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LIN/EBU ®ECTUBANA:

* AA Ce Ha HeMy NPUKaXxy HajBPEAHM|a 1 YMETHUUKM HajpeneBaHTHMja CLEHCKa OCTBapeH-a 3a ALy 13 AoMmahe 1 MeNyHapoAHE NPOAYKLIMIE;

+ AA AOMPUHECE NPOMOLMjU HOBUX M adUpMaLmj OCTBAPEHUX KYATYPHMX BPEAHOCTU HA MENYHAPOAHOM MAGHY;

« pa 36AVXKaBa pasHe HapoAe U UyBa CNELUMPUUHOCTU CBAKOT je3nKka M Pa3AMUMTOCTU CBaKe KyATYPe Kao M3BOpa HalLier 3ajeAHUUKOr boratcTea;
« AA pasBuja Xeme 3a MeRYCOOHUM YNo3HaBaHEM;

+ AA BpLUM pa3MeHy UCKyCTaBa W CTBapa KpeaTMBHa npujare/sCcrsa;

» Aa adUpMULLE NO3OPULLIHU XXMBOT 3a AELLY U KYATYPY YOTILLTE;

- Aa omoryhu nybanum Cpbuje pasHopoaHe MehyHapoAHe nporpame 3a AeLly 1 MAaAY NyOAVKY PasAUUMTHX y3pacTa U PasAUUMTOr COLIMaAHOT CTakbal.

AIMS OF THE FESTIVAL:

- to present the most valuable and artistically most relevant theatrical accomplishments for children in domestic and international production;

« to contribute to promotion of new and further recognition of already realized cultural values on the international level;

- to bring nations closer and preserve diversity of cultures as the source of our common wealth;

» to develop desire for learning about each other;

- to provide exchange of experiences and make creative connections;

- to assert theatre life for children and culture in general;

- to provide diverse international programmes for children and young audience of different age and social status in Serbia.
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PEY AOBPOAOLLUAULIE A WORD OF WELCOME

“We don'’t stop playing because we grow old, we grow old because we stop playing,” said George Bernard Shaw, a Nobel Prize
winner and a writer. The International Festival of Children’s Theatres is an opportunity to preserve the playfulness that keeps the
child in each of us alive.

“He npecTajeMo apa ce urpamo 3aTo LWTO CMO CTapuju, BER CMO CTapuju 3aTo LUTO NpecTajemMo Aa ce
urpamo”, pekao je Hobenosal, nucall Llopu BepHapa Lo, a MefhyHapoaHW decTrBan no3opuilta 3a
A€ELy je MpUAMKa Koja ce Mpyxa kako 61 Urpa Koja yyBa AETe y CBakOM OA HaC HacTaBMAA Aa Tpaje.
Cybotnua he u ose roanHe no 32 nyt op 21 po 26. centembpa 6WUTM NPECTOHMLA CBETCKOT
AyTkapcTBa. Bepyjem pa he MehyHapoaHu dectnBan no3opuilTa 3a AeLly WU 0Baj MyT, KAO U TOKOM
TPUAECET U ABE MUHYAE TOAMHE, MOCAATHU MNO3UTUBHY NOPYKY M3 HALLEr rpasa Koju je Beh opaBHO Ha
CBUM MepUAMjaHMMa NPENO3HAaT/AUB MO FOCTONPUMCTBY, TOAEPAHLMjU, APYXEDYOUBOCTU U HETOBaHy
Pa3AUYUTOCTU.

From September 21 to 26 - for the 32nd consecutive year - Subotica will be the global capital of puppetry. | believe that, as in
the past 32 years, the International Festival of Children’s Theatres will once again send a positive message from our city which
has long been globally recognized for its hospitality, tolerance, friendliness and celebration of diversity.

The festival is dedicated to children, but even more so to the future - as it educates young children offering them excellent
dectnBan je nocBeheH aeuu, U jow Bulle 6yayhHOCTK, jep BacnutaBa M yuyu MaAULLAHE, HYAU UM children’s plays and, above all, encouraging the youngest viewers - future artists - to turn their imagination into art.
cjajHe Aevje MpeacTaBe, anuM U3HAA CBera NMoACcTMUe HajMAahe raepaole, Byayhe yMETHUKE, Kako Aa
MallTy npeto4e y yMeTHoCT. At the same time, the festival produces an atmosphere of humanity and beauty, aesthetics and warmth and encourages
creative work.

decTBan, UCTOBPEMEHO, CTBAPA U aMOUjeHT XyMaHOCTU 1 AENOTE, ECTETUKE U TOMAMHE, U NMOACTUYE

KpeaTuBHO CTBapaAallTo.

| am delighted that during the festival period, Subotica will be in the spirit of youth, children and everything childhood represents
as the most beautiful part of life. Our city wants their admiration for artistic creations from the world of imagination to be an

Aparo mu je wro he CyboTiua TOKOM GECTUBANCKUX AaHa 6UTH Y 3HAKY MAGAOCTH, AGLIE 1 CBETa OHOTa LUTO 3a HhHX 3HAUN AETHCTEO, integral part of the beauty of growing up and a vivid memory that will blossom into new creative potential for the city of Subotica.
KA HajAEMLLM AEO XHBOTA. Halll rpas XeAu Aa HUXOBa 3aAMBAEHOCT NPEA YMETHUUKIM OCTBApErbUMA 13 CBETA MaLLTe Byae CacTaBHu

AE0 NEMOTE HUXOBOI OAPacTarsa M XMBO cehakse Koje e ce pasrpaHaTv y HOBU KpeaTMBHU NoTeHumjan rpasa Cybotuue.

Mayor of Subotica

basoHavyerHnk CyboTuLe Stevan Baki¢

CreBaH bakuh
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/bYBUTE/bU SNATHE CPEAUHE

durno300M Cy 3anasuan Aa Ce PyACKa KYATypa pasBuja y pUTMy Taraca. AMIAUTYAQ HEHOT
3amMaxa Ha jeAHOM Kpajy obenexeHa je ca rHoCuC (PeLrmo, POMaHTU3MOM) a Ha CYMpPOTHO)
TaukM ca enucteme (peummo, pauuoHaAM3amoMm). lAaToH je 3acTynHWK MNpBOr CTaBa,
ApucTtoteA apyror. PomaHTM3am Hacnpam pauvoHaAn3mMa UCTOo je WwTo u [aaTtoH Hacnpam

Apuctotena. NMpumehyjemMo Av 0BY OMO3ULMY Y UCTOPUjU YMETHOCTU? A HAPOYMTO Y UCTOPUjU

nosopuLuTa 3a MAaAe?

PaunoHannsam u cybjekTMBM3aM WAM POMaHTM3aM MMajy CBOjy COMCTBEHY reorpadujy.
OHo WTO je MoxAa BMAO UCTUHUTO Y HbyjopKy HUje BUAO UCTMHMTO Yy MOCKBM, OHO LUTO ce
cmMatpano 06aBe3HUM Yy MeknHry Huje 6UA0 BaxHO y Mapuay. OHO LUTO je NMOCTaAO TPEHA Y
BepAnHy, H1je 61uno obaBe3Ho y CyboTULM.

Cy6otuua! To je nocebHO MeCTO, a /dyAU KOjU opraHuyjy MefyHapoAHU decTMBaA NO30puLLITa
3a Aelly nocebHu cy wyan. OHK cy rpybutensu 3natHe cpeanHe. OHWM HUCY MLIAM U3 KPajHOCTU Y
KpajHOCT, HUCY NOCTaB/AdaAu NUTake Aa AU CTBApaTh UAU MUCAUMTU. OHUW Cy CXBATUAM AQ je U JEAHO M APYTo jeAHaKo BaXKHO. OHM
3Hajy Aa je MNaaTtoH KoMnAeMeHTapaH ApUCTOTEAY U Aa je APUCTOTEA KOMMNAEMEHTapaH lNaaToHy.

Kao HayuHUK M KpUTHYAP YKbyUYeH Y aKTMBHOCTM MO30pMLUTA 3a Aelly LWMpom cBeTa 6uhy crobopaH Aa UCTakHEM Aa je

MehyHapoAHU decTMBaA NO30pHLLTa 3a AeLly Y CyBOTULIM CTEKAO MOLLTOBAHE Y UATaBOM CBETY, 3axBayjyhv Npe cBera BUCOKUM
YMETHUUKUM AOMETUMA, CjajHOj OpraHu3aLmju U cTBapatby Npasor Gopyma 3a pasMeHy UCKyCTaBa y AyXy CPAAUHE CapaAHbE.

AKapeMunk XeHpuK JypKoBCKU, AOXKXUBOTHHW roYacHu npeaceaHuk CaBeta ®ectuBana ([Momscka)

s 32, MERYHAPOAHU ®ECTUBAA IMTO30PULLTA 3A AELLY

LOVERS OF THE GOLDEN MEAN

Philosophers have noticed that human culture develops according
to wave-motion rhythm. The amplitude of its swing is marked at one
extreme by gnosis (let us say romanticism) and its opposite point
by episteme (let us say rationalism). Plato advocates the former,
Aristotle the latter. Romanticism versus rationalism means also Plato
versus Aristotle. Can we notice this opposition it in the history of art?
And especially in the history of youth theatre?

Rationalism and subjectivism or romanticism - they have their own
geography. What might have been true in New York was not true in
Moscow, what was obligatory in Beijing was not important in Paris.
What became a fashion in Berlin was not obligatory in Subotica.

Subotica! It is a special place and people who organize the
International Festival of Children’s Theatres are special people. They
are lovers of the golden mean. They have not gone from one extreme to
another, they have not asked themselves whether to create or to think. They did understand that both are equally important. They do
understand that Plato is complementary to Aristotle and Aristotle is complementary to Plato.

As a scientist and critic involved in activities of children’s theatres all around the world | will take this opportunity to point out
that the International Festival of Children’s Theatres from Subotica has gained respect in the whole world, thanks to high artistic
achievements, excellent organization and establishment of a forum for exchange of experiences in a spirit of amicable cooperation.

Academician Henryk Jurkowski, Honorary Lifetime President of the Festival Council (Poland)
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[TOBPATAK CEbU / CERAHBE HA AETUHCTBO

M oK ce ByAEMO AUBUAM MajCTOPCTBY Aparnx KoAera
MPUCTUIAMX OAQCBYA, MOMOAMMO CE 3a CBY AELly Koja y camohu
1 Mpaky, y3 3arayluyjyhe patHo pasapame, X1MBe 1 nate y
yXXacy CBaKOAHEBULE HaAUK Ha rpuky Tpareaujy.Llita hemo
Ca HEOAO/MBOM AAUCOM M HbEHMM CBEMONHUM OTAEAGAMMA,
AyLleBHUM [YAMBEPOM, TajHOBUTUM MaArMM MPUHLEM,
HecaAOMMBUM npacuhuma...?

CBa pa3HOAMKOCT U NMoyke 6ajKoAMKKX Xepoja HecTajy y
CyAapy ca cTBapHoLNY U KPUKOM: ,KoAMKO BoAa MOXe Y cpLie Aa
cTaHe?“bajke Hac HenpecTaHo noacehajy Aa y LapcTBy Mpakau
npeAeArMa TULLWMHE NMPeno3HajeMo MOhHe MOCTOBENPEKO
KOjUX HUKO He MpeAasn ako He MoCToju TPYHKa Bepey A06pobuT
cHoBWheHa., Taj CaH je NPoAYXeTak AaHa W nyTa U Herae y
BMCHHMYYBa OTUCaK AML@ AeTeTa U

OCMEX KOju MpUKpMBa cy3e.”
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Bhraaumup Nasuh,
Aupektop dectnuBara

RETURN TO ONESELF / MEMORIES OF CHILDHOOD

As we admire the skills of our beloved colleagues arriving from around the globe, we pray for the children who -
in solitude and darkness, amid the deafening destruction of war - live and suffer in the everyday horrors reminiscent
of Greek tragedy.

What shall we do with charming Alice and her omnipotent mirrors, with spiritual Gulliver, with the mysterious Little
Prince, with the unyielding little pigs...?

All the diversity and lessons of fairy-tale heroes disintegrate in the clash with reality and the cry: “How much pain
can the heart bear?”

Fairy-tales constantly remind us that in the kingdom of darkness and the realms of silence, we must recognize
mighty bridges no one can cross - unless they possess a shred of faith in the goodness of dreams.

“Such a dream is an extension of the day and the journey, somewhere high up it preserves the imprint of a child’s
face and a smile that hides tears.”

Vladimir Lazié,
Festival Director
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32. MEBYHAPOAHU ®ECTUBAA NNO30PULLITA 3A AELLY, CYBOTHULIA 2025.

MehyHapoaHu ®ectrBan nolopuiuTta 3a Aelly CyboTuLa Kao jeAMHCTBEH aAorahaj
y Penybanumn Cpbuju, yBoan MAapy NybAMKY y HOBE NO30pHLLHE CBETOBE, Ca Kojuma Beh
32 ropAMHe oapacTajy reHepauuje.

OBe, 2025. ropnHe Ha MehyHapoaHom ®ecTuBaAy nosopuiuta 3a Aely CyboTuua
yMeTHUUM 13 EBpone, A3unje, obe Amepuke 1 Adpuke, ykynHo 128 npeactaBa n3 36
3eMarma, XeAeAn Cy Aa MoKaxy cBoje yMehe. Tako BEAUKO MHTEPECOBaHE 3a AOAA3aK
y CybotuLly oapas je 3Hauaja oBor decTMBana, U HEFOBE jEAUMHCTBE MOBE3AHOCTM ca
YMETHULIMMA M MO30PUUHMUM CTPYUYHaLMMa M3 LLEAOT CBETA.

Aeua 1 MAaam, Kao 1 rocti ®ectnBana, OBE rOAMHE y MEPUOAY OA 5 AaHa, UMajy MPUAKKY

Aa Buae 13 opabpaHux npeactaBa M3 [Momcke, CroBauke, Lnanuje, LLBajuapcke,

Byrapcke, Typcke, Mekcuka, Koanymbuje, CroBeHuje, BocHe 1 XepuerosuHe/Penybanke
Cpncke v Cpbuje.

OBaj jeAMHCTBEHW MO30PWULLIHKM Aorafhaj pa3HOBPCTAH je He camMo MO MPUAMLM A@ Ha jEAHOM MECTY Aela ynosHajy
Pa3AMUMUTOCT KYATYypa M NMO30PMLLHKMX 0O6AMKa, BER M MO TOME Aa Aela UCTpaXyjy U casHajy: KO cy jyHauu, 3ByuM, 6oje U
06AULIM, BAJKOAMKMX MAM YYAECHUX AOrahaja, Yy Koje MX YBOAM MO30pULLIHA YapOoAKja.

Cenektopka, Ap MapujaHa lNpna GuHkK

32. MERYHAPOAHU ®ECTUBAA INO30PULLTA 3A AELLY

32nd INTERNATIONAL FESTIVAL OF CHILDREN’S THEATERS, SUBOTICA 2025.

The International Festival of Children’s Theatres - Subotica is a unique event in the Republic of Serbia: for 32
years it has been introducing young audiences to new theatrical worlds.

This year, in 2025, artists from Europe, Asia, the Americas and Africa decided to showcase their skills at the International
Festival of Children’s Theatres - Subotica, with a total of 128 performances from 36 countries. Such great interest in
visiting Subotica reflects the importance of this festival and its unique connection with artists and professional theatre
workers from around the globe.

Over the course of 5 days, children, young people and festival guests will have the opportunity to see 13 selected
performances from Poland, Slovakia, Spain, Switzerland, Bulgaria, Turkey, Mexico, Colombia, Slovenia, Bosnia and
Herzegovina/Republika Srpska and Serbia.

This unique theatrical event is so diverse not only because it provides the children with an opportunity to learn about

different cultures and theatrical forms, but also because it allows them to explore and discover: the heroes, the sounds,
colors and shapes, the fairy-tales or magical events that the magic of theatre introduces them to.

The Festival Selector, Dr. Marijana Prpa Fink
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HATPAAE AOAE/bEHE ®ECTUBAAY / AWARDS WON BY THE FESTIVAL

MEBUNAROON| FESTIUAL POZORISTA
A DECU, SUBDTICA, SRBIJA

BYKOBA HATPAAA (2005) PRO URBE (2009) rPO3AAHUH KMKOT (2009)
(THE VUK AWARD) (GROZDANA'’S GIGGLE)

MehyHapoaHa AyTkapcka yHuja (LU'Union Internationale de la Marionnette (UNIMA)), kojy npeacTaBbam, CauyMHMAG j€ HOB MPEMEA BULLE OA
500 ¢ectnBara wmnpom ceeta, a MehyHapoaHn pecTBan nosopuiuTa 3a AeLy y CyboTvum ca CBUM CBOjUM aKTMBHOCTMMA OpraHU30BaHUM Ha
BUCOKOM HUBOY NMPEACTaBba, 6€3 CyMHE, MOAEA 3a YIAeAaH-€.

Xak Tpuao, reHepanHu cekpetap UNIMA-e 2008-2016

L’Union Internationale de la Marionnette (UNIMA), that | represent, has made a new repertory of more than 500 festivals around the world and
Subotica International Children’s Theatre Festival with all its activities organized with high standard is certainly a model to follow.

Jacques Trudeau, UNIMA General Secretary 2008 - 2016

TAKMUYAPCKU NPOITPAM
COMPETITION PROGRAMME
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TAKMUWYAPCKHU NMPOIrPAM /COMPETITION PROGRAMME 3BAHUYHA CEAEKLIMJA 2025/ 2025 OFFICIAL SELECTION

Peny6aunka Cpncka,
BbocHa u Xepueros1uHa/
Serb Republic, Bosnia and Herzegovina Cpb6uja / Serbia Momcka/ Poland LliBajuapcka/ Switzerland CnoseHuja / Slovenia Cpbuja / Serbia Typcka / Turkey Byrapcka/ Bulgaria

Ajeunje nozopuiute Penybanke Cpncke Aeuje nosopuwite Cy6otuua / Children’s Theatre Mosopuwre MuHOKKO 13 Aoha, Momcka / Benunka kpameBCKa CTOHa NO30pULLHa Tpyna HouxoBux 3aBoa Kyckyc / Zavod Kuskus Mosopuwte maaanx, Hosu Cap/ Youth [paacka nosopuwita MeTpONOAMTAHCKE OMLUTUHE ApxaBHO AyTKapcko nosopuiute Pyce /
Children’s Theatre of Republika Srpska Subotica The Pinokio Theatre in Lodz, Poland HeHaaMalHKUx BucouaHctaBa/ Their Unparalleled Theatre, Novi Sad Eckuwexup / Eskisehir Metropolitan Municipality State Puppet Theatre Ruse
Majesties’ Grand Royal Tabletop Theatre Company City Theaters
LLinanmja/ Spain Konym6uja/ Colombia Cpb6uja / Serbia CnroBauka/ Slovakia Mekcuko /Mexico

Xwueu nosopuwrte/ Viu el teatre DdoHaaumja 3a nozopulute Maapetuepa / Mo3opuwiTe Aytaka ,MMHOKMO/ Pinocchio Mosopwuiute OanBO, CroBauka/ Odivo MpenonoBmeHo nosopuwte / Demediado Teatro
Fundacion Teatral Madretierra Puppet Theatre Theatre, Slovakia
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PEIMYBAUKA CPIICKA, BOCHA U XEPLIETOBUHA/
SERB REPUBLIC, BOSNIA AND HERZEGOVINA

Ajeunje nozopuiute Penybanke Cpricke
Children’s Theatre of Republika Srpska

bYPE
THE BARRELL

AyTtop/Author: no motuBuma npunosetke Ucuaope Cekyauh; ApamMcku
TekcTt TujaHa Fpymuh / based on a story by Isidora Sekuli¢; adaptation by
Tijana Grumié

Pexwuja/Director: Sonja Petrovi¢

Mysuka/Music: Nenad Koji¢

CueHorpadwja/Stage Design: Irina Somborac

Aun3ajH nyTaka /Puppet Design: Irina Somborac

Yaore/Cast: Dragana llié, Ana Andeli¢, Boz. Bijeli¢, Alek dar Blanic,
Dragan Vucic
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Bype Ucnpope Cekyanh Hau3rnep HEMa APaMCKYy paAkby, aAv Mma
atmocoepy, ocehate, NopyKy, MAEMEHUTOCT U FAABHOI AMKa KOju
MMa CBOj Unm. Lind Aa MalwTom v BEAPMHOM AETUHCTBA Npebpoan
NopoAMYHY Tpareauiy. AeBojumnLia y NpeAcTaBu ce AOCAOBHO Urpa ca
cTapum opbayeHWM cTBapvMMa M OA HUX MpaBu NMPOCTOpe, AMKOBE,
npeBo3Ha CpeacTBa. AoCTa je BaXHO Yy AaHallkbe Bpeme 6utn
CKPOMaH 1 pasBujati MaluTy y mpaBLly Tora Aa 61O LWTa Moxe 6uTH
urpadka. Mpubop 3a jero, cTapa jakHa, Touyak, Kece... OcuM LITo
TemMaTCK1 1 U36opoM MaTepujana oBa NpPeACTaBa NMOACTUYE AELy Ad
XMBE y CKAQAY Ca MPUPOAOM U CBOjOM OKOAMHOM, ayTOPCKW TUM je
HacTojao Aa OCTaBM LUTO MakKW OTUCAK Ha NAaHeTy 3eMay. 3aTto cy
y U3paau CBUX eneMeHaTa KopulheHe cTape ctBapu U3 dyHAayca
nosopuLlTa YMMe Cy AOKa3aAu Aa Ce PeLMKAaXOM MCKOPULWHheHnX
cTBapw, n3Mehy 0CTanor, MOXe CTBOPUTU U YMETHUUKM NPOjeKar.

The Barrell by Isidora Sekuli¢ seemingly has no dramatic plot, but it
possesses a vibe, a message, nobility and a protagonist with a goal:
to overcome a family tragedy using imagination and optimism of
childhood. The character of a girl literally plays with old, discarded
things using them to create places, characters, and vehicles. These
days, it's imperative for children to learn modesty and develop
imagination so that anything can become a toy for them - Cutlery,
an old jacket, a wheel, bags... In addition to encouraging children to
live in harmony with nature and environment through thematic and
choice of materials, the play’s creative team tried to leave as small
carbon footprint as possible. That is the reason vintage objects
from the theatre’s collection were used in designing the play,
proving that recycling - among other things - can also produce art.

Y3pact/Age: 4+
Tpajare/Duration: 55’
Jesuk/Language: cpncku/Serbian
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BbYFTAPCKA / BULGARIA

ApxaBHO AyTKapcko nosopuLute Pyce / State Puppet Theatre Ruse

NMNUHOKHNO
PINOCCHIO

Aytop/Author: Carlo Collodi

Apamatusauuja / Dramatization: Slaveho Malenov
Pexwuja/Director: Todor Valov

Myatumeamja / Multimedia: Roksana Markova

AuzajH Aytaka / Puppet Design: Georgi Pasevi, Tanya Pasevi, Lilyana Vasileva
My3auka/Music: Plamen Mirchev - Mirona

CueHorpaduja 1 Au3ajH AyTaka / Stage and Puppet Design: Vendula Bélochova
Ynore/Cast: Svetlina Stancheva, Iveta Marinova, Martin Pashov, Dimitar Pishev,
Todor Lazarov

ASPXKASEN
KYKAEHN
TEATSP
PYCE
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»~TN HUCK YOBEK, MUHOKMO. T CK AyTKA.

-N\yTKa?

-ApBeHa AyTKa. Aa 61 NOCTao YoBEK, MMALL MHOTO Ad HayuuLL.“
OBO je npuua O MYACKOM pacty - He OHoM 6uonolikom, Beh
AYXOBHOM, €MOLMOHAAHOM, WMHTEAEKTYAAHOM, Kao U APYLUTBEHOM
caspeBatby. O XMBOTHUM M3bopuMa. O UCTUHU U Aaxu. lMpuua je
nyHa aBaHTypa... a XaHp - POMaHTU4YHa Mmenoapama. lpuua je
nocTaBbeHa Kao MO30pULLIHA MpeAcTaBa, kabape W LpHO-6eau
duam. MMpeactaBa lMuHOkMO (npema TekcTy Kapaa Konoauja, a
y pexuju Topopa BanoBa) A0bUTHWK je Harpase UKAP 2020. y
KaTeropuju 3a Hajbomy AyTKapcKy NpeAcTaBy.

“You are not a human, Pinocchio. You are a puppet.

-A puppet?

-A wooden puppet. To become human, you have a lot more to learn.”
This is a story about human growth - not biological, but spiritual,
emotional, intellectual and social maturity. About choices in life.
About truth and lies. The plot is adventurous... The genre - a
romantic melodrama. It is a story presented as theatre, cabaret
and black-and-white cinema. The performance PINOCCHIO by Carlo
Collodi, directed by Todor Valov, was awarded the IKAR 2020 prize
in the category of the Best Puppet Performance.

Y3pact/Age: 7+
Tpajare/Duration: 60"

Jesuk/Language: 6yrapcku (THTAOBM Ha €HIAeCKOM je3uKy)

Bulgarian (English subtitles)
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KOAYMBUJA / COLOMBIA

®oHpauuja 3a nozopuilute Maapetuepa / Fundacion Teatral
Madretierra

FOBAUH IMNAYE 360l BATUHA
THE GOBLIN CRIES FROM THE BEATING

AyTtop/Author: Edgar Hernan Moreno Rojas

Pexwja/Director: Edgar Hernan Moreno Rojas

Myawvka/Music: Carlos Calvache

CueHorpadwja/Stage Design: Ana Patricia Ospina Morales

Au3ajH AyTaka / Puppet Design: Edgar Hernan Moreno Rojas
Ynore/Cast: Ana Patricia Ospina Morales, Edgar Hernan Moreno Rojas

MADRETIEARRF
FlLE LS

32. MERYHAPOAHU ®ECTUBAA INO30PULLTA 3A AELLY

Y MUpHOM 1 cpehHoM rpaarhy Ha naunduykoj 06aau NoUnkby Aa Ce OABMjajy
UyAHOBaTe CTBapM; jeaHe Hohu, HebBO ce cmpauu W, OA TOT TPEHyTKa, CBe
nountbe Aa Hectaje: pubapu He Mory Aa mpoHahy mMpexe, KyBapu AOHLE,
ApBoceye cekupe... OuajHu rpap ce okpehe AyxoBMMa mnpeAaka Koju 3a
cBe KpvBe robavHa AyeHaea, HUXOBOT MUPHOT cyrpaflaHuHa. Ynpkoc tome
LITO ra ctaBe ,MoA Kwyy“, porahaju ce HacTaBmajy. Cymha napa Ha 3noayxa
TyHAY, Na XWUTE/sK Laky CHAXHOTr aBaHTYPUCTY, ,KpoTuTesa ajkyna“ Kaaucra
Aa ra 3apobu y yemy OH He ycnesa. Tapa ce AyeHAe MOHYAM Aa rpajA cnace
OA HEecTaHKa: C MAEjap0M AMKOBa M3 nauvduUuKe KOCMOrOHUje AOXWBAHABA
HWU3 aBaHTypa. OHM xpabpom AyeHAey nokasyjy Aa HWje CBE OHaKo Kako
u3rneAa M Aa Npepaja yBepewMMa Hacnpam PeanHOCTM MOXE AOHETU
6pojHe KomnAnKauwje. Iepahemo robAMHOBE aBaHType W MyToBakba y Apyra
KpaseBCTBa (Ha KojuMa he OH HayuuTu AeKuuje Koje hie ra yYMHUTU BEAMKUM
HapOAHWM jyHaKoM), aav U HeroB nocebaH oAHOC ca TYHAOM.

In a peaceful and happy town on the Pacific coast, strange events begin to
happen; one night the sky darkens and from that moment on everything
begins to disappear; the fishermen cannot find their cast net, the cook
cannot find their pots, the woodcutters cannot find their axe and many other
things. The desperate town turns to the spirits of their ancestors who blame
Duende who lives peacefully among them. But despite locking him up, things
continue to happen and they suspect Tunda, an “evil” spirit, so they send the
strong and adventurous Calixto “the shark tamer” to catch Tunda, but his
mission fails. It is at this moment that Duende offers to save the town before
it disappears and from that moment on he lives a series of adventures with
characters from the Pacific cosmogony and thus the brave Duende will show
that not everything is as it is painted and that letting yourself be carried away
by what you believe and not by what is, brings with it many entanglements.
We will live the adventures of the Goblin and his journey to other kingdoms,
where he will learn thousands of things that will make him a great hero for his
people and his particular relationship with the Tunda.

Y3pact/Age: 5+
Tpajarbe/Duration: 50’
Jesuk/ Language: wnaHcku / Spanish
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MEKCUKO /MEXICO

lpernoroBmeHo nozopuiite / Demediado Teatro

YIINETEHU MEBRY AYTKAMA
CAUGHT BETWEEN THE PUPPETS

AyTop / Author: Lorena Kasper Torres

Pexwja / Director: Lorena Kasper Torres

CueHorpadwja / Stage Design: konektus / Demediado Teatro
AusajH nytaka/ Puppet Design: M. Turanzas, Lorena Kasper Torres
Mysuka / Music: monyaapHa / Popular

Ynore / Cast: Lorena Kasper Torres, Gerardo Curiel

Konajyhu pyny kako 6u noberav u3 3aTBopa, ABa 3aTBOPEHMUKa
npoHanase 4apobHy Topby Koja CaApPKM HEKOAMKO MPEAMETA KOju
- KaAa UX AOAMPHY - MUCTEPUO3HO Bpahajy y XWBOT pa3He AMKOBE
KOju cy paHuje 6UAM yTaMHUYEHU Ha TOM MecTy. poTaroHUcTu ce
npenywTtajy atmocoepu 3abaBe 1 craBmda, NO3nBajyhn reaaola Aa
ce ynaete mMehy AyTke. My3uuka npeactaBa € AyTkama U raymuuma
Koja KOMOWHyje KpeaTMBHOCT, MaHTOMUMY, KOMEAWjY, MY3WKy W
Aalliak 3aBOAMKUBOCTU Kako 61 nybAMKY NpenycTuAa MaLuTy.

When digging a hole to escape from prison, two prisoners find a
magical bag containing several objects which - when touched
- mysteriously return to life to different characters that were
previously locked in the same place. The protagonists are immersed
in an atmosphere of fun and celebration, inviting the viewer to get
caught between Puppets. A musical show with puppets and actors
combining creativity, pantomime, laughter, music and a pinch of
seduction - to bring a devoted audience to the imagination.

Y3pact/Age: nmopoanyHa/ Family
Tpajare/Duration: 50”
Jesuk/Language: 6e3 Tekcta / Non-verbal
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CPBbUJA / SERBIA

Mogopuiute mraamnx, Hosu Cap/ Youth Theatre, Novi Sad

LIPBEHKAINA
LITTLE RED RIDING HOOD

AyTop / Author: Sasa Latinovi¢

Pexwuija / Director: Sasa Latinovié¢

Mysuka / Music: Danilo Mihnjevi¢

CueHorpaduja 1 Au3ajH Aytaka / Stage and Puppet Design Milica Grbi¢
Komazec

Yaore/Cast: Ksenija Mitrovi¢, Marija Todorovi¢, Aleksa lli¢

NO30PULWITE
MAAAUX

Hogy cAB

32. MERYHAPOAHU ®ECTUBAA IMO30PULLTA 3A AELLY

MosHata b6ajka McnpuyaHa y MalToBuToj pexuju Cale AatnHoBuha
1 BU3MjM Muaunue Mpbuh Komasel, Koja je ayTopka ToTaA Au3ajHa
npeAacTaBe: KOCTMMa, cueHorpaduje u Aytaka. AyXOBWTU COHIOBMU
MupjaHe PacTtoBuh 06y4yeHW Cy Yy OAAMUHY My3uKy AaHuAa
MuxreBuha.laymaukm Tpuo: Mapuja TopopoBuh, Arekca Uanh u
KceHunja MutpoBuh, no3Haty npuuy NpUnoBeAajy AyXOBUTO U HEXHO:
casHajemMo LWTa CBe MaMa Mopa Aa ypaau Aa 6u 6uaa mama, anu u
3aLUTO YOMLUTe HWje Aako BUTU AeTe. A MopyKa NMPEACaTBE je CHaXHa:
He OAyCTaj HUKaA, HATU jeAHOT AaHa, jep, xpabpocT ce Bexba.

A well-known fairy tale told through the imaginative directing of
SasSa Latinovi¢ and vision of Milica Grbi¢ Komazec, entire play’s
designer (costumes, scenography and puppets). Mirjana Rastovic¢’'a
humorous songs are dressed in the excellent music of Danilo
Mihnjevi¢. The acting trio: Marija Todorovi¢, Aleksa lli¢ and Ksenija
Mitrovi¢ tell a well-known story wittily and gently: we learn what a
mother has to do to be a mother, but also why it is not easy to be a
mother at all a child. And the message of the presentation is strong:
never give up, not even one day, because courage is practiced.

(ad S

Y3pact/Age: 3+
Tpajarbe/Duration: 45’
Jeswuk/Language: cpncku / Serbian
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10/bCKA / POLAND

Mogopuiute MnHokno u3 Aoha / The Pinokio Theatre in

Lodz

BANAAE U POMAHCE
BALLADS AND ROMANCES

AyTop / Author: npema 6araaama Aaama MuukjeBuua / based on the

ballads of Adam Mickiewicz

Pexwuja / Director: Gabriel Gietzky

Myawuka / Music: Michat Zdrzatek
CueHorpaduja / Stage Design: Klaudia Laszczyk

Kopeorpaduja / Choreography: Szymon Michlewicz-Sowa

Myatumeanja / Multimedia: Pawet Szymkowiak

Ynore / Cast: Mafgorzata Kra ko, Natalia Wi
Piotr Osak, Piotr Pasek, Anna WozZniak-Ptacek

T
) a
PINOKIO

32. MERYHAPOAHU ®ECTUBAA IMO30PULLTA 3A AELLY

h, tukasz Batko,

Peantes oBe npeacTaBe HaMereHe OMAAAMHM W OApacAMMa,
onpeAeAvo ce Aa Ha MuLkjeBUueBe 6anaae v poMaHce NpyXu HeLIToO
APYKUMJU MOTAEA OA YCTabeHe LUKOACKE MWHTeprnpeTtauuja LTuBsa.
Tvm npe wWwTo je u cam MuuKjeBUY cnpam OBUX TajaHCTBEHUX NpuUya
(HacTaAMx M3 TpaAMUMje KOAEKTMBA), HEFOBAO HE CaMO eMOTMBaH
cTaB, nuwyhun ux, BER 1 AucTaHLy. AyTopu nNpeacTaBe HacTojau cy
Aa WX carnepajy M3 NepcnekTvBe CaBpeMeHe reHepaumje MAaAUX
Koju he y jeAMHCTBEHOM, dacuMHAHTHOM CBETY MyHOM daHTasuje,
HapOAHMX BepoBaka WM MOPAAHMX WCTMHA YecTo Mnpeno3HaTu
BAACTWUTa PaCMoAOXera M AUAEME, Kao U tbMa BAUCKY eCTETUKY.
faymup ce, kopuctehn MHOLWITBO GOPMM U TEXHWKA, MOUrpaBsajy
TEKCTOM, MOKPETOM, NecMoM... MocTaBka ynotpebraBa pasamunte
No30pULLHE TPOMe - YKAyUyjyRin 1 rpoTecKy - y3 ouyBake BEAUKOT
nowiToBarba npema MuLkjeBUuYeBOj AMBHOj MOEMU.

Gabriel Gietzky, the director of the play addressed to young people
and adults, decided to look at Romanticism, Switezianka, Lilies
or Fish in a slightly different way than we are used to at school
interpretation of reading. All the more so because Mickiewicz
himself, when writing Ballads and Romances, had not only an
emotional attitude to these mysterious tales, derived from the
tradition of the commune, but also a distance. The creators of
the performance tried to look at them from the perspective of
the contemporary generation of young people, who in a unique,
fascinating world full of fantasy, folk beliefs and moral truths will
often find their own moods and dilemmas, as well as aesthetics
close to them. The actors, using a multitude of forms and
techniques, play with text, movement, song... The staging uses
various theatrical conventions, including the grotesque, while
maintaining great respect for Mickiewicz's wonderful poem.

Y3pact/Age: 12+
Tpajarbe/Duration: 60’

Jesuk/Language: no/bCKu, ¢ TATAOBUMA Ha CPIICKOM je3uKYy /

Polish with Serbian subtitles

32" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES




CPBbUJA / SERBIA

lo3opuLute nytaka lMHokuo / Pinocchio Puppet Theatre

4yAaAo
THE MIRACLE

AyTtop / Author: mo mot p P. X. I ; Apamaru. ]]
Teosopa Mapkoeuh / based on the novel by R. J. Palacio; adapted for
stage by Teodora Markovic

Pexwja / Director: Emilija Mrdakovi¢

CueHorpaduja / Stage Design:Uros Danilovi¢

Awn3ajH aytaka / Puppet Design: Oleg Katorgin

My3avka / Music: Aleksej Mrdakovi¢

Ynore / Cast: Dorde Kreca, Kristijan-Goran Popovic¢, Zorana MiloSakovic-
Tasié, Andriana Dordevié, Nikola Randelovié, Zeljka Mandié

32. MERYHAPOAHU ®ECTUBAA IMO30PULLTA 3A AELLY

KoAnko cmo emnaTtvuHu jeaHn mpema apyruma? W wrta ce aecu
OHAQ Kaaa To 3abopaBunmMo Aa byaemo? OBO je npuya 0 HEOBUUHOM
Aevaky Orujy, Koju kpehe y netu paspea 1 61MBa CyoueH ca ocyaama
okonnHe. OcAvkaBajyhu ABa napaneAHa CBeTa, jepaH WCnyHseH
POAUTE/LCKOM bybaBdy, @ APYrM MCMYHEH OKPYTHOLLNY O KakBoj,
Heko nonyT Oruja, HWje Morao HU Aa cakba, OBa MPeACTaBa TPYAU
ce Aa NpYKaxe KOAMKO je cHare notpebHo aa 6u Aela onctana BaH
CTaHAQPAHUX APYLUTBEHUX OKBMpa. [poHalwaBlKM Yy cebu Xemy
3a 3HakEM U CTUL@HeM npujatema, Orv ce HempecTtaHo 6opu ca
cypoBoluhy, 60AOM U K3AQJOM, @A YBEK MOAYNPYT MOPOAUYHOM
6purom 1 rpybasmy. OH AoKasyje ApyrapyMma Aa Cy CBW Apyrauwju,
anv Aa caMo npuxBaTakbem TUX pasAnMKa MOXEMO NOCTaTU UCTUHCKU
npujatemsu. Y3 xymop, AobpoTty 1 vybas, Oru ycneBa Aa OTKpuje CBoje
AMLLE U 0ADaLM CTUA KOjWU FroAMHaMa oceha, Kao M Aa AOKaxe 3allTo
je 6aww oH npaBo YYAO.

How much empathy do we have for each other? What happens
when we neglect it? This is the story of Ogi, a peculiar fifth grader
who faces judgment from his environment. Depicting two parallel
worlds - one filled with parental love and the other filled with a
cruelty Ogi could never have imagined - this play tends to showcase
just how much strength is needed for children to survive outside of
the usual social framework. Having found within himself a desire
for knowledge and making friends, Ogi constantly struggles with
cruelty, pain and betrayal - always supported by family care and
love. He proves to his friends that everyone is different, but that
only by accepting these differences can we truly become friends.
Employing humor, kindness and love Ogi manages to reveal his
true self and cast away the feeling of shame he harbored for years,
proving why he is the eponymous MIRACLE.

Y3pact/Age: 7+
Tpajare/Duration: 60’
Jesuk/Language: cpncku / Serbian
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CAOBAYKA / SLOVAKIA

lo3opniute OamBo / Odivo Theatre

KoCMoC
THE COSMOS

o)ive

Pexwja / Director: Maria Danadova, Monika Kovacova
CueHorpaduja / Stage Design: Ivana Mackova

My3awvka / Music: Matej Haasz

Yaore / Cast: Maria Danadova, Filip Hajduk

32. MERYHAPOAHU ®ECTUBAA INO30PULLTA 3A AELLY

MpBK KOpauy y NO30PULLHOM YHUBEP3YMY 3a MaA€He KOCMOHayTe,
KOCMOHayTe U tKxoBe Hajoanxe. OTKpujTe ca HaMa HOBe CBETOBE.
Caehemo Ha HenosHaty naaHety. ABa ycpeacpeheHa U papo3Hana
UCTpaxuBaya CTynajy Ha HeHy MOBPLUMHY M MpoyYaBajy CBOjCTBa
KOCMUYKMX 0bjekaTa. OHM KPO3 AOAMP M XOHTAMPaHbE YNo3Hajy CBeT
y CTAaAHOM KpeTakby.

The first steps in the theatrical universe for little cosmonauts,
cosmonauts and their closest relatives. Discover the new worlds
with us. We land on an unknown planet. Two researchers step on
its surface and study the properties of cosmic objects. Focused,
curious. Through touch and juggling, they get to know the cycle of
phenomena, the world in constant motion.

Y3pact/Age: 3+
Tpajarbe/Duration: 35’
Jesuk/Language: 6e3 Tekcta / Non-verbal
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CAOBEHUJA / SLOVENIA

3aBoa Kyckyc / Kuskus Institute

BAYI U AULIA BOAE
BLUP AND THE FACES OF WATER

KusKurs

AyTop / Author: Peter Kus

Pexwja / Director: Gasper Lovrec, Filip, Sebsajevié, Peter Kus
CueHorpadwja / Stage Design: Katarina Cakova, Primoz Mihevc/\v3ajH
Au3ajH AyTaka / Puppet Design: Katarina Cakova

Myawuka / Music: Peter Kus

Yaore / Cast: Gasper Lovrec, Filip, Sebsajevic, Peter Kus

32. MERYHAPOAHU ®ECTUBAA IMO30PULLTA 3A AELLY

HayuHuke Koju Bplue ekcnepuMMeHTe ca BOAOM M3HeHahyje bayn, BopeHo
CTBOpPEH:E KOje Ce HeHapaHo nojaBmyje y Aabopatopuju. OH ce yBaauu y
pyKaBuLy, Teye HWU3 LEB, MpoCUna ce y Kaay M Mocyae, ycrnyT Hauaasehu
Ha pasHe BOAOBOAHE MPEAMETE KOju OXMBAAaBajy M Noctajy AMKOBW. Bayn
npuckaye y nomoh cBMMa: NOjU OXEAHEAO LUTEHe, racu noxap, 3aAuBa
LBET MAM YNCTU Hepea. Mnak, BaynoBy A06poTy npumehyjeMo Tek Kapa OH
HanpacHO HecTaHe... /oyAu Cy OMOAOLLKM U KYATYPOAOLLKWU TOKOM XWBOTa
noBe3aHW C BOAOM: HEHU 3BYLM Hac Bpahajy NpUpOAU U MHCNIUPHLLY, AUBUMO
ce HEeHOj GAEKCMBUAHOCTU, @Al U CTPENMMO OA HEHE pa3opHe Mohu. Aeua
1Majy nocebaH OAHOC Ca BOAOM - OHa WX MPUBAAYM, @ NPCKaHE, CKakahe
no 6apama v urparbe C HOM Cy apxeTUnoBu Aedje Urpe. AyTopu Cy CAEAUAU
Ty 3aMucao npu Au3ajHUparby 3BYYHOT U BU3YEAHOT MAEHTWUTETa MpeAcTaBe:
M3BOAE XMBY MY3WUKY Ha HU3Y OPUTMHAAHWUX BOAEHUX MHCTPyMeHaTa 1 KopucTe
BOAY Kao NpUMapHu MeAujyM 3a aHuMaLMjy AyTaka: OHa MOXe MOnpuUMWUTH
61AO KOjU 06AKMK, ann 6e3 dopMme - OHa je camo BoAA.

Scientists experimenting with water are surprised by a visit from the water
creature Blup, who suddenly splashes into their laboratory. He slips into a
glove, runs down a pipe, spills into a bathtub and other containers. Along
the way, he encounters plumbing objects that come to life and become
characters in the puppet’'s adventures. Blup watches the action and
comes to the aid of anyone in need: giving a thirsty puppy a drink, putting
out a fire, watering a flower or cleaning up a mess. But we only notice his
kindness when Blup suddenly disappears... Human beings are biologically
and culturally linked to water, which is with us every moment of our lives.
Its sounds bring us back to nature and the freshness of its inspiration, we
marvel at its flexibility and brilliance and fear its destructive power. Children
have a special relationship with water. They are attracted by its proximity,
and splashing, jumping in puddles and playing with water are archetypes
of childhood play. The creators have followed this affinity in designing the
sound and visual identity of the show. They perform live music on a range of
original water instruments and use water as the primary medium for puppet
animation: it can take any form, but without it, it is itself.

Y3pact/Age: 6+
Tpajarbe/Duration: 45’

Jeswuk/Language: cpncku / Serbian
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LLTMAHUIA / SPAIN

XKuu nosopuLute / Viu el teatre

MY3UKOCAUKAPCTBO
PINTAMUSICA

viuel teatre!

AyTop / Author: Berta Ros, Gisela Juanet, Lorena Lliro

Pexwja/Director: Gisela J t, Lluis J t

My3swvka / Music: Berta Ros, Lorena Lliré

CueHorpaduja / Stage Design: Lluis Juanet, Gisela Juanet

Yaore / Cast: Berta Ros / Niria Gomez, Raul Viana / Hector Canés /
Marcel-li Bayer and Lorena Llir6 / Cris Vidal, Elisenda Andrés / Guillem
Payaro

32. MERYHAPOAHU ®ECTUBAA IMO30PULLTA 3A AELLY

OBO YMETHUYKO, YYAHO WCKYCTBO HOCWM 4ap MPBOr MO30PULLHON
UCKyCTBa Balle 6ebe. Beno CAMKApCKO NAATHO, YeTnpu b6oje 1 xuBa
KAACHYHa My3MKa YMHE IaBHE CacTojKe OBOT 3ajeAHMYKOT MyToBaHa
KpO3 roaulwtsa pAoba. Tpu My3uuapa, raymua 1 nesava 0XuB/oaBajy
CAMKY )KeHa v nTuue y HOhM KaTaAOHCKOTr CAMKapa XKoaHa Mwupoa.
MNpeactaBa My3MKOCAMKAPCTBO je TaKTMAHA aBaHTypa Koja ce
CAYLLA, TAeAa U Y KOjOj Ce yuecTByje Kpo3 urpy!

An artistic sensory experience to feel the pleasure of your baby’s
first scenic awaken. A white painting, four colors and live classical
music are the main ingredients of this shared trip through seasons.
Three musicians, actors and singers lead us to create an adaptation
of the painting Woman and Birds in the Night by Joan Mir6. This
is Pintamusica: a sensory adventure to listen, watch, interact and
play!

Y3pact/Age: 1-5
Tpajarbe/Duration: 30’
Jesuk/Language: 6e3 Tekcta / non-verbal
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CPbUJA / SERBIA

Aeuje nozopuiute Cybotuua / Children’s Theatre Subotica

)KEAUM AA BYAEM HOPMAAAH
I WISH TO BE NORMAL

AyTop / Author: Teodora Popova

Pexwja / Director: Todor Valov

CueHorpaduja 1 au3ajH Aytaka/ Stage and Puppet Design: Natalija Goceva
My3awvka / Music: Plamen Mircev-Mirona

Ynore / Cast: Jasmina Pralija, Veres Imelda, Marko Vujevié, Branislav
Trifkovié, Zalan Gregus

MpeactaBa Xeaum pa byaem HopmanaH, Yy pexuju byrapckor
peantemsa Topopa Banosa, je HeobruHa XOpop AyTKapcka koMeauja
Koja 0buAyje AMKOBMMA, Mackama W pa3HUMM BpcTamMa AyTaka.
[AaBHU AMKOBM Cy BewwTUue Kaapa u muw Pypond.

The play | Wish to Be Normal, directed by the Bulgarian director
Todor Valov, is an unusual horror-comedy puppet show filled
with characters, masks and various puppets types. The play’s
protagonists are Clara the Witch and Rudolph the Mouse.

]

i
i
|

/

Y3pact/Age: 5+
Tpajarbe/Duration: 50’
Jeswuk/Language: cpncku / Serbian
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LLUBAJUAPCKA / SWITZERLAND

Their Unparalleled Majesties’ Grand Royal Tabletop Theatre
Company /

BeAnka KpameBCKa CTOHa no30puLLHa Tpyna HbruxoBux
HeHaAMalLHUX BrcoyaHcTaBa

THER
)XUBOT Y KYTUIN NPARALLELED

VTS’
BOXLIFE GM

AyTop / Author: Matilda Fatur, Nikolas Stocker, Nikolas Strubbe

Pexwuja / Director: Matilda Fatur, Nikolas Stocker, Nikolas Strubbe
CueHorpaduja n au3ajH AyTaka /Stage and Puppet Design: Matilda Fatur,
Nikolas Stocker, Nikolas Strubbe

Mysuka / Music: Hema / none

Ynore / Cast: Matilda Fatur, Nikolas Stocker, Nikolas Strubbe

32. MERYHAPOAHU ®ECTUBAA IMO30PULLTA 3A AELLY

Kpo3 komMOMHaLujy AyTKApCKOT WM KAOBHOBCKOP MO30puLUTa, OBa
LpHa KOMeAWja HeBepbanHUM CpeACcTBMMa MPUNOBeAa Mpuuy O
APYrapcTtBy u TyroBamsy. [1puApyXuTe ce TPOojuLM HauBHUX (Mpemaa
HecTalHKWX) AMKOBa y 60pbu MpoTMB npa3HuHe. Kpo3 Maluty, oHu
CKyna cTBapajy 3auyAHe HOBe CBeTOBe - WCMyhaBajyhn npasHuHy
MOLITAHCKMUM MakeTuma, urpama W HEeOYEKUBAHOM Marujom.
MpuApyX1TE HaM ce Ha LapMaHTHOM MyTOBaksy XWBOTa, CMPTU U
KapTOHCKKX KyTuja.

This dark comedy combines puppetry and clown theatre into a
non-verbal tale of companionship and grief. Join three naive yet
mischievous characters as they battle against emptiness. Their
shared imaginations create strange new worlds - filling the void
with mail-order parcels, games, and unexpected magic. Come
along on a charming journey of life, death, and cardboard boxes.

Y3pact/Age: 8+ (caap)ku Teme CMPTH U can
self-harm)

Tpajatbe/Duration: 50’

Jesuk/Language: HeBepbaaHo / non-verbal

pehuBama / th of death and
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TYPCKA / TURKEY

N ja ymem pa AeTMM je AMp/AMBa AyTKapcka npeacTtaBa  koja

npocAaBsa Moh Matute. Mpatehn cumnatuHe AyTKE Ha HHMXOBOM

AMBHOM MyTOBakby, AELIA yU€e O BaXHOCTU NpujatescTBa M MehycobHor

[paacka nozopuLuta MeTpornoAuTaHCKe onTuHe Eckuwexup / notnomarara y ocTBapery CHOBa. Y3 LapeHe BU3yeAHe npukase,
Eskisehir Metropolitan Municipality City Theaters

3aHUM/AKUBO NPUNOBEAaHE U pasurpaHy My3uky, oBa NpeAcTaBa je
3arapaHToBaHa PaAOCT WM MHCNMpauuja MAaAoj nybanun. Myctute
MaLTy Aa noAetu!

nJA YMEM AA AETUM
I CAN FLY TOO

ESKISEHIR

BUYUKSEHIR BELEDIVESI

AyTop / Author: Berkay Akin SEHIR TIYATROLARI
Pexwuja / Director: Berkay Akin

| Can Fly Too is a heartwarming puppet-show that celebrates the
power of imagination. Through the delightful journey of lovable
CueHorpaduja 1 AnsajH AyTaka /Stage and Puppet Design: Ayten Ogiitcii puppet characters, children learn the importance of friendship and
My3suka / Music: Enes Kuzu helping one another to achieve their dreams. With colorful visuals,
A3ajH csetaa / Lighting Design: Ali Riza Tekin engaging storytelling and playful music, this show promises joy and
AccTeHT pexwie / Assistant Director: Safak Ozen inspiration for young audiences. Let your imagination take flight!
Peanunsauuja nytaka / Puppet Realization: Yaore / Cast: Filiz Cankaya Uzun
Ynore / Cast: Cigdem Altug, Bilge Biiyiikersen, Nagihan Orhan
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TexHWKa 3Byka U cBeTAa / Light and Sound Technician: Anil ElIma

z
e
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Y3pact/Age: 3-8
Tpajarbe/Duration: 35’

Jesuk/Language: HeBep6anHo / non-verbal
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HATPAAE

1. ThaBHa Harpaaa 3a Hajbo/my NpeAcTaBy Y LEAUHU
2. Harpapa 3a Haj6omy pexujy GRAND PRIX
3. Harpapa 3a Hajbomy cueHorpadujy

4. Harpapa 3a Haj6omsy OpUriMHaAHY My3UKY

5. Harpapa 3a Hajbo/se eCTETCKO M TEXHOAOLLKO peLEeHE AyTaka

6. Harpapa 3a raymauko majctopcTBo (5 paBHOMpaBHMX Harpaaa)

7. CneuunjanHa Harpapa 3a OPUrMHaAHOCT U GaHTasujy (onuuoHa)

AWARDS

1. Grand Prix of the Festival for the best performance

2. Prize for the best direction

3. Prize for the best stage design

4. Prize for the best original music

5. Prize for the best puppet design

6. Prize for acting skills (5 equal prizes)

7. Special prize for the original expression and fantasy (optional)

MERYHAPOAHU XXUPU
INTERNATIONAL JURY

AYTOPCKA HATPAAA
AUTHOR AWARD
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®EHI AU

®eHr Au, poheHa 1966. roavMHe, je YrAeAHA KWHECKA Crnucatesuua U
Apamatypliknmba. fopanHe 1991. aMnaomupana je Ha OACEKy 3a ApaMCKy
KHMXXEBHOCT LieHTpanHe akaaemuje 3a Apamy.

TpeHyTHO, ®eHr An 0b6aBma GYHKLM]Y NpeaceAHULE KMHECKOT HaLlMOHAAHera
no3opuLLTa 3a Onepy U NAECHy ApaMy U YAaHuUa je HaumMoHaAHOr KoMUTETa
KnHecke HapOAHE MOAUTUUKE KOHCYATaTUBHE KOHbEpeHLMje. beHe pykoBoaehe
ynore obyxpatajy pasHe HalUMOHaAHe YMETHWUKE opraHusauuje, ykmyuyjyhu
YAOTY MpeacepHuue KUHECKOr ApylwTBa 3a AeuMjy Apamy, MPEACEAHMLE
ASSITEJ KnHa (KnuHecko ceauute MehyHapOAHOr YAPYXEHa Mo30opuLlTa 3a
AELy U MAaAE), YnaHuLe CaBeTa KMHECKOT YAPYXXeHa NMo30puLLTa U KMHeckor
HaUMOHaAHOT GOHAA 3a YMETHOCT, Kao M NOTNpeAceAHMLE KMHECKOT YAPYXXEHa
Apame. OeHr An HOCK TUTYAY NMPU3HATOr CTPyUHbaka Y CBOjoj 06AACTH, M3Y3ETHOr CTPyUYHaka MUHUCTApCTBa
KYATYpE U Typuama HapoaHe Penybanke KuHe, roctyjyhe npodecopke M MEHTOPKE AOKTOPCKUX CTyAMja
Ha OACeKy 3a ApaMCKy KrbWXEBHOCT LleHTpanHe akapeMuje 3a apamy. peTxoaHo je buna npeaceaHULa
KWHeCKor HauMoHaAHOT NO30PMLLTA 3a AELL.

®eHr A\v je nokpeTauka cHara y pasBojy No30puLlTa 3a MAAAY MYOAUKY, LUTO AOKA3Yje HEeH NMUOHUPCKU PaA:
OCHOBaAa je lporpam cemMeHa 3a MOAPLUKY MO30PULLHUM MHULMjaTMBaMa LUMPOM 3EM/LE; KPEUPAAA je U
noctaB/sana NMPEACTaBe CreLmjarHO 3a AELly M3 CEOCKMX MOAPYYja; M NOKPEHYAA HaLMOHaAAHW Nporpam 3a
NPOMOLM]JY AeUmjer Nno3opumLITa Koju je 3a YeTUpu roaAMHe omMoryhno pa3Boj npeko 40 nNo30pULLHKX AeAa OA
ckopo 600 noAHETUX KOHLenaTa. Kao eaykaTtop, oaHeropana je 6pojHe TaneHTe U pocerna npeko 400.000
YyYEeCHUWKa Ha CBOjUM OHAAjH KypceBumMa. Op 2022. roaMHe, heHe NO30PULLIHE aKTUBHOCTU CY NMOCTUIAE MPEKO
300 MMAMOHA OHA@jH Nperneaa, 3HayajHoO NPOoLLMpPYjyRr AOCET U yTULIAj AEUMjET U OMAAAMHCKOT MO30PULLITA.
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FENG LI

Feng Li, born in 1966, is a prominent Chinese writer and playwright who graduated from the Department
of Dramatic Literature of the Central Academy of Drama in 1991.

Currently, Feng Li serves as President of China National Opera and Dance Drama Theater and a Member
of the National Committee of the Chinese People’s Political Consultative Conference (CPPCC). Her
leadership extends to various national arts organizations, including her roles as President of the China
Children’s Drama Society, Chairman of ASSITEJ China (the China Center of the International Association of
Theatre for Children and Young People), Council member of China Theatre Association and China National
Arts Fund, and Vice Chairman of the China Drama Association. A recognized expert in her field, Feng Li
is an Outstanding Expert of the Ministry of Culture and Tourism of the People’s Republic of China and
holds the position of Visiting Professor and Doctoral Supervisor at the Department of Dramatic Literature
of the Central Academy of Drama. Previously, she served as President of China National Theatre for
Children. Feng Li is a driving force in the development of theatre for young audiences, evidenced by her
pioneering work: establishing the “Seed Program” to support theatre initiatives nationwide; creating and
staging performances specifically for rural children; and launching a national children’s theatre incubation
program that, over four years, has fostered the development of over 40 theatre works from nearly 600
submitted concepts. As an educator, she has nurtured a vast pool of creative talent, reaching over
400,000 participants through her online courses. Since 2022, her theatre activities have consistently
garnered over 300 million online views, significantly expanding the reach and impact of children’s and
youth theatre.
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3APABKO MUhAHOBUR

PoheH y Aonapama, buX, Penybarnka Cpncka.

AKapeMurjy AMKOBHUX YMJETHOCTU — CAMKaPCKKU OACjeK 3aBpLuno y CapajeBy 1977. roAuHe.
Maructpnpao 1998. n poktopupao 2020. Ha DakyATeTy NMPUMEHEHUX YMETHOCTU Yy
Beorpapy.

HakoH 3aBplueTka AKapeMuje, TOAMHY AaHa 6o npodecop AMKOBHE YMJETHOCTM Yy
MmHasnjama n3 XusnHuua n Aonapa. Op 1978. oo 1992. roaMHe 3an0CAEH Yy LTaMnapuju
lpaduuap ns Tyane, NpBO Ha MjeCTy rpadUUKOr AM3ajHEPa @ MOCAU|E M AMKOBHOT YpEeAHMKa
y U3AaBaYKOj AjeAaTHOCTU UCTe opraHu3aumje. MNo npenacky y beorpaa, oa 1992. po 1998.
rOAMHE PaAu Yy MapKETUHLUKO] areHumju ,Saatchi&Saatchi“ Ha mjecTnma rpaduukor
AM3ajHepa M apT AMpekTopa. HakoH areHuuje M TPOroAMiLHer cratyca CAOOOAHOr
YMJETHUKA OMpPEAJEAUO CE 3a YHUBEPIUTETCKY Kapujepy. Ha AkapeMuju Aennx yMeTHOCTH
(2001-2004.) npepaje Maakart, Takohe 1 Ha PakyATeETY NPUMEHEHMX YMETHOCTH, TAjE je
y papHoOM opHocy oa 2004. ropuHe cBe A0 oanacka y neHsujy 2018. roamHe. Op 2001
A0 2006 xoHopapHO npeaaje Mpaduuke KoMyHUKauUmje Ha oaemserby PIY 13 beorpapa y
KparyjeBLly, NPOAYXMBLLM aHraXMaH U Ha HoBodpopMupaHoMm pakyrtery DUAYM - YHuBep3uteT Kparyjead, [pepaBao
[padunukn pnsajH Ha barbanyukoj AMKOBHOj akaaeMujn oa 2009 po 2011. roamHe. Op 2006 po 2012 je Ha AkapeMujn
ymjeTHocTH ,,Crobomnp“ YHHBep3uTeTa y bujemsnHm n Aobojy npodecop je Takohe Ha npeaMeTMMa 13 06AacTy rpaduuKor
AM3ajHa.

PeannzoBao BeArKkM 6poj nAakaTa, 06AMKOBaAO BU3YEAHE MAEHTUTETE M BaABMO Ce ONMPEMOM KkbUra 1 APYrux nybAMkaumja.
Mopea rpadunukor AuM3ajHa LPTEX Kao 3acebHa AMKOBHa AMCLMMAMHA, KapuKkatypa, MAycTpaluja M CTpun cy Takohe
06AaCTN aKTUBHOT paAa.
MAycTpoBareM, HApOUMTO KhMra HamjereHuMX MAARUM y3pacTvma, 6aBuU Ce Yy KOHTUHYWMTETY TOKOM LjEAOKYMHOr
npodecruoHaAHOr paaa.

CneundunyaH BUA aKTUBHOCTU pa3Bujao TOKOM paja Ha HEKOAMKO daKyATeTa OpraHn3oBarbeM U OKO 60 CTYAEHTCKUX
M3N0XOM MAakaTa, Hajuelwhe y capaatbyi ca APYLUTBEHMM MHCTUTYLUMjaMa Yy 06AacTu KyaType. HajsanaxeHuje mjecto y
TMM aKTMBHOCTMMa 3ay3uMa capaata ca MehyHapoAHUM GeCTMBAAOM AeUMjux No3opuLLTa M3 CyboTuLe, koja Tpaje Beh
NeTHaecCT roAMHa.
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ZDRAVKO MICANOVIC

Born in Lopare (Bosnia and Herzegovina, Republika Srpska), Zdravko Mi¢anovi¢ has graduated from the Academy of
Fine Arts (Department of Painting) in Sarajevo in 1977. Mi¢anovic¢ has received his MA in 1998 and PhD in 2020 from
the Faculty of Applied Arts in Belgrade. 1

In his first year upon graduation, Mi¢anovi¢ worked as a high-school art teacher in Zivinice and Lopar. From 1978 to
1992, he worked at the printing house Graficar in Tuzla - initially as a graphic designer, subsequently becoming the
company’s publishing department art-editor. After moving to Belgrade, Mi¢anovi¢ was employed as a graphic designer
and an art director at the marketing agency Saatchi&Saatchi, from 1992 to 1998. Upon leaving the company, came
a 3-year freelance period, after which Mi¢anovi¢ decided to pursue an academic career. He held a position of poster
design teacher at the Academy of Fine Arts (2001-2004) and at the Faculty of Applied Arts (where he taught classes
from 2004 until his retirement in 2018). From 2001 to 2006, he taught classes on graphic communications as a part-
time teacher at the Department of Graphic Communication at Belgrade’s Faculty of Fine Arts Kragujevac branch, also
extending his services to the newly established FILUM Faculty of Fine Arts, at the University of Kragujevac. From 2009
to 2011, he taught classes on graphic design at the Banja Luka Academy of Fine Arts. From 2006 to 2012, he was
a professor at the Academy of Arts Slobomir of the University of Bijeljina and Doboj, also teaching courses related to
graphic design.

Mi¢anovi¢ has designed a large number of posters, branding identities, books and printed media.

Beside graphic design, Mi¢anovic is actively pursuing interest in drawing, caricature, illustration and comics.
Throughout his professional career, Mi¢anovi¢ has been consistently involved with illustration, primarily illustrating
books intended for younger audiences.

He developed a specific type of activity during his work at several faculties by organizing about 60 student poster
exhibitions, most often in cooperation with social institutions in the field of culture. The most notable place in these
activities is occupied by the cooperation with the International Festival of Children’s Theaters in Subotica, which has
been going on for 15 years.
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LUEPEMW TAPHEP

Llepemun TapHep je HEAGBHO NMEH3MOHUCAHU YMETHUUKU AMPEKTOP CheLMjaAM30BaHOr MO30pULLITa 33 MAAAY NyOAMKY
Cwmni Theatr Arad Goch unju je 6o ocHMBay 1989. ropnHe. Bro je peanTten, Hapyunaall, n1call U NPOAYLIEHT NpeAcTaBa
3a MAaAy MyOAMKY Ha BEALLKOM M EHIAECKOM je3nky. www.aradgoch.cymru. Capa paan Kao cAOBOAHO aHraxoBaHM
KOHCYATaHT U PEAUTE/b.

Takohe je ocHMBa4 MehyHapoaHoOr decTMBaAa No3opuilTa 3a MAaay nybanky y Beacy AGOR DRYSAU (OTBOPHA BPATA)
Koju ce U paHac oapxasa (www.agordrysau.cymru). Oa 2002. poo 2008. roanmHe 610 je 6upaHu YnaH MehyHapoaHOr
n3BpLUHor komuteta ASSITEJ-a (Yapyxene npodecuoHanHMX no3opullTa 3a Aeuy - I’Association Internationale du
Théatre pour 'Enfance et la Jeunesse - www.assitej-international.org).

HberoBa pena cy ussoheHa wnpom Benca v raepaHa Ha MHOrMM MefhyHapOAHUM
decTMBaAMMa; YUYECTBOBAO je Ha KOHdEPEHUMjaMa M BOAMO PaAAUMOHULE,
pa3BojHe MpOojekTe U ceMUHape y bpojHUM 3eMmama EBpone, Asuje, Abpuke
n CeBepHe AMepUKe.

Buo je unaH PapHe rpyne 3a yMETHOCT U MAaAe BeAlwKor yMEeTHUYKOr caBeTa.
Takohe je areHT y obAacTM KpeaTUBHOCTU WU TpeHep 3a BeAlKu [Mporpam
KpeatnBHOr Yyuyewa (https://creativelearning.arts.wales/creative-learning/
creative-learning-action).

HepaBHO je AOKTOpMpao Ha YHuBep3uteTy AGepucTBUT ¢ Te30M OCHOBHE
KapaKTEPUCTUKE KpeaTMBHUX NPOLIeca y MO30PULLTY 3a MAaAy MNYyOAUKY Y
KOHTEKCTY MaHUHCKE KYATYPE U je3nKka.
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JEREMY TURNER

Jeremy Turner recently retired as the Artistic Director of Cwmni Theatr Arad Goch which he founded in 1989, specialising
in theatre for young audiences; he has been the director, commissioner, writer or producer of productions in Welsh and
English for young audiences. www.aradgoch.cymru . He now works as a freelance consultant and director.

He also founded AGOR DRYSAU - OPENING DOORS - Wales International Festival of Theatre for Young Audience which
continues - www.agordrysau.cymru He was an elected member of the ASSITEJ International Executive Committee
2002-8 (the Association of Professional Theatre for Children - I’Association Internationale du Théatre pour I’'Enfance
et la Jeunesse - www.assitej-international.org ).

His work has been performed widely in Wales and has been seen in many international festivals; he has taken part
in conferences and has led workshops, development projects, and seminars in many countries in Europe, Asia, Africa
and Northern America.

He has been a member of the Arts Council of Wales’ Arts and Young People Task Force and is a Creative Agent
and Trainer for Wales’ Creative Learning programme - https://creativelearning.arts.wales/creative-learning/creative-
learning-action.

He was recently awarded a PhD at Aberystwyth University for his thesis ‘Essential features of creative processes in
theatre for young audiences in the context of minority culture and language’.
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MAAAU XXUPU

Haw ¢ectmBan nocBeheH je, npe cBera, A€UM. 3a HUX Cy
ucnpuyaHe Hajy3byamuBMje Mpuue, HanUcaHe HajAernLle necme,
KpenpaHe HajsaHMMmUBUje MNpeAcTaBe. [Aela CBe Ccaapxaje
Koje CTaBMUTE MpeA WX carAepaBajy Ha cebu CBOJCTBEH HAUMH -
HeonTepeReHo, NCKPEHO, EMOTUBHO. HbUXOB CyA O YMETHOCTU je
ynpaBo 360r Tora nocebaH 1 BeomMa BaxxaH 3a CBakora ko ce 6aBu
ymeTHowhy. Ca BEAMKMM 3aA0BOACTBOM M y36yReremM CMO Ha
Hawem PectnBany yctaHoBUAM MAaam XUpU, KOju he popersmnBaTh
Harpaay 3a Hajbomy npeactaBy Yy TakMMUYapCKOM  Mporpamy.
Ha oBaj HauuH, yyeHWUMMa OCHOBHUX U CPEAHMX LUKOAA KOju
nckasyjy apuvHUTET NpemMa NO30PULLITY ce NpyXa NpuArMKa Aa byay
aKTMBaH Ae0 $eCcTMBaACKOr Nporpama v Aa NoAene ca CBUMa CBOj
AOXMB/DA) MPUKa3aHUX NpeAcTaBa.
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YOUNG JURY

Our festival is dedicated, above all, to children. The most exciting stories
were told about them, the most beautiful songs were written about them,
the most interesting plays were created for them. Children see all the
content that you set in front of them in their own way - unencumbered,
honest and emotional. That is why their judgment about art is special
and very important for everyone who deals with art. With great pleasure
and excitement, we have established Young Jury at our Festival, which
will award the best play in the Competition Program. This way, primary
and secondary school students who show an affinity for the theater are
given the opportunity to be an active part of the Festival program and to

share their experience of the performances.
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AOCAAALLHKBU AOBUTHULIN TAABHE HATPAAE
PREVIOUS GRAND PRIX WINNERS
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PYCHUJA / RUSSIA 1994 CAOBAYKA / SLOVAKIA 1995 CAOBAYKA / SLOVAKIA 1996 MABAPCKA / HUNGARY 1997

sl

ApXaBHu Teatap Ko j TpHaBCKO NosopuLLTe ApXXaBHO NO30pHLUTE AyTaKa - ByAMMMELLTAHCKO MO30PULLTE AyTaKa —
,H. M. AkumoB* - CAHKT NETEPBYPT TPHABCKA 3UMCKA NMPHUYA BPATVCAABA BYAMMIELLTA
KOHUF - TPEOHUR Pexuja: Ladislav Kogan /oYBABHU HAMUTAK METPYLLKA
Pexwuja: llya Makarov Pexuja: Jozef Bednarik Pexwja: Katé Szényi
Trnava Theatre - TRNAVA
Academic Theatre of Comedy WINTER TALE State Puppet Theatre - BRATISLAVA Budapest Puppet Theatre - BUDAPEST
“N.P. Akimov” - ST. PETERSBURG Director: Ladislav Kogan OME B TR

THE HUMPBACKED HORSE

Director: llya Makarov Director: Jozef Bednarik Director: Kat6 Szényi

JYITOCAABUJA / YUGOSLAVIA 1998 BYTAPCKA / BULGARIA 2001

MNo3opuiuTte Aytaka ,MuHokuo” - SEMYH Benopycku Teatap ,/oanka” - BUTEBCK Teatap 3a peuy 1 maape - CKOMN/SE ApXaBHO No3opuLuTe AyTaka - BuanH
MPUYA O KOHY WU3rYB/bEHA AYLIA, UAU MYKA TPELLHUKA 3AJAU, 3AJAU METPYLLKA
Pexwuja: Zivomir Jokovié Pexuja: Oleg Zhiugzhda Pexwuja: Bonyo Lungov Pexuja: Yana Tsankova J
The Puppet Theatre “Pinokio” - ZEMUN Belarusian Theatre “Lialka” - VITEBSK Children and Youth Theatre - SKOPJE State Puppet Theatre - VIDIN
THE STORY OF A HORSE THE LOST SOUL or ZAJDI, ZAJDI PETRUSHKA
Director: Zivomir Jokovié TORMENT OF A SINNER Director: Bonyo Lungov Director: Yana Tsankova

Director: Oleg Zhiugzhda
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HEMAYKA / GERMANY 2002

CAOBAYKA / SLOVAKIA 2003

MARAPCKA / HUNGARY 2004

CPBUJA U LIPHA TOPA 2005
SERBIA AND MONTENEGRO 2005

MNosopuwre ,Bajka” - XAMBYPI
KPA/SULA BOJA KPLKO OPALLYUR
Pexwuja: Marc Lowitz Pexwja: Jozef Bednarik

Fairy Tale Theatre - HAMBURG
THE QUEEN OF COLOURS
Director: Marc Lowitz

Bratislava Puppet Theatre - BRATISLAVA
THE NUTCRACKER
Director: Jozef Bednarik

ECTOHWUJA / ESTONIA 2006 AYCTPUJA / AUSTRIA 2007

ECTOHCKO Ap)XaBHO N030pULUTE AyTaKa — Mo6uaHu TeaTap 3a ey MOKU - BEY
TAAVH MENE/SYTA

BUAEHAK Pexwja: Jakub Krofta

Pexwja: Finn Poulsen

MOKI - Mobile Theatre for
State Puppet Theatre - TALLINN Children - VIENNA

TROLL-BOY CINDERELLA

Director: Finn Poulsen Director: Jakub Krofta
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BpatucaaBcko no3opuiite Aytaka - BPATUCAABA

MosopuwTe Aytaka ,Liupoka” - KEHKEMET

CEHKE
Pexwuja: Laszlo Rumi

Ciréka Puppet Theatre - KECSKEMET

SHADOWS
Director: Laszlo Rumi

ECTOHWJA / ESTONIA 2008

ApxaBHo nosopuiute Aytaka - TAAMH
KOLIKAPU
Pexuja: Yevgeny Ibragimov

State Puppet Theatre - TALLINN
GAMBLERS
Director: Yevgeny Ibragimov

Aevuje nosopuiute - Djecje kazaliste
- Gyermekszinhaz - CYBOTULIA
CUPOMALLHW YU3SMAP U KPA/> BETPA
Pexuja: Gyorgy Hernyak

Children’s Theatre - SUBOTICA
THE POOR BOOTMAKER AND
THE WIND KING
Director: Gyorgy Hernyak

BOCHA U XEPLIETOBMHA 2009
BOSNIA AND HERZEGOVINA 2009

Ajeuje nosopuiute Penybanke Cpncke —
BAHA A\YKA
FOLKLORNA MAGIJA
Pexuja: Bonyo Lungov

Children s Theatre of the
Republic of Srpska - BANJA LUKA
THE FOLKLORE MAGIC
Director: Bonyo Lungov

MARAPCKA / HUNGARY 2010

®PAHLIYCKA / FRANCE 2011

ByaMMneLuTaHCKo No3opuLLTe AyTaka -
BYAUMIMELLUTA
AMPUKA U EMUKA
Pexwuja: Pal Macsai

Budapest Puppet Theatre - BUDAPEST

LIRA AND EPIKA
Director: Pal Macsai

MADARSKA/HUNGARY 2014

EyAVIMI'IeLIJTaHCKD nosopuLuTe AyTaka -
BYAUMMNELUTA
BEOPUBOH U AHUNAHU
Pexwja: Edina Ellinger

Budapest Puppet Theatre - BUDAPEST
BORIBON AND ANNIPANNI
Director: Edina Ellinger

MNosopuwte Xan-Mjepa NAeckoa -
MAPU3 (doHTeHe cy boa)
MOJ MMHOKKO
Pexwja: Jean-Pierre Lescot

Cie Jean-Pierre Lescot -
PARIS (Fontenay-sus-Bois)
MY PINOCCHIO
Director: Jean-Pierre Lescot

CPBUJA / SERBIA 2015

MNo3sopuwwte mrapux - HOBU CAA
KAKO JE OTKPUBEHO AETEHE
Pexwuja: Emilija Mrdakovi¢

Youth Theatre - NOVI SAD
HOW FLYING WAS INVENTED
Director: Emilija Mrdakovi¢

PYCUJA / RUSSIA 2013

CAOBEHUJA / SLOVENIA 2012

MwuHu Teatap - /bybraHa
CHEXXAHA BOAOTAA KAPMEH

Bonoracko nosopwuiute Aytaka “TepemMok” -

Pexwja: Marek Becka Pexuja: Boris Konstantinov
Mini Theatre - LJUBLJANA Vologda Regional
SNOW WHITE Puppet Theatre “Teremok” - VOLOGDA
Director: Marek BeCka CARMEN
Director: Boris Konstantinov

LIPHA TOPA / MONTENEGRO 2016 PYCUJA / RUSSIA 2017

paacko nosopuite Moaropuua - NOATOPULIA Bonoracko nosopuiute Aytaka “Tepemok” -
BAJKA O PUBAPY U PUBULIN BOAOIAA
Pexwja: Yevgeny Ibragimov NOBECT O MKOHOMUCLLY AUOHUCUIY
Pexwja: Oleg Zhugzhda
City Theatre Podgorica - PODGORICA
THE TALE OF THE FISHERMAN AND THE FISH
Director: Yevgeny Ibragimov

Vologda regional puppet theatre
“Teremok”, VOLOGDA

THE STORY OF DIONYSIUS - THE ICON PAINTER

Director: Oleg Zhugzhda
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BOCHA U XEPLIETOBUHA

BOSNIA AND HERZEGOVINA 2018 KHUHA / CHINA 2019 "’E’-U;t;CZ_E’(CH I:EPUB;:;JZOZI UTAAUIA ITALY 2022 ¢ECTMBAACKA nECMA / FES TIVAL SONG

Milivoje Mrkic

Aeuuje nozopuwite Penybanke Cpricke - bara Ayka LLInjaHCKO YMETHUYKO NOo30puLLTE APAK Teatap - XPAAELL KPANOBE Tearap 3auxec - CKAHAUYU
MAYAK Y YA3SMAMA 3a peuy - LUIMJAH YCMABAHA AEMOTULA MEMNE/SYTA
Pexwuja: Todor Valov 24 BAKE Pexwuja: Jakub Vasicek Pexuja: Luana Gramegna
Pexwuja: Guo Hongbo
Children s Theatre of Republic of Srpska DRAK Theatre - HRADEC KRALOVE ZACHES Theatre - SCANDICCI
Banja Luka Xi'an Children’s Art Theatre SLEEPING BEAUTY CINDERELLA
Puss in Boots 24 GRANDMOTHERS Director: Jakub Vasicek Director: Luana Gramegna
Director: Todor Valov Director: Guo Hongbo

CPBNJA/ SERBIA 2023 ®PAHLYCKA/ FRANCE 2024

HapoaHo nosopuwre ,Towa JosaHoBWR* Mo3opuwre ,CHer Ha Tpenasuuama“ muzika / music by:
MPAAEBOJYMLA HE YEKAJ ME... Ao
Pexwuja: Sonja Petrovi¢ Pexuja: Luana Gramegna Arsen Ded IC
Tosa Jovanovi¢ National Theatre Compaghnie La neige sur les cils
PRIMITIVE GIRL DON'T WAIT FOR ME...
Director: Sonja Petrovi¢ Director: Luana Gramegna
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AOBUTHULIN HATPAAE 3A )KWOBOTHO AEAO
»MAAU MNPUHL)” 3A 2025. TOAUHY
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®EHI \U

®eHr Au, poheHa 1966. ropmHe, je yrAepHa KMHECKa cnucatesula M ApaMartyplLikubba.
lfoamHe 1991. aunaomupana je Ha OACEKY 3a ApPaMCKy KrWMXEBHOCT LleHTpanHe
aKapemuje 3a Apamy.

TpeHyTHO, ®eHr An 06aBmda GYHKLUMjY NPEACEAHMLE KMHECKOT HaLlMOHAAHEra MO30pHULLITa
3a OMnepy M NAECHY ApaMy M uYAaaHuuUa je HaunMoHanHOr KoMuTeTa KMHEcke HapoaHe
NMOAUTUYKE KOHCYATATUBHE KOHdepeHuuje. HbeHe pykoBoaehe ynore obyxBaTtajy pasHe
HaUMOHAAHE YMETHWYKE oOpraHusaumje, YKmydyjyhu yaory npeaceaHvue KuHeckor
APYLUTBA 3a Aeuujy Apamy, npeaceaHnue ASSITE) KuHa (KuHecko ceamute MehyHapoaHOr
YAPYXXEHa MNo30opuLiTa 3a Aeuly M MAaAe), YnaHuue CaBeta KuHeCKor yapyxerba
nosopuiita U KMHECKOr HauMOHaAHOr GOHAA 3a YMETHOCT, Kao W MOTNPEACEAHULE
KuHeckor yapyxerba apame. ®eHr AWM HOCKM TUTYAYy MPWU3HATOr CTPy4YHaka Yy CBOjOj
obAacTU, M3y3eTHOr CTpyYtbaka MUHUCTapCTBa KyAType U Typuama HapoaHe Penybanke
KuHe, roctyjyhe npodecopke M MEHTOPKE AOKTOPCKUX CTyauja Ha OACEKY 3a ApaMCKy
KHbMXXEBHOCT LieHTpanHe akapeMuje 3a Apamy. MpeTxoaHo je brna npeaceaHULa KMHECKOT HAaLMOHAAHOT MO30pULLTa
3a peuy.

MameRy 1983. n 1986. ropnHe, Kao papHuua y ¢abpuum, objaBmMBana je poMaHe U Apyra KebMXeBHa AeAa Y
HajyTULAjHUJUM KUHECKUM KHWXKEBHMM 4YacommMcumMa M ABa MNyTa je OocBajana KhsMXEeBHe Harpaae. loavHe 1986.
ynucana ce Ha LleHTpanHy ApaMCcKy akapeMujy 3apaa CTyAmja no3opuLlTa. TOKOM NET ropAuHa CTyAWja, HacTaBUAA je Aa
06jaB/myje poMaHe 1 paarAa je Kao KOAYMHUCTKUHbA 33 Yaconuc AeBOojKa Koju je UMao TUpax 0A MUAMOH NpUMepaKka.
lfoanHe 1990. M3BEAEHO je HEeHO MPBO MO30PULLHO AEAO KOje je OCBOjUAO Harpapy. foaMHe 1996. npemujepHo je
OAPXaHa HeHa NpBa BEAMKaA NO30pULLIHA NPEACTaBa Koja je Takohe HarpaheHa, a heHa npBa CaMOCTaAHO HanucaHa
TeneBU3MjcKa cepuja oa 20 enn3opa EMUTOBAHA je LUMPOM 3EM/bLE.

HakoH aMnaomupana Ha yHuBep3uteTy 1991. roamHe, cTBopuAa je Bulle op 20 TEAEBU3UJCKUX Cepuja ca YKYMnHO
ckopo 300 enun3oaa U ocBojuAa BpojHe HaluMoHaAHe Harpaae. Mopea cepuja, Hanucaaa je Buile op 30 pa3HOBPCHMX
KpaTKKX TEAEBU3UJCKMX ApaMa OA KOjUX je CBaka AOCerAa CTOTMHE MUAMOHa rAepanala. MHore oa 0BMX ApamMa nocrane
cy no3Hate wupom KnHe. AyTopka je Buile op 20 Aena, YKbydyjyhu apame, Mjyaukae, baneTe, paano ApamMe u aedje
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no3opuLLTe. HbeHa ApaMcKa KhMXEBHOCT AOHEAa joj je HajBehny KMHecKy Harpapy y oBoj obaacti 1 Buule op 30
HaLMOHaAHMX Harpaaa y pasavunTUM Kateropujama. Nopea apama, objaBumsuBana je M pomaHe, 36vpke eceja,
@HTOAOTUjE KPUTUKE U APaME.

OA MMEeHOBaHa 3a AMPEKTOPKY HaumoHanHe ymeTHuuke rpyne 2002. ropnHe, OeHr /AM je KOHTMHYMpaHO HacTaBUAA
CBOj KpeaTuBHU paA. TOKOM MPOTEKAE YETUPU AELIEHMjEe, MpoyyYaBana je nucare y OKBUPY PasAUYUTUX NAATHOPMMU
YKAYUYjyRn KieMXXEBHOCT, GUAM, TEAEBU3U]Y, PAAMO M MO30pULLTE. HbeHa aena obyxBaTajy peaAncTUuHe, UCTOPUjCKe
N daHTacTMYHe TeMe M 0byxBaTajy XaHpOoBeE MOMyT KaMepHe ApamMe, Komeaunje 1 Tpareaumje. LLIMpoko npusHata kao
ycnelHa cnucatemsumia Koja KoMOuHyje pasamumTe XaHpoBe, OHa Ce UCTUYE Y BULLIE 0OAACTH.

OTKkako ce npuapyxuaa HaumoHanHOM aeunjem nozopuwwity KnHe 2014. ropnHe, ®eHr An ce nocBeTUAa AeUMjeM
nosopuiuTy. Kao aopamatypr, noctaBuaa je 9 oa cBojux 11 npeacTtaBa 3a AeLly M MAAAE Ha CLIEHY, a CBaka npeactaBa
je ocBojuAa HajMarbe ABE HalMOHaAHe Harpape. MocebHo je HeH Mjy3uKA AereHaa 0 Mauvku y 3abpatbeHoM rpapy
AOXMBEO MMnpecrBHKX 50 n3BOhHeHa TOKOM CBOI MPBOI penepToapckor n3sohemna. Nopea nnucama npeactasa, GeHr
/M je 1 HayuyHMLUa Koja je objaBuAa BPOjHE YUNAHKE O AEYjOj M OMAAAMHCKO] ApaMu. Kao Boaeha AMYHOCT Yy KMHECKOM
HaUMOHAAHOM AeudjeM MO30PULLTY, UCMIAGHUPAAA je U OpraHmM3oBana NPOAYKUMjy npeko 50 aAeujux npeactaBa (OA
KOjWX je Hajpenpe3eHTaTnBHUja TpK MOHaxa). YuecTBoBaAa je Ha 25. MehyHapoaHOM GeCcTMBaNy AEYjuUX MO30puLITa Y
Cybotuum 2018. roamHe 1 pAobraa NocebHy Harpaay.

deHr A\M je NoKpeTayka cHara y pa3Bojy No30puLLTa 3a MAAAY NMYOAUKY, LLTO AOKa3Yje HeH MMOHUPCKK paA: OCHOBaAa
je lMporpam ceMeHa 3a NOAPLLKY NO30PULLIHUM MHULMjATMBaMa LUMPOM 3EM/AE; KPEMpana je 1 noctaBsana NpeAcTaBe
crneumjanHo 3a AeLly U3 CEOCKMX MOAPYYja; M MOKPEHYAA HaLlMOHAAHWM NPOrpam 3a NPOMOLMjy AeUnjer Mo3opumLLTa Koju
je 3a uetnpu ropnHe omoryhno pasBoj npeko 40 no3opuLLHMX Aena 0A ckopo 600 nopHeTUX KoHuenata. Kao eaykarop,
OAHeroBana je bpojHe TaneHTe 1 pocerna npeko 400.000 yyecHWKa Ha CBOjMM OHAAjH KypceBuma. Oa 2022. roamHe,
HEHEe NO30PULLIHE aKTMBHOCTKU cy nocTurae npeko 300 MUAMOHA OHAAjH NPerAeaa, 3HadyajHo npoLurpyjyhn pocer u
yTULaj Aeunjer 1 OMAAAMHCKOT MO30pULLITA.
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FENG LI

Feng Li, born in 1966, is a prominent Chinese writer and playwright who graduated from
the Department of Dramatic Literature of the Central Academy of Drama in 1991.

Currently, Feng Li serves as President of China National Opera and Dance Drama Theater
and a Member of the National Committee of the Chinese People’s Political Consultative
Conference (CPPCC). Her leadership extends to various national arts organizations,
including her roles as President of the China Children’s Drama Society, Chairman of
ASSITEJ China (the China Center of the International Association of Theatre for Children
and Young People), Council member of China Theatre Association and China National
Arts Fund, and Vice Chairman of the China Drama Association. A recognized expert in
her field, Feng Li is an Outstanding Expert of the Ministry of Culture and Tourism of the
People’s Republic of China and holds the position of Visiting Professor and Doctoral
Supervisor at the Department of Dramatic Literature of the Central Academy of Drama.
Previously, she served as President of China National Theatre for Children.

From 1983 to 1986, while working in a factory, she published novels and other literary works in China’s most
influential literary journals, winning literary awards twice. In 1986, she enrolled in the Central Academy of Drama to
study theatre. During her five years there, she continued to publish novels and served as a columnist for Girlfriend,
a magazine with a circulation of 1 million. In 1990, her first theatrical work was staged and won an award. In 1996,
her first large-scale stage play premiered and received an award, and her first independently written 20-episode TV
series was broadcast nationwide.

Since graduating university in 1991, she has created over 20 TV series totaling nearly 300 episodes and won
numerous national top awards. Beyond her series work, she has penned over 30 diverse short plays for television,
each reaching hundreds of millions of viewers. Many of these plays have become household names across China.
She has created over 20 works spanning stage dramas, musicals, ballets, radio dramas, and children’s theatre. Her
dramatic literature has earned her China’s top award in the field, as well as over 30 national honors across various
categories. In addition to her plays, she has published novels, essay collections, criticism anthologies, and play
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selections.

Since becoming an administrator of the national art troupes in 2002, Feng Li has consistently maintained her
creative practice. Over the past four decades, she has explored writing across diverse platforms, including literature,
film, television, radio, and theatre. Her works span realistic, historical, and fantasy themes, encompassing genres
such as serious drama, comedies, and tragedies. Widely recognized as a successful cross-genre writer, she excels
in multiple fields.

Since joining China National Theatre for Children in 2014, Feng Li has dedicated herself to children’s theatre. As a
playwright, she has seen 9 out of her 11 plays for children and youth staged, with each play garnering at least two
national awards. Notably, her musical, A Cat’s Legend in the Forbidden City, achieved an impressive 50-performance
initial residency run. Beyond her playwriting, Feng Li is also a scholar, having published numerous papers on
children’s and youth drama. As a leader within China National Theatre for Children, she has planned and organized
the creation of over 50 children’s plays, the most representative of which, Three Monks, participated in the 25th
International Festival of Children’s Theatre Subotica in 2018 and received the Special Award.

Feng Li is a driving force in the development of theatre for young audiences, evidenced by her pioneering work:
establishing the “Seed Program” to support theatre initiatives nationwide; creating and staging performances
specifically for rural children; and launching a national children’s theatre incubation program that, over four years,
has fostered the development of over 40 theatre works from nearly 600 submitted concepts. As an educator, she
has nurtured a vast pool of creative talent, reaching over 400,000 participants through her online courses. Since
2022, her theatre activities have consistently garnered over 300 million online views, significantly expanding the
reach and impact of children’s and youth theatre.
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3APABKO MUhAHOBUR

PoheH y Aonapama, buX, Penybavka Cpncka.

AKaAeMMjy AMKOBHUX YMJETHOCTU — CAMKaPCKK OACjeK 3aBpLuno y CapajeBy 1977. roanHe. Marnctpupao 1998.
1 pokTopupao 2020. Ha DakyATeTy NpUMeHEHUX YMETHOCTH y beorpaay.

HakoH 3aBpLueTka AkaaeMuje, roArHY AaHa 61o npodecop AMKOBHE yMjeTHOCTH y [MMHa3ujama 13 XXuBuHULA
1 Nonapa. Op 1978. po 1992. roanHe 3anocAeH y wramnapujn fpadpuyap n3 Tyaae, NPBO Ha MjecTy rpaduykor
AM3ajHepa a MocAuMje U AMKOBHOI YpPeAHMKa y M3AaBaykoj AjeAaTHOCTU WcTe opraHu3aumje. Mo npenacky
y Beorpaa, oa 1992. po 1998. ropvHe papu y MapKETUHLUKOj areHumju ,Saatchi&Saatchi“ Ha mjectuma
rpaduyKkor Au3ajHepa M apT AMpekTopa. HakoH areHumje M TPOroAULLH-er cratyca CAODBOAHOT yMjeTHWKa
onpeAjeAro ce 3a yHUBEP3UTETCKY kapujepy. Ha Akapemujn aenmx ymetHoctu (2001-2004.) npeaaje Maakar,
Takohe U Ha PakyATeTy NPUMEHEHUX YMETHOCTH, TAje je Yy paaHOM oaHocy oa 2004. ropnHe CBe A0 OAAacKa y
neHaujy 2018. ropmnHe. 0p 2001 po 2006 xoHopapHo npeaaje Mpaduuke KoMyHWKaumje Ha opemsersy Gy us
Beorpapa y KparyjesLy, NpOAYXMBLLM aHraxmaH v Ha HoBodopmupaHoMm dakyateTy DUAYM - YHuBep3uTeT
KparyjeBaL. MNMpeaaBao Mpaduuku an3ajH Ha bBarbanyukoj AMKOBHOj akapaeMujn op 2009 ao 2011. roamHe. Oa
2006 po 2012 je Ha Akapemuju ymjetHocTn ,Crobomup” YHuBep3uTeTa y bujemsutHn u Aobojy npodecop je
Takohe Ha npeaMeTiMa 13 obAacTu rpaduukor AnsajHa.

06AacTv yMjeTHUUKOT CTBapanallLTBa:
[padunukn AnsajH

Peann3oBao BeAnkM 6poj naakata, 06AMKOBa0 BU3YEAHE MAEHTUTETE M HaBMO Ce ONPEMOM Kibira U Apyrmx nybamkaumja. Y fanepuju JyrochoBeHCKoOr
noptpeta y Tyaav 1991. roavHe NPeACTaBUO je CBOj paa Y 06AacTU rpaduukor AM3ajHa ca eBUMAEHTUPaHKUX npeko 400 papoBa peaAr3oBaHUX KPo3
aHraxmaHx y paaHoj opraHusaumju U camoctanHo. OcamHaecT roauHa 61o je kyhHU AM3ajHep komnaHuje ,Beaedapm“ 3 beorpapa. Capahusao ca
MHOMMM UHCTUTYLMjaMa KyATYpe M M3paBavkum Kyhama mehy kojuma cy: Aom maaamnx Tysaa, Apyrapu CapajeBo, HapoaHu my3ej y Beorpaay, 3aBoa
3a yb6eHuke y beorpaay 1 CapajeBy, bocaHcka pujey Ty3na, Cpricka KrbukeBHa 3aapyra U Apyre. Maakarte je paano 3a MHore no3opuluHe kyhe, mehy
HMMa: Ty3AaHCKO HapoAHO nosopuiiTte, AoM MAaaanx Ty3ne, Kpyliesauko nosopuiute, HapoaHo nosopuwte y beorpaay, Atere 212, beorpaacko
Apamcko nosopuiute, TKT n3 Tyaae. Oa 2003. po 2016. roanHe aHraxoBaH je Ha OCMMULLAaBaky BU3yeAHOr MaeHTuTeTa Cycpeta no3opuiuta buXy
Bpukom, Takohe 1 MehyHapoaHe cmoTpe apxeonoLkor drama (2002 po 2009) y HapoaHom my3ejy Beorpaa. JaBHOCTM ce NpeACTaBUMO CaMOCTaAHUM
nanoxbama naakata y Tyaam (1991. n 2022.), KpywesLy (1999.), Bpukom (2006.), Pujeun (2011.), Hosom Caay (2012.), UHhuju (2016) n Beorpaay
(1998. 2016.) a usnoxbom y Mysejy npuMmereHrx yMeTHOCTH y Beorpaay, 2016. roarHe, 3a0KPYXMO YKynaH paa y obaactu naakara.

Y 06AacT1 rpaduUKor An3ajHa U naakata AOOUTHUK je BULLE Harpaaa, M3Mehy octaanx Ha Majckoj uanoxom YAYMNYAC (1995.), OktobapCKoM CanoHy
(1995.), Harpaae 3a naakat, PecTvBan TPXMLLIHUX KOMyHWKaumja y CapajeBy (1989.) Ha dectnBany nozopuiuta y Bpukom (2004.)

Mopea rpadurukor An3ajHa LUpTex kao 3acebHa AMKOBHA AMCLMINAMHA, KapuKkaTypa, MAyCTpaLMja U CTpUN cy Takohe 06AacTM akTUBHOT paaa.
LipTex je y KpaTKoM NEePUOAY HAKOH 3aBpLUETKa akapeMuje 61O Haj3acTyn/seHU U Y paay LWTO je 0BUMBEXEHO U CAMOCTAaAHUM U3A0XOaMma Y
Tyanm (1982, 1987, 1990.), /oybrann (1982.), Kpky (1983.), Cynetpy Ha Bpauy (1987.), TpcteHnky 2000.), MHOro kacHuje 1 Beorpaay (2001, 2013.),

BehrM 6pojeM KOAEKTUBHUX U3AOXOM y 3EM/BU M MHOCTPAHCTBY M Harpapama Ha canoHy y Aobojy 1981. n CpeMCKOKapAOBaUuKoj AMKOBHOj KOAOHMjH
upTexa u akapena 2001.
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Kapukatype nountse objaBmouBaTh BER Kao CpeArOoLlKoAal, y ,Jexy”, ,MAapocTi® 1 nopaucTky ,CroboaHe Aaamaunje“ - MomeT. buo je
HEKOAMKO FOAMHA CTaAHW capaAHWK Ty3AaHCKOT AucTa ,DPOHT CA0B0AE“ U HEKOAMKO FAacuAa papHWX opraHudaumja us Tyaae. CyajenoBao je Ha
BULLE MeNYHAPOAHHMX U jyrOCAOBEHCKUX M3AOXOU KaprKkaTypa. Tokom 1996. n 1997. kao kapuKkaTtypucTta, 610 je capapHUK AHEBHOT A1CTa ,BecTn”
KOjW je U3na3no Ha cprnckoM jesuky y OpaHkodypTy. AOBUTHMK je HEKOAMKO Harpaaa 3a KapukaTtypy OA KojuXx je HajcjajHuja | Harpapa 3a noptpet
BpaHucaaBa Hywwha Ha VI mehyHapoaHOj M3n0ox6u kapukatypa 3natHu ocvex beorpaa, 2008.

UAycTpoBatbeM, HAPOUMUTO KbMra HaMjereHUX MAARUM y3pacTuma, 6aBu Ce y KOHTUHYMTETY TOKOM LLjeAOKYNHOr NPOdGECHOHAAHOT paAa.
Capaama ca pjeunjum auctosuma ,Mannwa“ u3 Tyane, ,Becena ceecka“ u3 Capajesa, ,3maj“ 3 beorpapa n ,bujena nyena“ u3 Pujeke takohe
KapakTepyLle OBy aKTUBHOCT. CaMOCTaAHO M3AaXe WMAyCTpauuje, NMOHeKas KOMOMHYjyhu ca CTpMNoM, a MOHEKAA WM ca mAakatoMm: y Ty3AW, Ha
dectuBany Beserun moct (2004.), HoBom Capy, Ha 3majeBuM aevjum nrpama (2004.), y Pujeum (2005.), beorpaay (2007. 1 2012.), Cy6otvum, Ha
MehyHapoaHOM decTBany no3opullTta 3a aAey (2009.), Ha ajeunjem dectnBany Byaka y LipBeHku (2009.), Combopy (2013.), Ha Kpajy 1 OCHOBHO]
Lwkoan Ceetn Casa y Nonapama, 2008. roanHe nosopaom 50. roaMHa oA ynuca y NpBu pa3pes OCHOBHE LKoAe. CyajenoBao Ha BeArKom 6pojy
KOAEKTUBHUX M3AOXOM 0A KOjUX Ce UCTUUY BujeHane y BpaTtucaaBu 1 3natHo nepo y beorpaay.

AOBUTHUK je ABUWje jyrOCAOBEHCKE Harpaae 3a MAycTpauujy Ha uanoxxbama Jyroamaakta (1986 1 1988. roaunHe)

CTpun, HAPOUNUTO MOCAEAHMX FTOAMHA, 3HAYAjHO je NpUCyTaH y paay. MoYeTKoM ocamMAeceTUx 06jaB/bMBa0 CTPUMOBE HA AHEBHO aKTyeaHe
APYyLITBEHO-MOAUTUYKE Teme (DpoHT Croboae, Kpeka, TyanaHcka 6aHka, MTT Tyana). CyajenoBao Takohe U Ha HEKOAMKO CTPUM KOHKypca Ha Kojuma
je ocBajao npusHaka 1 Harpaae (/oybrara, CapajeBo  Hosu Caa). MocaeaHMX ABAAECET jeAHY TOAMHY 06jaB/byje TEMATCKuU pa3HOBPCHE CTPUMNOBE
W UAYCTpaumje y AUCTY 3a CBY AjeLly, bujena nuena u3 Pujeke.

Tokom 2023. ropMHe 06UBEXMO ABAAECET rOAMHA capaake ca ,bujenom nuenom” nsnoxbama y Cybotuum, Beorpapy v Nonapama, a 2024. y
TpcteHuky 1 bujermnHun. Kao pruHane obumexasara jybuaeja opraHuaoBaHa npemjepHa NpomMoLmja Kkbure CTpunosa noa Hasmeom ,MicTuHa o 6(uj)
enoj bpaau“ objaBmeHux y Bujenoj nueau, y neckoBaukom HapoaHoMm my3ejy (2024.) a nocae 1 Ha MY y ckaony 20. AnpuHKUx pAaHa.

MaycTpaumje, kapukatype U cTpunoBe o6jaBbsMBa0 y BULLE AMCTOBA M Yaconuca: ®poHT croboae, Ownwanu jex, Maapoct, CroboaHa
Aanmvauuja, Cnopt, HUH, MoantrkuH 3ab6aBHUK, Bectn 13 ®paHkdypta, 3maj.

YueCcHUK AMKOBHUX KOAOHMja (KapaH, ®ekeTuh, Cpemcku Kapaosuu, doya, Cybotuua- Maauh, ...). OApXKao je MHOro MajcTopCKux Kypcesa 1
paanoHuua. CyajenoBao Ha BULLIE CKyNoBa C TEOPETCKUM PaAOBMMA M3 06AaCTM rpadUuKor AM3ajHa. BUo YAaH Xupuja Uy yMJETHUUKMM caBjeTMa
Ha KYATYPHUM U AMKOBHUM MaHWdecTaumjama y 3eMmon U MHOCTPaHCTBY.

CneunduruaH BUA aKTUBHOCTU pa3BMjao TOKOM Papa Ha HEKOAMKO daKyATETa OpraHW3oBateM M 0ko B0 CTYAEHTCKUX U3AOXOM NAakaTa, Hajuelhe
y capaAtby ca APYLUTBEHUM MHCTUTYUMjamMa y oBAacTu KyaType. HajsanaxeHuje mMjecto y TMM akTMBHOCTMMa 3ay3vMa capaatba ca MehyHapoAHUM
decTMBanoM Aeuujmx nosopuiTa n3 Cybotuue, Koja Tpaje BER NeTHaeCT ropuHa.

Mehy 0CBOjeHMX BULLE OA TPUAECET Harpaaa U NpU3Hama, HajakTyeAnHuja je 3naTHa 3Hauka OnwTuHe Aonape 3a AONPUHOC KYATYPU T€ CPEAUHE.
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ZDRAVKO MICANOVIC

Born in Lopare (Bosnia and Herzegovina, Republika Srpska), Zdravko Micanovi¢ has graduated
from the Academy of Fine Arts (Department of Painting) in Sarajevo in 1977. Mi¢anovic has received
his MA in 1998 and PhD in 2020 from the Faculty of Applied Arts in Belgrade.

In his first year upon graduation, Mi¢anovié worked as a high-school art teacher in Zivinice and
Lopar. From 1978 to 1992, he worked at the prlntlng house Graficar in Tuzla - initially as a graphic
designer, subsequently becomlng the company’s publishing department art-editor. After moving
to Belgrade, Mic¢anovic was employed as a graphic designer and an art director at the marketing
agency Saatchi&Saatchi, from 1992 to 1998. Upon leaving the company, came a 3-year freelance
period, after which Micanovié decided to pursue an academic career. He held a position of poster
design teacher at the Academy of Fine Arts (2001-2004) and at the Faculty of Applied Arts (where
he taught classes from 2004 until his retirement in 2018). From 2001 to 2006, he taught classes
on graphic communications as a part-time teacher at the Department of Graphic Communication
at Belgrade’s Faculty of Fine Arts Kragujevac branch, also extending his services to the newly
established FILUM Faculty of Fine Arts, at the University of Kragujevac. From 2009 to 2011, he
taught classes on graphic design at the Banja Luka Academy of Fine Arts. From 2006 to 2012,
he was a professor at the Academy of Arts Slobomir of the University of Bijeljina and Doboj, also
teaching courses related to graphic design.

Areas of creative expertise:

Graphic Design

Mic¢anovi¢ has designed a large number of posters, branding identities, books and printed media. In 1991, he showcased his
graphic design portfolio at the Gallery of Yugoslav Portraits in Tuzla, with over 400 recorded works created as commissions and
independently. For 18 years, he was the in-house designer of the Belgrade-based company Velefarm. He collaborated with many
cultural institutions and publishing houses, including: Tuzla Youth Center, Drugari Sarajevo, Belgrade National Museum, Institute for
Textbooks in both Belgrade and Sarajevo, Bosanska rije¢ from Tuzla, SKZ and others. He has produced posters for many theaters,
including: Tuzla National Theater, Tuzla Youth Center, Krusevac Theater, Belgrade National Theater, Atelje 212, Belgrade Drama
Theater, TKT from Tuzla. From 2003 to 2016, he was commissioned to design the visual identity of the BiH Theater Summit in
Brcko, as well as the International Archaeological Film Festival (2002 to 2009) at the Belgrade National Museum. He made public
appearances with solo exhibitions of his posters in Tuzla (1991 and 2022), Krusevac (1999), Brcko (2006), Rijeka (2011), Novi Sad
(2012), Indija (2016) and Belgrade (1998-2016), as well as with an exhibition at the Museum of Applied Arts in Belgrade in 2016
which rounded off his overall career in poster design.

For his work in graphic design and poster design, Mi¢anovi¢ has received several awards: the best poster award at the ULUPUDS’
1995 May Exhibition and the 1995 October Salon. He was also recognized with awards at the Festival of Market Communications
in Sarajevo (1989), and the Theatre Festival in Brcko (2004).

Beside graphic design, Miéanovi¢ is actively pursuing interest in drawing, caricature, illustration and comics.

In a brief period upon graduation, the most prominent art-form in his opus was drawing - as evidenced by his solo exhibitions (Tuzla
(1982, 1987, 1990), Ljubljana (1982), Krk (1983), Supetar on Brac (1987), Trstenik (2000) and later in Belgrade (2001, 2013))
and numerous domestic and international group exhibitions and awards at the Doboj Salon (1981) and the Sremski Karlovci Art
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Colony of Drawing and Watercolor in 2001.

Micanovi¢ started publishing his cartoons as a high school student in magazines such as Jez (The Hedgehog), Mladost (Youth)
and Pomet, a sub-magazine of Slobodna Dalmacija. For several years, he was a permanent contributor of the Tuzla newspaper
Front slobode and several other Tuzla labor organization newspapers. He participated in several international and Yugoslav
cartoon exhibitions. In 1996 and 1997, as a cartoonist, he was the associate of Vesti (The News), a Frankfurt-based daily
newspaper in Serbian language. He has won several awards for cartoons - most notably the 1st prize for the portrait of Branislav
Nusi¢ at the 6th International Cartoon Exhibition Golden Smile in Belgrade, 2008.

Throughout his professional career, Miéanovic¢ has been consistently involved with illustration, primarily illustrating books intended
for younger audiences. He is well known for his collaboration with children’s magazines Maliga from Tuzla, Vesela sveska from
Sarajevo, Zmaj from Belgrade and Bijela pcela from Rijeka. Miéanovi¢ usually exhibits his illustration opus independently, but
sometimes along with his comics and posters: in Tuzla, at the Vezeni most Festival (2004), in Novi Sad at the Zmaj Children’s
Games (2004), in Rijeka (2005), in Belgrade (2007 and 2012), in Subotica at the International Festival of Children’s Theatres
(2009), in Crvenka at the Bulka Children’s Festival (2009), in Sombor (2013) and in Lopare (2008) at Sveti Sava Primary School
(on the occasion of the 50th anniversary of his enrollment in the first grade). He has participated in a large number of collective
exhibitions, the most notable of which are the Biennial of lllustration Bratislava and the Golden Feather in Belgrade.

He has won two Yugoslav awards for illustration at the Jugodidact exhibitions (1986 and 1988).

Comics have been significantly present in Micanovic’s work, especially in recent years. In the early 1980s, Micanovi¢ produced
comics dealing with contemporary social and political toplcs (published at magazines Front slobode, Kreka Tuzlanska banka,
PTT Tuzla). He also took part in several comic book competitions winning awards and recognitions (Ljubljana, Sarajevo and Novi
Sad). For the last 21 years, he has been publishing thematically diverse comics and illustrations in the children’s magazine, Bijela
pcela from Rijeka.

In 2023, he celebrated 20 years of collaboration with Bijela pCela with exhibitions in Subotica, Belgrade and Lopare, followed
by Trstenik and Bijeljina in 2024. As a finale to the milestone celebration, a promo event for the comic book (published in Bijela
pcela magazine) The Truth about the White Beard was held at the Leskovac National Museum (2024) and, subsequently, at the
Faculty of Applied Arts during the 20th Cira Days event.

Mic¢anovic’s illustrations, cartoons and comics have been published in several newspapers and magazines such as Front slobode,
Osisani jez, Mladost, Slobodna Dalmacija, Sport, NIN, Politikin zabavnik, Vesti iz Frankfurta, Zmaj.

Micanovi¢ has been a participant of art camps and workshops (at Karan, Feketi¢, Sremski Karlovci, Fo¢a, Subotica-Pali¢, etc.). He
held numerous master classes and workshops. He took part in several conferences with theoretical works in the field of graphic
design. He was a member of the jury and artistic councils at cultural and fine arts events in the country and abroad.

He developed a specific type of activity during his work at several faculties by organizing about 60 student poster exhibitions,
most often in cooperation with social institutions in the field of culture. The most notable place in these activities is occupied by
the cooperation with the International Festival of Children’s Theaters in Subotica, which has been going on for 15 years.

Among the more than thirty awards and recognitions won, the most current is the Golden Badge of the Municipality of Lopare for
contribution to the culture of that area.
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30PAH REPUR (1960-2024)

PoheH 22.jyva 1960. roavHe, y Baukom Aobpom lMomy. AMNAOMMPAO Ha
dunosodpckom dakyatety y HoBom Capy 1982. roanHe. Ha nctom dakyatety 3aBpLUMO
NMOCTAMNAOMCKE CTyAMjE€, MaructpMpao U AOKTOpUpao. PapMo Kao ypeAHUK KYAType Y
“I'nacy omnapmnHe” (1983-1988). bro ynpaBHUK M ApamMatypry Mo3opuiuty Maaamx (1988-
1993; 2007-2012). b1o ypeAHWK M3paBayvke AeNaTHOCTU Yy KyATypHOM LeHTpy HoBsor
Capa 1 rAnaBHU U OATOBOPHU YpeAHUK Yaconuca “lMoma” (1993-2000). Mo nopatky m3
Momcke, rae je papno Ha Kateppu caroBeHcke dunonorunje (2000-2004), 61Mo NOMORHKUK
ampektopa KUHC (po jaHyapa 2006). Op jaHyapa 2006. Ha AkapeMUju yMJETHOCTU
y banoj Ayumn, npepaje Uctopujy n teopujy duama 1 Teatpa (BaHpPEAHW npodecop
McTopuje n Teopuje dmnama, op mapta 2010. roaMHe u AOUEHT Ha ApamaTtypruju, oA jyHa
2011. ropanHe; pepoBHU npodecop Mctopuje duama n Teopuje duama, op 2017. ropnHe
WU BaHpPeAHU npodecop Ha Apamatypruju, op 2015. roanHe). TocTtyjyhr npodecop Ha
yHuBep3auteTuma y Mpary, lpamscky, KpakoBy, barsa Ayumn n HoBom Caay.

[AaBHM M OAFOBOPHM ypeaHUK yaconuca ,CueHa“ n noMohHUK anpektopa CtepujuHor
nosopja, oa 2013. po 2016.

BpLumaal, aAyXHOCTH ynpaBHMKa Cprickor HapoAHOT no3opuiita oA jyaa 2016. oo 2018. YnpasHuk CHIM-a oa 2018.
roaMHe Ao jaHyapa 2022. 3ameHuk ynpaBHuka CHIl-a op jaHyapa 2022. po 1. mapta 2023. a oa Tapa A0 A@Hac B.A.
yrnpaBHUKa.

UnaH ApyliTBa KHMXEBHMKA (M KHWXEBHMX MpeBoauAaua) BojsoanHe. YnaH Cpnckor KrkbMXeBHOr ApyliTBa. YaaH
ApyLUTBa HOBOCAACKMX KtbMXXEBHMKA. YnaH YnpaBHor opbopa AHK. YnaH-capaaHrk Matuue cpncke, unaH Oaenetrba 3a
CLEHCKY YMETHOCT M My3uKy. Y ypeAHULTBY 360pHNKa MC 3a CLEHCKY YMETHOCT M My3UKy. YraH YMjeTHUUKOr caBjeTa
nosopuiiHor “®ectvBana ¢ectmBana” y Tpebumy, Penybanka Cpncka. YUnaH CaBeTta MehyHapoaHor dectuBana
nosopuiuTa 3a Aeuy y Cybotmum. bro unaH CaBeta MehyHapoaHOr dUAMCKOr dectnBana Ha lMaauhy. BUO yMETHUYKM
AMpekTop MehyHapoaHor dectuBana aHMMauunje “barba Ayka aHuma”, y barwoj Ayun. bBUo ynaH yMETHUMUKOr caBeTta
MH®AHTA y HoBom Caay. bro npeaceaHunk YnpaBHor opbopa TB Anono y HoBowm Caay.

UnaH ypeapHULITBA Yyaconuca 3a AyTKapcKy ymeTtHoctT “Hutn”, osopuiiHu my3ej BojsoauHe. YUnaH ypeaHuULITBa
yaconuca 3a nosopuiute “AroH”, Akapemuja ymjetHocTu batba Ayka, HapoaHor no3opuiuta Penybanke Cpricke u BALL
Koneya, barwa Ayka. YnaH ypepHuwtBa Aetonuca Matuue cpncke, oa 2021. YnaaH pepakumje avcta “lMosopumiute”
(Cpncko HapoaHO no3opuilTe). CapaaHUK Ha n3paam EHuMknoneanje Penybanke Cpncke, 3aAy>KEH 3@ MO30PULLITE U
duam. MspaBau EHuMKAoNeanje Cpnckor HapoaHor no3opuiiTta (1861-1986), y Tpu Toma (2021).

32. MERYHAPOAHU ®ECTUBAA INO30PULLTA 3A AELLY

06jaBuo BuLLe oA 80 Krbura (ayTopcke, MPeBOAW, aHTOAOTH]E).

Moesuja My je mpeBoheHa Ha EHIAECKW, GPAHLYCKU, PYCKM, MOSCKWU, PYMYHCKM, MahapCku, CAOBauku, Byrapcku,
CAOBEHAUYKM W MaKeAOHCKM je3uk. ObjaBmdMBaHa y aHTOAOTMjamMa y 3€MbdW M MHOCTPAHCTBY. YYecTBOBaO Ha
MehyHapPOAHUM KHMXEBHUM (MECHUUKUM) decTMBaAMMa y Pycujun, Momckoj, Mahapckoj, Byrapckoj u Cpbuju.

AOOUTHUK BULLIE Harpaaa 3a KkUXEBHOCT U MPEBOAMAALLTBO:

BpaHkoBe Harpape Martuue cpncke (1981), MpBe Harpaae JyrocroBeHCKor decTMBana noe3uje MAaaux y Bpbacy

(1982), Harpaae ,lNeuyat Bapolum cpemckokapaoBauke” (1983), Harpaae ,Maapa Crpyra“ (1983), Harpaae ,lMaBne

Mapkosuh ApamoB* (1996), Harpaae ApyLuTBa KibMXeBHUKa BojBoanHe 3a npeBoA ropnHe (2006), Harpaae AKB 3a

KheUry roamHe (2015), Harpaae ,hypa Jakwuh“ (2015), Harpaae ,Cuma Lyumh® (2015), Harpaae , Teopop NMNaBroBuh*

3éa KI-bMFy2E)O2A4lt1He (2020), , BykoBe Harpaae“ (2021) n Harpape “Na3a Koctnh” (2022), 3majeBa Harpapa Matuue
pncke ( )-

Y BULLE HaBpaTa je 610 CeneKTop NMO30PULLIHMX GeCcTMBaAA, KAo M YAAH CTPYYHOT XMUpKja AOMaRuX U MehyHapOAHUX
dectnBana.

3a nocebHe 3acAyre y no3opuLLTy AOAEAEHA My je 3naTHa Mepasa “JoBaH hopheBuh” (2022), npBu je AOBUTHUK
Harpaae ‘'OtoH TomaHuWh”, 33 TeEaTPOAOLLKO MPOMULLAAHE Y AOMEHY MO30puLLITa 3a Aely U MAaae (2023). Ykaszom
npeaceaHnka Penybanke Cpbuje, oa 12. debpyapa 2020. ropuHe, OAAMKOBAH je 3AaTHOM MeAasOoM 3a 3acAyre y
KYATYPW, @ NOCEOHO Y NO30PULLTY.

OpabpaHa bubanorpaduja (no3opuLLTe):

Heszacuheme: nomcka Apamatyprija XX Beka (2006); Uctopuja Butonpa fombpoBmya : Kbra o npeactasu (2008);
TectoctepoH. HoBa nomcka apamatypruja (2009); MNMoetuka cpnckor duama (2009); MNMosopuite 1 GUAM : CTyAMje,
ynaHuM, npukasu (2010); ButkaumjeBa Nyaa AokomoTtuBa: uamehy nosopuwta n éuama (2010); ApamaTypLuku
MOCTCKPUMTYM: MO30pULLHK oraean (2014), MNMosopuwte Aytaka y HoBom Capy / ocHuBame (ca /o. AvHuh, 2014);
NAYTKApPCKKU CUMYAAKPyMK : TIPUAO3K UCTOPUjKU AYyTKAPCKKMX no3opuilTta y Cpbuju (Matuua cprncka, Hosu Cap 2021)
n 90 roamHa lMo3opuwta Maapnx (ca /o. AuHuh, HoBu Cap 2022), Cmucao apame (CtepujuHo nosopje) (2025)
Mpupeano: AyTka U Macka y Cprckoj KyATypu: 0A 0OPEAHOT A0 MO30PULLIHOT UMHa (ca /b. AuHKN); AyTKapcTBo Yy Cpbuju:
OA BalllapCKMX A0 COKOACKMX cleHa (ca /. AvHuh, 2015); JypkoBCKOM Yy yacT. 360pHUK pasoBa ([TO30pULLIHK My3€j
BojBoanHe: Hosu Cap; OTBOpeHM yHMBep3uTeT : Cybotuua, MehyHapoaHM decTnBan nosopullTa 3a Aely, 2016); A
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tribute to Jurkowski. Collection of Papers (The Theatre Museum of Vojvodina, International Children’s Theatre Festival, Open
Univerity Subotica 2017); HoBa cpncka aApama (CtepujuHo no3opje, Hosn Cap 2017); Zoran Deri¢, Marijana Prpa Fink (Edited
by), Theatre for children - artistic phenomenon / A collection of papers, Volume 10, Publishers: Theate museum of Vojvodina,
Novi Sad; Open university Subotica; International festival of children’s theatres, Subotica 2020; Zoran Deri¢, Marijana Prpa
Fink (urednici): PozoriSte za decu - umetnicki fenomen / Zbornik radova, knjiga 10, izdavaci: Pozorisni muzej Vojvodine,
Novi Sad; Otvoreni univerzitet Subotica; Medunarodni festival pozoriSta za decu, Subotica 2020; Zoran Deri¢ / Marijana
Prpa Fink, edited by: Theatre for children - artistic phenomenon. A collection of papers, Volume 11. Publishers: Theatre
museum of vojvodina, Novi Sad; Open University Subotica; International Festival of children’s theatres, Subotica 2021;
Zoran Deri¢ / Marijana Prpa Fink, priredili: PozoriSte za decu - umetnicki fenomen. Zbornik radova, Knjiga 11. lzdavadi:
Pozorisni muzej Vojvodine, Novi Sad; Otvoreni univerzitet Subotica; Medunarodni festival pozoriSta za decu, Subotica 2021;
Zoran Deri¢ / Marijana Prpa Fink, edited by: Theatre for children - artistic phenomenon. A collection of papers, Volume 12.
Publishers: Theatre museum of vojvodina, Novi Sad; Open University Subotica; International Festival of children’s theatres,
Subotica 2022; Zoran Deri¢ / Marijana Prpa Fink, priredili: PozoriSte za decu - umetnicki fenomen. Zbornik radova, Knjiga
12. Izdavaci: PozoriSni muzej Vojvodine, Novi Sad; Otvoreni univerzitet Subotica; Medunarodni festival pozoriSta za decu,
Subotica 2021. MpeBeo: Umetnost lutkarske rezije / Vjeslav Hejno/ prevod s poljskog jezika Z.D. - Novi Sad: Pozorisni muzej
Vojvodine; Subotica: Otvoreni univerzitet, Medunarodni festival pozoriSta za decu 2012; Teorija lutkarstva Il / Henrik Jurkovski
/ prevod Z.D. - Novi Sad: Pozorisni muzej Vojvodine; Subotica: Otvoreni univerzitet, Medunarodni festival pozoriSta za decu
2013; Lutka u kulturi / Henrik Jurkovski (prevod s poljskog Z. P.). - Novi Sad: PozoriSni muzej Vojvodine; Subotica: Otvoreni
univerzitet, Medunarodni festival pozoriSta za decu 2015; Lutka u kulturi , Il / Henrik Jurkovski (prevod s poljskog Zoran
Deri¢). - Novi Sad: PozoriSni muzej Vojvodine; Subotica: Otvoreni univerzitet, Medunarodni festival pozoriSta za decu 2017
(Biblioteka Estetika teatra za decu).
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ZORAN DERIC (1960-2024)

Zoran Deri¢ was born June 22 1960 in Backo Dobro Polje. He graduated in 1982 at
the Faculty of Philosophy in Novi Sad where he later obtained a master’s degree and PhD. From
1983 to 1988 he worked as the editor in Voice of the Youth magazine. He was a manager and
playwright of the Youth Theatre (1988-1993; 2007-2012). He was the publishing editor of Novi
Sad Cultural Center and editor-in-chief of Fields magazine (1993-2000).Upon returning from
Poland where he worked at the Department of Slavic Philology from 2000 to 2004 he was an
assistant-director of NS Cultural Center (until January 2006). From January 2006, he has been
lecturing History and Theory of Film and Theatre at Banja Luka Academy of Arts (as an associate
professor of since March 2010 and assistant-professor of Dramaturgy since June 2011; as a full-
time professor of Film History and Film Theory since 2017and associate-professor at Dramaturgy
since 2015). He is a visiting professor at universities in Prague, Gdansk, Krakow, Banja Luka and
Novi Sad.

He was the editor-in-chief of the magazine Stage and the assistant director of the Sterija Theatre
from 2013 to 2016.

He was the acting manager of the Serbian National Theatre from July 2016 to 2018 and then the
manager from 2018 to January 2022. He was a deputy manager of the SNT from January 2022 to March 1, 2023 and from then
until today the acting manager.

He is a member of: the Society of Writers (and Literary Translators) of Vojvodina, Serbian Literary Society, Society of Novi Sad
Writers, Board of Directors of Society for Science and Literature. He is an associate-member of Matica Srpska and a member of
the Department for Performing Arts and Music. He is one of the editors of the Matica Srpska Anthology for Performing Arts and
Music. Also, a member of the artistic council of the theatre “Festival of Festivals” in Trebinje, Republika Srpska and a member
of the Council of the International Festival of Children’s Theatres Subotica. He was a member of the Council of the International
Film Festival in Pali¢. He was the artistic director of the International Animation Festival Banja Luka Anima in Banja Luka. He was
a member of the artistic council INFANTA in Novi Sad. He was the chairman of the Board of Directors of TV Apollo in Novi Sad.

He is a member of the editorial board of: puppetry art magazine Threads (Theatre Museum of Vojvodina), theater magazine Agon
(Banja Luka Academy of Arts, the National Theatre of Republika Srpska and Banja Luka BLC College), Matica srpska Chronicles
(since 2021), Theatre newspaper (Serbian National Theatre). He was a collaborator for the Encyclopedia of Republika Srpska
in charge of theatre and film. He is a publisher of the Encyclopedia of the Serbian National Theatre (1861-1986) in 3 volumes
(2021).

He has published more than 80 books (original writing, translations, anthologies).
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His poetry has been translated into English, French, Russian, Polish, Romanian, Hungarian, Slovak, Bulgarian, Slovenian and
Macedonian. His work has been published in anthologies domestic and abroad. He has taken part in international literary
(poetry) festivals in Russia, Poland, Hungary, Bulgaria and Serbia.

He won several awards for literature and translation: Branko Award of Matica Srpska (1981), First Prize of the Yugoslav Youth
Poetry Festival in Vrbas (1982), Seal of Sremski Karlovci award (1983), MladaStruga award (1983), Pavle Markovi¢ Adamov
award (1996), Society of Writers of Vojvodina Translation of the Year award (2006), Society of Writers of Vojvodina award for Book
of the Year (2015), Bura Jaksi¢ award (2015), Sima Cuci¢ award (2015), Teodor Pavlovi¢ award for the Book of the Year (2020),
Vuk award (2021), Laza Kosti¢ award (2022) and Matica Srpska Zmaj award for 2024.

On several occasions, he acted as a curator of theatre festivals and a jury member for domestic and international festivals.

He was also awarded a Jovan Pordevic gold medal (2022) for special contribution to theatre. He was the first recipient of the Oton
Tomanic¢ award for theoretical contributions to theatre for children and youth (2023). By decree of the President of the Republic
of Serbia, dated February 12 2020, he was awarded the Gold Medal for merits in culture, especially in theatre.

Selected bibliography (theatre):

Hunger Unsatisfied: 20th Century Polish drama (2006); A Witold Gombrowicz History: book about the play (2008); Testosterone: New Polish Drama (2009); The
Poetics of Serbian Cinema (2009), Theater and Film: studies, articles, reviews (2010); Vitkaci’'s Crazy Locomotive: Between Theater and Film (2010); Drama
postscript: theater experiments (2014), Puppet Theater in Novi Sad / the Beginning (with Lj. Dini¢, 2014); Puppet simulacrums: a Contribution to History of puppet
theatres in Serbia (Matica srpska, Novi Sad 2021) and 90 years of Youth Theatre (with Lj. Dini¢, Novi Sad 2022), The Meaning of Drama (Sterijino pozorje, 2025).
As an editor: Puppet and Mask in Serbian culture: from ritual to theatrical act (with Lj. Dini¢); Puppetry in Serbia: from fair to falcon scenes (with Lj. Dini¢, 2015); A
Tribute to Jurkovski, the Collection of Papers(The Theatre Museum of Vojvodina: Novi Sad; Open University: Subotica, International festival of Children’s Theatres,
2016); A tribute to Jurkowski. Collection of Papers (The Theatre Museum of Vojvodina, International Children’s Theater Festival, Open University Subotica 2017); New
Serbian drama (Sterijino pozorje, Novi Sad 2017); Zoran Peri¢, Marijana Prpa Fink (editors), Theater for children - artistic phenomenon / A collection of papers, Vol.
10, Publishers: The Theatre Museum of Vojvodina, Novi Sad; Open University Subotica; International Festival of Children’s Theatres Subotica 2020; Zoran Peric,
Marijana Prpa Fink (editors): Theater for children - an artistic phenomenon / CollectionA collection of papers, Vol. 12. Publishers: The Theatre Museum of Vojvodina,
Novi Sad; Open University Subotica; International Festival of Children’s Theatres Subotica, 2022. As a translator: Art of Puppetry Directing / Vjeslaw Hejno/ translated
from Polish - Novi Sad: The Theatre Museum of Vojvodina; Subotica: Open University International Festival of Children’s Theatres 2012; Theory of Puppetry Il / Henrik
Jurkowski - Novi Sad: The Theatre Museum of Vojvodina; Subotica: Open University International Festival of Children’s Theatres 2013; Puppet in Culture / Henrik
Jurkovski / translated from Polish - Novi Sad: The Theatre Museum of Vojvodina; Subotica: Open University International Festival of Children’s Theatres 2015; Puppet
in Culture Il / Henrik Jurkovski / translated from Polish - Novi Sad: The Theatre Museum of Vojvodina; Subotica: Open University International Festival of Children’s
Theatres 2017 (Edition Theatre aesthetics for children).
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AOCAAALLHN AOBUTHULIU HATPAAE 3A
)XUBOTHO AEAO ,,MAAU NMPUHL“
3A U3Y3ETAH AOMPUHOC PA3BOJY KYATYPE U CLIEHCKE
YMETHOCTH 3A AELY

PREVIOUS WINNERS OF THE LITTLE PRINCE LIFETIME
ACHIEVEMENT AWARD
FOR EXCEPTIONAL CONTRIBUTION TO THE DEVELOPMENT OF
CULTURE AND THEATRE ARTS FOR CHILDREN
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74

2002.

HENRYK JURKOWSKI SRBOLJUB LULE STANKOVIC MILENKO MISAILOVIC MARGARETA NICULESCU JOSEF KROFTA
Moncka / Poland Jyrocnaeuja / Yugoslavia Jyrocrasuja / Yugoslavia Pymynuja / Romania Yewka / Czech Republic
2002.

2003. 2004. 2004.

=

SANDOR HARTIG ALBRECHT ROSER SLOBODAN MARKOVIC RADOSLAV LAZIC JANOS MECZNER
Jyrocnasuja / Yugoslavia Hemauka / Germany Cp6uja 1 LUpHa lopa Cp6uja u LpHa lopa Mahapcka / Hungary
Serbia and Montenegro Serbia and Montenegro
2005. 2005. 2005. 2006. 2006.

ATANAS ILKOV MILENA JEFTIC NICEVA KOSTIC ZIVOMIR JOKOVIC LJUBIVOJE RSUMOVIC EDI MAJARON
Byrapcka / Bulgaria Cp6wuja v LipHa lopa Cpbuja v LipHa lopa Cp6wuja u LipHa lopa ChoseHuja / Slovenia
Serbia and Montenegro Serbia and Montenegro Serbia and Montenegro
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2007.

A
BRANKO MILICEVIC VIKTOR KLIMCHUK HENRIK KEMENY JIM GAMBLE LASZLO RIPCO
Cpb6uja / Serbia Benopycuja / Belarus Mahapcka / Hungary CAA / USA Cpb6uja / Serbia

2009. 2009. 2010. 2010. 2011.

VLADIMIR PREDMERSKY MIROSLAV RADONJIC IGOR BOJOVIC NIKOLAY NAUMOV EUSTATIU GREGORIAN
CnoBauka / Slovakia Cpb6uja / Serbia Cpb6uja / Serbia Pycuja / Russia Pymynuja / Romania
2011. 2012. 2012. 2013. 2013.

IRENA TOT LUKO PALJETAK DONKA SPICEK EVA FARKASOVA PREDRAG BJELOSEVIC
Cpb6uja / Serbia Xpearcka / Croatia Cpb6uja / Serbia CnoBauka / Slovakia Peny6avka Cpncka / Republic of Srpska
BocHa v XepuerosuHa
Bosnia and Herzegovina
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2014. 2015.

2016. 2021. 2021. 2022,

2023.

bkl

GEZA BALOGH TIMOTHY JOHN BYFORD PANCHO PANCHEV MINJA SUBOTA MIMMO CUTICCHIO JOVAN CARAN LjUDMILA KONSTANTINOVA HENSE MARIJANA PETROVIC VICTOR SCHREIMAN BONYO ANDREEV LUNGOV
Mahapcka / Hungary YjeaurbeHo kpameBcTBo / Cpbuja Byrapcka / Bulgaria Cpbuja / Serbia WUranuja / Italy Cpb6uja / Serbia KasakcraH / Kazakhstan Cpbuja/Serbia Pycuja, U3paen / Russia, Israel Byrapcka/Bulgaria
United Kingdom / Serbia

2016. 2017. 2017. 2018,

2023. 2024.

ZORAN HRISTIC BORIS GOLDOVSKY LJUBICA BELJANSKI-RISTIC & - e
Cpb6uja / Serbia Pycuja / Russia Cpb6uja / Serbia DU(S::gM;O/P;)el::i:EV - =
AMELA VUCENOVIC JELENA SITAR JAROSLAW ANTONIUK LUKA KECMAN

2018. 2019. 2019. 2020. 2020. Cp6uja / Serbia CnoseHuja / Slovenia Momcka/ Poland Cp6uja / Serbia

WIESLAW HEJNO BRANKA VESELINOVIC RANKO RISOJEVIC VLADIMIR ANDRIC SLAVCHO MALENOV
MNomncka / Poland Cpb6uja / Serbia Peny6auka cpncka / Cpb6uja / Serbia Byrapcka / Bulgaria
Republic of Srpska
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BOPUC I1. TONAOBCKH

poheH 7. peuembpa 1948. y Mockeu (Pycwja), je AOKTOpP YMETHOCTM, MUCTOpuYap W
NO30PULLHW TEOPETUYAP, MO30PULLHU KpUTMYap, ApamMatypr U neaaror. buUo je ymeTHUYku
AMPEKTOP ApXXaBHOT akaAeMCKOT LieHTpaAHor no3opuiuTta Aytaka C. B. O6pasuoBa oa 1989.
A0 2012. YMETHUYKKM je AMpeKTop ApXaBHOI MOCKOBCKOP MO30puLLTa AyTaka oap 2014
ropuHe. AMpeKkTop je MoCcKoBCKOr MeRyHapoAHOTr decTMBana AYTKapCKMX MNO30pMLLTA, YAAH
M3BpwHor opbopa Pyckor ueHtpa YHUMA (npeaceaHuK McTpaxuBauke KOMUCUjE), YAaH
Pyckor nosopuiuHor caBesa 1 unaH MehyHapoaHor MEH kayba.

OcHuBau je Myseja-ctaHa C. B. O6pasuoBa, ocH1Bauy MehyHapoaHor dectuBana Aytaka C.
B. O6pasuoBa (2001-2011), MehyHapoAHOI MOCKOBCKOI ¢ecTMBana Aytaka (op 2014.) u
pYCKOT AyTKapckor Yaconuca Mosopuiute uyaa (oa 2000.).

HArPAAA ”OTOH TOMAHMH i Aytop je npeko 30 moHorpaduja: eHunkaoneamja Aytke (Mocksa, 2004), eHuMKAONEAM]a

YmeTHuuke Aytke (MockBa, 2009), AHaan AyTkapckor nosopuwta Pycuje XV-XVIII Beka
npu3Hake 3a TeaTpPoNOLLKO MPOMHLL/AHE Yy AOMEHY MO30pULLITa 3a AeLly U MAaae (MockBa, 1988), AyTkapcko no3opuiuTte YkpajuHe (koaytop C. CMemaHcku, CaH ®paHLUmMCKo,
1998), Memoapu KrUXEBHOI AMpekTopa AyTaka (MockBa, 1992), XpoHuKa AyTKapCKUX
nosopuwTa y Pycuju op XV-XVIII Beka. (Baplwasa, 1994), Akapemuja ObpasuoBa (Mocksa,
OTON TOMAN’é AWARD 2006), Nytkapcko nozopuwite benopycuje (Mocksa, 2013), Uctopuja ApamMCKux nucaua
MockoBcKkor AyTkapckor nosopuwwTta (Mockea, 2007), YMETHOCT pexwuje y AyTKapCKOM
special recognition for theatrical ingenuity in theatre for children and the youth nosopuwty Pycuje XX Beka (Mockea, 2013), XedectoBa aeua: ucTopuja eBOAyLMje
MexXaHWYKMX AyTaka OA AaBHUHA A0 AaHac (MockBa, 2015), Ceprej 06pa3uoB. AOKYMEHTaPHU
pomaH, \yTKkapcko nodopuiute Pycuje XV-XXI BEKa 1 Apyru.

AyTop je oko 200 ynaHaka y pyCKMM eHLMKAONEANjaMa, YKoydyjyhn BETA. AyTtop je BuLle oA
100 unaHaka y yaconucuma Pycuje, Cpbuje, Ykpajure, Benopycuje, Momscke, Hemauke 1 Apyrnx semasma.

MouacHa je KyATypHa AMuHOCT Pycke ®epepaumje, AobUTHWMK Harpape rpapa Mockee, kaBamep 3naTHe 3Hauke CaBe3a MO30PULLHMX
paaHuKa Pycuje n naypeat MehyHapoaHe Harpaae Maau npuHL,. XXusn y Mockeu (Pycuja).
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BORIS P. GOLDOVSKII

b. December 7.12. 1948, Moscow (Russia). Doctor of Arts, historian and theatre
theorist, theatre critic, playwright, and pedagogue. Artistic director of the S.V. Obraztsov
State Academic Central Puppet Theatre (1989 - 2012). Artistic director of the State Moscow
Puppet Theatre (begin 2014). Director of the Moscow International Festival of Puppet
Theaters. Member of the Executive Committee of the Russian Center UNIMA (Chairman of
the Research Commission), Member of the Russian Theatre Union (STD RF); Member of
the PEN International Club.

Founder of the S.V. Obraztsov Memorial Apartment Museum, Founder of the S.V. Obraztsov
International Puppet Festival (2001 - 2011), the International Moscow Puppet Festival
(begin 2014) and the Russian puppeteer journal “Theatre of Miracles” (begin 2000).
Author of more than 30 books, including the encyclopedia Puppets (Moscow, 2004), the
encyclopedia Artistic Dolls (Moscow, 2009), Annals of the Puppet Theatre of 15th-18th
Century Russia (Moscow, 1988), The Puppet Theatre of Ukraine (S. Smelyansky, co-author,
San-Fransisco, 1998), Memoirs of a Puppet Literary Director (Moscow, 1992), Chronik
des Puppentheaters in Russland im 15-18 Jh. (Warschaw, 1994), Academy of Obraztsov
(Moscow, 2006), The Puppet Theatre of Belarus (Moscow, 2013), History of Dramatists of
the Moscow Puppet Theatre (Moscow, 2007), The Art of Directing in the Puppet Theatre of
20th Century Russia (Moscow, 2013), Children of Hephaestus: the history of the evolution of
mechanical dolls from ancient times to the present day (Moscow, 2015), Sergey Obraztsov.
Documentary novel, Puppet Theatre of Russia 15th - 21st Centuries and others.

Mo30PULLUHN MY3EJ BOJBOAUHE
THEATRE MUSEUM OF VOJVODINA

Author of about 200 articles in Russian encyclopedias, including VEPA. Author of more than
100 articles in journals of Russia, Serbia, Ukraine, Belarus. Poland, Germany and other
countries.

An honored Cultural Figure of the Russian Federation, Laureate of the Moscow City Prize, Cavalier of the Golden Badge of the Union of
Theatre Workers of Russia, Laureate of the International Prize Little Prince. Resides in Moscow (Russia)
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Mo3opuwiHn my3ej BojBoamnHe ocHoBaH je 1982. ropnHe, anm Heroea

npeancTopuja ce Beayje 3a No3opuiHn oacek Myseja BojsoaunHe, H030f HIIIHH
KOjW je Kao caMoCTaAHa jeaMHuMLa odopMmeH 1951. roamHe. Mgge:] ﬁOJEOAHHG

My3ej je 360r ABojakor kapaktepa cBora paaa (6aBu ce yjeAHO M UCTOPMjOM MO30pULLITa U NOCTUrHYNMMa caBpeMeEHOr Teatpa),
jEAMHCTBEHA KYATYpHa WMHCTUTYUMja Ha TepUTOpUjU BojBoAMHE, Ca M3Pa3UTO CTPYYHOM TEMATMKOM WMCTpaxmBaka M AeAOBatba.
3anpaBo, HEeroBa OCHOBHA AEAATHOCT je Aa, Kao W CBW My3eju, CUCTEMATCKM EBMAEHTMpPA, UCTPaxyje, Mpukynma, 4yBa,
obpahyje, NpoyyaBa 1 NpPe3eHTyje My3ejcku MaTepujan; Aa cabupa nopatke o Tekyhoj NO30PULLIHOj CTBAPHOCTU Ha TAY BojBoanHE
3a npodecuMoHaAHa M amaTepcka MOo30pWLUTA; A aHAAUTUUKUMM paAOBMMa M MHOOPMATUBHUM MaTepujasrma AONPUHOCH
CUCTEMATCKOM U KOHTWHYMpaHOM npaherby 1 n3yyaBaky NpobAeMa 1 nojaBa y MO30PULLHOj YMETHOCTU U KYATYPMU.

Y doHay My3eja je noxpareHo BuLie op 60.000 npeameTa, Koju Cy Ha pacrnoAarakby TeaTpoAo3nMa U UCTOpUYapKHMa No3opuLLTa,
Kao 1 ApyrMMm npoyyaBaouuma M3 06AacTv KyATYpe HapoAa M HaLMOHAAHMX MaksrHa BojBoAMHE.

Mopea Tora, My3ej pas3Buja CBOjy M3AaBaUKy U BUOAMOTEUKY AEAATHOCT, OPraHu3yje CTPYYHE M HayuHe CUMMOo3ujyMe U MopTpeTe
NO30PULLHKUX YMETHMKA, NpUNpemMa U3N0XOeE...

*0a 2009. roanHe ®ecTuBan ocTBapyje MHTEH3UBHY CapaAtby ca [No3opuLLHUM My3ejeM BojBoAMHE, Te y OKBUPY Hoe U 3axBa/byjyhn
HO0j HacTaBba Aa peanudyje nporpam HauuoHaAHO AyTKapcTBO y ¢okycy, MehyHapoaHU $opym 3a UCTpaxuBake MO30pULLHE
YMETHOCTH 3a AeLly U MAAAE U CBOjy M3AaBaUKy AEAATHOCT.

The Theatre Museum of Vojvodina was founded in 1982, but its pre-history is connected to Theatre Department of Vojvodina
Museum, which was established as an independent unit in 1951.

The Museum, due to its dual character (treats simultaneously theatre history as well as contemporary theatre achievements),
represents a unique cultural institution in Vojvodina, with significantly expert attitude toward its themes, research and activities.
In fact, its primary activity is to systematically register, research, collect, preserve, treat, ponder and present artefacts collected
in the Museum; to collect facts on contemporary theatre reality in Vojvodina for professional and amateur theatres; to create
analytic and informative materials which can contribute to systematic and continuous research of problems and occurrences in
theatre art and culture.

Within the Museum fund there are over 60 000 artefacts, which are available to theatre theorists and historians and to all other
researchers in the field of culture of nations and national minorities in Vojvodina.

In addition to all mentioned above, Museum develops its own publishing activities, organizes expert and scientific symposiums,
presents portraits of prominent theatre artists, prepares exhibitions...

* Since 2009 the Festival has been realizing intensive co-operation with the Theatre Museum of Vojvodina and continues to
realize National Puppetry in Focus programme, International Research College of Theatre Arts for Children and Young People
and publishing activity within and thanks to it.
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XVI MERYHAPOAHU ®0PYM 3A
UCTPAXXUBAHSE NO30PULLHE YMETHOCTHU
3A AELY U MAAAE

16" INTERNATIONAL RESEARCH
COLLEGE OF THEATRE ARTS
FOR CHILDREN AND YOUNG PEOPLE

MehyHapoaHu ¢popym 3a HCTpa)KuBaH-€ MO30pPULLHE YMETHOCTH 3a AeLy U Maaae (o4 2009. roamHe)

OCMULL/DBEH je Kao BULLETOAMLLHLK MPOJjEKAT KOjU 3a OCHOBHU LW/bd MMa Aa NMPOMOBMULLE NMPOMULL/ASAHE MO30PULLHE
YMETHOCTU HaMeHEeHE AelM U MAaAMMA, C NOCEOHUMM HarnackoM Ha AyTkapctBo. Dopym ce peasusyje y BUAY
KoHdepeHUMja. 3a cBaKy roaAMHy NpeABUNEHE Cy jeAHa raBHa TeMa U HEKOAMKO moaTemMa. OA NpujaB/ceHUX papoBa
BpLUM ce U360p OHMX KOju e BUTU MBNOXEHM Ha HapeAHOM Dopymy M 06jaBbEHU Y OKBUPY ABOjE3MYHOT 360PHMKA (Ha
CPMCKOM M eHIAeCKOM) HakoH PectuBana. Ao capa je y papy Popyma yueCTBOBAAO BULLE OA CTO MEAECET UCTAKHYTUX
MO30PULLIHMX CTPyYHaka, TeopeTMyapa, UCTopuYapa, peauTesa, nucala, NO30PULLHUX KpUTUUYapa M3 LIeAOT CBETa.
06jaBmeHU 360pHMUM Hana3e ce y YHUBEP3UTETCKUM OubBAMOTEKaAMa LIMPOM cBeTa (oA Koaewa Poys Bpydopa y
NOHAOHY A0 Xebpejckor yHUBep3uTeTa y Jepycasnumy). ThaBHE TeMe OApPXaHWX CKyrnoBa OuAe cy: KyATypoAoLLKe
OCHOBE NMO30pH1LLHE YMETHOCTU 3a AeLy, AeTe y cBeTy YMeTHOCTH, Halwa caBpemeHocT, Mo3opuLlte AyTaka y CBETY
AELIE U Kao YMETHOCT 3a HbUX, BEAMKM yunTESU M CTBAPAOLIM -yMETHOCTU, MUT y cCaBpEMEHOM MO30PULLTY 3a AELL,
Peantemcka Tymauera KhMXEBHOM/APAMCKOr TEKCTa 3a Aely M MAape, AeceT roaMHa MehyHapoaHor dopyma
33 UCTPaXmBah-e NO30PULLHE YMETHOCTH, XKEHCKO CTBapaAallTBO Yy MO30pULUTY 3a Aeuly M MAape, PectmBan kao
APYLITBEHM GEeHOMEH, Peuenumja eCTETCKMX KaTeropmja M BpeAHOBaka y NO30PULLTY 3a Aely M MAaaae, DecTmBanm
3a Aely M MAaA€e — nepuenumja u cenekumja U MHTEPKYATYPAAHOCT Y MO30PULLITY 3a AELY MU MAQAE M Pa3BOj 3ajeAHMLIE.
AyTop OBOr npojekTa je npod. Ap XeHpuK JypKOBCKU 13 [NorCKe, Koju je  BOAMO DOpyM OA HEFOBOT MOKpETaHa A0
2014. ropmHe. Y poroBopy ca npod. JypkoBckrM, pas Popyma je HacTaB/oEeH U HbUME je PYKOBOAMO Mpod. Ap CuHuLwa
Jeaywivi, pa 61 pykoohere ®opymom 2018. roanHe npeysena npod. Ap MapujaHa Mpna GuHK. Hocnolm npojexta
cy MehyHapoaHU decTrBan nolopuiuTta 3a pelly y Cybotnum (OTBOpeHn yHMBep3uTeT Cybotunua) n Mo3opuLlHr My3sej
BojsoanHe n3 Hosor Capa.




International Research College of Theatre Arts for Children and Young People (2009 - present)

International Research College of Theatre Arts is conceived as a multi-annual project with the basic aim to promote
reflection on theatre arts for children and young people, with special emphasis on puppetry. The College is realized
in the form of conferences. One theme and several sub-themes are envisaged for each year. Submitted paper
proposals are reviewed and selected to be presented at the next College session and to be published within a
bilingual (in English and Serbian) collection of papers after the Festival. So far, more than one hundred fifty prominent
theatre experts, theorists, historians, directors, writers and theatre critics from all over the world have participated in
the work of the College. Collections of papers found their place in university libraries around the world (from Rose
Bruford College in London to Hebrew University in Jerusalem). The main themes of the held sessions were: Cultural
Fundaments of Theatre Arts for Children , Child in the World of Theatre Arts, Our Contemporaneity, Puppet Theatre
in the World of Children and as an Art for Them, Great Teachers and Creators of Children’s Theatre, Children in the
World of Electronics, Postmodern Disintegration of Theatre Art, Myth in Contemporary Theatre for Children, Directors’
Interpretations of Literary/Drama Text for Children and Youth: The Problem of Interpretation Limits, Ten Years of the
International Forum for Research of Theatre Art, Women’s Creativity in Theatre for Children and Youth, Festival as a
Social Phenomenon, Reception of Aesthetic Categories and Evaluation in the Theatre for Children and Young People,
Festivals for Children and Young People - Reception and Selection and Interculturality in Theatre for Children and
Youth and Community Development. The author of this project is Mr Henryk Jurkowski, PhD, from Poland, who also
led it from its inception until 2014. In agreement with Mr Jurkowski, the work of the Forum continued and it was
managed by Mr SiniSa Jelusi¢, PhD. From 2018 the Forum is under the mentorship of Mrs Marijana Prpa Fink, PhD.
Leaders of the project are Subotica International Festival of Children’s Theatres (Open University Subotica) and the
Theatre Museum of Vojvodina from Novi Sad.

16. POPYM 3A UCTPAXXUBAHHE IMMO30PULLHE YMETHOCTU 3A AELLY U MAAAE
PASANYUNTU TIPUCTYTN ECTETULN Y TTO30OPULLITY 3A AELLY U MAAAE

[Mo3opuiuTe Kao YMETHMYKM YMH OTBapa MOrFyRHOCTM 3a pasAMuMTE MPUCTYNE ECTETCKOM AOXMBMAAjy. UMH ecTeTcke

nepuenuuje omoryhaBa AOXMB/AAj HECBaKMAALLHSEr CLEHCKOr cappxkaja. OA NO30PULLHUX TEXHWKA Koje Cy MpUMEHeHEe Y
Pa3AUHYUTUM COLLMjaI\HVIM KOHTEKCTUMa AO rpaF]eHaa HeCBaKUAaLLH-Eer CLLeHCKOFjGSVIKa Kao YMHa NO30pULLIHE NMpeACTaBe, Pa3AUYUTU
Cy MPUCTYNK NO30puULLHOj ecTeTULn. XVI Dopym 3a UCTpaxmBaHe NO30PULLIHE YMETHOCTU 3a Aelly U MAaae Ha XXXII MehyHapoaHOM
dectMBany nosopuiita 3a Aely CyboTuua, oTBapa MOryNHOCT 3a AWMCKYCH)y Y KOM MpaBly pas3AMYMTE MO30PMULLIHE Mpakce Y
Mp1CTyny NO30PULLIHOj ecTeTULIM oMoryhaBajy pasBoj NMo3opuilTa 3a Aely U MAaAe. Mo30pULLIHM CTBapaolyu rpase no3opuLLHK
Aorahaj y pasAMyumMTUM NPOCTOPUMA: CLEHW KYTUjU, HA OTBOPEHOM, Y MPUPOAH, Y YHUOHHMLIM; NPU TOM KOPUCTE PasAnyuUTe EAEMEHTE:
cueHorpaduje, cBetAa, peksuauTe; obpahajy ce CBaKOAHEBHUM WAM HECBaKMAALLHMM FOBOPOM; Y HAMepH Aa M3a30BY AOKMB/AA]
KOj1 MMa MCUXOAOLLIKM, COLIMOAOLLIKM, UAW KYATYPOAOLLIKW Ln/b. TTOKPET yHecHWKa y CLIEHCKOM Aorahajy 610 Aa je mokpeT r/\yMLl,a AU
AYTKE, AOAGTHO AOMPUHOCH PA3AMUUTM MPUCTYNMMA NMO30PULLHOJ ECTETULIM 33 AELy M MAAAE. -
AVCKyCHja 0 pasAMuMTUM MPUCTYNMMa eCTETULM NO30PULLTA 3a AeLly U MAaAe OTBapa MOryRHOCTH
3a 6pojHa TyMmauetba GeHOMeHa N030pKLLITA 1 HEeroBUX OPOjHMX 0OAMKA KOjU M3a31Bajy AOXKMBALA]
KOA MAaAE U HajmAaahe nybarke. OBaj AOXMB/AA] AOHOCU MCKYCTBO 3a KOje Cy OATOBOPHMW OAPACAM.
AEAMKaTHOCT NO30PULLIHOT YMHa oxpabpyje MAapy MyOAMKy, Kao M UCTpaxuBaye Aa NpoTymaye
bEHOMEH Koju MO30pULLTY Adje NocebHO MecTo MeHy yMETHOCTUMA.

Moryhe noareme:

OAHOC eCTETUKE M ETUKE Y MO30PULLTY 33 AELY U MAAAE
ECTEeTCKM AOXMB/MDA] M NO30PULLIHN UKMH

\YyTKa Kao A€0 MO30PULLHE eCTETUKE

EcTeTvka MoKpeTa y N030pULLTY 3a AELY U MAAAE
Mo3opuLLTe 3a AELY M MAAAE 1 06pa3oBaHe
[osopuLuTe 3a AeLly M MAaAE U TEXHOAOTWja
Mo3opuLLTe 3a AELY U MAGAE M MPUPOAA

Mo3opuLLTE 3a AELY M MAAAE W NMOPOoAMLA

Mo3opuLLTE 3a AELly U MAGAE Kao APYLUTBEHWU AWjanor
Mo3opuiiTe 3a AeLy U MAAAE M Hacaehe

XVI 090ng 3a UCTPaXMBahe MO30PULLHE YMETHOCTU 3a Aelly U MAaae Y CyboTuuM, Koju ce oppxaBa op 22. centembpa Ao 25.
centembpa 2025. ropnmHe, oTBapa MOryRHOCT UCTpaXMBayMma M3 15 3ema/ma, 3a pasAMUMTOCT NPUCTYNa eCTETULM Y MO30PULLTY
3a Aely M MAaae.

Ap MapujaHna lMpna ®uHK
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16™ CHILDREN AND YOUTH THEATER ART RESEARCH FORUM, SUBOTICA
DIFFERENT APPROACHES TO AESTHETICS IN THEATRE FOR CHILDREN AND YOUTH

Theater - as an act of art - allows for different approaches to an aesthetic experience. The act of aesthetic perception

makes it possible to experience non-ordinary stage content. There are many different approaches to theatre aesthetics: from
theatrical techniques applicable to different social contexts to construction of a peculiar stage language as an act of a theatrical
performance.The 16thResearch Forum for Children and Youth Theatre Art at the 32nd International Festival of Children’s
Theatres Subotica offers the possibility to discuss the direction in which various theatrical aesthetics in practice enable further
development of theatre for children and youth. Theatre authors create their events in different spaces: on stage, in a box, outdoors,
in nature, in a classroom; they employ different elements: scenography, lights, props; they use everyday or unusual speech; in
order to create an experience that has a psychological, sociological or a cultural impact. The movement of the participants in a
stageld event - an actor or a puppet - additionally contributes to different approaches to theatre aesthetics for children and young
people.
The discussion on different approaches to the aesthetics of theatre for children and young people offers numerous possible
interpretations of the phenomenon and its many forms that evoke an experience in the young and youngest audience. The adults
are responsible for this experience. The delicacy of the theatrical act encourages young audiences, as well as researchers, to
interpret the phenomenon that grants theatre a special place among arts.

Proposed topics of discussion:

The relationship between aesthetics and ethics in theatre for children and youth
The aesthetic experience and theatrical act

The puppet as a part of theatre aesthetics

Aesthetics of movement in theatre for children and youth

Theatre for children/youth and education

Theatre for children/youth and technology

Theatre for children/youth and nature

Theatre for children/youth and the family

Theatre for children/youth as a social dialogue

Theatre for children/youth and heritage

At the 16thResearch Forum for Children and Youth Theatre Art in Subotica (held from September 22 to September 25, 2025),
researchers of 15 countries will be offered a possibility to diversely approach the subject of aesthetics in theatre for children and
youth.

Matrijana Prpa Fink, Ph.D.
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YYECHULMN / PARTICIPANTS:

<

Bartosz Kurowski PhD student Petrus du Preez, PhD Katarzyna Chmara-Collins, DA Luka Kecman, PhD (BiH/ "ﬁate"gist;“?s"".a Ahmed Hany, PhD (Egypt)
(Poland) (Republic of South Africa) (Poland) Republic of Srpska) ova, (Bulgaria)

T 0 O

Michal Babiak, PhD Erika Hughes, PhD (Great Ivan Pravdi¢, DA (Serbia) lize Klavina, PhD student Irene G. Herraez (Spain) Uros Isak Mladenovi¢, DA
(Slovakia/Serbia) Britain) (Latvia) (Serbia)
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Jeremy Turner, PhD (Wels) Agota Vitkai Kuceta, PhD, Milica Secerov, PhD Svjetlana Pravdic, MA Vasiliki Lazaraki, MA

DA (Serbia) student (Serbia) (Serbia) (Greece) Marijana Petrovi¢ MA (Serbia) Jovan Caran (Serbia) Rachael MacBean, Md Khalid (India) Zsofia Balint, PhD student

(Hungary)

Gill Brigg, DA and Jeremy Harrison-White (Great Britain) Sahar Shahgaldi Ali Pilehdarboni Ewa Tomaszewska, PhD (Poland) Goran Gavri¢,PhD (Serbia)
(Canada) (Canada)
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32. MERYHAPOAHU ®ECTUBAA INO30PULLTA 3A AELLY

NW3AABALLITBO
PUBLISHING

0a 2006. ®ectnBan ce nojaBmyje kao U3paBay NPBUX NPEBOAA
KHMra OA BEAMKOr 3Havyaja 3a AYTKapCTBO W MO30PULLHY
YMETHOCT 3a Aely. Tako cy A0 capa y u3parby PectuBana, Tj.
OTBOpeHor yHuBep3auteta CyboTuLa, 06jaBbEHE TPU KHbUre
npod.Ap XeHpuka JypKOBCKOI, AaHac Haj3HadajHujer MmeHa
y CBETCKOj HayuM O AyTkapcTBy: Metamopdo3e no3opuluTta
AyTaka y XX Beky, 2006; Teopuja aytkapctBa, 2007; Cset
EaBapaa lopaoHa Kpera, 2008; a y capaakbk ca No3oprHUM
my3ejeM BojsoanHe u3 Hosor Capa objaBceHe cy Moja
npodecunja (M 1 MU peo) Beamkor pyckor AyTkapa Cepreja
Ob6pacuoBa (2009, 2011), YMETHOCT AyTKapcke pexuje
MCTaKHYTOI MO/ABCKOT YMETHUKa M TeaTponora BjecnaBa XejHoa
(2012), Teopuja AyTkapctBa MU XeHpuka Jypkosckor (2013),
Bepa y AYyTKy 3HauyajHOr CAOBEHAUKOr peauTesa y MO30PULLITY
AyTaka v neparora Eanja MajapoHa (2014), A\yTKa y KyATypwu
XeHpuka Jypkosckor (2015), 36opHULM AyTKapcTBo y Cpbujn —
cTpateruje 3a nobomluarbe HEeroBor noroxaja (2014), Aytka v
Macka y CprcKoj KyATypu — oA 0BpPeAHOr A0 MO30PULLHOT YMHA
(2014), 360pHULM pasoBa ca Dopyma oppxaHux 2009, 2010,
2011, 2012, 2013.,2014.,2015., 2016. n 2017. nop Ha3MBOM
Mo3opuiiTte 3a pely - ymMeTHMYkn deHomeH (2010, 2011,
2012, 2013, 2014, 2015, 2017, 2019, 2020, 2021, 2022,
2023,2024.) n 360pHMK papoBa JypkoBCKOM Yy yacT (2016).
Takohe, y 3ajeaHMuykoM m3pamy dectvBana v [1o30puLLHON
My3eja BojBoavHe o6jaBmbeHe cy UM doTo-MOHorpaduja
MehyHapoaHor dectnBana nolopuiuTa 3a Aeuy - [lNpBux 20
roamHa (2013) u moHorpaduja 0 NMPBOM MNO30PULLTY AyTaka
y Cpbuju - Mosopuiite AyTaka y HoBom Capy - OCHMBaHbE
(2014).

In 2006 the Festival emerged as a publisher of the first
translations of books of great importance for puppetry and
theatre arts for children into Serbian language. The Festival,
i.e. Subotica Open University has so far published three books
by Professor Henryk Jurkowski, PhD, the greatest name in the
theory of puppet theatre today: Metamorphoses of Puppet
Theatre in the 20th Century, 2006; Theory of Puppetry,
2007; The World of Edward Gordon Craig, 2008; whereas
the following books were published in co-operation with the
Theatre Museum of Vojvodina from Novi Sad: My Profession
(1st and 2nd part) by the great Russian puppeteer Sergey
Obraztsov (2009, 2011), The Art of Puppetry Direction by
notable Polish artist and theatre theoretician Wiestaw Hejno
(2012), Theory of Puppetry Il by Henryk Jurkowski (2013),
Belief In Puppet by the prominent Slovenian puppet theatre
director and pedagogue Edi Majaron (2014), Puppet Within
Culture by Henryk Jurkowski (2015), collections of papers
Puppetry in Serbia - Strategies For Improving Its Position
(2014), Puppet and Mask in Serbian Culture - From Ritual
to Theatre (2014), the collections of papers from the College
conferences held in 2009, 2010, 2011, 2012, 2013, 2014,
2015, 2016 and 2017 under the title Theatre for Children -
Artistic Phenomenon (2010, 2011, 2012, 2013, 2014, 2015,
2017, 2019, 2020, 2021, 2022, 2023,2024) and a collection
of papers A Tribute to Jurkowski (2016). Also, the Festival and
the Theatre Museum of Vojvodina have jointly published the
photo-monograph of the International Festival of Children’s
Theatres - The First 20 Years (2013) and a monograph on the
first puppet theatre in Serbia - Puppet Theatre in Novi Sad -
Establishment (2014).
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AESTHETICS OF THEATRE FOR CHILDREN Series

2011. 2022.

2013. 2025.
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GAKYATET NPUMEHEHUX YMETHOCTHU Y BEOITPAAY OAKYIITET
MPUMEHbEHIX
YMETHOCTY

Y BEOTPALLY
O decTBanCKUM NAaKaTma A

[leTHaecT je roaAMHa capaake Ha TeMy GecTUBAACKUX NAaKaTa U3a Hac. YAasumo Beh 1y caepenn LMKAye ,36pajatba roanHa“
3a HoBe jybuneje. Metajy ce CTyAEHTH, HbUXO0BU NPOdEcopu, aAu 0CTajy NAakaTh NOCAOBUYHO HEKOHBEHLMOHAAHWU, CAUKOBUTH,
EKCMPECUBHM, JE3rPOBUTH, jaCHU, Pa3yM/msUBK, TOBOP/HUBU YNIPKOC CBEAEHOCTU, HAPaBHO U AMAAKTUUYHO-EAYKATUBHMU.

AAu, cBe 61 TO 6UAO MaHse AParoLeHO Aa AYrOroAMLLHY capaatby M3mMehy MehyHapoaHor decTBana AeUnjux no3opuLLTa —
Cy6otuia 1 GakyAteTa NpUMereHUX YMETHOCTU U3 Beorpaaa He obacjaBa MAeMEHUTa, YMcTa Hamepa. A pey je 0 3ajeAHUUKO]
AKTUBHOCTU OKPYHEHOM YBEK HOBUM MAAKaTUMa WU BU3YEAHUM MAEHTUTETOM decTBana. CBake roAMHE Ta HaMepa ce NpenosHaje y
MeNYcoBHOM HEHAMETAUMBOM U AYBOKO MPOGECUOHANHOM M BYACKOM UMHEHsY U AEAY.

Y BpeMEHY Yy KojeM ce nyHo Yellihe Harpahyje 6p3nHa, CHaAaX/mUBOCT, PE3YATaT U MaTepujanHa A0OWT, MAEMEHUTOCT OBE BpCTe,
Maaa TUxa, OCTaje CHaXHa U NOACTULAajHa BPAMHA.

3apaBko MuhaHoBuh

Corba lNayHoBMWN, cTpyAEHTKUHa Tpehe roarHe MaKkyaTeTa NPUMEHEHMX
yMeTHOCTH y Beorpaay.

Cwmep: Tpadurka u Krbura

Mpeamer: Uayctpauuja

MpeameTtHu npodecop: BobaH Casuh eTo

Sonja Paunovié, 3rd year student at Belgrade’s Faculty of Applied Arts.
Department: Graphics and Book

Subject: Illustration

Mentoring professor: Boban Savi¢ Geto

OAKYNTET

UNIVERSITY OF ARTS IN BELGRADE - FACULTY OF APPLIED ARTS MPUMEHEHMX

YMETHOCTU
Y BEOTPALLY
Concerning Festival Posters

Fifteen years of collaboration concerning festival posters are behind us. Already, we are off to another cycle of countdown
towards new anniversaries. Students and their professors may come and go, but the posters remain - proverbially
unconventional, vivid, expressive, concise, lucid, comprehensible, eloquent - despite their simplicity - and, of course, educational
in their nature.

All of this would be less valuable if the long-lasting collaboration between the International Festival of Children’s Theatres -
Subotica and the Faculty of Applied Arts in Belgrade were not illuminated by a noble, pure intention. It's a joint activity, crowned
with brand new posters and the Festival’s visual identity. Each year, that purpose is mutually recognized through unobtrusive,
deeply professional and humane actions and deeds.

In times that mostly reward speed, ingenuity, instant results and material gain, this kind of quiet nobility remains a powerful and
motivating virtue.

Zdravko Mi¢anovic
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U3AN0XXBA Y YACT AOBUTHULIE HATPAAE MAAU MNPUHL, - ®EHI AU

M3nox6a y yact AOBUTHULIE HarpaAe 3a XMBOTHO AEAO, “Manun npuHL” 3a 2025. roAnHY CBOJEBPCTAH je AOKa3 0 NOCBENEHOCTU U
n3BaHpeAHOM ponpuHocy ®eHr Auy ob6AacTv cTBapaallTBa 3a ALy U MAaae. OBa M3A0XOa Npyxa TEK MaAK YBUA Y HeH borat u
MHCNUpaTUBaH paa, 0byxBaTajyiun KeyUHe TPEHYTKE HeHE Kapujepe, MHOBaTUBHE NPUCTYNe, NPEAAHOCT U UCTPAJHOCT y eAyKaLWju U1
TEaTPOAOLLKOM ONMUCMEHABakLy M yTULIAjy Ha MAAAY NMYOAUKY.

EXHIBITION HONORING THE WINNERS OF THE 2025 LITTLE PRINCE AWARD - FENG LI

The exhibition honoring the winner of the 2025 Little Prince Award is a unique proof to dedication of Feng Li's outstanding
contribution to theatre for children and young people. This exhibition provides a small insight into her rich and inspiring body of
work, covering all the milestones of her career, as well as her innovative approach, dedication and perseverance in educating young
audiences on theatre basics.

Mpemujepa HOBE NpeAcTaBe KMHECKOT HALMOHAAHOT CBeuaHo oTBapatse MPBOr KAPHEBAAA YMETHOCTH
nosopuiuTa 3a Aelly, 2024. ceocke aelie, 2023.

Launch of a new play by China National Theatre for Opening Ceremony of the First Rural Children’s Art i L

Children, 2024 Carnival, 2023 . 2 e

MoTnucuBarbe 3a Ny6AMKY TOKOM HaLMOHAAHE TypHeje

npeactaBe /\ereHaa o Mauku y 3abpareHoM rpaay,
2024.

Signing for audiences during the national tour of A
Cat’s Legend in the Forbidden City, 2024
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MopoanuHu Mjy3uka fae je moja mama? (JeamHu cueHapucrta). MpemujepHo usseaeH 2019. roanHe.
Y npoAyKumju KMHECKOTr HaurOHaAHOT No30puLUTa 3a AeLly. TuTyaa M3BaHpeaHe npeacTase 17.
KMHecKor no3opuLLHor pecTnBana. AOBUTHUK roauLLtbe Harpaae ,KnuHecka apama“ 2020. a
Haj6o/M CLEHaPKO y KaTeropuju Aeumnje Apame. M3abpaH 3a Npojekar MoApLIKe CLieHapUcTUma
MwuHucTapcTBa KyAType 1 Typuama Hapoare Penybanke KuHe 3a 2019. roanHy. CLueHapuo yBpLITEH
y 361pKy 100 roaMHa KAacHKa KMHECKE AeYje KHUMXKEBHOCTU: Apama.

Family Musical Where Is My Mommy? (Sole Scriptwriter). Premiered in 2019. Produced by China
National Theatre for Children. Outstanding Play of the 17th China Theater Festival. “Drama China”
2020 Annual Best Script (Top) in the Children’s Drama Category. Selected into the 2019 Script
Support Project of the Ministry of Culture and Tourism of the People’s Republic of China. Script
included in Chinese Children’s Literature Centennial Classics: Drama Volume

BajkoBWTa Apama ca peaAucTMuHOM TeMaTMkoM ABaHTypa 6pahe v cectapa Ceutaua (jeAuHu
cueHapucra). NMpemujepa 2020. roauHe. Mpoaykumja: KUHECKO HaLLMOHAAHO NO30pULLITE

3a Aelly. Harpaaa Baaae KuHe 3a KyATypy M yMETHOCT - 4. Harpaaa 3a aHumauujy. BaxHa
npeactaBa y okBupy 100 KmyuHUX Aena 3a jepaH Bek. KmyuHo Aeno y HauronanHoM nporpamy
CTBapaAalUTBa ca PEaAUCTUYKOM TeMaTkoM 3a 2020. roAnHy

Realistic-themed Fairy-tale Drama Adventure of the Firefly Siblings (Sole Scriptwriter).
Premiered in 2020. Produced by China National Theatre for Children. China Culture and Art
Government Award- The 4th Animation Award. An Important play of “100 Key Works for a
Century” . A key work in the 2020 National Realism-Themed Creation program

X i
Apama o oapacTaky Kose oabujajy Aa jeay Hebecky Tpasy (jeAUHM CLieHapucTa).
Mpemujepa 2017. roanHe. Mpoaykumja: KUHECKO HALMOHAAHO NO30pULLTE 3a AeLly.
AOBUTHIK HajBULLIEr KUHECKOT MPU3Harba 3a MO30PULLHO CnucaTescTBo, 23. Harpaae
3a cueHapvo ,Lao Jy“. MpemujepHn komaa 1 TuTyAa M3BaHpeaHe Apame Ha 7.
KiHeckoM pecTrBany Aevjer nosopuiuTa

Coming-of-Age Drama Goats Refuse to Eat Heavenly Grass (Sole Scriptwriter).
Premiered in 2017. Produced by China National Theatre for Children. Recipient of
China’s highest honor for theatre writing, the 23rd “Cao Yu Script Award”. Opening
Production and Outstanding Drama at the 7th China Children’s Theatre Festival

Banet CaH 0 upBeHUM BUAama (jearHn
cueHapucra). MpemujepHo n3seaeH 2023.
roavHe. Y NpoAykumju HaumoHaaHor 6aneta
KuHe. Apantaumja KAacMka KMHECKOr poMaHa
CaH 0 upBeHWM BUAAMA.

Ballet A Dream of Red Mansions (Sole
Scriptwriter). Premiered in 2023. Produced
by the National Ballet of China. Adapted from
the classic Chinese novel A Dream of Red
Mansions
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MpeacTaBmatbe KMHECKOT HaLWMOHAAHOT NO30pULLTa
3a Aely Aeun, 2024.

_ - k’] ﬁ) Introducing the China National Theatre for Children
- ) qa :b‘? 4 to children, 2024

for Children

China National Theatre

HajsHauajHuje TB cepuje, duamoBu u pomanu oo 2010.
roAvHe

Major TV series, movies, and full-length novels prior to
2010

Y npouecy nucama, 1991.
In the process of writing, 1991

MozopuiuHa npeactaBa KMHECKU BOjHULM (jeanHM cueHapucta). MpemujepHo n3BeaeHa 2015. roamHe. Y npoayKumju HaurornaaHor no3opuilta KnHe. Hactano y 3Hak cehatba
Ha 70. roavwwKly nobeae y Paty oTnopa KMHECKOr HapoAa MPOTMB janaHcke arpecuje U CBETCKOM aHTUdaLLMCTUUKOM paTy. MoapkaHa y okBupy HaunoHaAHOT npojekta

3a AECTUAALM]Y CLEHCKE YMETHOCTH. ,[penopyka roAnHe oA ctpaHe Yaconuca People’s Daily 2015. roavHe. Tutyaa M3BaHpeAHOr OCTBapEHa Ha 2. U3NOXOM OpUriHaAHe
KUHECKE Apame.

Stage Play Chinese Soldiers (Sole Scriptwriter). Premiered in 2015. Produced by the National Theatre of China. Created in commemoration of the 70th anniversary of

the victory of the Chinese People’s War of Resistance Against Japanese Aggression and the World Anti-Fascist War. A supported work under the National Project to the
Distillation of the Stage Art. A “Recommended Work of the Year” by People’s Daily in 2015. Outstanding Work at the 2nd China Original Drama Invitation Exhibition

HajsHauajHuje nybankaumje
Major Publications
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3APABKO MURAHOBUR
MALLUTOBUTO, AYXOBUTO, YIIEHAT/bUBO

Y NpOLUAOCTU CYy, U TO NPUAMYHO AYro, MOBPLUHM 3HAALM Pa3HOBPCHUX 0O6AMKa papa ca AeLOM M 3a Aelly cMaTpanu Aa OHaj KO ce AaTW YMETHUUKOr CTBapanaluTBa
3a Hajmnahe mopa 6uTH cnocobaH Aa ce cnycTM Ha HUBO AeTeTa. AouHMWje ce, HapaBHO, UCMOCTAaBUAO AA TO HUje 6all cacBUM Tako. Kpajem npoLinor Beka, BeAUKU
npoHana3sau u epyauta PapuBoj Palua MonoB U3pekao je uyBeHy TBPAHY AQ OHaj KO HaMepaBa Aa MMa ycrnexa y paay 3a Aely Mopa 6UTh cnocobaH Aa ce MOAUTHE Ha
HUBO AeTeTa.

MocToju, mehyTum, pekao 6ux, joLl jepnaH HEOMXOAAH YCAOB: CBAKO OA KBAAMTETHMX M MPU3HATMX CTBapanala 3a Aely, Kpo3 CBe NpoMeHe, MPOBEpeHo, cauyBao je Aete
y cebu. Ta xBane BpeaHa 0cobMHa, jacHO, Kpacu 1 ayTopa usnoxbe ,Yuumo hiupuanuy (Ao asbyke He 6e3 cnaTtke MyKe)“, AMKOBHOT U rpaduyukor AM3ajHepa, majctopa
MAyCTpauuje, NAakata, cTpuna 1, AoAao 61X, CAMKOBHULE, AyroropuLlker npodecopa ®akyateta npuMereHUx ymeTHocTH y Beorpaay, 3apaBka MuhaHoBuha.

MoMeHyX ¢ pa3norom CAMKOBHMLY, MOLUTO je TO KiMXKEBHO AENO, NOHEKaA 6e3 TeKCTa, Hajbanke ,YuTaouMma Koju joLl He 3Hajy Aa uuTajy“. EBO WiTa je npe Yak cepampeceTt
neT roaAvHa, pekao Cuma Llyuuh, nMoHUp Teopuje KiMXXEBHOCTHU 3a Aelly Y Hac: ,luTake CAMKOBHULIA je BaXXHO U CAOXKEHO NUTake. YKOAUKO cy MAaliu uMTaoum (MAY camo
rAeAaoLm), YTOAUKO cy Beh ymeTHUUKK 3axTeBu U Beha oaroBopHocT. To je npBa Krbura, npe bykBapa, ca KojoM Aela AOAA3e y AOAMP.“

3aHMMMKBO, jep ako 6ucTe 3anuTanu 6MA0 Kora, BepoBaTHO 61 CMETHYO CAMKOBHMULIY C YMa M Kao U3 Tona OArOBOpPHO Aa je 6yKkBap npBa Kkura ca Kojom ce pete cpehe.
HaxxanocTt, 6yKBapu cy ce Kpo3 UCTOPUjy BPAO CMOPO U BPAO Mano Mensanu. MpumeTtusLuum To, AywaH Papoeuh je y Tekety ,TyxkHa npuua o 6ykBapuma“, usmehy ocranor,
HaBeo:

,Y jeKy yuerba, 3Hatba, BeAMKUX U 6p3ux NnpomMeHa, HajBehe pasmeHe MellyHapoAHUX UCKycTaBa y cBeMy, GyKBapu Cy OCTaAW HETAaKHYTU U HenpoMereHU. Xepbapujymu
AABHO yBEHYAUX AYXOBHUX LiIBETOBA.

Bulue je 3Hara U BELITUHE (MHTEAMreHuuje, Ayxa, MaluTe M yKyca) yAOXMAa Koka-kona 3a nponaraHay cBoje obojeHe u 3awehepeHe BOAE, HEro LWKOAA 3a CAaBy M
BeAUYaHbe YnTama U nucama“

Y Apyrom TEKCTY, NoA Ha3uBoMm ,3aluTo Aeua He yue“, Paposuh npumehyje:

»LLIKOACKO 3Hatbe HeMa HauBHOCT, jeAHOCTABHOCT U HEMOCPEAHOCT Aeujux NuTaka. OHO ce He HapoBe3yje Ha nocTojehn GoHA Aeujux UCKYCcTaBa U 3Hakba.

UsBecHo je pa 3ppaBko MuhaHoBuh no3Haje v nowtyje ,AyllaHOB KHWKEBHU 3aKOHUK". AaTUBLUM ce NpunomMarara NoYeTHOj HacTaBy YMTatba U NUcama, OH Nnokasyje
Aa je ¥ BpCTaH Neparor U OAAMYaH APYr Y Urpu, MalLTOBUT, AYXOBMT, yeyaTbus.

WNako cy ABapeceT TpU U3N0XKEHE Tabne HEeroBHX ,,ABOAUMEH3UOHAAHUX NPpeACcTaBa 3a AeLy“ BEAMHOM HaMereHe AeLM Koja Cy caBAapana AaTMHUYKO MUCMO, Na HAKHAAHO
Kpehy y ocBajarbe 1 ycBajawe hupuauue, oHe Cy U Te Kako 3aHMM/AUBE U AELIM KOA KOjUX je 0BpHYT cayuaj. A 6yayhin pa ce paau o npuao3uma objaBmeHUM Yy Aedjem
vaconucy, MuhaHoBuh je Morao ce6u AO3BOAUTU U A Ce KaTKaA CBOJCKM HaLLaAK ca YMTaoLMma, MUMO CTPOrUX NpaBUAa HacTaBHUX NAAHOBA U NporpamMa Koju BoAe OA
CAOBa AO IAacoBa, Na oA racoBa A0 Peuu U Aame, A0 PeYeHULa, NoKa3aBLUM Kako U3TAeAa UCTUHCKO AOMYHCKO yueHe Kpo3 3abaBy.

HaBewhy HEKOAMKO CMMMATUYHUX HaMEPHUX eKcleca, Koju OHMMa yobuuyajeHUX WHTepecoBaka M CMOCOGHOCTM He MOry 3acMeTaTd, a HaTNPoCe4YHO PaAO3HAAUM,
noce6Ho wybuTesMMa WamUBKUX cUTyaumja, 6uBajy Aobpopolian. Ha Tabam ,Kpunaata a3byka“ part je 3a cBako croBo a3byke oaroBapajyhu HasuB NTULE NOTKPEN/HEH
HEeHUM u3rneaom. Mop cnoBom X, MehyTUM, Hanasu ce AaTMHCKM Ha3uB poaa Hesperornis y3 uaraea Te npantuue u3 poba nosHe Kpeae. Ha Tabau rae y UCTy cBpXy ayTtop
KOPUCTU Ha3MBe U AenoBe ayTomobuna, nop croBoM  Hawao ce majctop Hypo, CTpyyHak 3a oApXaBake U nonpasKy ayTomobuna. Mehy XuBoTutbama, noa cAoBom Hb,
HaupTaHa je CBUHba paau UAYCTPaLMje OHora LITO UMajy U ApYre XMBOTUHE — HyLLIKE, a XXUBOTUHe npeaBuheHe 3a chnoBa h U Y cy pasmeHUAe MecTa, Kao Aa OHe came
npoBepaBsajy naxwy nocmartpada. Ha ucroj Tabau npUAOAATU Cy U AGTUHCKW HA3UBU U AOAATHE MHPOpMaLUMje, Koje y Aoba caBpeMeHUX TEXHOAOTH]a, Y3 MOMOh poauTesa,
MOry NpeACTaB/AdaTH HOBU UCTPAXUBaYKU U3a30B.

Yeyauhy ce pa, Ha Kpajy, OBUM A€NUM MOBOAOM, Napadpasupam BEAMKOT npoyyaBaoua M No3HaBaoLa@ HEeYpPoncUXoAoruje pa3BojHor nepuopa, CBeTomupa bojaHuHa.
HeonxoaHo je, cmaTtpa oH, Aa AeLy OApacAu NpUMopaBajy Aa yue, anu he peua 6UTH ycnelHa camo YKOAMKO TO U 3aBOAE.

bpaHko CteBaHoBMN
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ZDRAVKO MICANOVIC
IMAGINATIVE, WITTY, IMPRESSIONABLE

In the past - and for quite some time - superficial experts in different fields of working with children used to believe that those involved in artistic creation for the
youngest should be able to lower themselves to the level of a child. Later, of course, it turned out that this was not entirely true. At the end of the last century, the great
inventor and scholar Radivoj Rasa Popov made the famous statement that those who wish to be successful in working with children must be able to rise to their level.
However, there is, | would say, another necessary condition: every renowned children author has- guaranteed - retained their inner-child despite of all the changes
that they may have undergone along the way. This commendable trait is clearly a staple of the author of the exhibition “Learning Cyrillic (towards the alphabet with a
bit of sweet torment)™- artist and graphic designer, master of illustration, posters, comics and - | would add - picture-books, Zdravko Micanovi¢, a long-time professor
at the Faculty of Applied Arts in Belgrade.

| mentioned picture-books for a reason, as they are literary works (sometimes devoid of text) closest to “readers who cannot yet read.” Seventy-five years ago, Sima
Cuci¢ (country’s pioneer of children literature theory) said: “The issue of picture books is important and complex. The younger the reader (or just a viewer) is, the
greater the artistic demands and responsibility. It is the first book - even prior to the alphabet textbook - that children come into contact with.”

Interestingly enough, if you were to ask anyone, they would probably dismiss picture-books and immediately think of alphabet textbooks as the first book a child
encounters. Unfortunately, the alphabet textbooks have changed very slowly and very little throughout history. As Dusan Radovi¢ has noticed this in his essay The
Sad Story of Alphabet Textbooks:

“Amidst all the learning, knowledge, major and rapid changes and the greatest exchange of international experience in every area, the alphabet textbooks remained
untouched and unchanged. The herbariums of long-withered spiritual flowers.

Coca-Cola has invested more knowledge and skill (intelligence, spirit, imagination and taste) in promoting its tinted sweetened water than schools have in glorifying
and extolling reading and writing.”

In another essay entitled Why Children Don’t Learn, Radovi¢ concludes:

“School knowledge lacks the naivety, simplicity and directness of children’s questions. It does not build upon the existing basics of children’s experiences and
knowledge.”

Zdravko Micanovic is certainly familiar and respectful towards “Dusan’s literary code.” By taking on the task of helping with the initial reading and writing classes, he
has shown that he is both a skilled teacher and an excellent teammate: imaginative, witty and impressionable.

Although the 23 displayed panels of his “2D plays for children” are mainly intended for children who have previously mastered the Latin alphabet and are now moving
on to the Cyrillic, they are also interesting to children for whom the opposite is true. Since these works were originally published in a children’s magazine, Mi¢anovic
could sometimes afford to poke fun at his readers, bypassing the strict rules of curricula and programs that lead from letters to sounds, from sounds to words and
on to sentences - showing what true complementary learning through fun looks like.

I'd like to mention a few charming intentional exaggerations which should not bother those with normal interests and abilities, but will be welcomed among
the above-average curious and especially lovers of humour. On the panel “Winged Alphabet,” each letter is accompanied by the name of a bird species and its
appearance. Under the letter H is the Latin name of Hesperornis along with the appearance of this bird from the late Cretaceous period. On the panel where the
author uses the terms for car parts, under the letter P is a drawing of master Puro, an expert in car maintenance and repair. Among the animal names, under the
letter NJ, there is a drawing of a pig to illustrate what other animals also have - a snout, while the animals assigned to the letters ¢ and U have been swapped as if
to test the viewer’s attention. The same panel also features Latin names and additional information, which - in the age of modern technology - can present a new
research challenge with the help of parents.

Finally, | will take this opportunity to paraphrase the great researcher and expert in developmental neuropsychology, Svetomir Bojanin. In his belief, it is necessary
for adults to push children to learn, but children will only be successful if they wish to.

Branko Stevanovi¢
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NU3NOXXBA NYTAKA AEYJET NO30PULLTA CYBOTULIA

Aevje nosopuwte - Dicije pozoriste Subatica - Szabadkai Gyermekszinhaz - Djecje kazaliSte Cy6otnua

Aeuje nosopuwite y Cy6otMuM ocHoBaHO je npe 90 roauHa.

MpBa npeactaBa 3a Aely U3BeAeHa je 6.aeuembpa 1934. roauHe y COKOACKOM AOMY ( AaHallka 3rpaja JaapaHa) U cBe NpoTekne
roAvHE NpeAcTaBbda YCTaHOBY KYAType Koja je 6uAa npucyTHa y oppacTakby CBUX MaAuLiaHa Halle OMLWTUHE.

MosopuwTe je ocHoBao r-AvH OToH TomaHuh , UHXEeHEep No CTPYLM, aA¥ U UCTUHCKU 3a/by6/meHUK AYTKApCKe YMETHOCTH.

Cawm je Hanucao Lie3peceTak NO30PULLIHUX AYTKAPCKUX AeAa, MPaB1O AYTKe U u3pafiuBao cueHorpadujy, a rAyMuAa cy Aelia -y4eHULM
13 Cy60TUUKUX LIKOAA. [TPBU NPOdECUOHANHU TAYMLM CE aHTaXyjy TEK Y NepuoAy HaKOH APYror CBETCKOr para.

AaHac, Aeuje No3opuLLTE CBOjy AEAaTHOCT 06aB/ba Ha CPNCckoM M MahapckoM je3uKy NoAjeAHaKko, Ha XPBaTCKOM je3WKY, OAHOCHO
MaTepHUM je3uumMmMa CBUX CTaHOBHUKa Hale Cy6otuue.

OcHuBay nosopuwiTa je rpaa Cy6oruua.

Mo3opuLute UMa YKynHO 25 3anocAeHuX, ropuLlH:e npunpeMa 6 v Bulle npemMujepa ,4Yuju cy ayTopu yMETHULM U3 Halle 3eM/be U
MHoCTpaHcTBa. Peneproap nosopuiuTa YuHU Npeko 50 pasAvumTUX MPeACcTa HaMeHEeHUX AeLM CBUX y3pacTa.

HajnoHocHuju cmo Ha ,TEATAP Y MEAEHAMA®, ymeTHUYKU npojekat 3a 6ebe y3pacta A0 36 Meceuy, KOju Ce U3BOAU Ha CPHICKOM
1 mahapckom je3uky Beh 14 roavHa U y OKBUPY KOT Ce CBake roAMHe Npunpema HoBa MpeAacTaBa ca BaXHWM 3aAaTKOM HeroBakba
notpebe 3a YMETHUUKUM CappXajeM KOA HaLMX HajMAahux cyrpahaHa.

Aeuje no3opuLuTe OApPXKaBa capajkby ca CBUM NO30PULLTUMA 3a ALy Y HaLLoj ApXaBU, aAM U ca NO30PULLITUMA Y PErUOHY.

3a yMeTHUUKKU KBaAUTET NpeAcTaBa, yMavka, papuTe/scka M AocTUrHyha ayTopa no3opullHe YMETHOCTH, TOKOM AEBET AeLeHWja pasa AOOUAM CMO HEKOAMKO CTOTUHA
Harpaaa v npusHatba Ha AoMahuM U MehyHapoAHUM decTUBaAMMa NO30pULLTa 3a AeLly.

Mo3opuLiTe je OTBOPEHO 3a CBEe BUAOBE CapaAbe Ha TeMy Aele U 3a Aely, FoAMHama opraHusyjyhin aApamcke paauoHuLue 3a Aely y3pacta oa 7 A0 14 ropuHa Kojy Boae
MAaAUM npodecuoHanHu rAymMum Aeujer no3opuiuta. U3paxeHe cy TeHAeHUMje 3a yBohieke MHOBaUuja M caBpeMeHMX NO30PULLIHUX TPEHAOBA.

MpeactaBe ce U3BOAE Y CEAULLTY came YCTaHOBE , aAv Cy MOAjeAHAKO NPUCYTHU U Ha TepPEHYy.

Mokpueajy Teputopujy rpasa Cy6otuue, Al BojBoAuHY, UMaMO OAAMYHY capaakby M ca AOMOM KyAType U3 lpauaHuue, FAe CBake ropAMHe OApAasMMO Aa Urpamo CBoje
npeacTaBe U APXUMO AyTKapcke paavoHuue 3a aeuy lpauaHuue u ppyrux mecta Kocosckor lMomopasma.

MowwTyjyhu BULLIEHALMOHAAHOCT CBOje CpeAnHe, opraHu3yjemMo 1 usBohere npeactaBa u3 Penybanke Xpeatcke, Penybauke Mahapcke u Penybauke BUX, rae cmo 1 camu
y NPUAULIM AA pEnpe3eHTyjeMo CBoje CTBapanaluTBo.

Y3 nomoh ppxxaBe A06UAM Cy cpeacTBa 3a HabaBKy TEXHUUKE onpeMe KOjoM Cy NOKPEHYAU NPOU3BOAHY CONCTBEHE BUAEO NPOAYKUMje 3a Aely. Mpunpemamo pasnmuute
emucuje y okBupy Te Aello, MHTEPHET TEAEBU3MHjE, UMjU Cy ayTOPU UCKLYUMBO AL, Y3 CTPYYHY nomoh raymaua M3 no3opuiuta. Ao caaa je CHUM/LEHO Le3aeceTak eMucuja
Koje Mory Aa ce noraepajy Ha Youtube kaHany Aeujer nosopuwita Cy6oTtuua.

CamocTanHy BUAEO NPOAYKLMjy Aevjer no3opuLLTa noapxao je v MokpajuHCcKu cekpeTapujat 3a KyATypy, jaBHO MHpOpMUCaH-e U OAHOCE C BEPCKUM 3ajepHUL.aMa BojBoanHe.
Cro60aHM cMO Aa dopMyAULLEMO 3HaUa] YcTaHOBe Aeujer No30opULLTa Kao U3y3eTaH He camo 3a rpaa Cy60TuLly , HEro U MHOTO LIMPE Ha PerMoHaAHOM MAaHY, kao Kyhe y
KOjoj Cy oppacTane reHapaumje ManvwaHa, pa3sujajyhiv ce y rpahaHe Koju cy Ha AOCTOjaHCTBEH Ha4yuH cebe U3rpapunAm Kao AMMHOCTH.

KyATypa je 3Hak npeno3HaBarba AMMHOCTU MOjeAUHLIA, OTAEAANO APYLUTBEHE CPeAUHE, UAEHTUTET 3ajeAHULIe Y HajluMpemM CMUCAY. YcTaHoBa KyAType , Aeudje nosopuLure-
Dicije pozoriste Subatica- Szabadkai Gyermekszinhaz-Djecje kazaliSte Cy6otuua , nyHUX AeBEAECET FOAMHA AOCTUjaHCTBEHO 06aB/a CBOjY MUCH]Y.
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PUPPET EXHIBITION OF CHILDREN’S THEATRE SUBOTICA

The Children’s Theatre in Subotica was founded 90 years ago.

The first performance intended for children was staged on December 6, 1934, at the Sokolski Dom (today’s Jadran venue), and throughout the years, it has remained
a cultural institution involved in the education of all municipality children.

The founder of the theatre was Mr. Oton Tomanic - an engineer by profession, but also a true admirer of the art of puppetry.

He himself wrote around 60 puppet plays, designed the puppets and the sets while the performances were played by local schoolchildren. The first professional actors
were hired only after the World War Il.

Today, the Children’s Theatre performs equally in Serbian, Hungarian and Croatian - the native languages of Subotica inhabitants.
The theatre is funded by the city of Subotica.

It has a total of 25 employees and stages 6 or more new plays each year, written by domestic or international artists. The theatre’s repertoire consists of more than 50
different plays for children of all ages.

The theatre’s most cherished project is The Diaper Theatre - an art project for babies up to 36 months old which has been running for 14 years in Serbian and Hungarian.
A new play is staged each year with the important task of nurturing the need for artistic content among the city’s youngest citizens.

The Children’s Theatre collaborates with all theatres for children in the country - as well as with theatres of the region.

Over the past 9 decades, the theatre has received hundreds of awards and recognitions at domestic and international children’s theatre festivals for the quality of its
plays, acting work and achievements in theatre arts.

The theatre is open to all types of collaboration concerning children and/or for children. It has been organising drama workshops for children aged 7 to 14 for years, led
by young professional actors from the Children’s Theatre. The theatre has nurtured a tendency to introduce innovations and contemporary theatre trends.

Plays are usually staged at the institution’s headquarters, but are also performed out of the venue.

The theatre acts primarily in the area of Subotica, AP Vojvodina, but also has an excellent cooperation with the Cultural Center in Gracanica, where they travel each year
to stage plays and conduct puppet workshops for children from Gracanica and other places in the Kosovo Pomoravlje region.

The theatre is mindful of the multinational character of its environment and also organizes performances from the Republic of Croatia, the Republic of Hungary and the
Republic of Bosnia and Herzegovina - where they have the opportunity to present their creativity.

With the aid of the government, theatre has received funding to purchase equipment for launching their own video production for children. As part of Tv DePo, an internet
television station created exclusively by children, the theatre produces various content with the professional assistance of employed actors. To date, approximately 60
programs have been produced, available for viewing on the Subotica Children’s Theatre YouTube channel.

The independent video production of the Children’s Theatre was also supported by the Provincial Secretariat for Culture, Public Information and Relations with Religious
Communities of Vojvodina.

The importance of the institution of the Children’s Theatre can easily be defined as exceptional - not only for the city of Subotica, but also on a regional level - as a venue
in which generations of children developed into individuals in a dignified manner.

Culture is a sign of an individual’s personality, a mirror of the social environment and the identity of the community in general. The cultural institution of Children’s
Theatre has been carrying out its mission for 90 years, with dignity. The most important award for the theatre is the Karadorde Star of the Third Degree for outstanding
contribution to culture which was awarded by decree of the President of the Republic of Serbia on Vidovdan 2022.
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Mo3zopuwre 3a aeuy -
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Theatre for Children -
Artistic Phenomenon, a
collection of papers
Kwura 15/ Volume 15

Eb6epeuke, e6epay: necve

MPOMOLIUJE KHbUTA
BOOK PROMOTIONS

CMMUCAO APAME - 3opaH
Hepuh

Sopan Hepuh decu (Eberecke, eberdu: Poems CrepujuHo no3opje, Hoeu Caa,
for Children) 2025.

EBEPEYHE, THE MEANING OF DRAMA -

EGE Pny F " Zorar'l_ Deri¢ !

Plecae w0 pray 1 § Sterijino pozorje, Novi Sad,

2025.

pHja ny XV-XXI Beka
Bopuc 1. loAsoBCKH
History of Puppet Theatre of the 15th-21st Century

Boris P. Goldovsky
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36MPKA NECAMA 3A AELIY “EBEPEYKE, EBEPAY: TECME 3A AELlY” - 3S0OPAH HhEPUR

Y n3pamy KyatypHor LeHTpa BojsoanHe ,Munow LiprsaHckn”, y eamumjn ThacoBu, objaBmeHa je 36upka
necama 3a Aely 3opaHa hepvha Ebepeuke, ebepay: necme 3a Aely, Kojy je npupearo Nyka KeumaH.
AyTopka uAycTpauuja je npod. AeoHuAa Jounh (AkapemMuja ymMjeTHOCTUM YHMBepP3UTETa Y barboj Ayum).

»HaAKOH M3HEHaAHE M joLl YBEK HECXBAT/AMBE CMPTU MECHWKA U npodecopa Ap 3opaHa hepuha, 0CcTao je Heros
AMYHW padyHap Yy KOjeEM Ce Hanasu Mano KhsMXeBHO 6Aaaro. Mehy TMMm AparoueHocTMMa, NecHUK HeHaa LLanoma
npoHallao je pykonuc necama 3a Aely. BehuHa, koja ra je A06po no3HaBana, OCTana je M3HeHaheHa OBUM
oTkpuhem. Hukapa HUCMO pasroBapann 0 30paHOBUM NeBakUMa 3a AeLly, Mako Ce TOAMKO FOAMHA APYXMO ca huMa
Kao AMpekTop lMNogzopuwita maaanx y Hosom Caay. lNpBa necma aatupa jow u3 2009. roAMHE U OUMTAEAHO je Aa CY
HacTajane M3 rOAMHE y FToAMHY, cBe A0 2017, kapa je NocAeAHa AaTMpaHa. Y HbrMa Ce UMTa jeaaH Aeuak BparonaH,
KOju ce yno3Haje, Ha pas3AMyuTe HauMHe, ca OBMM CBETOM, KOjuU CBe To Bbeaexu, Ha cebu CBOJCTBEH HauyuH, U Tepa
Hac Aa ce U MU 3anuTtamo, Aa AW je CBET 3aucTa TakaB?

OH ce novrpaea peurma, NojMoBMMa, OHMMa KOje NOo3Haje aAu M OHMMAa KOje je CaM M3MUCAUO U OA X MPaBKU MecMe
npckanuue! CBe ce pasAeTy Ha XM/baAe CTpaHa nonyT 3BpPKa Kojer kap A0OPO HaBwjell, BPTU Ce A0 MBHEMOTAOCTH.
YecTo je y Aujanory ca oppacAMma Koje 36yrbyje CBOjUM MUTakrMa UAKM 3aKmyudliMMa, YNpPaBo OHAKO Kako TO YMHe
papo3Hana U MucAaeha aAeua. ball Tako cMo M oppactann. Mmaam cMo Kora pa nutamo: 6aby, aeay, Mamy, Tarty,
HeKW 006AaK, TpaBy, KyLly, MalLly, MMAE U CAYLLIAAKM CMO KULLY Y HEHWUM NPaBUAHUM PUTMOBUMA, OA Yera CMO KacHuje
CTBapaAu My3uKy peuun. Ta My3ukKa peyn y OBUM MecMamMa KOMMOHYje HeXHy MeAOAMWjy 3a Aedje yuun. U3 oBux
necama ce 1 yuu: o jepHoj 6ebu 6e3 3yba, o Tpybu 1 TyOu, LTa HAcTaje NOA jE3UKOM M KAKO je TO Kapa Te 3aAeCH OHa,
“Mao-na Hemao, yuu ce NepuneBCKU... TUXO U HEHaMETHUBO. Aa HE YBPEAU HEKOTa. HberoBo neBatbe je 3rycHyTo...
Aeuje.

YnpaBo OHAKO Kako Cy Hac YUMAM HallW BacnuTaHWLM, Aa peuruma Byae TECHO, a MUCAMMA NPOCTPaHO. 3aTo Kaaa
KpaTko cTuxoTBopHu: ‘Capa cam 3BOHO. 3BOHUM Kapa Me noterHy’, hepuh Hac octaB/da 3anuraHe: Aa AU TO NporoBapa
AETE U3 Hbera, UAM oppacAaa ocoba, a oboje Mmajy MAEHTHMUHE NpobAeme ca CBETOM OKOo cebe. To cy BaM OHMU
XMBOTHM NEPUOAM KaAa CTe CBaUMju U HUUMjK, a 3anpaBo Herae Ay6oKo noByueHu y cebe. A wta je lNoa jesankom?
Ty d1AO30DCKY TajHy OATOHETA HAM MECHUK Kpajte 036M/AHO, OHAKO Kako Aelia Tpaxe Aa MM ce objallrbaBa. OH
UM He NoanAasn. AoXnBHLABa X Kao cebu paBHUMA, Te 3aT0 NecMa y cebu cappXu CAMKY CTBapahsa peyuu, roBopa,
KOju MUCao NpeTBapa y Matepujy. Kako To 3By4u uyje ce Beh y HapeAHUM NecMama Koje NpeABoAM MNuena, Aopajyhu
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W oAy3uMajyfin cAoBa M Mersajyhin cMKcao. Tako ce Hajoo/me yUr CPrcKu
je3uK. Yuu ce M LWTa je onacHO M WTa ce He cMe YMHUTU. O Tome Kasyjy
ctuxoBu necama [lloxap, HeBpeme, Kuwa, CtBapu. JepAHOCTaBHO, Ta4HO
N MOYYHO.

Apara aAeuo, BU Koju hete AUCTaTM U YyuTaTU OBE CTUXOBE, yrno3HaheTe « 3opan Bepuh
jeaHor poevaka, 3opaHa hepuha, Koju je capa peo beckpajHe BacMOHE U 4“;’;;] EEEPEYKE
KOju TaMO HErAE yCMepaBa CyHLE Aa CUja Ka HaMa PapAOCHO M TonAo. OH je ra EDEFENRE,
MCNMcao CBOj BEK, TaKO LUTO je OCTABMO MPOCTOpa Aa HEKO APYr1 3ay3me EBEPLOY 1~
HEeroBo MecTo. Y HajTaHaHWjUM AybrHaMa HEroBOr CpLia CMeHUBaAU Cy Hetie sa geuy -~
Cce BeAMKe CBpxe U npeann. CnosHao je UCTUHY: OCTBApPEHU CE CKAamajy
Aa 6U AOLLUAM HOBM, A PacTy U CBETAE. CUTHE AMUYHE XEebe BYACKE Ce
CMemsyjy 1 CTBapajy XUBOTHY OAYjYy, U3 KOje CaMO PETKU M3Aa3e yCrpaBHU.
Byante u BU TakBU.

ol

[1. C. Ha kopuuama je pedak 3opaH hepuh v HeroB BepHU Apyr Tola.” ra@eonn '

3opaH hepuh (bauko Aobpo Mome 1960 - Hoeu Cap 2024). AMnAoMMUPaO je, MarucTtpupao 1 AOKTOpMpao
Ha ®unro3odckom dakyateTy y HoBom Capy. Mucao je noesujy U eceje, HayuyHe CTyauje M3 0bAacTu
KHbMXXEBHOCTH, NO30pULLTa U dUAMA. [TpeBOAKO je ca BULLIE CAOBEHCKUX je3nKa.

06jaBuo je 75 Krbura (ayTopcke, NPeBOAU, aHTOAOTU]E), OA KOjux 14 Krbura noesuje n 9 aHTonoruja.
[Nloesnja My je npeBoheHa Ha EHrAecku, GpaHLCKU, PYCKHU, MOMSCKU, PYMYHCKU, MahapCKu, CAOBAYKW,
6yrapcku, CAOBEHAYKN U MaKEAOHCKM jE3UK.

NOBUTHUK je BULLE Harpaasa 3a KkbUXXEBHOCT U MPEBOAMAALLTBO.

Nyka KeumaH
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COLLECTION OF POEMS FOR CHILDREN “EBERECKE, EBERDU: POEMS FOR
CHILDREN” - ZORAN DERIC

As part of their edition Voices, the Vojvodina Cultural Center “MiloS Crnjanski” has published a collection

of poems for children by Zoran Deri¢ entitled Eberecke, eberdu: pesme za decu (Eberecke, eberdu: Poems for
Children), edited by Luka Kecman. The author of the illustrations is Leonila JoCi¢ (a professor at the Academy of
Arts, University of Banja Luka).
“After the sudden and still incomprehensible death of poet and a professor Dr Zoran Beri¢, his personal computer
was left behind containing a trove of textual treasure. Among these riches, poet Nenad Saponja found a manuscript
of poems for children. Most of those who knew him well were surprised by this discovery. Zoran’s poems for
children were never previously discussed, even though he had been associated with them for many years - as the
manager of the Youth Theatre in Novi Sad. The first poem dates back to 2009 and it is clear that poems were
written regularly, all the way to 2017 when the last one was written. They tell the story of a mischievous boy who
gets to know this world in different ways, recording everything in his own unique way making us wonder wheter the
world is really like that?

He toys with words and concepts (those familiar and those he has invented himself) turning them into sparkling
poems! Everything scatters into a thousand pieces, like a spinning top that, when spun fast enough, spins until
it stops. He often engages in dialogue with adults, confusing them with his questions or conclusions - as curious
and insightful children do. That's how we grew up. We had somebody to ask - grandma, grandpa, mom, dad, a
cloud, grass, a cat, a dog - and we listened to the rain with its regular rhythm patterns from which we later created
music. The music in these poems composes a gentle melody for children’s ears. These poems also teach: about a
toothless baby, about trumpets and tubas, what happens beneath the tongue and how it feels to lose everything...
The lesson is taught in a very Derié¢-like manner... quietly and unobtrusively, so as not to hurt anyone’s feelings. His
verses are thick... child-like, the way our teachers taught us to speak sparingly, but think broadly.

That’s why in his short poem: ‘Now | am a bell. | ring when they pull me’, Deri¢ leaves us wondering: is it the child
in him speaking or the adult - since both face identical problems in their surroundings. These are the periods
in life when you are everywhere yet nowhere, in fact deeply withdrawn into yourself. And what lies Beneath the
tongue? This philosophical mystery, the poet reveals very seriously, just as children seek explanations. He does
not pamper them. He regards them as equals; therefore the poem contains an image of the creation of words
and speech which transforms thought into matter. How this sounds can already be heard in the following poems
led by Pcela (The Bee), adding and removing words and changing their meaning. This is the best way to learn the
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Serbian language. It teaches what is dangerous and what should never be done. This is illustrated by
the verses of the poems Pozar (The Fire), Nevreme (Bad Weather), Kisa (The Rain) and Stvari (Things).
Simple, accurate, and educational.

Dear children, as you navigate through these verses, you will meet a boy, Zoran Deri¢, who is now part of
the endless universe and who, somewhere out there, directs the sun to shine joyfully and warmly upon
us. He has paid his dues, leaving room for someone else to take his place. In the deepest depths of his
heart, great goals and ideals came and went. He has reached the truth: the old give way to the new, so
that they may grow and shine. People’s petty personal desires come and go creating a whirlwind of life,
from which only a few emerge unscathed. Be like that, too.

P.S. The cover depicts Zoran Peri¢ as a boy and his faithful friend Tosa.”

Zoran Deri¢ (born 1960 in Backo Dobro Polje - died 2024 in Novi Sad) has graduated, obtained his
master’s degree and received his doctorate from the Faculty of Philosophy in Novi Sad. He wrote poetry
and essays, scientific studies in the domain of literature, theatre and film. He was a translator from several
Slavic languages. He has published 75 books (original works, translations, anthologies), including 14
books of poetry and 9 anthologies. His poetry has been translated into English, French, Russian, Polish,
Romanian, Hungarian, Slovak, Bulgarian, Slovenian and Macedonian. He has received several awards
for literature and translation.

Luka Kecman
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CMWUCAO APAME - 3opaH hepuh

brubanoteka CuHTe3€E
YpeaHuua ap Pyxa lNepyHoBuh
CrepujuHo no3opje, Hosu Cap, 2025.

Y oBUMM je TekctoBMMa cabpaHo BPAO LUMPOKO AEAOBaHE W CcarrepaBaH-e
NMO30PULLHE UCTOPUjE M TeaTponoruje Kojy je 3opaH hepuh MUCAMO 1 XMBeO. U3
CBaKe peyvyeHuLEe U3BMPE HayYHUK, KpUTUYAp, ecejucta, Teopetnyap, NeCHUK, a1
W NpaKTMyap y Nno3opuLLTy Kojer je BPpAO AOBPO No3HaBao M HOCMO CE ca CBWUM
npobAeMuMa Koju y HeMy noctoje. CBakn nopatak A0 kojer 61 Aollao 3a hera
je 6o BaxaH U OA Tora je nMpaBMO MO30PULLHY UCTOPUjy. HuLiTa HEe cme pa ce
npeckoun a nocebHo Aa ce 3abopaBu, YECTO je rOBOPHUO.

Uutao je nosopuite CBOjUM CMNEUUPUYHMM MOETCKUM CEH3UOUAUTETOM U
npvxBaTao CBE MOETUKE M y CBEMY TOME TpPaXMO YMETHOCT, Yak U Kapa je buao
ManO AOKasa 3a TakBy TBpAhy. OTyaa M OBO Tparake 3a CMUCAOM Yy CBEMY LUTO
UMHWM MO30PMLUTE U MO3OPULLHY YMETHOCT. MocebHO Kapa je APaMCKWU TEKCT Y
nuTaky. Heroso NepMaHeHTHO CKAatbarbe U3 NpUuMapHor Gokyca, NOUrpaBakecy UM © 3/\oyn0Tpe6/baBa|-be

NPeobANKOBaHE Y HELLTO ancTPakTHO, AOMPUHOCK Ad Ce rybu CMIUCao.

AKO ra Hema, Kako nmpuyatv O ApamMaTypruju, o AMBPeTy, 0 KPUTULM, O MNO3OPULLTY yonLiTe. 3aTo y BERMHM OBUX
TekctoBa hepuh noctaBma 036UbHA NUTakba, NOAEMUYUKA, Koja B MOrAa Aa MOACTaKHY HEKY MO30PULLHY pacnpasy,
KOje Aa roToBO BuLLE M HEMaMO. HapaBHO, ako Ham je cTaAo A0 Mo3opullTa. M3 CBUX OBUX pa3aora OBU TEKCTOBU
Tpeba pa byay Mehy kopruama hepuheBe NOCAEAHE KHMre 13 0bAacT1 TeaTpoAoruje, jep jeAMHo Tako he A0bUTK
npaBun CMKCao.

Nyka KeumaH
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THE MEANING OF DRAMA - Zoran Deric

Synthesis Editions
Editor: Ruza Perunovi¢, PhD
Sterijino pozorje, Novi Sad, 2025.

These texts cover a wide range of theoretical work and observations on theatre history and studies, as
conceived and embodied by Zoran Deri¢. Each sentence reveals a scholar, a critic, an essayist, a poet and
a practitioner of theatre who understood the theatre well and dealt with many of its problems. To Beric,
each piece of information he ever came across was of importance and he employed them when creating
his history of theatre. Nothing should ever be omitted or forgotten, as he often said. With his specific poetic
sensibility, he could “read” theatre well and was accepting to all poetic approaches, ever on the look-out for
art (even when there was little evidence it was indeed present).

Hence this search of his for meaning in everything that constitutes theatre and its art, especially when
it comes to dramatic text. His constant distancing from the primary focus, toying with it and abusing it,
transforming it into something abstract - contributes to the loss of meaning. If there is no meaning, how can
we ever talk about dramaturgy, libretto, criticism, theatre in general? That is why - in most of these texts
- Deri¢ raises some serious, controversial questions which could easily instigate a heated discussion on
theatre (such a rare occurrence nowadays). If we care about theatre, that is.

For all the reasons, these essays should be included in Deri¢’s latest book on theatre studies, as it’s the only
way they will gain their true meaning.

Luka Kecman
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Uctopuja nytkapckor nosopuwuta XV-XXI Beka

b. 1. lonaoBCKM

EHuuMkAnONeanjcko  uspakbe  Mctopuja  AyTKapckor
nosoputa XV-XXI Beka cactaBsEHO je U HamMcaHo 0A
CTpaHe AMYHOCTU Yuje je uMme 6e3 Mp/ie Y CaBPEMEHO]
AYTKAPCKOj YMETHOCTU M YXMBa BEAMKO MOLUTOBaH-E
Mehy cTpyyraumma.

Ap B. T. ToAAOBCKM MpeAcTaBda jepAaH 0A HajBehux
ayTopuTeTa Mo N1Takby UCTOPUjE AYTKaPCKOr NO30pULLITa
y Halloj 3eMmU M MHOCTpaHcTBy. CBaka Herosa
nybAMKkaumja appecatuma ce Lane 6e3 otesama, a
ULIYEKYje Ce C BEAUKUM HECTPM/DEHEM.

OBa nybAvkaumja je jeAMHCTBEHA MO TOME LUTO
HajnoTMNyHWje NpUNoBeAa O AYTKAPCKOj YMETHOCTU
Pycuje op XV po nouetka XXI Beka. OBaj mano
npoyyaBaHW acrneKkT UCTOPMje NO3OPULLHE YMETHOCTU -
Koju obyxBaTa NeproA 0A NoAa MUAEHWjyMa - YBEP/HUBO

History of Puppet Theatre of the 15th-21st Century - B. P. Goldovsky

Encyclopedic publication History of Puppet Theatre of the 15th-21st Century, collected, compiled and written
by a person whose name in modern puppet art is impeccable and enjoys great respect among professionals.

Doctor B. P. Goldovsky is one of the most authoritative historians of puppet theatre in our country and
abroad. Any publications of the author are immediately sent to the addressees and are awaited with great
impatience.

The proposed book is unique in that it most fully tells about the art of puppetry in Russia from the 15th to
the beginning of the 21st century. This half-millennium, little-studied and convincingly illustrated layer of the
history of theatrical art is revealed for the first time and with the greatest possible completeness.

The proposed book is a kind of foundation on which, most likely, the buildings of scientific theater studies
works, books, articles, reports will be built. The history of puppet theatre is not a closed topic. This is one
of the sections of the history of the theater as a whole. But the general history of the theater will not be
complete without taking into account the history of puppet art.

je MAYCTpOBaH W, No NPBM MyT, 063HaHLEH Y CBOM HajNoTnyHMjeM Moryhem 06AMKy.

OBa KHMra je CBOjeBPCHU TEMED Ha KoMe he ce, HajBepoBaTHUje, 3MpaTH byayhe 3rpase HayuYHUX TEaTPOAOLLIKMUX
papoOBa, KkbMra, YnaHaka, M3BellTaja... McTopuja AYyTKapCKOr nMo3opullTa HMWje 3aTBOpPEHa TeMa: OBO je jeaaH
OA CerMeHata MCTopuje No3opullTa y LeAuHW. MehytimMm, onwita nctopuja nosopuiita Hehe 6utn notnyHa 6e3
y3rMatrba y 063Up UCTOPUjE AYTKAPCKE YMETHOCTM.
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PAAUOHULEE
WORKSHOPS

OA KAPTOHA LIEAA BACUOHA

OBa paAMOHUL@ je Ha HeKM HaumH yBOA Yy cBeT Teatpa. OHor Teatpa
KOju noppasymeBa CMO M3BOhaye U rAepaole a Mano Mapu 3a CLEHCKM
npoctop. Aakne 3a Teatap Koju ce ykaana y GAOCKyAy ,Teatap 3a MOHETU®.
Bvhe npukaszaHO HEKOAMKO MOryhmnx BpCTa TaKBOI MO30PMLLITA, OA LpTaHOr
no3opuLUTa, No3opuilTa Kamulinban M oHor ca 3/ cueHorpadujama. Y3
CBaku BWA OuNhe NPearOXeHW WM KBAAMTETHM OAroBapajyiu TEKCTOBU WAM
cuHomncuc. Y Apyrom aeny he noAasHUUM HanpaBWTWM CBOjY MUHWjATypHY
3/ cueHorpadujy. Tpehu Aeo je jeaHa KpaTka npeactaBa no u3bopy, y3
Kopuwhehe nanupHe cueHorpaduje 1 y3 yyellhe camux norasHuka. Aakne
TEXULLUTE PAAMOHMLIE BPTU CE OKO Nanupa U KapToHa Kao OCHOBHOI CPEACTBa
3a MaTepujaAn3oBarbe NO30PULLHOr Aorahaja. 3aTo je M HaCAOB paAUOHMLE:
»,OA KapToHa Liena BacMoHa“

AN ENTIRE UNIVERSE MADE FROM
CARDBOARD

This workshop, in a way, is an introduction to the world of theatre - the sort
of theatre that emphasizes performers and spectators caring less about the
stage; the sort of theatre fitting the description of a “Takeaway Theatre”.

The workshop will showcase several such types - from the cartoon-drawn
theatre to Japanese kamishibai and a theatre set-up utilizing 3D stage
designs. For each type, high-quality scripts/synopses will be provided. In the
second part of the workshop, participants will create their own miniature 3D
stage designs. The third part will be a short performance of choice, utilizing
paper stage designs and participants themselves. Therefore, the focus of
the workshop will revolve around paper and cardboard as basic materials for
creating a theatrical event. Thus the title of the workshop: “An Entire Universe
made from Cardboard”.
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AORUTE AA MNEBATE C KAMOHOM HYHAH U3 UPCKE!

lhacoBu, mpuue 1 necme U3 AaBHUHA

Aohute pa nesate ¢ KAmoHoM HyHaH 13 Mpcke! Aeunje necmuue, ctape necme 1 npuye y3 wanose U wejkepe! Tpaje 30 MuHyTa.

TPONAHA

Kpam TponaHAa je 0AAyUMO Aa Ce MEH3UOHMLLE U Basano bu My usHahv 3ameHy. Kora? MHTepaktMBHa npuya 3a MAahy Aely koja obpahyje Temy
BoNcTBa U M3bopa. Ko he 6UTM HOBU Kpam? Aela he HanpaBWUTU TPOAa Koju he ce NPUAPYXUTU CTAHOBHMLLTBY Y OBOj YapobHOj, CTapoj LUBEACKO]
npuyn.

MACTEPKNAC

HaporpaaHa MckycTaBa CTe4eHUX TOKOM ropenoMeHyTUX CeCHja kKako BcMo ce no3abaBuAv TeMaTUKOM MyOAMKe paHor y3pacTa, hUxoBUM notpebamva
1 cnocobHOCTMMA, Kao U TUME LUTa CKyma XeAMMO MPEACTaBUTH Kao MpBY MO30PULLHY NpeAcTaBy. [paapnMMo MAEje 3a MOCTaBKy WM MpeseHTauujy, a
KOHayHe KoMaae npeAcTaBUREMO NMOCAEAHEr AaHa 0AabpaHoj nybAULN.

COME ALONG AND SING TOGETHER WITH CLIODHNA NOONAN FROM IRELAND!

Vintage Voices Stories and Songs

Come along and sing together with Cliodhna Noonan from Ireland! Nursery rhymes and old songs and stories with scarves and shakers! 30 mins.
TROLLAND

The King of Trolland has decided to retire and someone should be elected in his place. But who? An interactive, participatory storytime session for
young children exploring the theme of leadership and elections. Who will be the new king? Children will make a troll to join the population in this
magical old tale from Sweden.

MASTERCLASS

We will build on the experiences of previous sessions to explore early years audiences, their needs and abilities and what we want to present
together as a first-time theatre performance. We will build on ideas for staging and presentation and showcase the final pieces on the last day to
an invited audience.

PAAMOHULIA 3A BACITUTAYE, AYTKA Y NMNPEALLIKOACKOJ YCTAHOBU - BPAHKA PYAMAH

N\yTKa je y NPeALIKOACKO]j YCTaHOBM Apar roCT U BaCnuTauyeB capajpHUK coumjansaumje y rpynu. Bpao yecto, ynpaBo 3axBasbyjyiin AyTKK, KPO3 AYTKapCKy
Urpy-MMNPOBU3aLMjy MAK MPOMaTpajyhn peakuuje pelie—nybAMKe HAaKOH KpaTKUX CLLEHCKUX NpM30pa C AYTKOM, BacnuTay AOAa3u A0 CMO3Haje 0 Aedjem
novMatby CBETa, OAHOCA Y MOPOAMLIM, NMPobAeMa M CTpaxoBa C KOjUMa ce ManulaHu cycpehy. PasanumTi Cy HauMHW ykbyurBarba AYTKE y Aeujy
CBaKOAHEBHULY. \yTKa-npujatess rpyne opabpaHu je AMK CBaKOAHEBHO MPUCYTaH y AHEBHO]j PYTMHU Kao KOMEHTATop PasAvUUTUX aKTMBHOCTU, Ma U
AVAAKTUYKW CaBETHUK MO3UTUBHMX 0OAMKA NOHALLAHa, pa3Bujatba KyATYPHO-XUTMjEHCKMX HaBMKa M MehycoOHOr yBaxaBatba PasAMUUTOCTH Y rpynu.
CnoHTaHa urpa AyTKOM, pa3roBOpP C AYTKOM, Urpake CLeHa M3 XWBOTa AeTeTa AOMPUHOCE CMO3HaBaky Aeuyjer CBeTa W XMBoTa. BelwT Bacnutay
AYTKY KOPWUCTW 3a CLEHCKE MMMNpOBM3aLMje, MPUKa3 3aroHETKKU, MPeACTaBbdbake CAMYMLA U3 CTBAPHOT XWBOTA, KpaTke MOHOAOTE /AWjanore Kao
YBOA Y aKTMBHOCT, a CBe C LM/beM NMOACTULAja Aeyjer CTBapanaluTBa, NpoLMprBaHkba cno3Haja. OCMM CNOHTaHKX, CTBapaaykmux Urapa ca CLEHCKOM
AYTKOM Kao CBaKOAHEBHWX MojaBa y BPTUNKO]j rpynu, pasanKyjeMo Urpe Apamarnsalmje YMETHUUKUX TEKCTOBA Koje Cy OMU/bEHE HAKOH AUTEpapHe
cnosHaje. Ha paavoHuum he 6utn npumepu Aobpe npakce n3pape Aytaka. YnosHahe ce HaunH NoKpeTarsa AYyTKe-pyKaBuULE U LUTAMHE AYTKe, Te 6UTK
OpraHn30BaHe KpeaTMBHE UIPe AYTKOM KOje Ce MOry MPUMEHUTH Y Aa/bEM PaAy.

YyecHuum he A0OUTM TEKCTOBE KOje MOrY KOPUCTUTU Yy Aa/beM PaAy - U MO jeAHY AYTKy-pykaBuly kao MPUJATE/SA BPTURKE TPYMIE.

A WORKSHOP FOR TEACHERS, USING PUPPETS IN A PRESCHOOL ENVIRONMENT BRANKA RUDMAN

In a preschool environment, puppets are welcomed guests and teacher’s helpers when it comes to creating social groups. Very often, using a
puppet (via puppet improvisation or by observing children’s reaction after a short puppet skit) - the teacher can gain an insight into children’s
understanding of the world, their family dynamics, problems and fears. There are various ways of incorporating a puppet into children’s ordinary
lives. The puppet (a social group buddy) is a designated character always present in the daily routine: either as a commentator of various activities
or even as a didactic advisor on positive behavior, development of cultural and hygienic habits and mutual respect for differences within the group.
Spontaneous play with a puppet, talking with a puppet and acting out scenes from the child’s life - all contribute to the understanding of the
child’s world and life. An experienced educator utilizes a puppet for stage improvisation, riddles, performing skits inspired by everyday life, short
introduction monologues/dialogues to an activity - all with the aim of stimulating children’s
creativity and expanding their knowledge. In addition to spontaneous, creative games with
a stage puppet as an everyday occurrence in a kindergarten group, there are games based
on dramatic adaptation of literature art favorites. The workshop will showcase examples of
good practices in puppet-making, the methods of glove-moving and stick puppets. Creative
plays with puppets that can be utilized in further work will be organized. Participants will
receive texts that they can use in their further work and one glove-puppet as a BUDDY OF THE
KINDERGARTEN GROUP.
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PRATECI PROGRAM 2025/ 2025 ACCOMPANYING PROGRAMME

CPbUJA / SERBIA

OcHoBHa LwKoAa ,Matko BykoBuh*, Cy6otuua / Matko Vukovic¢
Elementary School, Subotica

YT OKO CBETA CA KO®EPOM IYHUM
MY3UKE

A TRIP AROUND THE WORLD WITH A
SUITCASE FULL OF MUSIC

Aytop/Author: Bpanucaas Hywwuh (Kupuja); anantaumja texcra Bykcan UBosuh /
Branislav Nusic (The Rent); adapted for stage by Vuksan Ivovi¢

Pexuja, kopeorpaduja / Director, Choreography: Vuksan Ivovié

ACUCTEHT peauTema / Assistant director: Marko Vujevié

Ynore/Cast: Andrija Kujundzic, Ei la Vuk Simokov, Anja Matkovi,
Isidora Blagojevié, Lenka Simon, Nina Moravéié, Matea Cvijanov, Andrija Vojnié
Purcar, Darko Vracari¢, Andrija Vojnic¢ Purcar, Dorde Kelja¢, David Tikvicki, David
Tikvicki

32. MERYHAPOAHU ®ECTUBAA INO30PULLTA 3A AELLY

OTaL, nMokyLuaBa Aa YMUPH CBOjY AELLy U KEHY NPEA XUBOTHUM NMPobAeMUMa KOju
UX OKPY>XYjy. Yuu nx pa yobpaxetrbe MMa Moh Aa UM AOHece cpehHe TPeHyTKe U
y TELUKUM BpeMeHnMa. XXenehu aa cakpuje puHaHcujcke notelkohe koje cy
1X 3aAECHAE, OH UX BOAW Ha MMarMHapHo MyToBaH-e OKO CBETa UcnyH-aBajyhu
cBakoMm Aetety (Kuho, Ema, /oybuua, Capa, Tapa, Oaer v HuHa) xemy. BrupaHe
AECTUHaLWje NpeACTaBdEHE Cy My3UUKUM Kopeorpadujama. Oa Huwke barbe
A0 Pycuje 1 Hasaa y Cpbujy, 0BO MyToBak-€ je NPEeACTaBbEHO KPO3 MonyAapHe
My31UKe Hymepe 3emaia Yy Koje oTal, BOAM CBOjy MopoAuLy. CBaka 3emma
(Cpbuja, LpHa lopa, WUtanvja, ®paHuycka, LnaHuja, Ervnar, CjeaurbeHe
Amepnuke Apxase u Pycuja) npeacTaBoeHa je MPETXOAHO Ha AyXOBMT HaUYMH
OYEBOM HapaLMjOM HaKOH AOAacKa AO XemeHe AecTuHauuje. lMospatak y
Cpbujy AoHOCH oLy HOBe NMpoBAEME W CycpeT ca CypoBOM peanHoLuRy HaKoH
YXWBaHa y UMarHapHoM nyToBatby. MyToBake NPeKUAajy N3BPLUMTESU KOjU
ypy4yjy oLy CyACKO peluerbe 360r HemaaheHe netomeceuyHe kupuje. Aeua,
Mako He pasymejy jacHo npobAem y KOM Ce Hallao HMXOB oTal, ocehajy aa
je capa pea Ha KX Aa CBOM ,BOAMYY, KOjU UX je ycpehro Ha Hajaeniiem
nyToBakby, 1 BEPOBATHO jJEAMHOM Ha KOM cy 6UAK, NpyXe MOAPLLKY. MopoauLa
je cHara kojom he ce cynpocTaBvTU XXMBOTHUM M3a30BUMa.

In an attempt to reassure his wife and children in wake of difficult reality,
a father tries to show how the imagination has the power to create happy
memories, even in difficult times. Wishing to hide the financial difficulties
that have befallen them, he takes his family on an imaginary trip around
the world, fulfilling each child’s (Ki¢o, Ema, Ljubica, Sara, Tara, Oleg and
Nina) wish. The destinations of choice are presented through musical
choreographies. From Niska Banja to Russia and back to Serbia, this journey
is presented through popular musical numbers of the countries to which
the father takes his family. Upon arrival, each country (Serbia, Montenegro,
Italy, France, Spain, Egypt, the United States and Russia) is introduced by the
father’s humorous narration. After enjoying the imaginary journey, the return
to Serbia brings new problems for the father along with a harsh reality check.
The trip is interrupted by bailiffs who present the father with a court order for
five months of unpaid rent. Although the children do not fully comprehend
the trouble their father is in, they feel it is their turn to support their “guide”
who made them happy on the most beautiful trip (and probably the only one
they have ever been on). The family represents the strength with which they
will face life’s challenges.

Y3pact/Age: 11+
Tpajatbe/Duration: 45’
Jesuk/Language: cpncku/Serbian
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TONI, SELI | MAGICNO SVETLO / TONY, SHELLY AND THE MAGIC LIGHT 80’

OpurnHanHuu Hasue / Original title: TONY, SHELLY AND THE MAGIC LIGHT
Animirani, Porodiéni / Animated, Family

Pexwcep / Director: Filip Posivac

ApxaBa/loanHa / Country /Year: CZE, HUN, SVK/2023

Toni je sjajno dete - u svakom smislu te reci. Zbog toga su njegovi roditelji suviSe kontroliSuéi nastrojeni i drze ga u svojevrsnoj izolaciji ne
dozvoljavajuci mu da skine kacigu sa glavice koja svetli, niti da se udaljava od kuée. Drugim ljudima je udno svetlo koje poseduje, neki od
njih Zele da mu naude. U stvari su samo ljubomorni jer nakon godina tame u kojoj Zive u staroj kuéi, uz besnog kucepazitelja, oni njegovo
svetlo ne razumeju. Sve dok jednog dana u Tonijev komsiluk ne dode Seli, Cerka nekadasnje poznate balerine koja u svojim mislima jo$ nije
uspela da side sa pozornice.

Tony is a great kid in every aspect. Because of this, his parents are pretty controlling keeping him in isolation, refusing him to take off the
helmet from his lit-up little head or to leave the house altogether. Other people find his lights strange, some even wish to harm him. In fact,
they are mostly jealous - after years of living in darkness of an old house with an angry housekeeper they simply cannot comprehend his
lights. Until one day, Shelley - the daughter of a former famous ballerina who hasn’t yet mentally left the stage behind - arrives to Tony’s
neighborhood.

TAJAHCTBEHA LLUYMA / INTO THE WONDERWOODS 90’

Opur1HanHu Haaus / Original title: ANGELO DANS LA FORET MYSTERIEUSE
aHUMKpaHu, aBaHTypa/ animation, adventure

Pexwucep / Director: Vincent Paronnaud, Alexis Ducord

¢MAMCK” nPO’-PAM Apxaa/lToanHa / Country /Year: ®paHuycka/ France, 2024
AHNeNOo “Ma AeceT roArHa U catba 0 TOME Aa NOCTaHe UCTpaxmBaY U 300A0T. Kaaa ca poanTesMMa KpeHe y noceTty 6aku, oHW ra 3abopabiajy
Ha 6eH3WHCKOoj Nymnu 1 AHHEAO 0AAYYYje Aa Ce 3amyTh MPEYULIOM KPO3 LyMy y NOTpasu 3a hiMa.

FILM PROGRAMME Angelo is a ten-year-old who dreams of becoming an explorer and a zoologist. When they go to visit his granny, his parents leave him behind

at a rest stop, and he decides to cut through the forest in search of them.

U3YMUTE/ / THE INVENTOR 100’

OpwuruHanHu Has3us / Original title: THE INVENTOR

aHWMKpaHKW, aBaHTypa, koMeaunja/ animation, adventure, comedy
Pexuja/ Director: Jim Capobianco

ApxaBa/loanHa / Country /Year: Upcka/ Ireland, 2023

AOK M3MULbBa AeTeNe cpase, paTHE MallvHe U NpoyyaBa AelleBe, AeoHapAO Aa BUHUM ce 6aBK1 CMUCAOM CaMOr XMBOTA Y3 MOMON dpaHLycke
npuHuese Maprapute op HaBape.

Inventing flying contraptions, war machines and studying cadavers, Leonardo da Vinci tackles the meaning of life itself with the help of
French princess Marguerite de Nevarre.
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CYINEP KYRHU MATY/bLIN /THE SUPER ELFKINS 77’

OpuruHanHu Haaus / Original title: DIE HEINZELS: NEUE MUTZEN, NEUE MISSION
aHUMKpPaHK, KOMeAWja, MOPOAUYHK/ animation, comedy, family

Pexucep / Director: Ute von Minchow-Pohl

ApxaBa/loanHa / Country /Year: Hemauka/ Germany, 2024

EAdu je natyrumua xensHa aBaHTypa y CTanHOj NoTpasu 3a y36yAsrBUIMM XUBOTOM, Y KoMe hie Mohu y UCTO BpeMe Aa ce 3abaB/a 1 vyBa TajHy
natyraka. A CBe TO paAu Ha BEAMKY XaAOCT CTapujux YAaHOBa HMXOBOT MAEMEHA KOjU XeAe Aa CBe OCTaHe ucTo. MehyTuMm, kaaa jeAHor AaHa
Endu ynosna Boa 13 cynapHuukor naeMeHa, cBe kpehe Haonako. bo npunaasa naemeHy natynsaka koje ce ctanHO 3abaB/ma UM KOoju KOPUCTH
BMCOKOTEXHOAOLLIKE CripaBe Kako 61 paAuAM CMeEAe, anv HE U YBEK AeraAnHe CTBapy, 360r Yera ux jype onceaHyTa noAvLajka AaHCKU U HeHa
Mauka Moaunet. Moxe A EnduHO npujatemsctBo ca boom ycnetu aa, nocae Bulle op 250 roanHa, NOMUPU ABa NAEMEHa U OCTBApU HeH CaH

- Aa XUBM Kao “Cynep KyhHu natyrak”?

Elfie is an EIf girl eager for adventure and constantly looking for a more exciting life, where she can have fun and keep the Elfkin secret at
the same time. She does all this much to the chagrin of the older members of her clan who want everything to remain the same. However,
when Elfie meets Bo, a member of a rival clan, her world is turned upside down. Bo belongs to a gang of Elfkins who are always having fun
and who use high-tech gadgets to do daring but not always legal things, which puts them on the run from the obsessed policewoman Lansky
and her cat Polypet. Can Elfie’s friendship with Bo reconcile the two Elfkin clans after more than 250 years and make her dream come true
- to live as a “Super Elfkin"?

HUKO 3 - U3A INTONAPHE CBETAOCTHU / NIKO - BEYOND THE NORTHERN LIGHTS 85’

OpurrHanHu Hasue / Original title: NIKO JA MYRSKYPOROJEN ARVOITUS
aHuMKUpaHu, aBaHTypa/ animation, adventure

Pexwucep / Director: Jargen Lerdam, Kari Juusonen

Apxasa/loanHa / Country /Year: ®uHcka, Hemauka/ Finland, Germany, 2024

HakoH AMp/AUBOT pacTaHka, HWKo Hamyluta CBOjy MOpoAMLy Aa 61 UCMyHWO CBOj HajBehu caH M 3ay3e0 MECTO MOpeA CBOT Oua, YNPErHyT y
Aepa MpasoBe caHke, kao Aeo herose /\etehe jeanHuue. CTena, HOBM M3a3uBay, AOAA3W Kako 61 ce usbopuaa 3a HMKkoBo mecTto. Ynpkoc
pUBAaACTBY, OHU NMOUNKY A@ CE AOMaAajy jeAHO ApyroM 1 Huko nokasyje Cteau rae cy cakpuseHe Aepa Mpasose caHke. AAn, Hoh youn Baare
Beuepw, Ctena ux je ykpana. TyxaH 36or CTeAvHe 13Aaje M Yy Xebu Aa HEroB oTal, npectaHe Aa ce mdyTi, Huko kpehe Ha 3aneheHu cesep aa
BpaTu caHke. Ha Tom nyTy npate ra kerosu npujatemsu, Buama u Llyavjyc. AoK ce Hallu jyHaum cyoyaBajy ca BEeAMKOM onacHolhy, Mopahe Aa
AOHeCy 036UmHE 0ANYKE, Koje 3ayBeK Metsajy boxuh. Kpos npujatemscTsa, crapa U HOBa, y 0BOj AMP/AUBOj aBaHTYpU, HUKO fie HayumnTH Kako Aa
NMPOKPYM COMCTBEHM MyT U NpeBa3uhe CBe OHO LUTO ra je Hekaaa NOBPEAUAO.

After a touching farewell, Niko the Reindeer leaves his family to fulfill his greatest dream - taking his place next to his father on Santa’s Flying
Forces. However, he faces unexpected competition from Stella, a mysterious new challenger. Despite their rivalry, they begin to like each
other and Niko shows Stella where Santa’s sleigh is hidden. But on Christmas Eve, Stella steals them. Saddened by Stella’s betrayal and
wanting his father to stop being angry, Niko sets off to the frozen North to return the sleigh, accompanied by his friends, Wilma and Julius.
As our heroes face great danger, they must make serious decisions that will change Christmas forever. Through friendships, old and new, in
this touching adventure, Niko will learn how to forge his own path and overcome everything that once hurt him.
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0Oa ocHUBakba A0 AaHac Ha decTrBany je npukasaHo BuLe op 500 NO30pULLHUX NPOAYKLIMja ca pasHUX CTpaHa cBeTa, EBpone 1 3eMme poomahvHa Cpbuje.
0Op Tora je oko 400 61O NPUKa3aHo y OKBUPY TaKMUYAPCKOT Nporpama, ykaydyjyhu npeactase caepehnx no3opuLuTa, OAHOCHO 3emana:

Albanija
Narodno pozoriste lutaka, Tirana (2004)

Albanija
Sidnejsko pozoriste lutaka, Sidnej (2017)

Austrija

MOKI teatar, Be¢ (2003, 2005, 2007, 2008)
Pozoriste lutaka Trittbrettl, Presbaum (2006)
Teatar figura Karin Sefer, Nojzidl am Ze/Be¢ (2009,
2013), WERK89, Bec¢ (2018), Pozoriste Feuerblau
(2020)

Belorusija

Beloruski teatar “Ljalka”, Vitebsk (1999, 2000,
2010) Mogiljevsko oblasno pozoriste lutaka,
Mogiljev (2001) Minsko regionalno pozoriste lutaka
“Batlejka”, Molodehno (2003)

Belorusko drZzavno pozoriste lutaka, Minsk (2004)
Brestsko pozoriste lutaka, Brest (2006, 2010)
Pozoriste lutaka, Grodno (2007, 2008, 2011, 2013)

Bosna i Hercegovina

Pozoriste lutaka, Mostar (2000, 2001, 2004, 2007)
Kazaliste lutaka, Mostar (2002,2023)

SARTR, Sarajevski ratni teatar, Sarajevo (2003,
2005) Djecije pozoriste Republike Srpske, Banja
Luka (1996, 1998, 1999, 2000, 2006, 2008,
2009, 2011, 2012, 2018, 2021, 2022,2023,
2024) Studio lutkarstva Sarajevo i SARTR teatar,
Sarajevo (2016)

Studio lutkarstva Sarajevo i SARTR teatar, Sarajevo
(2016)

Brazil

Pozoriste “Opera na Mala”, Sao Paulo (2011)
Endi Rrubinstajn, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bugarska

Drzavno pozoriste lutaka, Silistra (1994)
Centralno pozoriste lutaka, Sofija (1998, 1999,
2005) Teatar Atelje 313, Sofija (2004, 2007, 2009,
2011) DrZavno pozoriste lutaka, Plovdiv (1995)
Drzavno pozoriste lutaka, Varna (1996, 2006,
2021), Drzavno pozoriste lutaka, Vidin (1997,
2001, 2010, 2013), Dramsko-lutkarsko pozoriste
“Konstantin Velickov”, Pazardzik (2000, 2002,
2003), Teatar ,Vesel*, Veliko Trnovo (2014)
Teatar ,Aladin®, Sofija (2017)

SoulMade pozorisna kuca, Plovdiv (2018)
Drzavno lutkarsko pozoriste Burgas

doHpaumja Theatre Corsair (2022)

Theatre Corsair Foundation (2022)

Belgija
La téte a I'envers 2019

Crna Gora

Djecje pozoriste, Podgorica (1994, 1997, 1999)
Gradsko pozoriste, Podgorica (2001, 2014, 2015,
2016, 2018)

Gradsko pozoriste, Niksi¢ (2000)

Koprodukcija: NVO Teatar mladih “C Kulturni centar
.Nikola Burkovic“ Kotor “C Gradsko pozoriste
Podgorica “C Grad teatar Budva "C Hercegfest
Herceg Novi 2019

Niksicko pozoriste (2023)

NVO teatar mladih 2024

Ceska

Lutkarsko pozoriSte na kraljevskom putu, Prag
(1996)

Pozoriste DRAK, Hradec Kralove (2003, 2005,
2021)

Naivni teatar, Liberec (2006)

Teatar “ALFA”, Plzen (2007, 2009)

Pavel Vangeli - glumac i lutke, Prag (2010)
JuZnocesko pozoriste, CeSke Budejovice (2011)
Teatar pod sretnom zvezdom (2023)

Pozitivno pozoriste 2024

Cile
Pozoriste lutaka Davida Zuazole, Santjago (2012)

Egipat
Kairsko pozoriste lutaka, Kairo (2012)

Estonija

Estonsko drZzavno pozoriste lutaka, Talin (2006,
2008), Teatar “Vetrenjaca“, Jihvi (2014)
Pozoriste ,Leteca krava“ (2023)

Pozoriste ,Triktrek” 2024

Finska
Pozoriste lutaka Sampo, Helsinki (1996, 2003)

Francuska

Pozoriste “Ogledalce” (Théatre du Petit Miroir), Pariz
(20086) Pozoriste “Poantir 23" (“Pointure 23"), Pariz
(2007) Pozoriste Garin Trousseboeuf, Savne (2008)
Barbara Meloa, Sarlevil - Mezijer (2009)

Pozoriste Turak, Lion (2010)

Pozoriste Zana-Pjera Leskoa, Fontene-su-Boa
(2011) Teatar Bufu, Anbon, Francuska (2012)
Teatar Luten, Balma, Francuska (2013)

PozoriSta Les nouveaux ballets du Nord pas de
Calais (2022), PozoriSte “Sneg na trepavicama”
2024
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Grcka

Pozoriste lutaka “Tiritomba”, Larisa (1999, 2000)
Pozoriste marioneta, Vasilika (2005)

Pozoriste “Hop sinjor”, Atina (2015)

Pozori$na kuca Tik Tak Nto (2022)

Gruzija
Profesionalno pozoriste lutaka i pozoriste mladih,
Batumi (2014)

Hrvatska

Djecje kazaliSte Branka Mihaljevica, Osijek (2000,
2001, 2016,2023)

Zagrebacko kazaliste lutaka, Zagreb (2002, 2003,
2004, 2006, 2008, 2009, 2011, 2015)

Gradsko kazaliste lutaka, Rijeka (2005, 2008,
2013)

Gradsko kazaliste lutaka, Split (2007)

Kazaliste Mala scena, Zagreb (2012, 2022)
Tocka na i, Zagreb (2017)

Djecja | lutkarska scena HNK u Varazdinu (2018),
Teatar To Go, Osijek (2018)

Gradsko kazaliste Zorin dom Karlovac (2021)
Kazaliste Virovitica 2024

Indija

Sri Vinod Bat, RadZastan (2014)

Zaduzbina za lutkarsku umetnost “Katkata”, Nju
Delhi (2015)

Indonezija
Behind the Actors, Bandung, Zapadna Java (2016)
Pozoriste Bon Puppet (2022),

Iran

Grupa “Jabukovo drvo”, Teheran (2007)
Pozoriste “Arija”, Teheran (2011)
Pozoriste ,Dimak*, Teheran (2017)

Italija

Piccoli di Podrecca, Trst (2003)

Di Pietro-Colombaioni, Rim (2000)

Teatar nogu (TEATRO DEI PIEDI), Rim (2006)
Umbrijsko pozoriste figura (TIEFFEU), Peruda (2002)
Malo pozoriste “Bulare”, Bolonja (2005)

Filji Darte (Deca umetnosti) Cuticchio, Palermo
(1998), Teatar Cahes, Skandi¢i (2011, 2015)
Teatro Verde, Rim (2012), La Capra Ballerina,
Akvapendente (2013), Antonio Panzuto (2019),
Pozoriste Zaches Theatro (2022)

Izrael

Pozoriste “Koom-Koom”, Jerusalim (2006, 2022)
Galilejsko multikulturalno pozoriste, Merom Hagalil
(2009, 2021), Pozoriste za decu i mlade Orna
Porat, Tel Aviv (2010), Galilejsko multikulturno

pozoriste (2020)

Japan

Umetnicko pozoriste Norija Save, Tokio (2009)
YUKI ¥« PUPPET WORKS, Kamakura (2013)
Pozoriste ,Zanr : Siva“, Tokio (2014, 2015)
Jermenija

Drzavno pozoriste lutaka ,Hovhanes Tumanjan®,
Jerevan (2011)

Juzna Koreja
Play Aree (2023)

Kanada
Pozoriste ,Ombres Folles*, Montreal, Kvebek (2016)

Kazahstan
Oblasno pozoriste lutaka ,Alakaj“, Aktobe (2011)

Kina

Marionetsko pozoriste, Caodzou (2000)
Pozoriste lutaka “Dandelion”, Dzangdzou (2005)
Pozoriste lutaka, Dzangdzou (2006)

Sangajsko pozoriste lutaka, Sangaj (2007)

Xi'an Umetnicko pozoriste za decu (2019)

Decje umetnicko pozoriste Xi'an (2020)

Decije pozorite za blagostanje Kine (2023)

Koreja
Pozoriste YUN (2019)

Kolumbija
Pozori$na fondacija “Madretierra”, Palmira, Kolumbija
(2016)

Letonija
Drzavno letonsko pozoriste lutaka, Riga (2005)

Litvanija
Pozoriste lutaka, Kaunas (2002)
Pozoriste “Lele”, Vilnius (2005)

Madarska

Pozoriste “Kolibri”, Budimpesta (1994, 1995, 1999)
Budimpestansko pozoriste lutaka, Budimpesta (1996,
1997, 2003, 2005, 2007, 2008, 2010, 2013, 2014)
Pozoriste “Labudova pesma” (Hattyu-Dal), Budimpesta
(2002), Levendula pozoriste, Pecuj (1998)

Pozoriste lutaka “Ciroka”, Keckemet (2000, 2004,
2012)

Pozoriste lutaka “Vojtina”, Debrecen (2001, 2006)
Pozoriste lutaka Kever Bela, Segedin (2008, 2010,
2012, 2022)

Pozoriste lutaka "Bobita”, Pe¢uj (2009, 2013)
Inversedance | Trupa Zoltana Fodora, Budimpesta
(2015)

Pozoriste lutaka ,Grif", Zalaegerseg (2017)

Lutkarsko pozoriSte Vaskakas, Der (2018, 2021)
LUTKARSKO POZORISTE HARLEKIN (2019,
2022,2023) Plesna grupa “Gobi” 2024

Makedonija
Pozoriste za decu i mlade, Skoplje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012,
2013, 2018)

Meksiko
Pozoriste Muf, Meksiko (1996)
Pozoriste lutaka “La kukaraca”, Halisko (2015)

Nemacka

Gradsko pozoriste lutaka , Magdeburg (1996)
Pozoriste lutaka “Waidspeicher”, Erfurt (1998)
Pozoriste lutaka, Erfurt (2003), Daleko pozoriste
(Das Weite Theater), Berlin (2000, 2011),
Pozoriste “Bajka” (Theater Mar), Hamburg (2002),
Theaterwerkstatt, (Pozorina radionica), Hanover
(2004), Pozoriste “Handgemenge”, Berlin (2007)
Teatar smeha, Frankfurt na Odri (2015)

T-Werk (2019), Pozoriste Zenobija (2020)
Pozoriste Gruene Sosse (2021)

Lutkarsko pozoriste “Cvikau” 2024

Norveska
Mackino pozoriste lutaka, Tensberg (2015)

Poljska
Pozoriste lutaka “Guliver”, VarSava (1996, 2005,
2008, 2013)

Drzavno pozoriste lutaka “Rabcio” , Rabka (1995,
1998, 2000), Opolsko pozoriste lutaka, Opole
(1997), Teatar lutke i glumca, LomZa (1999, 2008,
2015), Pozoriste lutaka “Nesto malo” (CoNieco),
Bjalistok (2001, 2004)

Pozoriste lutaka ,Tecza“, Slupsk (2002)

Teatar animacije, Poznanj (2003)

Pozoriste “Maska”, ZeSov (2006, 2009, 2010)
Pozoriste “K3”, Bjalistok (2007)

Olstinsko pozoriste lutaka, OIStin (2011)

Pozoriste lutke i glumca, ValbZih (2012)

Pozoriste lutaka Bjalistok, Bjalistok (2014)

Teatar ,Baj*, VarSava (2016)

Teatar ,Baj*, VarSava (2016)

Pozoriste za Decu Jan Dorman, Bedzin (2018)
Teatar LALKA (2019)

Portugal
S.A. MARIONETAS - Teatro e Bonecos (2023)

Rumunija

Pozoriste lutaka “Kolibri”, Krajova (1994, 2003,
2004, 2006)

Narodno pozoriste, Krajova (2006)

Pozoriste lutaka “Candarika” (Tandarica), Bukurest
(1995, 1996, 2010, 2012)

Pozoriste “Arijel”, Tirgu - Mure$ (1997, 2011, 2016)
Teatar “Gong”, Sibiju (1999)

Pozoriste lutaka “Vasilake”, Botosani (2001)
Gradsko pozoriste “Csiky Gergely”, Temisvar (2002)
Pozoriste lutaka “Baja Mare”, Baja Mare (2005,
2009,2023)

Pozoriste lutaka “Puk”, Kluz-Napoka (2007, 2017)
Decje pozoriste “Arlekin”, Brasov (2008)

Pozoriste za decu i mlade “Arkadija” - trupa
“Liliput” (2011)

Pozoriste lutaka ,Prikindel”, Alba Julija (2012)
llona Hrestik, Bukurest (2014)

Klasicni teatar “Jon Slavi¢”, Arad (2015)

Pozoriste “Jon Kreanga”, Bukurest (2016)
Republika srpska

JU Djecije pozoriste Republike Srpske (2019)

Rusija
Drzavni akademski teatar komedije “N. P. Akimov”,
Sankt Peterburg (1994)

Dramski teatar “V.F. KomisarZevskaja”, Sankt
Peterburg (1995)

Sanktpeterbursko drzavno decje dramsko pozoriste
“Na Nevi”, Sankt Peterburg (1996, 1999)
Pozoriste lutaka “Kukoljni dom”, Sankt Peterburg
(2004)

Sanktpeterbursko pozoriste lutaka “Pas lutalica”,
St. Peterburg (2006)

Astrahansko drzavno pozoriste lutaka, Astrahan
(2000)

Pozoriste lutaka “Kolobok”, Volgograd (2001,
2002, 2014)

Murmansko oblasno pozoriste lutaka, Murmansk
(2003)

Pozoriste lutaka “Lutke i ljudi”, Moskva (2005)
Kamcatsko oblasno pozoriste lutaka, Petropaviovsk
Kamcatski (2007)

Drzavno pozoriste lutke, glumca i maske “Arlekin”,
Omsk (2008)

Sanktpeterbursko pozoriste muzi¢ke komedije
(2008)

Penzensko regionalno pozoriste lutaka ,Kukoljni
dom*, Penza (2009, 2010)

Hakasko nacionalno pozoriste lutaka ,Skazka“,
Abakan (2009)

Jekaterinbursko pozoriste lutaka, Jekaterinburg
(2010)

Kalmi¢ko pozoriste za mlade “Dzangar”, Elista
(2010)

Sahalinsko pozoriste lutaka, Juzno-Sahalinsk
(2010)

Irkutsko regionalno pozoriste lutaka “Aistenok”,
Irkutsk (2011)

Krasnojarsko pozoriste lutaka, Krasnojarsk (2011)
Belgorodsko drzavno pozoriste lutaka, Belgorod
(2012)

Kostromsko pozoriste lutaka, Kostroma (2012)
Kursko drzavno pozoriste lutaka, Kursk (2012)
Dramsko pozoriste ,Na levoj obali”, Novosibirsk
(2012)

Pozoriste za mladu publiku Republike Sakhe,
Jakutsk (2012)

Pozoriste glumca i lutke ,Skomoroh*, Tomsk (2013)
Vologdsko pozoriste lutaka ,Teremok*, Vologda
(2013, 2017)

Ivanovsko pozoriste lutaka, Ivanovo (2014)
Pozoriste ,Severna scena“, Novi Urengoj (2015)
Pozoriste lutaka Samara (2015), Pozoriste ,Zirafa
na preklop®, Sankt Peterburg (2016),

Teatar ,Karabaska“, Perm (2016)

Tulsko pozoriste lutaka, Tula (2017)

Lutkarsko pozoriste Petruska (2019)

Regionalno lutkarsko pozoriste, Brjansk (2020)

SAD

Lutkarska produkcija DZima Gembla, Los Andeles
(2000, 2003, 2005)

Pozoriste “Maska”, Betlehem, CA (2006)

Pozoriste “Drama of Works”, Bruklin, Njujork (2007)

Slovacka

Pozoriste lutaka, Nitra (1994, 2001)

Staro pozoriste Karola SpiSaka, Nitra (2005, 2013)
Trnavsko pozoriste, Trnava (1995)

Gradsko pozoriste lutaka, Bratislava (1996, 2003,
2006, 2008, 2017)

Pozoriste “Piki”, Pezinok (1997)

“Teatar u koferu”, Kosice (1999)

Pozoriste lutaka, Kosice (2000, 2009)

Pozoriste lutaka “Maskrta”, KoSice (2002, 2004)
Pozoriste lutaka na raskrscu, Banska Bistrica
(2007), Pozoriste lutaka Zilina (2010)

QOdivo (2021) Anima - Act (2023)

Slovenija

Lutkarski studio “Drvara”, Ljubljana (2001)
Mini teatar, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Pozoriste lutaka, Maribor (2003, 2024)
Pozoriste “Konj”, Ljubljana (2007)

Teatar Matita, Koper (2008)

Pozoriste lutaka Ljubljana (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (2011)

Pozoriste ,Glej“, Ljubljana (2013)

Lutkarsko pozoriste nebo (2020)

Srbija

Decje pozoriste - Gyermekszinhaz (“Kurir Jovica”),
Subotica (1994 x 2, 1996, 1997, 1998, 1999,
2000, 2001, 2002, 2003, 2004, 2005, 2006,
2007, 2008, 2010, 2013, 2014, 2015, 2016,
2017, 2018, 2021, 2024), Narodno pozoriste “ToSa
Jovanovi¢”, Zrenjanin (1994, 1999, 2001, 2003,
2004, 2008, 2010, 2013, 2018)

Pozoriste mladih, Novi Sad (1994, 2000, 2003,
2004, 2005, 2006, 2008, 2009, 2012,

2013, 2014, 2015), Srpsko narodno pozoriste, Novi
Sad (2006, 2016, 2018),

Pozoriste lutaka “Pinokio”, Zemun (1994, 1997,
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1998, 2000, 2002, 2003, 2006, 2008, 2009,
2015, 2016)

Malo pozoriste “Dusko Radovi¢”, Beograd (1995,
2004, 2005, 2011, 2017, 2019)

Pozoriste “Bosko Buha”, Beograd (1997, 2004,
2005), Pozoristance “Puz”, Beograd (2004)

Lutka scena “Pepino”, Nis (2002)

Pozoriste lutaka, Ni$ (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

Narodno pozoriste, Kikinda (2012), Deéje pozoriste
Subotica (2020, 2022,2023), Malo pozoriste
Dusko Radovi¢ (2020, 2022), Pozoriste mladih Novi
Sad (2020, 2022), NP To$a Jovanovi¢ Zrenjanin
(2020,2023)

Pozoriste za decu Kragujevac (2021)

Spanija

Pozoriste lutaka “El retablo”, Madrid (2006)
PozoriSte Fernana Kardame, Alkala la Real,
Andaluzija (2007), Pozoriste Pordija Bertrana,
Barselona (2009), Pozoriste “DeZabu”, Pasaija
(2010), El Teatre de L'Home Dibuixat, Kasteljon de
la Plana (2012), Pozoriste Tian Gombau - Lhome
Dibuixat (2022) Gusterov osmeh 2024

Svajcarska £
Panalalove lutke, Vesi/ Zeneva (1995, 1997, 1999,
2002, 2003)

Svedska
Teatar Spektaklet, Upsala (2002)
Pozorite Stafana Bjerklunda, Cevlinge (2007)

Turska

Tradicionalno tursko pozoriste senki “Karadoz”,
Bursa (2003)

Istambulsko pozoriste senki, Istambul (2006)
Pozoriste lutaka “Letece ruke”, Luleburgas (2011)
RAGIP SAVAS Akademija Umetnosti (2018)
Pozoriste senki “Cengiz Ozek” 2024

Ukrajina
Kijevski drzavni teatar mladih gledalaca “Na
Lipkama”, Kijev (2000)

Zakarpatsko oblasno pozoriste lutaka “Bavka”,
UZgorod (2002, 2003, 2009, 2014)

Pozoriste lutaka UzZgorod, Uzgorod (2005)
Rovensko pozoriste lutaka, Rovno (2004)
Pozoriste lutaka, Donjeck (2006)

Poltavsko pozoriSte lutaka, Poltava (2007)

Velika Britanija
Tradicionalno englesko pozoriste “Mr Punch”,
Konrad Frederiks, London (2002, 2003)
Pozoriste ,String“ - marionete, London (2012)
Proon Produkcija, Tidington, Stratford na Ejvonu
(2018)
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Since its inception, the Festival has hosted more than 500 theatre productions from various parts of the world,
including Europe and host country Serbia. About 400 have been presented in Official Selection, including:

Albania
National Puppet Theatre, Tirana (2004)

Armenia
Yerevan State Puppet Theatre Named After
Hovhannes Tumanyan, Yerevan (2011)

Australia
Sydney Puppet Theatre, Sydney (2017)

Austria

MOKI Theatre, Vienna (2003, 2005, 2007, 2008)
Puppet Theatre Trittbrettl, Pressbaum (2006)
Karin Schafer Figure Theatre, Neusiedl am See
(2009, 2013), WERK89, Wien (2018), Theater
Feuerblau (2020)

Belarus

Belarusian Theatre “Lialka”, Vitebsk (1999, 2000,
2010)

Mogilev Regional Puppet Theatre, Mogilev (2001)
Minsk Regional Puppet Theatre “Batleyka”,
Molodechno (2003)

Belarusian State Puppet Theatre, Minsk (2004)
The Brest Puppet Theatre, Brest (2006, 2010)
The Grodno Puppet Theatre, Grodno (2007, 2008,
2011, 2013)

Belgium
La téte a I'envers 2019

Bosnia and Herzegovina

Puppet Theatre, Mostar (2000, 2001, 2004, 2007)
Puppet Theatre - Mostar, Mostar (2002,2023)
Sartr - Sarajevo War Theatre, Sarajevo (2003,
2005), Children’s Theatre of Republic of

Srpska, Banja Luka (1996, 1998, 1999, 2000,
2006, 2008, 2009, 2011, 2012, 2018, 2021,
2022,2023,2024)

Puppetry Studio Sarajevo and SARTR Theatre,
Sarajevo (2016)

Brasil

Opera na Mala Company, Sao Paulo (2011)
Andi Rubinstein, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bulgaria

State Puppet Theatre, Silistra (1994)

Central Puppet Theatre, Sofia (1998, 1999, 2005)
Theatre “Atelie 313", Sofia (2004, 2007, 2009,
2011), State Puppet Theatre, Plovdiv (1995)

State Puppet Theatre, Varna (1996, 2006, 2021)
State Puppet Theatre, Vidin (1997, 2001, 2010,
2013)

Konstantin Velichkov Drama And Puppet Theatre,
Pazardzhik (2000, 2002, 2003)

Vessel Theatre, Veliko Tarnovo (2014)

Aladdin Theatre, Sofia (2017)

SoulMade Theatre Company, Plovdiv (2018)
State Puppet Theatre Burgas, BULGARIA
doHpaumja Theatre Corsair 2022

Theatre Corsair Foundation 2022

Canada
Ombres Folles, Montreal, Quebec (2016)

Chile
David Zuazola Puppet Company, Santiago (2012)

China

Marionette Theatre, Chaozhou (2000)

Dandelion - The Chinese Children Puppeteer
Troupe, Zhangzhou (2005)

Zhangzhou Puppet Theatre (2006)

Shanghai Puppet Theatre, Shanghai (2007)

Xi'an Children’s Art Theatre (2019), Xi’an Children’s
Art Theatre(2020)

Children’s Art Theatre of China Welfare Institute
(2023)

Colombia
Madretierra Theatrical Foundation, Palmira (2016)

Croatia

Branko Mihaljevi¢ Children’S Theatre, Osijek (2000,
2001, 2016,2023), Zagreb Puppet Theatre, Zagreb
(2002, 2003, 2004, 2006, 2008, 2009, 2011,
2015), Rijeka City Puppet Theatre, Rijeka (2005,
2008, 2013), Split City Puppet Theatre, Split (2007)
Mala Scena Theatre, Zagreb (2012, 2022)

Dotting the i, Zagreb (2017)

Children’s and puppet stage CNT in Varazdin
(2018), Theatre To Go, Osijek (2018)

City Theater Zorin Dom Karlovac (2021) Virovitica
Theatre 2024

Czech Republic

Puppet Theatre On The King's Road, Prague (1996)
Drak Theatre, Hradec Kralové (2003,2005, 2021)
The Naive Theatre, Liberec (2006)

Alfa Theatre, Plzen (2007, 2009)

Pavel Vangeli - Actor and Puppets, Prague (2010)
South Bohemian Theatre, Ceské Budéjovice (2011)
Theatre under the lucky star (2023) Divadla Kladno
s.r.o. 2024

Egypt
Cairo Puppet Theatre, Cairo (2012)
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Estonia

Estonian State Puppet Theatre, Tallinn (2006,
2008) Windmill Theatre, Johvi (2014)

Finland , Tricktrek Theatre 2024

Puppet Theatre Sampo, Helsinki (1996, 2003)
Flying Cow Theatre 2023

France

Theatre Du Petit Miroir, Paris (2006)

Pointure 23 Theatre, Paris (2007)

Garin Trousseboeuf Company, Savenay (2008)
Barbara Mélois, Charleville -Méziéres (2009)
Turak Theatre, Lyon (2010)

Compagnie Jean-Pierre Lescot, Fontenay-sus-Bois
(Paris) (2011)

Bouffou Théatre, Hennebont (2012)

Le Lutin Company, Balma, France (2013)

Theater Les nouveaux ballets du Nord pas de Calais
(2022) Compagnie La neige sur les cils 2024

Georgia
Professional Puppet and Youth Theatre, Batumi
(2014)

Germany

Magdeburg Puppet Theatre, Magdeburg (1996)
Waidspeicher Theatre, Erfurt (1998)

Puppet Theatre, Erfurt (2003)

Das Weite Theater, Berlin (2000, 2011)

Maer (Fairy Tale) Theatre, Hamburg (2002)
Theaterwerkstatt (Theatre Workshop), Hannover
(2004), Handgemenge Theatre, Berlin (2007)
Theater des Lachens, Frankfurt (Oder) (2015)
T-Werk (2019), Zenobia Theater (2020)
Theater Gruene Sosse (2021) Puppentheater
Zwickau gGmbH 2024

Greece

Puppet Theatre Tiritomba, Larissa (1999, 2000)
Marionette Company, Vasiliki (2005)

Hop Signor Puppet Theatre, Athens (2015)

Tik Tak Nto Theatre Company (2022)

Hungary

“Kolibri” Theatre, Budapest (1994, 1995, 1999)

Budapest Puppet Theatre, Budapest (1996, 1997,

2003, 2005, 2007, 2008, 2010, 2013, 2014)

Hattyu-Dal (Swan’s Song) Theatre, Budapest (2002)

Levendula Theatre, Pécs (1998)

Ciroka Puppet Theatre, Kecskemét (2000, 2004,
12)

Vojtina Puppet Theatre, Debrecen (2001, 2006)

Kovér Béla Puppet Theatre, Szeged (2008, 2010,

2012, 2022)

Bobita Puppet Theatre, Pécs (2009, 2013, 2017)

Inversedance | Zoltan Fodor Company, Budapest

(2015)

Griff Puppet Theatre, Zalaegerszeg (2017)
Vaskakas Puppet Theatre, Gyor (2018, 2021)
Harlekin Puppet Theatre (2019, 2022,2023)
Gobi Dance Company 2024

India

Shri Vinod Bhatt, Rajastan (2014)

Katkatha Puppet Arts Trust, New Delhi (2015)

Indonesia

Behind the Actors, Bandung, West Java (2016)
Apple Tree Group, Tehran (2007)

Ariya Theatre, Tehran (2011)

Deemak Theatre, Tehran (2017)

Theatre Bon Puppet (2022)

Israel

“Koom-Koom” Theatre, Jerusalem (2006, 2022)
The Galilee Multicultural Theatre, DN Merom Hagalil
(2009, 2021), The Orna Porat Theatre for Children
and Youth, Tel Aviv (2010), The Galilee Multicultural
Theater (2020)

Italy

Piccoli Di Podrecca, Trieste (2003)

Di Pietro - Colombaioni, Rome (2000)

Teatro Dei Piedi, Rome (2006)

Tieffeu - Teatro Figura Umbro, Perugia (2002)
Giullare Little Theatre, Bologna (2005)

Figli D'arte (Children Of Art) Cuticchio, Palermo
(1998), Zaches Theatre, Scandicci (Florence)
(2011, 2015), Teatro Verde Company, Rome (2012)
La Capra Ballerina, Acquapendente (2013)
Antonio Panzuto (2019)

Theatre Zaches Theatro(2022)

Japan

Nori Sawa’s Art Theatre, Tokyo (2009)

YUKI ¢ PUPPET WORKS, Kamakura (2013)
Theatre “Genre: Gray”, Tokyo (2014, 2015)

Kazakhstan
Alakay Regional Puppet Theatre, Aktobe (2011)

Korea
Theater Yun (2019)

Latvia
Latvian State Puppet Theatre, Riga (2005)

Lithuania
Puppet Theatre, Kaunas (2002)
Vilnius Theatre “Lele”, Vilnius (2005)

Republic of

Macedonia

Children And Youth Theatre, Skopje (1996, 1997,
1998, 1999, 2000, 2002, 2005, 2009, 2012,

2013, 2018)

Mexico
Muf Theatre, Mexico City (1996)
La Cucaracha Puppet Theatre (2015)

Moldova

Marionette Theatre, Chisinau (2001)
Republican Puppet Theatre “Licurici”, Chisinau
(2004)

Montenegro

Children’s Theatre, Podgorica (1994, 1997, 1999)
City Theatre, Podgorica (2001, 2014, 2015, 2016,
2018)

Theatre of Niksic, Niksic (2000)

NGO Youth Theatre-Cultural Centre “Nikola
Burkovi¢” Kotor-City Theatre Podgorica-City Theatre
Budva-Hercegfest Herceg Novi; MONTENEGRO
Niksi¢ Theater (2023) NGO Youth Theatre 2024

Norway
The Puppet Theatre of the Cat, Tensberg (2015)

Poland

“Guliwer” Puppet Theatre, Warsaw (1996, 2005,
2008, 2013)

“Rabcio” State Puppet Theatre, Rabka (1995,
1998, 2000)

Opole Puppet Theatre, Opole (1997)

Actor And Puppet Theatre, tomza (1999, 2008,
2015)

Conieco Puppet Theatre, Biatystok (2001, 2004)
Tecza Puppet Theatre, Stupsk (2002)

Animation Theatre, Poznan (2003)

Maska Theatre, Rzeszéw (2006, 2009, 2010)
K3 Theatre, Biatystok (2007)

Olsztyn Puppet Theatre, Olsztyn (2011)

The Puppet and Actor Theatre of Walbrzych (2012)
Bialystok Puppet Theatre, Bialystok (2014)

Baj Theatre, Warsaw (2016)

Theatar LALKA (2019)

Portugal
S.A. MARIONETAS - Teatro e Bonecos (2023)

Romania

Puppet Theatre “Colibri”, Craiova (1994, 2003,
2004, 2006)

National Theatre Craiova (2006)

“Tandarica” Puppet Theatre, Bucharest (1995,
1996, 2010, 2012)

Ariel Theatre, Targu Mures (1997, 2011, 2016)
Gong Theatre, Sibiu (1999)

."Vasilache” Puppet Theatre, Botosani (2001)
Csiky Gergely State Theatre, Timisoara (2002)
Baia Mare Puppet Theatre, Baia Mare (2005,
2009,2023)

Puck Puppet Theatre, Cluj-Napoca (2007, 2017)

Arlechino Children’s Theater, Brasov (2008)

The State Arcadia Theatre for Children and Youth -
Lilliput Troupe, Oradea (2011)

Prichindel Puppet Theatre, Alba lulia (2012)

llona Hrestic, Bucharest (2014)

loan Slavici Classical Theatre, Arad (2015)

Jon Creanga Theatre, Bucharest (2016)
Children’s Theater Jan Dorman, Bedzin (2018)

Russia

“N.P. Akimov” State Academic Comedy Theatre,
Saint Petersburg (1994)

“V. F. Kommissarzhevskaya” Drama Theatre, St.
Petersburg (1995)

Saint-Petersburg State Children’s Drama Theatre
“On The Neva”, Saint Petersburg (1996, 1999)
“Kukolny Dom” (“Puppets’ Home”) Puppet Theatre,
Saint Petersburg (2004)

St. Petersburg “Sobachka” (“Little Stray Dog”)
Puppet Theatre, St. Petersburg (2006)

Astrahan State Puppet Theatre, Astrahan (2000)
“Kolobok” (“Little Round Bun”) Puppet Theatre,
Volgograd (2001, 2002, 2014)

Murmansk Regional Puppet Theatre, Murmansk
(2003)

Puppet Theatre “Puppets And People”, Moscow
(2005)

Kamchatka Regjonal Puppet Theatre,
Petropavlovsk-Kamchatsky (2007)

The Omsk State Theatre of Puppet, Actor and Mask
“Arlekin”, Omsk (2008)

Saint-Petersburg State Theatre of Musical Comedy,
Saint Petersburg (2008)

Penza Regional Puppet Theatre “Kukolny Dom”,
Penza (2009, 2010)

Khakassian National Puppet Theatre “Skazka”,
Abakan (2009)

Ekaterinburg Puppet Theatre, Ekaterinburg (2010)
The Kalmyk Republic Theatre for Youth “Dzhangar”,
Elista (2010)

Sakhalin Puppet Theatre, Yuzhno-Sakhalinsk (2010)
Irkutsk Regional Puppet Theatre Aistenok, Irkutsk
(2011)

Krasnoyarsk Puppet Theatre, Krasnoyarsk (2011)
Belgorod State Puppet Theatre, Belgorod (2012)
Kostroma Puppet Theatre, Kostroma (2012)
Kursk State Puppet Theatre, Kursk (2012)

Drama Theatre “On the Left Bank”, Novosibirsk
(2012)

Theatre for the Young Audience of the Sakha
Republic, Yakutsk (2012)

Tomsk Puppet and Actor Theatre ,Skomorokh*,
Tomsk (2013)

Vologda Regional Puppet Theatre ,Teremok*,
Vologda (2013)

Ivanovo Puppet Theatre, Ivanovo (2014)

The Northern Stage Theatre, Novy Urengoy (2015)
Samara Puppet Theatre, Samara (2015)

Folding Giraffe Theatre, Saint Petersburg (2016)
Karabaska Theatre, Perm (2016)

Tula Puppet Theatre, Tula (2017)

Theatre of puppet and actor Petrushka/ Teatp
aktepa U Kykabl MeTpyluka (2019), Bryansk Regional
Puppet Theatre (2020)

Republika Srpska
PI Children’s Theatre of Republika Srpska (2019)

Serbia

(“Kurir Jovica”) Children’s Theatre, Subotica (1994
X 12,1996, 1997, 1998, 1999, 2000, 2001, 2002,
2003, 2004, 2005, 2006, 2007, 2008, 2010,
2013, 2014, 2015, 2016, 2017, 2021.2023,2024)
“ToSa Jovanovic” National Theatre, Zrenjanin (1994,
1999, 2001, 2003, 2004, 2008, 2010, 2013,
2018,2023)

Youth Theatre, Novi Sad (1994, 2000, 2003, 2004,
2005, 2006, 2008, 2009, 2012, 2013, 2014,
2015, 2017, 2018)

Serbian National Theatre, Novi Sad (2006, 2016,
2018)

“Pinokio” Puppet Theatre, Zemun (1994, 1997,
1998, 2000, 2002, 2003, 2006, 2008, 2009,
2015, 2016)

Little Theatre “Dusko Radovic*, Belgrade (1995,
2004, 2005, 2011, 2017. 2019)

Bosko Buha Theatre, Belgrade (1997, 2004, 2005)
Little Theatre “Puz”, Belgrade (2004)

Puppet Theatre Pepino, Nis§ (2002)

Ni§ Puppet Theatre, Ni§ (1994, 1999, 2002, 2003,
2006, 2007, 2008, 2012, 2013, 2017)

National Theatre, Kikinda (2012), Subotica
Children’s Theatre (2020, 2022), Little Theatre
Dusko Radovic¢ (2020, 2022), Youth Theatre Novi
Sad (2020, 2022), NT To$a Jovanovi¢ Zrenjanin
(2020), Pozoriste za decu Kragujevac (2021)

Slovakia

The Puppet Theatre, Nitra (1994, 2001)

Karol Spisak’s Old Theatre, Nitra (2005, 2013)
Trnava Theatre, Trnava (1995)

Bratislava Puppet Theatre, Bratislava (1996, 2003,
2006, 2008, 2017)

Piki Theatre, Pezinok (1997)

Theatre In A Suitcase, KoSice (1999)

Puppet Theatre, KoSice (2000, 2009)

Maskrta (Titbit) Theatre, KoSice (2002, 2004)
The Puppet Theatre At The Crossroads, Banska
Bystrica (2007) .

Zilina Puppet Theatre, Zilina (2010)

0divo (2021)Anima - Act (2023)

Slovenia

Woodshed Puppet Studio, Ljubljana (2001)

Mini Theatre, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Puppet Theatre, Maribor (2003,2024)

Konj Puppet Theatre, Ljubljana (2007)

32" INTERNATIONAL FESTIVAL OF CHILDREN’S THEATRES

Matita Theatre, Koper (2008)

Ljubljana Puppet Theatre (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (2011)

Glej Theatre, Ljubljana (2013), Puppet Theatre
Nebo (2020)

South Korea
Play Aree(2023)

Spain

Puppet Theatre “El Retablo”, Madrid (2006)
Fernan Cardama’s Company, Alcala la Real,
Andalucia (2007)

Cia. Jordi Bertran, Barcelona (2009)

Dejabu panpin laborategia, Pasaia (2010)

El Teatre de L'Home Dibuixat, Castellon de la Plana
(2012), Theatre Tian Gombau - Lhome Dibuixat
(2022) La Sonrisa del Lagarto 2024

Sweden
Spektaklet Theatre, Uppsala (2002)
Staffan Bjorklund’s Theatre, Kavlinge (2007)

Switzerland
Pannalal’s Puppets, Vessey / Geneve (1995, 1997,
1999, 2002, 2003)

Turkey

Traditional Turkish Shadow Puppet Theatre
“Karagoz”, Bursa (2003)

Istanbul Shadow Theatre, Istanbul (2006)

Flying Hands Puppet Theatre, Liileburgaz (2011)
RAGIP SAVAS Academy Of Arts (2018) Cengiz Ozek
Shadow Theatre 2024

Ukraine

Kiev State Young Spectator’S Theatre “On Lipki”,
Kiev (2000)

Transcarpathian Regional Puppet Theatre “Bavka”,
Uzhgorod (2002, 2003, 2009, 2014)

Uzhgorod Puppet Theatre, Uzhgorod (2005)

Rovno Regional Puppet Theatre, Rovno (2004)
Puppet Theatre Donetsk (2006)

Poltava Regional Puppet Theatre, Poltava (2007)

United Kingdom

Traditional English Theatre “Mr Punch”, Konrad
Fredericks, London (2002, 2003)

String Theatre Marionettes, London (2012)
Proon Productions, Tiddington, Stratford upon
Avon (2018)

United States

Jim Gamble Puppet Productions, Los Angeles
(2000, 2003, 2005)

Masque Theater, Bethlehem, Connecticut (2006)
Drama Of Works, Brooklyn, New York City (2007)
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* Organizator zadrzava pravo dopune i izmene postojeCih informacija i/ili najave
dogadaja usled nepredvidenih tehnickih, organizacionih ili umetnickih okolnosti, ili vise
sile. Organizator takode zadrzava pravo izmene sadrZaja i rasporeda programa.

*The organiser reserves the right to make changes and amendments to the existing
information material and/or the announcement in the event of unforeseen technical,
organizational and artistic circumstances or act(s) of God. The organiser also reserves
the right to make changes to the programme contents and schedule.
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