essential thing: she can’'t
dance to save her life!

TOHMH, LLUEAU U MATUYHO CBETAO / TONY, SHELLY AND THE MAGIC LIGHT 80’
CUHXPOHW30BAHO / DUBBED

OpurnHanHu Hasus / Original title: TONY, SHELLY AND THE MAGIC LIGHT
aHUMMpaHu, NOPOAMYHK / animated, family

Pexucep / Director: Filip Posivac

ApxaBa/loanHa / Country /Year: CZE, HUN, SVK/2023

Toni je sjajno dete - u svakom smislu te reci. Zbog toga su njegovi roditelji suvise kontroliSuci nastrojeni i drze ga u svojevrsnoj izolaciji ne
dozvoljavajuci mu da skine kacigu sa glavice koja svetli, niti da se udaljava od kuce. Drugim ljudima je ¢udno svetlo koje poseduje, neki od
njih Zele da mu naude. U stvari su samo ljubomorni jer nakon godina tame u kojoj Zive u staroj kuci, uz besnog kucepazitelja, oni njegovo
svetlo ne razumeju. Sve dok jednog dana u Tonijev komsiluk ne dode Seli, Cerka nekadasnje poznate balerine koja u svojim mislima jo$ nije
uspela da side sa pozornice.

Tony is a great kid in every aspect. Because of this, his parents are pretty controlling keeping him in isolation, refusing him to take off the
helmet from his lit-up little head or to leave the house altogether. Other people find his lights strange, some even wish to harm him. In fact,
they are mostly jealous - after years of living in darkness of an old house with an angry housekeeper they simply cannot comprehend his
lights. Until one day, Shelley - the daughter of a former famous ballerina who hasn’t yet mentally left the stage behind - arrives to Tony’s
neighborhood.

31. MERYHAPOAHU ®ECTUBAA IO30PULLTA 3A AELLY

31° INTERNATIONAL FESTIVAL OF CHILDREN'’S THEATRES




31. MERYHAPOAHU ®ECTUBAA MO30PULLTA 3A AELLY

FESTIVAL 1994 - 2023

Oa ocHUBatba A0 AaHac Ha decTuBany je npukasaHo BuLLe oA 500 No30pULLHUX NPOAYKLMja ca padHKX cTpaHa cBeTta, EBpone 1 3emme poomahuHa Cpbuje.
Oa Tora je oko 400 61A0 NpUKa3aHo y OKBMPY TaKMUUYAPCKOT Nporpama, ykaydyjyhv npeactaBe crepehnx no3opuiuta, OAHOCHO 3emara:

Albanija
Narodno pozoriste lutaka, Tirana (2004)

Albanija
Sidnejsko pozoriste lutaka, Sidnej (2017)

Austrija

MOKI teatar, Be¢ (2003, 2005, 2007, 2008)
Pozoriste lutaka Trittbrettl, Presbaum (2006)
Teatar figura Karin Sefer, Nojzidl am Ze/Be¢ (2009,
2013), WERK89, Be¢ (2018), Pozoriste Feuerblau
(2020)

Belorusija

Beloruski teatar “Ljalka”, Vitebsk (1999, 2000,
2010) Mogiljevsko oblasno pozoriste lutaka,
Mogiljev (2001) Minsko regionalno pozoriste lutaka
“Batlejka”, Molodehno (2003)

Belorusko drZzavno pozoriste lutaka, Minsk (2004)
Brestsko pozoriste lutaka, Brest (2006, 2010)
Pozoriste lutaka, Grodno (2007, 2008, 2011, 2013)

Bosna i Hercegovina

Pozoriste lutaka, Mostar (2000, 2001, 2004, 2007)
Kazaliste lutaka, Mostar (2002,2023)

SARTR, Sarajevski ratni teatar, Sarajevo (2003,
2005) Djecije pozoriste Republike Srpske, Banja
Luka (1996, 1998, 1999, 2000, 2006, 2008,
2009, 2011, 2012, 2018, 2021, 2022,2023)
Studio lutkarstva Sarajevo i SARTR teatar, Sarajevo
(2016)

Studio lutkarstva Sarajevo i SARTR teatar, Sarajevo
(2016)

Brazil

Pozoriste “Opera na Mala”, Sao Paulo (2011)
Endi Rrubinstajn, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bugarska

Drzavno pozoriste lutaka, Silistra (1994)
Centralno pozoriste lutaka, Sofija (1998, 1999,
2005) Teatar Atelje 313, Sofija (2004, 2007, 2009,
2011) Drzavno pozoriste lutaka, Plovdiv (1995)
Drzavno pozoriste lutaka, Varna (1996, 2006,
2021), Drzavno pozoriste lutaka, Vidin (1997,
2001, 2010, 2013), Dramsko-lutkarsko pozoriste
“Konstantin Velickov”, PazardZik (2000, 2002,
2003), Teatar ,Vesel“, Veliko Trnovo (2014)
Teatar ,Aladin“, Sofija (2017)

SoulMade pozorisna kuca, Plovdiv (2018)
Drzavno lutkarsko pozoriste Burgas

®oHpauuja Theatre Corsair (2022)

Theatre Corsair Foundation (2022)

Belgija

La téte a I'envers 2019

Crna Gora

Djecje pozoriste, Podgorica (1994, 1997, 1999)
Gradsko pozoriste, Podgorica (2001, 2014, 2015,
2016, 2018)

Gradsko pozoriste, Niksi¢ (2000)

Koprodukcija: NVO Teatar mladih “C Kulturni centar
,Nikola DBurkovic* Kotor “C Gradsko pozoriste
Podgorica “C Grad teatar Budva "C Hercegfest
Herceg Novi 2019

Niksicko pozoriste (2023)

Ceska

Lutkarsko pozorite na kraljevskom putu, Prag
(1996)

Pozoriste DRAK, Hradec Kralove (2003, 2005,
2021)

Naivni teatar, Liberec (2006)

Teatar “ALFA”, Plzen (2007, 2009)

Pavel Vangeli - glumac i lutke, Prag (2010)
Juznocesko pozoriste, CeSke Budejovice (2011)
Teatar pod sretnom zvezdom (2023)

Cile
Pozoriste lutaka Davida Zuazole, Santjago (2012)

Egipat
Kairsko pozoriste lutaka, Kairo (2012)

Estonija

Estonsko drzavno pozoriste lutaka, Talin (2006,
2008), Teatar “Vetrenjaca*“, Jihvi (2014)
Pozoriste ,Leteca krava“ (2023)

Finska
Pozoriste lutaka Sampo, Helsinki (1996, 2003)

Francuska

Pozoriste “Ogledalce” (Théatre du Petit Miroir),
Pariz (2006)

Pozoriste “Poantir 23" (“Pointure 23"), Pariz (2007)
Pozoriste Garin Trousseboeuf, Savne (2008)
Barbara Meloa, Sarlevil - Mezijer (2009)
Pozoriste Turak, Lion (2010)

PozoriSte Zana-Pjera Leskoa, Fontene-su-Boa
(2011)

Teatar Bufu, Anbon, Francuska (2012)

Teatar Luten, Balma, Francuska (2013)
Pozorista Les nouveaux ballets du Nord pas de
Calais (2022),

Gréka

Pozoriste lutaka “Tiritomba”, Larisa (1999, 2000)
Pozoriste marioneta, Vasilika (2005)

Pozoriste “Hop sinjor”, Atina (2015)

Pozorisna kuca Tik Tak Nto (2022)

Gruzija
Profesionalno pozoriste lutaka i pozoriste mladih,
Batumi (2014)

Hrvatska

Djecje kazaliste Branka Mihaljevica, Osijek (2000,
2001, 2016,2023)

Zagrebacko kazaliste lutaka, Zagreb (2002, 2003,
2004, 2006, 2008, 2009, 2011, 2015)

Gradsko kazaliste lutaka, Rijeka (2005, 2008,
2013)

Gradsko kazalite lutaka, Split (2007)

Kazaliste Mala scena, Zagreb (2012, 2022)
Tocka na i, Zagreb (2017)

Djecja | lutkarska scena HNK u VaraZzdinu (2018),
Teatar To Go, Osijek (2018)

Gradsko kazaliste Zorin dom Karlovac (2021)

Indija

Sri Vinod Bat, RadZastan (2014)

Zaduzbina za lutkarsku umetnost “Katkata”, Nju
Delhi (2015)

Indonezija
Behind the Actors, Bandung, Zapadna Java (2016)
Pozoriste Bon Puppet (2022),

Iran

Grupa “Jabukovo drvo”, Teheran (2007)
Pozoriste “Arija”, Teheran (2011)
Pozoriste ,Dimak*, Teheran (2017)

Italija

Piccoli di Podrecca, Trst (2003)

Di Pietro-Colombaioni, Rim (2000)

Teatar nogu (TEATRO DEI PIEDI), Rim (2006)
Umbrijsko pozoriste figura (TIEFFEU), Peruda (2002)
Malo pozoriste “Dulare”, Bolonja (2005)

Filji Darte (Deca umetnosti) Cuticchio, Palermo
(1998), Teatar Cahes, Skandici (2011, 2015)
Teatro Verde, Rim (2012), La Capra Ballerina,
Akvapendente (2013), Antonio Panzuto (2019),
PozoriSte Zaches Theatro (2022)

Izrael

Pozoriste “Koom-Koom”, Jerusalim (2006, 2022)
Galilejsko multikulturalno pozoriste, Merom Hagalil
(2009, 2021), Pozoriste za decu i mlade Orna
Porat, Tel Aviv (2010), Galilejsko multikulturno
pozoriste (2020)

Japan
Umetnicko pozoriste Norija Save, Tokio (2009)
YUKI ¥ PUPPET WORKS, Kamakura (2013)
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Pozoriste ,Zanr : Siva“, Tokio (2014, 2015)
Jermenija

Drzavno pozoriste lutaka ,Hovhanes Tumanjan“,
Jerevan (2011)

Juzna Koreja
Play Aree (2023)

Kanada
Pozoriste ,Ombres Folles“, Montreal, Kvebek (2016)

Kazahstan
Oblasno pozoriSte lutaka ,Alakaj“, Aktobe (2011)

Kina

Marionetsko pozoriste, Caodzou (2000)
Pozoriste lutaka “Dandelion”, DZzangdZou (2005)
Pozoriste lutaka, DzangdZou (2006)

Sangajsko pozoriste lutaka, Sangaj (2007)

Xi'an Umetnicko pozoriste za decu (2019)

Decje umetnicko pozoriste Xi'an (2020)

Decije pozoriste za blagostanje Kine (2023)

Koreja
Pozoriste YUN (2019)

Kolumbija
Pozori$na fondacija “Madretierra”, Palmira, Kolumbija
(2016)

Letonija
Drzavno letonsko pozoriste lutaka, Riga (2005)

Litvanija
Pozoriste lutaka, Kaunas (2002)
Pozoriste “Lele”, Vilnius (2005)

Madarska
Pozoriste “Kolibri”, Budimpesta (1994, 1995, 1999)
Budimpestansko pozoriste lutaka, Budimpesta (1996,
1997, 2003, 2005, 2007, 2008, 2010, 2013, 2014)
Pozoriste “Labudova pesma” (Hattyu-Dal), Budimpesta
(2002), Levendula pozoriste, Pecuj (1998)

Pozoriste lutaka “Ciroka”, Keckemet (2000, 2004,
2012)

Pozoriste lutaka “Vojtina”, Debrecen (2001, 2006)
Pozoriste lutaka Kever Bela, Segedin (2008, 2010,
2012, 2022)

Pozoriste lutaka "Bobita”, Pe¢uj (2009, 2013)
Inversedance | Trupa Zoltana Fodora, Budimpesta
(2015)

Pozoriste lutaka ,Grif”, Zalaegerseg (2017)
Lutkarsko pozoriste Vaskakas, Der (2018, 2021)
LUTKARSKO POZORISTE HARLEKIN (2019,
2022,2023)

Makedonija




Pozoriste za decu i mlade, Skoplje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012,
2013, 2018)

Meksiko
Pozoriste Muf, Meksiko (1996)
Pozoriste lutaka “La kukara¢a”, Halisko (2015)

Nemacka

Gradsko pozoriste lutaka , Magdeburg (1996)
Pozoriste lutaka “Waidspeicher”, Erfurt (1998)
Pozoriste lutaka, Erfurt (2003), Daleko pozoriste
(Das Weite Theater), Berlin (2000, 2011),
Pozoriste “Bajka” (Theater Méar), Hamburg (2002),
Theaterwerkstatt, (Pozori$na radionica), Hanover
(2004), Pozoriste “Handgemenge”, Berlin (2007)
Teatar smeha, Frankfurt na Odri (2015)

T-Werk (2019), Pozoriste Zenobija (2020)
Pozoriste Gruene Sosse (2021)

Norveska
Mackino pozoriste lutaka, Tensberg (2015)

Poljska

Pozoriste lutaka “Guliver”, VarSava (1996, 2005,
2008, 2013)

Drzavno pozori§te lutaka “Rabcio” , Rabka (1995,
1998, 2000), Opolsko pozoriste lutaka, Opole
(1997), Teatar lutke i glumca, Lomza (1999, 2008,
2015), Pozoriste lutaka “Nesto malo” (CoNieco),
Bjalistok (2001, 2004)

Pozoriste lutaka ,Tecza*“, Slupsk (2002)

Teatar animacije, Poznanj (2003)

Pozoriste “Maska”, ZeSov (2006, 2009, 2010)
Pozoriste “K3”, Bjalistok (2007)

Olstinsko pozoriste lutaka, OlStin (2011)
Pozoriste lutke i glumca, Valbzih (2012)

Pozoriste lutaka Bjalistok, Bjalistok (2014)

Teatar ,Baj*“, VarSava (2016)

Teatar ,Baj*“, VarSava (2016)

Pozoriste za Decu Jan Dorman, Bedzin (2018)
Teatar LALKA (2019)

Portugal
S.A. MARIONETAS - Teatro e Bonecos (2023)

Rumunija

Pozoriste lutaka “Kolibri”, Krajova (1994, 2003,
2004, 2006)

Narodno pozoriste, Krajova (2006)

Pozoriste lutaka “Candarika” (Tandarica), Bukurest
(1995, 1996, 2010, 2012)

Pozoriste “Arijel”, Tirgu - Mures (1997, 2011, 2016)
Teatar “Gong”, Sibiju (1999)

Pozoriste lutaka “Vasilake”, Botosani (2001)
Gradsko pozoriste “Csiky Gergely”, TemiSvar (2002)
Pozoriste lutaka “Baja Mare”, Baja Mare (2005,
2009,2023)

Pozoriste lutaka “Puk”, Kluz-Napoka (2007, 2017)
Decje pozoriste “Arlekin”, Brasov (2008)

Pozoriste za decu i mlade “Arkadija” - trupa
“Liliput” (2011)

Pozoriste lutaka ,Prikindel”, Alba Julija (2012)
llona Hrestik, Bukurest (2014)

Klasicni teatar “Jon Slavi¢”, Arad (2015)

PozoriSte “Jon Kreanga”, Bukurest (2016)
Republika srpska

JU Djecije pozoriste Republike Srpske (2019)

Rusija

Drzavni akademski teatar komedije “N. P. Akimov”,
Sankt Peterburg (1994)

Dramski teatar “V.F. Komisarzevskaja”, Sankt
Peterburg (1995)

Sanktpeterbursko drzavno decje dramsko pozoriste
“Na Nevi”, Sankt Peterburg (1996, 1999)
Pozoriste lutaka “Kukoljni dom”, Sankt Peterburg
(2004)

Sanktpeterbursko pozoriste lutaka “Pas lutalica”,
St. Peterburg (2006)

Astrahansko drzavno pozoriste lutaka, Astrahan
(2000)

Pozoriste lutaka “Kolobok”, Volgograd (2001,
2002, 2014)

Murmansko oblasno pozoriste lutaka, Murmansk
(2003)

Pozoriste lutaka “Lutke i [judi”, Moskva (2005)
Kamcatsko oblasno pozoriste lutaka, Petropavlovsk
Kamcatski (2007)

Drzavno pozoriste lutke, glumca i maske “Arlekin”,
Omsk (2008)

Sanktpeterbursko pozoriste muzicke komedije
(2008)

Penzensko regionalno pozoriste lutaka ,Kukoljni
dom*, Penza (2009, 2010)

Hakasko nacionalno pozorite lutaka ,Skazka“,
Abakan (2009)

Jekaterinbur§ko pozoriste lutaka, Jekaterinburg
(2010)

Kalmicko pozoriSte za mlade “Dzangar”, Elista
(2010)

Sahalinsko pozoriste lutaka, Juzno-Sahalinsk
(2010)

Irkutsko regionalno pozoriste lutaka “Aistenok”,
Irkutsk (2011)

Krasnojarsko pozoriste lutaka, Krasnojarsk (2011)
Belgorodsko drzavno pozoriste lutaka, Belgorod
(2012)

Kostromsko pozoriste lutaka, Kostroma (2012)
Kursko drzavno pozoriste lutaka, Kursk (2012)
Dramsko pozoriste ,Na levoj obali”, Novosibirsk
(2012)

PozoriSte za mladu publiku Republike Sakhe,
Jakutsk (2012)

Pozoriste glumca i lutke ,Skomoroh*, Tomsk (2013)
Vologdsko pozoriste lutaka ,Teremok®, Vologda
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(2013, 2017)

Ivanovsko pozoriste lutaka, Ivanovo (2014)
Pozoriste ,Severna scena“, Novi Urengoj (2015)
Pozorite lutaka Samara (2015), Pozoriste ,Zirafa
na preklop*, Sankt Peterburg (2016),

Teatar ,Karabaska“, Perm (2016)

Tulsko pozoriste lutaka, Tula (2017)

Lutkarsko pozoriste Petruska (2019)

Regionalno lutkarsko pozoriste, Brjansk (2020)

SAD

Lutkarska produkcija Dzima Gembla, Los Andeles
(2000, 2003, 2005)

Pozoriste “Maska”, Betlehem, CA (2006)

Pozoriste “Drama of Works”, Bruklin, Njujork (2007)

Slovacka

Pozoriste lutaka, Nitra (1994, 2001)

Staro pozoriste Karola SpiSaka, Nitra (2005, 2013)
Trnavsko pozoriste, Trnava (1995)

Gradsko pozoriSte lutaka, Bratislava (1996, 2003,
2006, 2008, 2017)

Pozoriste “Piki”, Pezinok (1997)

“Teatar u koferu”, Kosice (1999)

Pozoriste lutaka, KoSice (2000, 2009)

Pozorite lutaka “Maskrta”, KoSice (2002, 2004)
Pozoriste lutaka na raskrscu, Banska Bistrica
(2007), Pozoriste lutaka Zilina (2010)

Odivo (2021)

Anima - Act (2023)

Slovenija

Lutkarski studio “Drvara”, Ljubljana (2001)
Mini teatar, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Pozoriste lutaka, Maribor (2003)

Pozoriste “Konj”, Ljubljana (2007)

Teatar Matita, Koper (2008)

Pozoriste lutaka Ljubljana (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (2011)

Pozoriste ,Glej“, Ljubljana (2013)

Lutkarsko pozoriste nebo (2020)

Srbija

Decje pozoriste - Gyermekszinhaz (“Kurir Jovica”),
Subotica (1994 x 2, 1996, 1997, 1998, 1999,
2000, 2001, 2002, 2003, 2004, 2005, 2006,
2007, 2008, 2010, 2013, 2014, 2015, 2016,
2017, 2018, 2021), Narodno pozoriste “ToSa
Jovanovi¢”, Zrenjanin (1994, 1999, 2001, 2003,
2004, 2008, 2010, 2013, 2018)

Pozoriste mladih, Novi Sad (1994, 2000, 2003,
2004, 2005, 2006, 2008, 2009, 2012,

2013, 2014, 2015), Srpsko narodno pozoriste, Novi
Sad (2006, 2016, 2018),

Pozoriste lutaka “Pinokio”, Zemun (1994, 1997,
1998, 2000, 2002, 2003, 2006, 2008, 2009,

2015, 2016)

Malo pozoriste “Dusko Radovic”, Beograd (1995,
2004, 2005, 2011, 2017, 2019)

PozoriSte “Bosko Buha”, Beograd (1997, 2004,
2005), PozoriStance “Puz”, Beograd (2004)

Lutka scena “Pepino”, Ni§ (2002)

Pozoriste lutaka, Ni§ (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

Narodno pozoriste, Kikinda (2012), Decje pozoriste
Subotica (2020, 2022,2023), Malo pozoriste
Dusko Radovi¢ (2020, 2022), Pozoriste mladih Novi
Sad (2020, 2022), NP To$a Jovanovi¢ Zrenjanin
(2020,2023)

Pozoriste za decu Kragujevac (2021)

Spanija

Pozoriste lutaka “El retablo”, Madrid (2006)
PozoriSte Fernana Kardame, Alkala la Real,
Andaluzija (2007), Pozoriste Dordija Bertrana,
Barselona (2009), PozoriSte “Dezabu”, Pasaija
(2010), El Teatre de L'Home Dibuixat, Kasteljon de
la Plana (2012), PozoriSte Tian Gombau - Lhome
Dibuixat (2022)

Svajcarska [
Panalalove lutke, Vesi/ Zeneva (1995, 1997, 1999,
2002, 2003)

Svedska
Teatar Spektaklet, Upsala (2002)
Pozorite Stafana Bjerklunda, Cevlinge (2007)

Turska

Tradicionalno tursko pozoriSte senki “Karadoz”,
Bursa (2003)

Istambulsko pozoriste senki, Istambul (2006)
Pozoriste lutaka “Letece ruke”, Luleburgas (2011)
RAGIP SAVAS Akademija Umetnosti (2018)

Ukrajina

Kijevski drzavni teatar mladih gledalaca “Na
Lipkama”, Kijev (2000)

Zakarpatsko oblasno pozoriste lutaka “Bavka”,
Uzgorod (2002, 2003, 2009, 2014)

Pozoriste lutaka Uzgorod, Uzgorod (2005)
Rovensko pozoriste lutaka, Rovno (2004)
Pozoriste lutaka, Donjeck (2006)

Poltavsko pozorite lutaka, Poltava (2007)

Velika Britanija

Tradicionalno englesko pozoriste “Mr Punch”,
Konrad Frederiks, London (2002, 2003)
Pozoriste ,String” - marionete, London (2012)
Proon Produkcija, Tidington, Stratford na Ejvonu
(2018)

Since its inception, the Festival has hosted more than 500 theatre productions from various parts of the world,
including Europe and host country Serbia. About 400 have been presented in Official Selection, including:

Albania
National Puppet Theatre, Tirana (2004)

Armenia
Yerevan State Puppet Theatre Named After
Hovhannes Tumanyan, Yerevan (2011)

Australia
Sydney Puppet Theatre, Sydney (2017)

Austria

MOKI Theatre, Vienna (2003, 2005, 2007, 2008)
Puppet Theatre Trittbrettl, Pressbaum (2006)
Karin Schafer Figure Theatre, Neusiedl am See
(2009, 2013), WERK89, Wien (2018), Theater
Feuerblau (2020)

Belarus

Belarusian Theatre “Lialka”, Vitebsk (1999, 2000,
2010)

Mogilev Regional Puppet Theatre, Mogilev (2001)
Minsk Regional Puppet Theatre “Batleyka”,
Molodechno (2003)

Belarusian State Puppet Theatre, Minsk (2004)
The Brest Puppet Theatre, Brest (2006, 2010)
The Grodno Puppet Theatre, Grodno (2007, 2008,
2011, 2013)

Belgium
La téte a I'envers 2019

Bosnia and Herzegovina

Puppet Theatre, Mostar (2000, 2001, 2004, 2007)
Puppet Theatre - Mostar, Mostar (2002,2023)
Sartr - Sarajevo War Theatre, Sarajevo (2003,
2005), Children’s Theatre of Republic of

Srpska, Banja Luka (1996, 1998, 1999, 2000,
2006, 2008, 2009, 2011, 2012, 2018, 2021,
2022,2023)

Puppetry Studio Sarajevo and SARTR Theatre,
Sarajevo (2016)

Brasil

Opera na Mala Company, Sao Paulo (2011)
Andi Rubinstein, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bulgaria
State Puppet Theatre, Silistra (1994)

Central Puppet Theatre, Sofia (1998, 1999, 2005)
Theatre “Atelie 313", Sofia (2004, 2007, 2009,
2011), State Puppet Theatre, Plovdiv (1995)

State Puppet Theatre, Varna (1996, 2006, 2021)
State Puppet Theatre, Vidin (1997, 2001, 2010,
2013)

Konstantin Velichkov Drama And Puppet Theatre,
Pazardzhik (2000, 2002, 2003)

Vessel Theatre, Veliko Tarnovo (2014)
Aladdin Theatre, Sofia (2017)

SoulMade Theatre Company, Plovdiv (2018)
State Puppet Theatre Burgas, BULGARIA
®doHpaumja Theatre Corsair 2022

Theatre Corsair Foundation 2022

Canada
Ombres Folles, Montreal, Quebec (2016)

Chile
David Zuazola Puppet Company, Santiago (2012)

China

Marionette Theatre, Chaozhou (2000)

Dandelion - The Chinese Children Puppeteer
Troupe, Zhangzhou (2005)

Zhangzhou Puppet Theatre (2006)

Shanghai Puppet Theatre, Shanghai (2007)

Xi'an Children’s Art Theatre (2019), Xi'an Children’s
Art Theatre(2020)

Children’s Art Theatre of China Welfare Institute
(2023)

Colombia
Madretierra Theatrical Foundation, Palmira (2016)

Croatia

Branko Mihaljevi¢ Children’S Theatre, Osijek (2000,
2001, 2016,2023), Zagreb Puppet Theatre, Zagreb
(2002, 2003, 2004, 2006, 2008, 2009, 2011,
2015), Rijeka City Puppet Theatre, Rijeka (2005,
2008, 2013), Split City Puppet Theatre, Split (2007)
Mala Scena Theatre, Zagreb (2012, 2022)

Dotting the i, Zagreb (2017)

Children’s and puppet stage CNT in Varazdin
(2018), Theatre To Go, Osijek (2018)

City Theater Zorin Dom Karlovac (2021)

Czech Republic

Puppet Theatre On The King's Road, Prague (1996)
Drak Theatre, Hradec Kralové (2003,2005, 2021)
The Naive Theatre, Liberec (2006)

Alfa Theatre, Plzen (2007, 2009)

Pavel Vangeli - Actor and Puppets, Prague (2010)
South Bohemian Theatre, Ceské Budéjovice (2011)
Theatre under the lucky star (2023)

Egypt
Cairo Puppet Theatre, Cairo (2012)

Estonia
Estonian State Puppet Theatre, Tallinn (2006,
2008)

Windmill Theatre, Johvi (2014)
Finland
Puppet Theatre Sampo, Helsinki (1996, 2003)

Flying Cow Theatre 2023

France

Theatre Du Petit Miroir, Paris (2006)

Pointure 23 Theatre, Paris (2007)

Garin Trousseboeuf Company, Savenay (2008)
Barbara Mélois, Charleville -Méziéres (2009)
Turak Theatre, Lyon (2010)

Compagnie Jean-Pierre Lescot, Fontenay-sus-Bois
(Paris) (2011)

Bouffou Théatre, Hennebont (2012)

Le Lutin Company, Balma, France (2013)
Theater Les nouveaux ballets du Nord pas de
Calais (2022)

Georgia
Professional Puppet and Youth Theatre, Batumi
(2014)

Germany

Magdeburg Puppet Theatre, Magdeburg (1996)
Waidspeicher Theatre, Erfurt (1998)

Puppet Theatre, Erfurt (2003)

Das Weite Theater, Berlin (2000, 2011)

Maer (Fairy Tale) Theatre, Hamburg (2002)
Theaterwerkstatt (Theatre Workshop), Hannover
(2004), Handgemenge Theatre, Berlin (2007)
Theater des Lachens, Frankfurt (Oder) (2015)
T-Werk (2019), Zenobia Theater (2020)
Theater Gruene Sosse (2021)

Greece

Puppet Theatre Tiritomba, Larissa (1999, 2000)
Marionette Company, Vasiliki (2005)

Hop Signor Puppet Theatre, Athens (2015)

Tik Tak Nto Theatre Company (2022)

Hungary

“Kolibri” Theatre, Budapest (1994, 1995, 1999)

Budapest Puppet Theatre, Budapest (1996, 1997,

2003, 2005, 2007, 2008, 2010, 2013, 2014)

Hattyu-Dal (Swan'’s Song) Theatre, Budapest (2002)

Levendula Theatre, Pécs (1998)

Ciroka Puppet Theatre, Kecskemét (2000, 2004,
12)

Vojtina Puppet Theatre, Debrecen (2001, 2006)

Kovér Béla Puppet Theatre, Szeged (2008, 2010,

2012, 2022)

Bobita Puppet Theatre, Pécs (2009, 2013, 2017)

Inversedance | Zoltan Fodor Company, Budapest

(2015)

Griff Puppet Theatre, Zalaegerszeg (2017)

Vaskakas Puppet Theatre, Gyér (2018, 2021)

Harlekin Puppet Theatre (2019, 2022,2023)

India

Shri Vinod Bhatt, Rajastan (2014)

Katkatha Puppet Arts Trust, New Delhi (2015)
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Indonesia

Behind the Actors, Bandung, West Java (2016)
Apple Tree Group, Tehran (2007)

Ariya Theatre, Tehran (2011)

Deemak Theatre, Tehran (2017)

Theatre Bon Puppet (2022)

Israel

“Koom-Koom” Theatre, Jerusalem (2006, 2022)
The Galilee Multicultural Theatre, DN Merom Hagalil
(2009, 2021), The Orna Porat Theatre for Children
and Youth, Tel Aviv (2010), The Galilee Multicultural
Theater (2020)

Italy
Piccoli Di Podrecca, Trieste (2003)

Di Pietro - Colombaioni, Rome (2000)

Teatro Dei Piedi, Rome (2006)

Tieffeu - Teatro Figura Umbro, Perugia (2002)
Giullare Little Theatre, Bologna (2005)

Figli D'arte (Children Of Art) Cuticchio, Palermo
(1998), Zaches Theatre, Scandicci (Florence)
(2011, 2015), Teatro Verde Company, Rome (2012)
La Capra Ballerina, Acquapendente (2013)

Antonio Panzuto (2019)

Theatre Zaches Theatro(2022)

Japan

Nori Sawa'’s Art Theatre, Tokyo (2009)

YUKI ¢ PUPPET WORKS, Kamakura (2013)
Theatre “Genre: Gray”, Tokyo (2014, 2015)

Kazakhstan
Alakay Regional Puppet Theatre, Aktobe (2011)

Korea
Theater Yun (2019)

Latvia
Latvian State Puppet Theatre, Riga (2005)

Lithuania
Puppet Theatre, Kaunas (2002)
Vilnius Theatre “Lele”, Vilnius (2005)

Republic of

Macedonia

Children And Youth Theatre, Skopje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012,
2013, 2018)

Mexico
Muf Theatre, Mexico City (1996)
La Cucaracha Puppet Theatre (2015)




Moldova

Marionette Theatre, Chisinau (2001)
Republican Puppet Theatre “Licurici”, Chisinau
(2004)

Montenegro

Children’s Theatre, Podgorica (1994, 1997, 1999)
City Theatre, Podgorica (2001, 2014, 2015, 2016,
2018)

Theatre of Niksic, Niksic (2000)

NGO Youth Theatre-Cultural Centre “Nikola
Durkovi¢” Kotor-City Theatre Podgorica-City Theatre
Budva-Hercegfest Herceg Novi; MONTENEGRO
Niksi¢ Theater (2023)

Norway
The Puppet Theatre of the Cat, Tensberg (2015)

Poland

“Guliwer” Puppet Theatre, Warsaw (1996, 2005,
2008, 2013)

“Rabcio” State Puppet Theatre, Rabka (1995,
1998, 2000

Opole Puppet Theatre, Opole (1997)

Actor And Puppet Theatre, tomza (1999, 2008,
2015)

Conieco Puppet Theatre, Biatystok (2001, 2004)
Tecza Puppet Theatre, Stupsk (2002)

Animation Theatre, Poznar (2003)

Maska Theatre, Rzeszow (2006, 2009, 2010)
K3 Theatre, Biatystok (2007)

Olsztyn Puppet Theatre, Olsztyn (2011)

The Puppet and Actor Theatre of Walbrzych (2012)
Bialystok Puppet Theatre, Bialystok (2014)

Baj Theatre, Warsaw (2016)

Theatar LALKA (2019)

Portugal
S.A. MARIONETAS - Teatro e Bonecos (2023)

Romania

Puppet Theatre “Colibri”, Craiova (1994, 2003,
2004, 2006)

National Theatre Craiova (2006)

“Tandarica” Puppet Theatre, Bucharest (1995,
1996, 2010, 2012)

Ariel Theatre, Targu Mures (1997, 2011, 2016)
Gong Theatre, Sibiu (1999)

."Vasilache” Puppet Theatre, Botosani (2001)
Csiky Gergely State Theatre, Timisoara (2002)
Baia Mare Puppet Theatre, Baia Mare (2005,
2009,2023)

Puck Puppet Theatre, Cluj-Napoca (2007, 2017)
Arlechino Children’s Theater, Brasov (2008)
The State Arcadia Theatre for Children and Youth -
Lilliput Troupe, Oradea (2011)

Prichindel Puppet Theatre, Alba lulia (2012)

llona Hrestic, Bucharest (2014)

loan Slavici Classical Theatre, Arad (2015)
Jon Creanga Theatre, Bucharest (2016)
Children’s Theater Jan Dorman, Bedzin (2018)

Russia

“N.P. Akimov” State Academic Comedy Theatre,
Saint Petersburg (1994)

“V. F. Kommissarzhevskaya” Drama Theatre, St.
Petersburg (1995)

Saint-Petersburg State Children’s Drama Theatre
“On The Neva”, Saint Petersburg (1996, 1999)
“Kukolny Dom” (“Puppets’ Home”) Puppet Theatre,
Saint Petersburg (2004)

St. Petersburg “Sobachka” (“Little Stray Dog”)
Puppet Theatre, St. Petersburg (2006)

Astrahan State Puppet Theatre, Astrahan (2000)
“Kolobok” (“Little Round Bun”) Puppet Theatre,
Volgograd (2001, 2002, 2014)

Murmansk Regional Puppet Theatre, Murmansk
(2003)

Puppet Theatre “Puppets And People”, Moscow
(2005)

Kamchatka Regional Puppet Theatre,
Petropavlovsk-Kamchatsky (2007)

The Omsk State Theatre of Puppet, Actor and Mask
“Arlekin”, Omsk (2008)

Saint-Petersburg State Theatre of Musical Comedy,
Saint Petersburg (2008)

Penza Regional Puppet Theatre “Kukolny Dom”,
Penza (2009, 2010)

Khakassian National Puppet Theatre “Skazka”,
Abakan (2009)

Ekaterinburg Puppet Theatre, Ekaterinburg (2010)
The Kalmyk Republic Theatre for Youth “Dzhangar”,
Elista (2010)

Sakhalin Puppet Theatre, Yuzhno-Sakhalinsk (2010)
Irkutsk Regional Puppet Theatre Aistenok, Irkutsk
(2011)

Krasnoyarsk Puppet Theatre, Krasnoyarsk (2011)
Belgorod State Puppet Theatre, Belgorod (2012)
Kostroma Puppet Theatre, Kostroma (2012)
Kursk State Puppet Theatre, Kursk (2012)

Drama Theatre “On the Left Bank”, Novosibirsk
(2012)

Theatre for the Young Audience of the Sakha
Republic, Yakutsk (2012)

Tomsk Puppet and Actor Theatre ,Skomorokh*,
Tomsk (2013)

Vologda Regional Puppet Theatre ,Teremok®,
Vologda (2013)

Ivanovo Puppet Theatre, lvanovo (2014)

The Northern Stage Theatre, Novy Urengoy (2015)
Samara Puppet Theatre, Samara (2015)

Folding Giraffe Theatre, Saint Petersburg (2016)
Karabaska Theatre, Perm (2016)

Tula Puppet Theatre, Tula (2017)
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Theatre of puppet and actor Petrushka/ Teatp
akTepa U Kykabl letpylka (2019), Bryansk Regional
Puppet Theatre (2020)

Republika Srpska
PI Children’s Theatre of Republika Srpska (2019)

Serbia

(“Kurir Jovica”) Children’s Theatre, Subotica (1994
X 2, 1996, 1997, 1998, 1999, 2000, 2001, 2002,
2003, 2004, 2005, 2006, 2007, 2008, 2010,
2013, 2014, 2015, 2016, 2017, 2021.2023)
“ToSa Jovanovic” National Theatre, Zrenjanin (1994,
1999, 2001, 2003, 2004, 2008, 2010, 2013,
2018,2023)

Youth Theatre, Novi Sad (1994, 2000, 2003, 2004,
2005, 2006, 2008, 2009, 2012, 2013, 2014,
2015, 2017, 2018)

Serbian National Theatre, Novi Sad (2006, 2016,
2018)

“Pinokio” Puppet Theatre, Zemun (1994, 1997,
1998, 2000, 2002, 2003, 2006, 2008, 2009,
2015, 2016)

Little Theatre “Dusko Radovic*, Belgrade (1995,
2004, 2005, 2011, 2017. 2019)

Bosko Buha Theatre, Belgrade (1997, 2004, 2005)
Little Theatre “Puz”, Belgrade (2004)

Puppet Theatre Pepino, Ni§ (2002)

Nis Puppet Theatre, Nis (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

National Theatre, Kikinda (2012), Subotica
Children’s Theatre (2020, 2022), Little Theatre
Dusko Radovic (2020, 2022), Youth Theatre Novi
Sad (2020, 2022), NT ToSa Jovanovic Zrenjanin
(2020), Pozoriste za decu Kragujevac (2021)

Slovakia

The Puppet Theatre, Nitra (1994, 2001)

Karol Spisak’s Old Theatre, Nitra (2005, 2013)
Trnava Theatre, Trnava (1995)

Bratislava Puppet Theatre, Bratislava (1996, 2003,
2006, 2008, 2017)

Piki Theatre, Pezinok (1997)

Theatre In A Suitcase, Kosice (1999)

Puppet Theatre, KoSice (2000, 2009)

Maskrta (Titbit) Theatre, KoSice (2002, 2004)
The Puppet Theatre At The Crossroads, Banska
Bystrica (2007) “

Zilina Puppet Theatre, Zilina (2010)

0Odivo (2021)

Anima - Act (2023)

Slovenia

Woodshed Puppet Studio, Ljubljana (2001)

Mini Theatre, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Puppet Theatre, Maribor (2003)

Konj Puppet Theatre, Ljubljana (2007)

Matita Theatre, Koper (2008)

Ljubljana Puppet Theatre (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (2011)

Glej Theatre, Ljubljana (2013), Puppet Theatre
Nebo (2020)

South Korea
Play Aree(2023)

Spain

Puppet Theatre “El Retablo”, Madrid (2006)
Fernan Cardama’s Company, Alcala la Real,
Andalucia (2007)

Cia. Jordi Bertran, Barcelona (2009)

Dejabu panpin laborategia, Pasaia (2010)

El Teatre de L'Home Dibuixat, Castellon de la Plana
(2012), Theatre Tian Gombau - L'home Dibuixat
(2022)

Sweden
Spektaklet Theatre, Uppsala (2002)
Staffan Bjérklund’s Theatre, Kavlinge (2007)

Switzerland
Pannalal’s Puppets, Vessey / Geneve (1995, 1997,
1999, 2002, 2003)

Turkey

Traditional Turkish Shadow Puppet Theatre
“Karagoz”, Bursa (2003)

Istanbul Shadow Theatre, Istanbul (2006)

Flying Hands Puppet Theatre, Lileburgaz (2011)
RAGIP SAVAS Academy Of Arts (2018)

Ukraine

Kiev State Young Spectator'S Theatre “On Lipki”,
Kiev (2000)

Transcarpathian Regional Puppet Theatre “Bavka”,
Uzhgorod (2002, 2003, 2009, 2014)

Uzhgorod Puppet Theatre, Uzhgorod (2005)

Rovno Regional Puppet Theatre, Rovno (2004)
Puppet Theatre Donetsk (2006)

Poltava Regional Puppet Theatre, Poltava (2007)

United Kingdom

Traditional English Theatre “Mr Punch”, Konrad
Fredericks, London (2002, 2003)

String Theatre Marionettes, London (2012)
Proon Productions, Tiddington, Stratford upon
Avon (2018)

United States

Jim Gamble Puppet Productions, Los Angeles
(2000, 2003, 2005)

Masque Theater, Bethlehem, Connecticut (2006)
Drama Of Works, Brooklyn, New York City (2007)

NMPUJATE/bU ®ECTUBAANA
FRIENDS OF THE FESTIVAL
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* Organizator zadrZava pravo dopune i izmene postoje¢ih informacija i/ili najave dogadaja usled nepredvidenih
tehnickih, organizacionih ili umetnickih okolnosti, ili vise sile. Organizator takode zadrzava pravo izmene sadrzaja
i rasporeda programa.

Napomene:

- U slucaju loSeg vremena programi predvideni za izvodenje na otvorenom se otkazuju.

- Molimo posetioce da imaju u vidu da je ulaz na sva festivalska deSavanja slobodan, ali da je broj mesta u salama
ogranicen. Gledaoci ¢e se pustati u sale do popunjavanja raspolozivih mesta. Zbog bezbednosti dece, ali | svih
drugih prisutnih, molimo vas da vodite racuna da se ne blokiraju prolazi u salama.

www.unima.org www.efa-aef.eu

*The organiser reserves the right to make changes and amendments to the existing information material and/or
the announcement in the event of unforeseen technical, organizational and artistic circumstances or act(s) of God.
The organiser also reserves the right to make changes to the programme contents and schedule.
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- In the event of bad weater, outdoor programmes are going to be cancelled. - ¢

- Please note that entrance to all festival events is free, but the number of seats in theatres is limited. The audience ASSITEJ SRBIJA
will be admitted only until the available seats are filled. For safety of children, but also of everyone else present, -
theatre aisles should be kept clear at all times.
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