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LUWBEBU OECTUBATA:

- [1a ce Ha teMy MPUKaxy HajBpefHWja U YMETHUYKM HajpeneBaHTHIja CLIEHCKa 0CTBapetha 3a Aelly 13 foMahe 1 MeflyHapoaHe npoayKuuje;

- [a IONpUHece NPOMOLM}U HOBUX M adUpMaLMj1 OCTBAPEHUX KyNTYPHUX BPEAHOCTH Ha MefyHapOAHOM MaHy,

- [a 36nKaBa pa3He HapPOAE 1 UyBa CNeUnGUUHOCTY CBAKOT je31Ka U Pa3fIMUMTOCTM CBaKe KyIType Kao M3BOpa Haller 3ajedHUuYKor 6oraTcTaa;
- [a pa3Buja xesbe 3a MefyCcobHNM yNo3HaBaeM;

- [@ BPLWW pa3MeHy UCKyCTaBa W CTBapa KpeaT1BHa NpWjaTerbeTaa;

- @ adbvpmMuLLE MO30PULLHM XKMBOT 3a AeLly W KynTypy yonuiTe;

- pa omoryhu ny6nuum Cpbuje pasHopoaHe MehyHapoaHe Nporpame 3a Aely v Maady nyeanky pasnuumnTix y3pacTa v pasfnmyuTor coLmjanHor
CTakba.

AIMS OF THE FESTIVAL:

- to present the most valuable and artistically most relevant theatrical accomplishments for children in domestic and international production;
- to contribute to promotion of new and further recognition of already realized cultural values on the international level;

- to bring nations closer and preserve diversity of cultures as the source of our common wealth;

- to develop desire for learning about each other;

- to provide exchange of experiences and make creative connections;

- to assert theatre life for children and culture in general;

- to provide diverse international programmes for children and young audience of different age and social status in Serbia.
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PEY OBPOOOLUTULE

[ywko Paposwh je jedHOM 3anMcao Aa CBe LUTO Aella MOry a 3aMUCIIE, MO30PULLTE MOXe [1a UM MOKaXe, a CBET
KacCHWje Aa “M oCTBapw.

Beh BuLLe of Tpu AeLeHuje, Halwa Cy6oTuLa 1Ma NpuBuierujy Aa TokoM centembapckux faHa byne MecTo rae
ce Te Hajnenwe fevje MalTapwje nNpeTBapajy y cTBapHocT. CyboTuua je rpap boraTe KynType, OTBOPEHOCTU U
3ajeHMLLTB], @ 0Baj GeCTMBaN je jeflaH O HaLLMX Hajnpeno3HaT/bUBKjX cumbona.

Kpo3 cBe oBe rogvHe, NO30pULLHa YMETHOCT je MOCTana Hepa3fBojHWU Oe0 OApacTakba MHOMMX reHepalyja
Halumx Mnagwmx cyrpahaHa. [lparoLeHa NCKyCTBa 1 AOXMBIbAje jyHaKa U3 Pa3nuunTmUX KynTypa, Koje feLa moHecy
13 MO30PULLHMX Cana, OCTajy TPajHO YTKaHM Y HMXOBO OApaCcTakbe M Kpenparbe Hixose bynynHOCTM.

V1 oBe roaunHe, TOKOM LUECT AaHa, Hall rpaf NocTaje CBETCKA MPecToHMLLa Aevje cLeHe. MoHoCHM Mo WwTo hemo
YrOCTUTM BPXYHCKe yMeTHMKe 13 10 3emarba EBpone v Asnje. Kpo3 13 n3y3eTHWUX NpeacTaBa, o KnacuuHmx 6ajkm
¥ MPUYa 0 ApyrapcTay L0 CaBPEMEHOT IYTKapCTBa M MOAEPHOT CLIEHCKOT 13pa3a, Halla nybnunka nmahe npunmky
[a Y)XKVBA Y HajNemnLoj MO30PULLHOj Yaponuju.

YMETHOCT FrOBOPU je3MKOM KOjW CBM Pa3yMeMO - je31KOM MpwjaTerbcTBa, caoceharba M MefycoBHOr yBaXaBatha.
3axBasbyjeM Ce OpraHun3aTop1Ma 1 LenoM TUMy Ha NPeAaHOM pagy M BUCOKUM YMETHUYKMM CTaHAapAMMa KOje U3 roaMHe y FOAMHY OLPXKaBajy.
CBMM AparMM rocTMMa <enmm cpaauHy 4o6pogolwnmLy v npujataH 6opasak y Cy6oTuLm, a HalWMM HajMnahvMa fa yKMBajy y Yaponujn npeacTasa.

[pafoHayenHuK
CreBaH bakuh




WELCOME SPEECH

Dusko Radovi¢ once wrote that anything a child can imagine, the theatre can present, and the world can later turn it into reality.

For more than three decades, every September, our city of Subotica has had the privilege of becoming a place where the most beautiful dreams
of childhood come to life. Subotica is a city of rich cultural heritage, openness and togetherness, and this festival is one of its most recognizable
symbols.

Over the years, the art of theatre has become an inseparable part of the upbringing of many generations of our youngest citizens. The precious
experiences children gain through encounters with characters and stories from different cultures remain with them as a lasting part of their child-
hood and help shape their future.

Once again this year, for six days, our city will become the world capital of children's theatre. We are proud to welcome outstanding artists from 10
countries across Europe and Asia. Through 13 exceptional performances - from classic fairy tales and stories of friendship to contemporary puppetry
and innovative forms of stage expression - our audiences will have the opportunity to experience the most beautiful magic of theatre.

Art speaks a language we all understand - the language of friendship, compassion and mutual respect.

I would like to thank the organizers and the entire team for their dedication and hard work, as well as for the high artistic standards they uphold
year after year.

| extend a warm welcome to all our dear guests and wish you a pleasant stay in Subotica. To our youngest visitors, | wish many wonderful mo-
ments and the joy of discovering the magic of theatre.

The Mayor
Stevan Baki¢




JbYBUTE/bU 3NTATHE CPEAUHE

®uno3odu Ccy 3amasuan La ce jbyacka KynTypa pasBuja y puUTMYy Tanaca. AMNAUTYZda HeHOor 3aMaxa Ha
jenHoM Kpajy obenexeHa je ca rHoCUC (pPeLMOo, POMaHTM3MOM) a Ha CyMPOTHO]j TaYKM Ca enucTeMe (peLnMo,
paLmoHan3mom). MnaToH je 3acTynHUK NPBOr CTaBa, ApUcToten apyror. POMaHT13aM HacnpaM paLyoHanmn3Ma
UcTo je WwTo m MnatoH HacnpaM ApuctoTena. MpumehyjeMo 1 0By OMO3NLM)Y Y UCTOPUjK YMETHOCTM? A
HapOYMTO Y UCTOPMjW NO30PULLTa 33 MNage?

PaLMOHan13aM 1 cybjeKTMBM3aM UMK POMaHT3aM MMajy CBOjy COMCTBEHY reorpadujy. OHO LUTO je MoX[a
610 UCTUHUTO Y HbyjopKY HUMje 61N UCTUHMTO Y MOCKBM, OHO LLITO Ce CMaTpano 06aBe3HUM Y MeKMHry Huje
610 BayHO Yy Mapwm3y. OHO LWTO je MocTano TpeH y bepnuHy, Hije 6uno obasesHo y Cyb6oTumLm. Cybotuual To
je mocebHO MecTo, a Jbyau Koju opraHunsyjy MefyHapooHu decTvBan no3opuiuTa 3a Aelly NocebHM Cy fbyam.
OHWU cy fbybuTerbK 3naTHe cpeamHe. OHU HUCY LM W3 KPajHOCTM Y KPajHOCT, HACY MOCTaB/banu NuTakbe Aa
NW CTBapaTVt UAn MUCAUTK. OHK Cy CXBaTWAW Aa je W jJeQHO W APYro jedHaKo BaxHO. OHW 3Hajy Aa je MnaToH
KOMMNeMeHTapaH ApucToTeny v Aa je ApUCToTen KoMmnaeMeHTapaH MnaToHy.

Kao Hay4yHWK W KpUTUYap YKIbyYeH Y aKTUBHOCTM MO30pULLITA 3a [elly WMpoM cBeTa 6uhy crnobodaH aa
MCTaKHeM fia je MeRyHapoaHu decTiBan no3opuLiTa 3a fely y CyboTULM CTEKAO MOLITOBAHE Y YATaBOM CBETY,
3axBasbyjyhu npe cBera BUCOKMM YMETHUYKMM OOMETUMA, CjajHOj OpraHM3aLmjn 1 CTBapatby NpaBor GpopyMa
3a pa3MeHy MCKyCTaBa y yxy CpAaYHe capagHbe.

AKafleMUK XeHpWK JypKOBCKM, BOXMBOTHM MOYacHM NpeaceaHnk Caseta Gectmana (Morbeka)
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LOVERS OF THE GOLDEN MEAN

Philosophers have noticed that human culture develops according to wave-motion
rhythm. The amplitude of its swing is marked at one extreme by gnosis (let us say ro-
manticism) and its opposite point by episteme (let us say rationalism). Plato advocates
the former, Aristotle the latter. Romanticism versus rationalism means also Plato
versus Aristotle. Can we notice this opposition it in the history of art?

And especially in the history of youth theatre?

Rationalism and subjectivism or romanticism - they have their own geography. What
might have been true in New York was not true in Moscow, what was obligatory in Bei-
jing was not important in Paris. What became a fashion in Berlin was not obligatory in
Subotica. Subotica! It is a special place and people who organize the

International Festival of Children's Theatres are special people. They are lovers of the
golden mean. They have not gone from one extreme to another, they have not asked
themselves whether to create or to think. They did understand that both are equally
important. They do understand that Plato is complementary to Aristotle and Aristotle is
complementary to Plato.

As a scientist and critic involved in activities of children’s theatres all around the world | will take this opportunity to point out that the International
Festival of Children’s Theatres from Subotica has gained respect in the whole world, thanks to high artistic

achievements, excellent organization and establishment of a forum for exchange of experiences in a spirit of amicable cooperation.

Academician Henryk Jurkowski, Honorary Lifetime President of the Festival Council (Poland)
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KPXOTUHE PAJA

M BOK ce ByneMo IMBUAM MajCTOPCTBY Aparnx Konera npucTUranx Oaaceym,
NOMONMMO ce 3a CBY feLly Koja y caMohn 1 Mpaky, y3 3arnyLuyjyhe paTHo pasaparbe,
KMBe W MaTe Y y)Kacy CBAKOAHEBWLE HaNUK Ha rpuky Tparegujy..."

OBaKo je 3ano4eno yBoLHO COBO Y MPOLLMOrOAMLLIFEM KaTanory, ca yBeperem
[a je TO OMPOLLTajHa TYroBaHKa Hafl KOjoM Ce HaflB1O HEKM 3MOKOBHM 0bNaK 1 He
Ha3Mpe ce ocnobahajyhe Hebo o LiapcTBa Tame.

[laBHo je peyeHo aa focnogapu CTpaxa u3rnenajy MONHO camo [0K Sbyau
Bepyjy HMXoBMM 06MaHaMa .[fie rof 61 npoTyTHanu, y HeKoj “ 3aLUTUTHUYKO]
MUCKjW", MTULLE Cy NpecTajane fa NeBajy, 3aTBapare Cy ce Krbure 6ajku, a fiela cy
3abopaBrbana urpe..

Oppacnu yecTo 3abopaBe OHO LUTO Aella 3Hajy : HajBakHwje ce BUan camo
cpueM. A cpLie HUKaaa He Brpa CTpenkby, CTpax, paT, NaTkby...3anamTuTe: paTosw
NOoYMkby Y FMaBaMa Ofpac/ux, anu Mup ocTaje ycaheH y cpumMa aeLle.

Ha »anoct, CTBAapHOCT HaC CBaKOAHEBHO leMaHTyje.
,r1on yBenum nuwhem cyBux, jecerbux UCTUHA, Kao pakbeHa 3Bep Nexu
no6pa BMNa koja HaM Lwanyhe: “.. ToMo3u MM Aa 13 cehatrba 3BYYEeM fIMKOBE
HEBWHMX XPTaBa, Kao fenuhe n3rybroeHor paja.. Lok MU 3Be3[1e KOoneHa He
Hayrbe, Monuhy ce NoboXHO] BOAM, Y KOjoj Ce Ha3Mpe caMo Hafla 3a feLly Koja
cTpapajy v nate..”

Bnagumup Jasuh
[npekTtop ®ectnBana
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FRAGMENTS OF PARADISE

“As we admire the craftsmanship of our beloved colleagues arriving from around the globe, we
pray for the children who - in solitude and darkness, amid the
deafening wartime destruction - live and suffer in the everyday horrors reminiscent of Greek
tragedy.”

These were the opening lines of the last year's festival catalog, written with the conviction that it
was a farewell lament overshadowed by some ominous cloud, with no liberating sky in sight to
save us from the kingdom of darkness.

It was said long ago that the Masters of Fear only appear powerful as long as people believe their
deceptions. Wherever they thundered through, on some ‘rescue mission, the birds would stop
singing, storybooks would close, and children would forget their games...

Adults often forget what children know: The most important things are seen only with the heart.
And the heart never chooses anxiety, fear, war, suffering...

Remember: wars begin in the minds of adults, but peace remains planted in the hearts of children.
Unfortunately, reality contradicts us every day.

“Under the withered leaves of dry, autumnal truths, like a wounded beast lies a good fairy whis-
pering to us: ‘..help me pull from memory the figures of innocent victims, like particles of a lost
paradise.. And until the stars bruise my knees, | will pray to the devout water, in which only hope
for the children who suffer and are in pain can be seen.”

Vladimir Lazié
Festival Director

33. MEBYHAPOJHW ®ECTUBAJ1 MO3OPULLTA 3A AELLY




33. MEBYHAPOOHW ®ECTUBAJT1 MO3OPULLTA 3A JELLY,
CYBOTULIA 2026.

Pey cenektopke

MefyHapoaHU GpecTnBan no3opuLlTa 3a Aely Cy6oTuLa Kpo3 YMETHOCT MO30PMLLIHMX NpeacTaBa Beh oyru HU3
rOAMHa y4ecTByje y ogpacTakby reHepaumja Miaagmx y Cybotuum. [iparoleHo UCKYCTBO Koje CBake roauHe aela
MOHeCy M3 MO30PULLHMX Caa y CBOM LOXMBIbajy jyHaka v Mpuya 13 pasnnuuTix Kyntypa 1 3emMarba u3 Lienor
CBETa, OCTajy He3abopaBHM Y Kpenparby Hmxose bymyhHOCTY.

OBoroguirbn 33. MefyHapoaHu decTBan no3opuiuTa 3a Aely CyboTvLa KperpaH je y Ayxy BUCOKMX 3axTeBa
3a TBOpLe CLEHCKOT M3pa3a, MPMUCTYMAYHOr CLIEHCKOr je3MKa 3a Aelly W Miafe M Pa3HOBPCHOCTM CLEHCKMX
eneMeHaTa Kako ryMaukmx, Tako v IyTKapCKUX Kpealwja. ToMHaecT npeacTaBa M3 AeceT 3eMarba EBpone 1 Asvje
yunHuhe 3a geuy v Mnage y Cy6oTvUM WeCT flaHa y cenTeMbpy oBe roAnHe HeMmOHOB/BUBUM UCKYCTBOM.

Of npuya O NpujaTe/bCTBy M OApPACTakby, MPEKO jyHaka Koju yMo3Hajy HoBe HeobWYHe CBETOBE, 4O HOBMWX
TEXHOMOrWja Koje Cy cacTaBHM 40 XMBOTa Na M ofpacTakba, 33. MefyHapoaHu decTvBan No3opuLLTa 3a AeLy
Cy60THLa Kao 1 CBM 40 Cafla, AOHOCK HOBa Ca3Hakba W Yy/HW AOXKMBIbaj Haj60bKX MO30PULWHMX M3pa3a. BpxyHCKK
n3BoNaun 3 Kune, YjeamreHor kparsescta/Benc, Morscke, Lnaruje, MTanwje, Byrapcke, Mahapcke, XpBatcke,
BocHe v XepuerosuHe/Pemy6nnke Cpricke n Cpbuje, noHehe yx yMETHOCTM Kao MehycobHOr pasyMeBatba
" je3uKa Koju CBV 3Hajy.

[Op Mapwujara Mpna OuHK
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33rd INTERNATIONAL FESTIVAL OF CHILDREN'S THEATRES,
SUBOTICA 2026

A word from the festival's selector

For many years now - through the art of theatre - the International Festival of Children’s Theatres Subotica has played a crucial part in the up-
bringing of Subotica's youngest generations. Each year, upon leaving the theatre premises, children took home precious, unforgettable experienc-
es of their encounters with characters and stories from different cultures around the world - that would ultimately shape their future.

This year's 33rd edition of Festival has been curated to the highest standards for creators of stage expression, an accessible stage language for
children and young people, and a diversity of stage elements - including both acting and puppet design. Thirteen performances from ten countries
of Europe and Asia will make six days of September in Subotica an unforgettable experience for children and youth.

From stories of friendship and coming of age, to characters discovering new, strange worlds, and novel technologies now an integral part of life
and growing up, the 33rd International Festival of Children's Theatres Subotica - like its previous editions - will offer new perspectives and a finest
theatrical sensory experience. The outstanding performers from China, the United Kingdom/Wales, Poland, Spain, Italy, Bulgaria, Hungary, Croatia,
Bosnia and Herzegovina/Republika Srpska and Serbia will bring along a true spirit of art as a means of mutual understanding and universal lan-
guage.

Dr. Marijana Prpa Fink
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HATPAQE AOAE/bEHE ®ECTUBANY
AWARDS WON BY THE FESTIVAL

HATPALE NOOEbEHE ®ECTUBAITY BYKOBA HAIPALA (2005) rPO30AHWH KMKOT (2009)
AWARDS WON BY THE FESTIVAL (THE VUK AWARD) (GROZDANA'S GIGGLE)

MeRyHapoaHa nyTkapcka yHuja (L'Union Internationale de la Marionnette (UNIMA)), kojy npeacTaBrbaM, caumHmna je Hos npernen suie og 500
dbecTnBana LWMpPOM cBeTa, a MefyHaponHM decTvBan no3opwiuTa 3a Aelly y Cy6oTHLM ca CBUM CBOjUM aKTUBHOCTVIMA OPraHWU30BaHUM Ha BUCOKOM
HMBOY NPEACTaB/ba, 6e3 CyMHbe, MOLEN 3a Yrrefakse.

Yak Tpunno, reHepanHu cekpetap UNIMA-e 2008-2016
L'Union Internationale de la Marionnette (UNIMA), that | represent, has made a new repertory of more than 500 festivals around the world and
Subotica International Children’s Theatre Festival with all its activities organized with high standard is certainly a model to follow.

Jacques Trudeau, UNIMA General Secretary 2008 - 2016
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TAKMHUYAPCKHU MNMPOIPAM
COMPETITION PROGRAMME
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TAKMUYAPCKM NPOTPAM / COMPETITION PROGRAMME

BocHa u XepuerosuHa / Bosnia Cp6uja / Serbia Morbcka / Poland LUnaHuja/ Spain
and Herzegovina

[jeunje nozopuwre Peny6nvike Cpncke / [eyje nosopuwrte Cy6otmua/ Mo3opuwte MuHokuo 13 floha / Teatap Gupynete /
Children’s Theatre of Republika Srpska Children’s Theatre Subotica The Pinokio Theatre in Lodz Teatro Firulete
Byrapcka / Bulgaria KuHa / China

[lpaBHO NyTKapcKo nosopwuiuTe Pyce / [leunjut YMETHUUKY TeaTap KMHECKOT MHCTUTYTa 3a
State Puppet Theatre Ruse coujanty sawtuty /
China Welfare Institute Children’s Art Theatre
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3BAHWYHA CENEKLMIA 2026 / 2026 OFFICIAL SELECTION

Wtanuja / Italy Cp6buja / Serbia XpBaTtcka / Croatia Mahapcka / Hungary

Mosopuwte Quintoequilibrio / Mo3opuwre Mnaavx, Hosw Cag / KasanuwTe Mana cueHa / TyTkapcko nozopuwre ,BobuTa* /
Quintoequilibrio Youth Theatre, Novi Sad Small Stage Theatre Bobita Puppet Theatre
Benc (Benuka Bputanuja) / Cp6buja / Serbia Kuna/ China
Wales (UK.

MosopwiwHa Tpyna Apag lod / MosopuwwTe 3a geuy 1 Mnage Kparyjesau / [lpamMcka Tpyna MofiepHe ymMeTHocTU LlehaHr a.0.0./
Cwmni Theatr Arad Goc Kragujevac Theatre for Children and Youth Zhejiang Modern Drama Troupe Co,, Ltd.
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PEMYB/TUKA CPICKA,
BOCHA U XEPLIETOBUHA
SERB REPUBLIC,

BOSNIA AND HERZEGOVINA

[jeymje nosopuite Penybrvke Cprcke/
Children’s Theatre of Republika Srpska

3ABOPAB/bEHA MPUYA / THE FORGOTTEN STORY

AyTtop / Author: Mina Petri¢, Andrej Boka

Pexwja / Director: Andrej Boka

Mysuka / Music: Geza Kuéera

CueHorpaduja v amsajH Nytaka / Stage and Puppet Design:
Sandra Nika¢

Ynore / Cast: Nikola Milakovi¢, Bozana Bijeli¢, Zorana Suman,
Aleksandar Runji¢

HexHa npuya o rby6aBu n3Mely yHyKa v heroBe bake. [leyak koju je
HeKafa CnyLwao AMBHE npuye y 6akMHOM KpUAy, Kako je oapactao, MMao
je cBe Marbe BpeMeHa fAa je nocetn. OHa je MPeMuHyNa, W feyak oanasm
y 6aKunHy KyRy, Ty)KaH LTO je BULLE Hema, cehajyiin ce CBUX HeHUX npurya.
Bake BULe HeEMa, a NpUpoda ce ycenuna y keHy kyhy. leyak nocmatpa
Mana CTBOpEHa Koja Cy Mpey3ena NpocTop HeroBoOr AeTUHCTBA M OHa
ra nogcehajy Ha »MBOT ca bakoM. [leyak je TyxaH jep oceha Konmko My
HefocTaje 6aka U xanu 360r BpeMeHa Koje Huje MPOBEO C HOM 1 Npuye
Kojy je 3abopaBmo. MehyTiM, Npupoa ce yApYXKyje Aa My UCnpyUYa Npudy o
NTWULM KOja je cakpuna jaje y Kyhu, 6puHyna o HeMy 1 HEeroBana ra, a 3atmm,
Kafa je jaje 610 CNpPeMHO fa ce U3nerHe, ofneTena je 3aysek.. JoOMBLLIN
npudy 360r Koje je M Oolao, AeYaK 3axBarbyje GakuM Ha cBeMy LWTO je
YUYMHUNa 3a Hera v, Ca CBUM AVBHUM YCIOMEHaMa, Kao Mana nTuua, U3nasm
W3 jajeTa — NepCoHNDUKaLIMje AETUHCTBA — U NIETU Y XKUBOT.

This is a touching story of a grandson'’s love for his grandmother. Growing
up, a boy who once listened to wonderful stories in his grandmother’s lap,
had less and less time to visit her. When she passed away, the boy returned
to her house, missing her and remembering her stories. With grandmother
gone, nature has moved into her house. Watching small animals taking
over his childhood space, the boy starts remembering life with his grand-
mother. Saddened at these thoughts, he laments the time he didn't get to
spend with her and all the stories he has since forgotten. However, nature
comes together to recount a story of a bird that hid an egg in the house,
nurtured it, and - when it was ready to hatch - flew away for good... Having
received the story he came for, the boy thanks his grandmother for every-
thing she has done for him and, with all the wonderful memories, like a
little bird, emerges from the egg representing childhood and flies into life.



Y3pact/ Age: 4+
Tpajatbe / Duration: 30’
Jeauk / Language: cpricku / Serbian
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byrapcka
Bulgaria

LpaBHO NyTKAPCKO ro3opuLlTe Pyce /
State Puppet Theatre Ruse

ANAJWH U YAPOEHA JTAMINA / ALADDIN AND THE MAGIC LAMP

AyTop / Author: npema npuun u3 1001 Hohm / based on the original
folk tale from One Thousand and One Nights

IOpamatusaumja / Dramatization: Dimitar Pishev, Todor Valov
Pexwja / Director: Todor Valov

[OusajH nytaka / Puppet Design: Dilyana Asenova

Mysuka / Music: Plamen Mirchev - Mirona

Ynore / Cast: Vasil Marinov, Gergana Libova, Dimitar Pishev, Iveta
Marinova, Lyuben Rusenski, Martin Pashov, Radinela Toteva,
Svetlina Stancheva, Serdzhio Avakyan, Hristina Stoyanova

ASPIASEN
KYKAEN
TEATHP
PYCE
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AnafuH 1 YapobHa NaMna je caBpeMeHU, OPUrMHANHK BYrapcKn Mjy3nKn
33 fely, nopoamuy W ny6nuky CBWX y3pacTa. MIHCMMpUCaHa 3naTHUM
CTpaHuLaMa Xurbafly M jeaHe Hohu, MpencTaBa nNpunoBeda 6e3BpemMeHy
npu4y 0 06MYHOM [ieyaKy Koju Kpehe CTa3oM 3penocTi. AnaamH — HanBaH,
HeobpPa30BaH W MOAMOXAH MCKyLIerMa — G1Ba YBYYEH Y OMacHy Mrpy
MORHOr Yapobhbaka Kamapa. MefyTuM, CycpeT ¢ oyXoM W3 Namne Mekba
FeroBy cynbuHy. [yx ce nokasyje He CaMo Kao cnyra Koju WcnyrbaBa
XMPOBE N Xerbe, BER 1 Kao rypy Koju ra BOAWM Ka AYXOBHOj M MOPAHO]
TpaHchopMaumju. Mjysukn craja OpUrMHamHy My3wuKy, XuBy w3Benody
necama, CaBpeMeHy Kopeorpadujy, npenene nyTke v XMBOMUCAH CLEHCKM
AM3ajH Kako 61 nybnunky yBeo y CBET Yyda y KOM neTtehun Tenncu, oyxoswu
W NpWHLE3e NocToje MapanenHo C JbyACKMM cnabocTMa M HaparbuMa.
Mcnog cnekTakynapHe dopme Kpuje ce oybrba npuya o M3bopy nakwer
nyTa, MoBEpeHby, fby6aBM 1 CHa3M YHYTPALLHE NPOMEHe.

Aladdin and the Magic Lamp is a contemporary, original Bulgarian musi-
cal for children, families, and audiences of all ages. Inspired by the golden
pages of One Thousand and One Nights, the production tells the timeless
story of an ordinary boy setting out on the path to maturity. Aladdin - naive,
uneducated, and easily swayed by temptation - is drawn into a dangerous
game by the powerful sorcerer Kadar. Yet the encounter with the spirit of
the lamp changes his fate. The Genie proves to be not merely a servant
fulfilling whims and wishes, but a wise guide leading him towards spiritual
and moral transformation. The musical brings together original music, live
singing, contemporary choreography, beautiful puppets, and vivid stage
design to bring the audience into a world of marvels, where flying carpets,
genies, and princesses coexist with human frailties and hopes. Beneath its
spectacular form lies a deeper story about the lure of the easy road, about
trust, love, and the strength of inner change.



Y3pacr / Age: 6+
Tpajatbe / Duration: 90’
Jesuk / Language: 6yrapcku / Bulgarian (English subtitles)
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XpBaTcKa
Croatia

Kasanuwte Mana cueHa/
Small Stage Theatre

3BE3[A U MPAK / THE STAR AND THE DARKNESS

AyTop / Author: Buga Marija Simié¢ Miloev, Matej Milosev
Pesxuja / Director: Buga Marija Simi¢ Milosev

Mysuka/Music: Matej Milosev

CueHorpaduja v amsajH Nytaka / Stage and Puppet Design:
Marta Dogan

Ynore/Cast: Filip Sever, Laura Salov, Matej MiloSev, Emma Stern

s
==MALAE

SCENAZ

33. MEBYHAPOOHW ®ECTUBAJ1 MO3OPULLITA 3A OELLY

[eyak JenaH Ja Hajpaamje 61 MBEO Y 3eMrbU Y KOjoj HEMa Mpaka. Kako 6u
TO 610 AMBHO! LIBehe 61 CTanHo LBETaNo, fbyaun 61 CTanHo NpuYanu, ctanHo
61 ce MOrnM UrpaTy, yrno3HaBaTV HoBa MeCTa, CBe b1 CTUIIK, CTanHo 6U1 ce
HewwTo porahano. Mako He XM1BKM y TakBoj 3eMrbi, JepaH Ja uMa cpehe - yak
1 No HOAW HKMje MOTMYHM MpPaK, jep 3a Hera CBETIN Herosa npujatesbuua
3Be3pna. Ho, 3Be3pna he jeaHe Hohu mactv 1 JemaH Ja he Mopatt Ha nyT Aa
je cnacu! Ha cBoM nyToBakby ynosHahe TyXXHOT CBMLIA KOjU HE CBETW Of
Tyre W fbyTy Mefy3y Koja BOnM Mpak, npoHahv he rpad y KojeM 3aucta HuKag
HeMa MPaKa, anun 1 CXBaTUTK Aa TO Galll U HMje OHAKO KaKo je 3aMuLLIbao. Ha
Kpajy myToBarba, NpoHahu he 1 cBojy NpujaterbuLly 3Be3ay, anu CBakako He
OHaKO KaKo je Mucnmo! OCKM LUTO Ha HeXaH HauYMH NPUCTYMa TeEMU CTPaxa of
MpaKa, NPeACcTaBa NPOroBapa M 0 HeYroaHMM emoLiMjaMa, CHOBMMA, OCAAM
¥ TULLMHW. [OBOPM O CBEMY OHOMe LUTO Ce Hanasu y Mpaky, a Of Yera cee
yelwhe BeXMMO Npema CBETY W He JOMYLWITaMO HU CeOU HW AeLIN LLOXKMBETH,
a Hy)XHO HaM je noTpebHo. MpeactaBy NPaTH YYKUBO My3UKa Ha KNapuHETY 1
BMOIOHYENY, LUTO j& YNHM NOCEOHMM MO30PULLHWUM UCKYCTBOM! MpeacTaBa je
HacTana y3 NoapLUKy Aevjer ncuxonora.

A boy named A Me would love to live in a land devoid of darkness. How won-
derful that would be! The flowers would always be in bloom, people would
always be talking and you could always be playing, discovering new places
- there would always be something happening. Although he doesn't live in
such a place, A Me is lucky - even at night it's not completely dark, because his
friend Star shines for him. But one night, Star falls down, and A Me will have to
set off on a journey to save her! On his journey, he will encounter a sad firefly
that doesn't glow and an angry jellyfish who loves the dark. He will find a city
where it is truly never dark, but he will also realize that it is not quite what he
had imagined. At the end of the journey, he will surely find his friend Star, but
certainly not in the way he thought! As well as gently tackling the fear of the
dark, the play also addresses the themes of uncomfortable emotions, dreams,
boredom and silence. It addresses all that lies in the dark, from which we are
increasingly fleeing towards the light, and which we deny both ourselves and
our children the chance to experience, even though it is something we all des-
perately need. The performance is accompanied by live music on the clarinet
and cello, making it a unique theatrical experience! The performance was cre-
ated with the support of a child psychologist.



Y3pact/Age: 6+
Tpajarbe/Duration: 45’
Jesuk/Language: xpBaTcku/ Croatian
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WUtanuja  istituro
Italy ] T

BELGRADO

Mo3sopuiTe Quintoequilibrio /
Quintoequilibrio

®ENMULNIA / FELICIA

AyTop / Author: Stefania Ventura, Quinzio Quiescenti
Pexuja / Director: Quinzio Quiescenti

CueHorpaduja / Stage Design: Quinzio Quiescenti
[OusajH nytaka / Puppet Design: Giorgia Goldoni
My3mka / Music: pa3Hu uzsofjaum / various artists
Ynore / Cast: Stefania Ventura

“QUNTOEQUILBHO

33. MEBYHAPOOHW ®ECTUBAJ1 MO3OPULLITA 3A OELLY

®ennumja je caBpeMeHa NyTKApPCKa MPeAcTaBa Koja craja ecTeTuky Gajke
C [Oy6oKUM [OpyWTBEHWM TeMaMa npeBa3unasehn ycTarbeHe KuLee.
Paftba je CMeluTeHa Ha MBULM TajaHCTBEHE LUyMe, @ HeHa Mpuya mpatu
ycamrbeHy ®enuumly Ynju fonasak y3HeMMpaBa LUYMCKe XMBOTUHe. OHe je
NporfallaBajy BELUTULIOM W arpecMBHO ONTYXXYjy fa M yckpahyje Mup. Cykob
HaCTao U3 CTpaxa JlaraHo ce NPeTBapa Y Aujanor, oTKpuBajyhu rmegaoumnma aa
HELLTO LOMMBIbEHO KAo MPETHa MOXe GUTW NpUNKKa 3a NoBe3vBatbe. Kpo3
npeduHeHO BU3YeNHO MPUMOBENaHe W AENMKATHY PABHOTEXY MPOHUjE W
HEXHOCTW, MPELCTaBa WCTpaxyje UCKIbYYMBOCT, MPELpacyne M KPXKU myT
Ka MefycobHOM pasymeBatby. TaMa Koja 06y31Ma IMKoBE — Y AOCNOBHOM U
MPEHOCHOM 3Hayersy — MOCTaje MMaTHO Ha KOME MOoBEpeHse, Pafo3HaNoCT u
emnaTuja ucLpTaBajy Hose MoryhHocTv. OBO Aeno ce 6aBm TeMaMa oTyReHoCTH,
3ajenHMUEe M CONMMEAPHOCTH, MPUKasyjyhn [onasak CTpaHUa y M30/10BaHU
CBET W TpaHchOopMaTVBHY Ynory oHWX Koju npemoLufyjy nogene. Mpemaa
enunor NpeacTaBe JOHOCK Hafly, OH Ce CymnpOTCTaB/ba CEHTUMEHTANHOCTH,
noacehajyiv Hac la NpWjaTerbeTBO M CYMIMBOT 3axTeBajy PakbMBOCT, XpabpocT
¥ MaLTy. MoeanHa 3a y3pacT of 6 roguHa 1 BuLwe, npencrasa Genuumja je
CBeCTpaHa NpoayKLUMja Koja ce noajefHako obpaha U MnaamMm 1 oppacinma
rnefaouuMa.

Felicia is a contemporary puppet theater piece that merges fairytale aesthetics
with profound social themes, transcending traditional clichés. Set on the edge
of a mysterious forest, the story follows Felicia — a solitary figure whose arrival
unsettles the woodland animals. They brand her a witch, accuse her of stealing
their joy, and demand immediate action. What begins as a conflict born out
of fear slowly transforms into a dialogue, revealing that what we often see as a
threat might instead be an opportunity for connection. Through refined visual
storytelling and a delicate balance of irony and tenderness, Felicia explores ex-
clusion, prejudice, and the fragile path toward mutual understanding. The dark-
ness enveloping the characters — both literal and metaphorical — becomes a
canvas where trust, curiosity, and empathy begin to trace new possibilities. The
piece grapples with themes of otherness, community, and solidarity, depicting
the arrival of a stranger in an insular world and the transformative role of those
who bridge divisions. While the ending carries hope, it resists sentimentality, re-
minding us that friendship and coexistence demand vulnerability, courage, and
imagination. Ideal for audiences aged 6 and up, Felicia is a versatile production
that speaks equally to young viewers and adults.



Y3pact/Age: 6+
Tpajarbe / Duration: 55'
Jesuk / Language: eHrnecku [ English
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KuHa
China

[pamcka Tpyna mogepHe yMeTHocTv LiehaHr 4.0.0./
Zhejiang Modern Drama Troupe Co,, Ltd.

®AHTACTUYHM CHOBM O NNTAHUHAMA U MOPUMA
FANTASTIC DREAMS OF MOUNTAINS AND SEAS

AyTop / Author: Xiawa Tang

Pesuja / Director: Miao Zhao

CueHorpaduja / Stage Design: Lu Cao

[u3ajH nyTaka / Puppet Design: Shuai Zhang

Myawka / Music: Zhenzi Tian

Ynore / Cast: Chang Liu, Zhusheng Zhang, Wenli Fu, Dingyu Liu,
Guangyu Guo, Xuan Feng, Xiaoze Lin, Yuxuan Wu, Qinrong Wu,
Mengyan Wu, Luping Yang, Yuhong Jiang

K& HINEZABE
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33. MEBYHAPOHWN ®ECTUBAJT MO3OPULLTA 3A JELLY

MpeactaBa MaHTACTUYHM CHOBM O MMaHWHaMa M MOPMMa 3aCHOBaHa je
Ha MUTOMOLWKUM Mpuyama U3 LaH Xau AuHra, ,MpBOr U HajHeobuuHKjer
peMek-aena” KMHeCKe KHMXKEBHOCTU W OPEeBHOr TeKCTa M3 nepwoda npe
aMHactuje LyH. To je NpumnoBecT 0 aBaHTypK [eyaka no umeHy Jleo Koja
npeBasunnasn rpaHuLie BpeMeHa v npocTopa. TOKOM CBOT MyToBakba, J1eo
ypatba y 6ecKpajHo 60raTcTBO KMHECKe KynType, mpucycTsyje MaHryoBoM
KOCMOTOHWjCKOM CTBaparby CBETA, CBEAOYM HYMHOM MAEMEHUTY YMHY
CTBapakba YOBEYAHCTBA M CracaBakba CBETA KPO3 JbybaB M XKpTBY, Te ce
npuapyxyje Xyjujy y 60pbu npoTne 6pojHMx onacHocTH 1 feceT CyHalla.

Fantastic Dreams of Mountains and Seas is based on the mythological tales
from the Shan Hai Jing known as China's “first and most extraordinary
masterpiece” and an ancient text from the pre-Qin period. It narrates the
cross-border and time-transcending adventure of a young boy named Leo.
Throughout this journey, he immerses himself in the vastness of Chinese cul-
ture, witnesses Pangu's cosmic creation, experiences Niwa's act of molding
humanity and saving the world through love and sacrifice, and joins Houyi in
confronting numerous dangers and bravely battling the ten suns. Ultimate-
ly, he learns courage, selflessness, creativity, and dedication.



Y3pact/Age: 3+
Tpajatbe / Duration: 73'
Jesuk / Language: 6e3 TekcTa / Non-verbal
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KuHa
China

Leunjyu YMETHWYKM Teatap KUMHECKOr WMHCTUTYTA 30 COLMQsTHY
3auwTuty / China Welfare Institute Children’s Art Theatre

CBE CE MEHA
EVERYTHING'S CHANGING

AyTop / Author:

Pexwja / Director: Liu Xiaoyi

CueHorpaduja / Stage Design: Liu Xiaoyi

[usajH nytaka / Puppet Design: Sun Hao, Guo Tao

Myauka / Music: Alex Wise

Ynore / Cast: Xie Mengmeng, Xu Jieni, Hua Lezhi, Zhong Hanliang,
Sun Ge

CWICAT
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33. MEBYHAPOOHW ®ECTUBAJ1 MO3OPULLTA 3A JELLY

MpencTaBa CBe ce Metba (aganTalmja MCTOMMEHe CIIMKOBHULIE) je Mpuya o
npUpoaw, CBETY W /byanMa. MpOMEHa je OCHOBHA KapaKTepUCTMKa KMBOTa,
forahaja 1 nojaBa y NPMPOAM; OHa HMje CaMO CyLUTWHA MOoCTojarba, Beh 1
CBEOK NPOosacka BpeMeHa. Y ClIMKOBUTOM M YMCTOM OKpPYKetby, Lipnehm 13
BEYHOT XWBOTa CBMX MojaBa Ha CBETY, NPeACTaBa AeLly y3pacTa off rofuHy
[laHa v BULLe NpyXa NPUIKKY 3a NMocMaTpatbe, oceharbe Y NPOMULLbakbE.
JInpcka 1 moneTHa My3nKa KOMBKHOBaHa C TeNECHWUM M3Pa3oM GIIMCKUM
CaBpEMeHOM mfiecy - y3 ynoTpeby naraHux, pasurpaHumx nyTaka - oMoryhasa
ofpacnuMMa fa LOMUBE UCLeSbere, Kao Aa Cy Ha MEKOM jacTyky uan y
MajUMHOM TOMMOM Hapydjy. Mecell 3anasu, CyHLe M3na3n - 1 Tako ce cBe
Metba. [oTOLM Ce CMBajy Y PeKe, peke y Mope - CBe ce Metba. Mponehe,
NETO, jeCeH 1 31Ma, ToAMLLFa A06a Ce CMehbyjy - M TaKo Ce CBe Mehba.

Everything is Changing, adapted from the same name picture book, is a
story about nature, the world, and people. Change is a fundamental char-
acteristic of life, events, and things in nature, which is not only the essence
of the existence of all things, but also witness to the passage of time. In a
picturesque and pure setting, borrowing from the endless life of all things
in the world, this show establish a channel for children aged 1and above to
observe, feel, and think. Lyrical and joyful music combined with the body
expression close to modern dance, using light and playful puppets, allows
adults to receive healing, as if they are in a soft pillow or surrounded by their
mother's big hands. The moon sets the sun comes out, that's how every-
thing changes. Streams into rivers, rivers into rivers, running to the vast sea,
that is, everything is changing. Spring, summer, autumn, and winter, sea-
sons alternate, and that's how everything changes.
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Y3pact/Age: 1+
Tpajarbe / Duration: 50’
Jesuk / Language: 6e3 TekcTa / Non-verbal

33. MEBYHAPOJHW ®ECTUBAJ1 MO3OPULLTA 3A AELLY




28

Cpb6uja
Serbia

[Mo3opuiuTe 30 Aewy v mnage Kparyjesay
Kragujevac Theatre for Children and Youth

ANUCUHU CHOBU
ALICE'S DREAM

AyTtop / Author: Luana Gramegna i Danluca Gabriele

Pexwja / Director: Luana Gramenja

Mysuka / Music: Dilan Lorimer

CueHorpaduja M AM3ajH Mackw, NyTaka M csena / Stage, Puppet,
Mask and Light Design: Francesko Divone

ACUCTEHT pexuje v kopeorpad / Assistant Director and
Choreographer: Daria Menceti, Danluka Gabriele

AcucTeHT apamatypra / Assistant Playwright; Laura Del Monte
Ynore / Cast: Milica RedZi¢ Vulevié, Dubravka Brki¢, Stasa Blegié

(8)

33. MEBYHAPOOHW ®ECTUBAJ1 MO3OPULLITA 3A OELLY

Y BpeMeHy Kafla MalliTa YecTo CraBa, a Be3a Ca TajaHCTBOM JETUHCTBA Oneau, ANUCHHM CHOBM
HacTajy Kao MOETCKO W BI3yenHO UCTPaxyIBae Mpeobpaasajyhie Mohn cHa, urpe 1 yyna. Caga
onpacna, Anmca ce BuLe He ceha pafo3Hanor JeTeTa Koje je Hekada 6yna. HakoH YHyTpaLukber
npenoma, ToHe Y flyboK CaH, ylarbaBajyi ce Ofi CBaKOIHEBMLIE 1 YKOYEHOCTV OLIPACIIor BeMeHa, Y
roTPasy 3a V3ry6rbeHnM enoBrMa cebe. [IoK 3aTBapa 04, HEHO TENo OCTaje HEMOMMYHO, ark ce
FbEH YM OTBaPa MyTOBaHbY BaH rPaHiLIa MO3HATOr — Y CBET HACEMbEH HEBEPOBAPHIM CTBOPEHHMMA,
VI3BPHYTVM NOTVKaMa W MPOMEHBYBM MOEHTUTETMA. Y TOM CHY, KOjU NOCTaje HeHO YHYTPaLLIHbE
LiapcTBO Yyma, Annca cycpehe NMKOBE KO OOpaaBajy HEHE Kerbe, CTPaxoBe U HenspeyeHa
nuTarsa. CBaKM CycpeT Boau Ka Mpeobpaxaly — MeCTy rie ce CMUCao pywm Aa Gy ce MoHoBo
ycroctasuo. TpeHyTak Gyfjetba NokNnana ce ca MpuxBaTarbeM MpoMeHe. Kao 1y CBUM Jenvma
Zaches Teatro, CLieHa MOCTaje XVBa MaTepwja; CBETa Ce Mekbajy MOMyT YHYTPALLHMX FOIMLIFHX
063, Tena ce Npeobpawasajy, a 3ByLIM ALY PUTMOM CHa. MO30PULLHK MPOCTOP MPETBapa ce
Y VBY OpraHu3aM Y CTanHoj npoMeHy. MpefcTasa He Mpunosefa TanuLMoHanHy Gajky, Beh
MPU3/1Ba UCKYCTBO — 3ajefIHMYKM CaH 113B0Naqa 1 mMeanalla, y KoMe je CBaKo Mo3BaH a MpernosHa
CONCTBEHA Uy[13, COMCTBEHE CTPAXOBE W MOX[a — CBOJy YHYTPaLLkby , Anvicy”, OTpexkbyjyi caH Koju
MpY31Ba MO30PULLHYM pUTYan, nebaehu 3meny jase 1 cHa.

In an age when imagination often lies dormant and the bond with the mystery of childhood fades,
Alice's Dream emerges as a poetic and visual exploration of the transformative power of dreams, play,
and wonder. Now an adult, Alice no longer remembers the curious child she once was. After an inner
fracture, she falls into a deep sleep, drifting away from everyday reality and the rigidity of adult time,
insearch of the lost fragments of herself. As she closes her eyes, her body remains still, but her mind
opens to a journey beyond the known — a world inhabited by impossible creatures, reversed logics,
and fluid identities. In this dream, which becomes an inner Wonderland, Alice encounters figures
that reflect her desires, fears, and unspoken questions. Each encounter marks a step toward transfor-
mation, where meaning breaks apart and reassembles anew. The moment of awakening coincides
with the acceptance of change. As in all works by Zaches Teatro, the stage becomes a living matter:
lights shift like inner seasons, bodies transform, and sounds breathe with the rhythm of dreams. The
theatrical space turns into a living organism in constant transformation. The performance does not
tell a traditional fairy tale, but evokes an experience —a shared dream between performers and au-
dience, where everyone is invited to recognize their own wonders, fears, and perhaps, their own inner
“Alice.” Arevelatory dream that evokes a theatrical ritual, suspended between wakefulness and sleep.
observe, feel, and think. Lyrical and joyful music combined with the body expression close to modern
dance, using light and playful puppets, allows adults to receive healing, as if they are in a soft pillow
or surrounded by their mother's big hands. The moon sets the sun comes out, that's how everything
changes. Streams into rivers, rivers into rivers, running to the vast sea, that is, everything is changing.
Spring, summer, autumn, and winter, seasons alternate, and that's how everything changes.



Y3pact/Age: 12+
Tpajarbe / Duration: 45'
Jeauk / Language: cpricku / Serbian

33. MEBYHAPOHW ®ECTUBA NO3OPULLITA 3A JELLY




Mahapcka
Hungary

u

JlyTkapcko noopuiute ,6obuta’
Bébita Puppet Theatre

MPUYA O LLAPTAPENH
CARROT TALE

AyTop / Author: Attila Szabé

Peuja / Director: Attila Szabé

My3uka / Music: Samu Csernak

CueHorpaduja v amsajH Nytaka / Stage and Puppet Design:
Géza Nagy-Kovacs

Ynore / Cast: Barbara Szalai, Attila Racz

B86si’, 65

BABSZiNHAZ zose

33. MEBYHAPOOHW ®ECTUBAJ1 MO3OPULLTA 3A JELLY

MajyLuHe Npuye - TONMKO CUTHe [a CTajy Y AMaH - a UMaK Jocexy Ao Heba,
YropHe MOMyT YyBeHe YKOoperseHe Liaprapene Kojy He MOXEMO W3 3eM/be
u3Byhu camocTanHo. CTora, U3BYLIMMO je 3ajenHo! MpoburjMo ce Kpo3 nperpt
CTVIXOBA, KPO3 Mpuye O 3e4jM PeroBKMa, MaTeMaTuky 1 Noesnjy - y3 cMex!
[Ba npvnoBesada he ce NobpUHyTY 3a Mocnedtsy cTaBky. [lo Kpaja npeacTase,
Mo i@ heMo Hayu TV M MOHEKM 3BMKaYK!

Those tiny tales that are so small they fit in the palm of our hands, yet reach up
to the sky, despite being tiny, so tenacious, rooted in the earth like the famous
carrot that cannot be pulled out alone. So, let's hold on and pull it together! Let's
break through the many rhymes, rabbit-tail tales, arithmetic, poems, and let's
laugh! Two storytellers will take care of the latter. In the end, we might even
learn to whistle!



Y3pact/Age: 4-8
Tpajarbe / Duration: 45'
Jesuk / Language: Mahapcku / Hungarian
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Cpbuja
Serbia

MosopuiwTe maaaunx, Hosu Caa/
Youth Theatre, Novi Sad

YAPOBHA ®PYJNIA
THE MAGIC FLUTE

AyTop / Author: Ivana Bula, Milica Sinkauz

Pexwja / Director: Renata Carola Gatika

CueHorpaduja / Stage Design: Vesna Popovié

[usajH nytaka / Puppet Design: Milica Grbié Komazec

My3uka / Music: Ivana Bula, Luka Vrbanié

Ynore / Cast: Ksenija Mitrovié, Marija Radovanov, Sasa Latinovié,
Slobodean Ninkovi¢, Uro$ Lazovié¢

\
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Penuterbka PeHata Kapona Matuka: “OBoM NpefcTaBoM xenena cam Aa Aelu,
KOjoj je TO MPBU CYCPET C ONepOM, MPUBIIKIM Taj My3WUUYKO-NIO30PMLLIHM KaHP.
Onepa je focTa 3axTeBHa GOpMa 3a [eujy NaxHby W HKXOBa MHTEPECOBakba
YOrLITe, Ma Mnak, yBepeHa caMm fa Beh o Manux Hory MopaMo KpeHyTw ¢
TOM efiyKaumjoM. OBo Hehe GUTK KMNaCMYHO OMEPCKO MO30PMLLTE, ank CMO
of, MolapTa y3enu Hajulle LWTo ce Morno. My3suka je octana HajoutHuja
BEPTMKaNa NPEeACTaBe W CBe LUTO je APAMCKO W MYTKAPCKO, Kao M cama urpa,
BPTW Ce OKO My3WiKe. [1eBarbe, Koje je B1no 13a308 3a MyMLe, npunaroheHo
je 3a pevjy ny6nuky. Camy npudy ose MoLlapToBe onepe Mano CMo “umcTuiu’,
jep cMo xTenu fa To Byne 6ajka y Kojoj NpUHL, ocnobaha NpuHLE3y, 6opu ce
NPOTVMB 313, ia 61 Ha Kpajy nobeamno nobpo. Mpeactasa he 6UTK QyxoBuUTa U
3aurpaHa, v HapaM ce fia he HapemHu NyT, Kaga HaLloj MyeauLm NoHyLe HeKor
Lpyror MoLapTa, oHa To 06epyYKe NPUXBATUTIA."

Director Renata Carola Gatica: This production is intended to introduce chil-
dren to the musical-theatrical genre of opera which is a demanding form for
children’s attention span and their general interests. Yet, | am convinced that
we must start educating children from a very early age. The play will not be the
usual opera, even though we have derived as much from Mozart as possible.
The music remained the centerpiece of the show as everything dramatic and
theatrical in the play revolves around the music. The singing - which was a chal-
lenge for the actors - has been adapted for children. We've "sanitized" Mozart's
plot a bit, because we wanted it to become a fairy tale in which the prince saves
the princess, with a fight and the ultimate triumph of good over evil. The per-
formance will be witty and playful, so | hope that the next time our audience is
offered Mozart, they will fully embrace it.



Y3pact/Age: 5
Tpajatbe / Duration: 50"
Jesnk / Language: cpncku / Serbian
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MomckKa
Poland

Mo3opuiTe MHokmo 13 Jloha /
The Pinokio Theatre in t6dZ

0JO03J: BE/ITMKA NMPUYA O MAJ10J JTIUHUIN
0JOJ. THE GREAT STORY OF A LITTLE LINE

AyTop / Author: no MoTuBMMa crimkoBHMLUE Cepxa Bnoka / inspired
by the picture book by Serge Bloch

Pexwja / Director: Aleksandra Pejcz

CueHorpaduja / Stage Design: Mateusz Mirowski

Pacsera / Light Design: Alicja Pietrucka

Mysuka / Music: Grzegorz Mazon

Ynore/ Cast: Piotr Osak, Piotr Pasek, Filip Wawrecki, Jagoda Zimata
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InaBHw jyHak npeactase OJOJ je cTMA/BMBM fieyak ¢ NOTELLKOhaMa [1a CTeKHe
npujaterbe. Hegoctatak caMonoysfakba rypa ra y ycamrbeHocT 1 Tyry. Ja
61 ra BpLUHaLM NPUXBATUIKW, OH Hajnpe Mopa fa AeduHuLle cebe - cBOja
MHTepecoBarba M cTwn. JegHor daHa, Ojoj cycpehe HeBepoBaTHy MojaBy:
NIMHW]Y KOja OXMBIbaBa, MeHba Ce W jyHaka NpefcTaBe BOAM KPO3 CBET Y KojeM
je cee moryhe. [JpyrapcTBo v MyToBakbe Y MallTy, Urpy U eMoumje YnHuhe
npekpeTHuLy Yy ueoty Ojoja. MpeactaBa je npunosedaHa 6e3 uwjenHe
(moctojehe) peun, y3 momoh rnymalia, NyTaka, 3ByKa M MoKpeTa — aely he
HacMejaTw, a ogpacne raHyTw.

The main character of the performance is 0JOJ - a shy boy who seems to have
difficulties with making new friends. The lack of self-confidence pouches him
into loneliness and sadness. In order to become a member of the peer group
he must define himself first of all - his fancies, interests and style. One day 0JOJ
meets something incredible - a line which comes to life, changes and leads the
character through the world, where everything is possible. The friendship and
the journey into imagination, play and



Y3pact/Age: 4+
Tpajarbe / Duration: 45'
Jesuk / Language: uamMmwubeHu / imaginary language
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lWnaHuja
Spain

Teatap ®upynere /
Teatro Firulete

WMUTPAHT: JTYTKAPCKA TPATMKOMEOWIA Y 8 CLEHA C
ENWIOoroM

THE IMMIGRANT: A PUPPET TRAGICOMEDY IN 8 SCENES AND AN
EPILOGUE

AyTop / Author: Marcos Vilela

Pexwja / Director: Marcos Vilela

CueHorpaduja / Stage Design: Luz y Fer

[usajH nytaka / Puppet Design: Teatro Firulete, Sheila Michel
My3uka / Music: Marcos Vilela

Ynore/Cast: Nerea Oreja, Marcos Vilela
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MMUrpaHT je NpencTaBa UCMyHeHa CMeLHM TPeHYLMMa, NpeMaa npunosesa
TyXKHy Npyyy. Teatap OupyneTe fonvpe Ao cplia refanalaKposjeiHOCTaBHOCT,
a 0fjaTne ycMepaBa NaXksy Ha OCETIbUBY U akTyenHy TeMy. Paatba npefcTase
VAMWrpaHT Hema fepUHNCAHO BPEME HTU MECTO fieLliaBakba, MPeMfa je HeHa
€CTeTVIKa jacHO MoBe3aHa C MUrpaLMoHNM TpeHaoBKMa paHor 20. Beka. CTora
ce y NPeacTaBy MOXe Y)XMBaTV 1 Ge3 ycrocTaB/bakba AUPEKTHUX acolmjaLmja
LUTO ONaKLUaBa NPMCTYN TEMUM jep Ce OHa OfiBWja MPBEHCTBEHO KPO3 eMoLIjY,
a He Kpo3 pasyM. My3yKa, yripaB/batbe JTyTkama, CBET/O U cLieHorpadyja CBojoM
€KCMPEeCVBHOM CHaroM OBy TeHAEHLM)Y AOAATHO MojayaBajy.

The Immigrant is a work full of funny moments, although it tells a sad story.
Teatro Firulete has set out to reach the heart of the viewer through simplicity,
and, from there, manage to put the focus on a sensitive and current topic. The
Immigrant has no time or place, although the aesthetics are rather linked to the
migratory movements of the early 20th century. In this way, we can enjoy the
work without the need to establish direct connections which makes it easier
to approach the subject from emotion and not from reason. The music - the
“xamuli” - the manipulation of the puppets, the lights and the scenery embrace
this proposal with all its expressive charge.



Y3pact/Age: T+
Tpajarbe / Duration: 50’
Jesuk / Language: 6e3 TekcTa / non-verbal

33. MEBYHAPOHW ®ECTUBA NO3OPULLITA 3A JELLY




38

Cpbuja
Serbia

Heyuje nozopuiute Cy6otmua /
Children’s Theatre Subotica

3AJ/bYB/bEHU NENTUPU
THE BUTTERFLIES IN LOVE

AyTtop / Author: Amela Vuéenovié

Pexwja / Director: Amela Vugenovié

CueHorpaduja, An3ajH nyTaka / Stage and Puppet Design:

Amela Vucenovié

My3uka / Music: Amela Vuéenovié

Ynore / Cast: Aleksandar Macura, Marko Vujevié, Mezei Gresak Lea,
Jelena Raskovié, Voros Imelda, Branislav Trifkovi¢, Danka Bala¢
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JlyTkapcKa npefcTaBa No CTapoj KUHECKO] NereHau y TeXHWULM TPaauLMOHanHor
KMHeCKor TeaTpa ceHku. loamHe 2006. nereHna je cTaBmbeHa Ha nncty YHECKO,
Kao GallTiHa CBETCKOT GOMKNOPa, @ TPaLMLMOHANMHU KMHECKM NyTKAPCKK
TeaTap ceHkv je 2009. roguHe YKIbyYeH Y CMCaK HeMaTepujanHor KynTypHOr
Hacneha YHECKO. JlereHpa 3arby6rbeHn NenTupw, No aHpy je Tpareguja, anu,
cnepehu KoHGyumnjaHeKy drno3odujy XMBOTa M MOETUYHOCTU Y YMETHOCTH, Y
Fb0j He MOCTOje PeanuCTUyHe CypPOBOCTM TPArnYHOr GuHana y KoMe CTpapajy
CBM [MaBHM NWKOBW, Beh je Tpareduja W3paxeHa MOETUYHO - CUMGONOM
nentupa. lenvp je cumbon rby6aBw, NenoTe, BEPHOCTY, BEPE, HAZE... anu U
KPaTKOTPAjHOCTU W MPOMA3HOCTH OBO3EMArbCKOr XMBOTA. Te ra cTora Tpeba
NPOYXMBETM NAKO 1 MONETHO... KA0 Ha KpuAnma nenTupa.

A puppet show based on an old Chinese legend, performed in the style of tradi-
tional Chinese shadow theater. In 2006, the legend was added to the UNESCO
Intangible Cultural Heritage list, and in 2009, the art form of the traditional Chi-
nese shadow puppetry itself was also included to the UNESCO list. Stylistically,
the legend of Butterflies in Love is a tragedy, but - adhering to the Confucian
philosophy of life and poetics in art - it omits the realistic harshness of a tragic
finale in which all the main characters perish. Instead, its tragedy is expressed
poetically - through the symbol of the butterfly. The butterfly represents love,
beauty, faithfulness, faith, hope... but also the brevity and transience of earthly
life. Therefore, life should be lived lightly and joyfully... as if it were the wings of
a butterfly itself.



Y3pact/Age: 7+
Tpajatbe / Duration: 55'
Jesnk / Language: cpncku / Serbian
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Benc (Benuka BputaHuja)
Wales (U.K\)

MosopuiHa Tpyna Apag Moy /
Cwmni Theatr Arad Goc

FAE IAWRE WYLWTH
WHERE THE LEAVES BLOW

AyTop / Author: Jeremy Turner, Ffion Wyn Bowen, Gethin Evans
Pexwja / Director: Ffion Wyn Bowen

CueHorpaduja / Stage Design: Cordi Ashwell

Ynore / Cast: Isabella Colby Browne, Gwern Phillips
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e nuwhe WYWTW je MHTEPAKTUBHO, My3WYKO, OYXOBUTO W KPEaTUBHO
MO30PWLIHO MCKYCTBO Koje Kpo3 ymoTpeGy MpuMpOaHUX mpeameTa 6yon
[euuja uyna, a HMX0oBY MalLTy OTBapa NpeMa CTBapatby, Urpu, UCTPaxmMBakby 1
KOMyHUKaLwjW. Ca Bp/o Masno aujanora, 0Ba No3opyLLHa NpoayKLyja 3a fely 1
MopOAVLLY CaBpLUEH je KaHAMAAT 3a Mo30pULLHe GecTvBae.

Where the leaves Blow is an interactive, musical, funny, and creative theatrical
experience that uses natural objects to awaken the senses and open a child's
imagination to create, build, play, explore and communicate. With very little lan-
guage, this production for children and their families is perfect theatre festivals.



Y3pact/Age: 3-8
Tpajatbe / Duration: 50"
Jesuk /[ Language: eHrnecku n nokanuu / English and some local language
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HATPALE

1. TnaBHa Harpafa 3a Hajborby NpeacTaBy y LeanHM

2. Harpapa 3a Haj6orby pexujy

3. Harpapa 3a Haj6orby clieHorpadujy

4. Harpafia 3a Haj6orby OpUrMHaHY My3uKy

5. Harpapa 3a Hajborbe ecTeTcKo M TEXHOMOLLKO peLlerse NyTaka
6. Harpaga 3a rymauko MajcTopcTBo (5 paBHOMPaBHWX Harpaaa)
7. CneuwjanHa Harpaaa 3a opurMHanHocT n daHTasujy (onumoHa)

AWARDS:

1. Grand Prix of the Festival for the best performance

2. Prize for the best direction

3. Prize for the best stage design

4. Prize for the best original music

5. Prize for the best puppet design

6. Prize for acting skills (5 equal prizes)

7. Special prize for the original expression and fantasy (optional)
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MEBYHAPOOHU XXUPU
INTERNATIONAL JURY
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CBET/TAHA MUXAJNOBUHR

CBeTnaHa Muxajnosuh je poheHa 13.03.1961. roanHe y Bpatby. Jako paHo je Hayymna fa, Urpatu
ce, 6UTK Heko apyru, yhn y TyRy, n3ahu 13 ceoje CTBaPHOCTU, MOXE BUTU HaYMH fa noberHeLl
o[ CMBUNa, of Yekmha v HakoBkba. [e? Ha cleHy, HapaBHO, Ha Aacke Koje H0j, CTBAPHO, PafocT
3Have.

I Tako NyHWX YETPAECET roamHa CTBapa NeNoTy Ha cleHw Mo3opuwTa JlyTaka Huw. Pagmna je ca
pEeOMTEbIMA KOjU CY je MPpeno3Hanu, Kao LLTo cy: Mupocnas Yjesuh, nsommp Jokosuh, Cpborby6
CraHkoBuh, Muma JaHkoBwh, HukmMTa Munmeojesuh, KokaH MnageHoswh, Bnagumup Masuh,
MBaH MunHw, Bopucnas MpKLWwh 1 MHOTMM ApyruM. JefiaH Of Hajapaxmx joj je konera ryMal 1
peauTerb 3opaH JTo3aHuuh y unjuM je NpeacTaBaMa oCTBapuWna ynore 3a namherse: Myuko (Tpu
npaceTta), llenotuua (Mlenotuua 1 3sep), JopoTh (Yapobrbak M3 O3a), LipHa Kparbmua (Anuca
y 3eMrbu Yyaa), baba Monekcuja (LlapeB 3aTounmK), Hanepn (MouapT), ncuua (Manu npuHL),
CHexHa Kparbuua (CHexxHa Kpambhua), Jincmua (MUHOKKMO)... 3a cBe Te - U MHore apyre ynore
- HarpahvBaHa je Ha CBMM 3HayajHUM decTnBanuma y Cpbwju, Jyrocnasujy 1 MeRyHapogHUM
decTvBanMMa, Kao WTo cy CycpeTn npodecroHanHMx no3opulita nytaka Cpbuje (Cybotmua,
Beorpan, 3emyH, Huw, KparyjeBal..), ®ectmBan y Kotopy (JyrocnoBeHckM U MehyHapomoHw)
dectvBan y barboj Jlyum, MefyHapoaHu feunjn dectnsan y CyboTuum... MocebHo je MoOHOCHa Ha TekcT TpHOBa PyxuLia Koju je,
V pexwujv peantersa Bnagnmupa fasmha, NocTaBrbeH M Urpa Yy HEHOj MaTUUHOj Kyhn 1 Koju je Beh 0cBajad NPEeCTMXHe Harpade
(bectnBan OELY y CapajeBy). 3arnenaHa y He6o, YnTajyh 3Be3e Koje ce cMejy, HacTaB/ba Aa ce 1rpa ca HbeHnum BennyaHcTBoM
JlyTkOM.
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SVETLANA MIHAJLOVIC

Svetlana Mihajlovi¢ was born on March 13,1961, in Vranje. From an early age, she discovered that playing, becoming someone else,

entering another reality and leaving her own behind could be a way of escaping the greyness, the hammer and anvil of everyday

life. Where would she go? To the stage, naturally - to the boards that bring her true joy. And so, for forty years, she has been creat-
ing beauty on the stage of the Puppet Theatre Nis.

Over the course of her career, she has worked with directors who recognized her talent, including Miroslav Ujvi¢, Zivomir Jankovi¢,
Srboboj Stankovi¢, Mima Jankovi¢, Nikita Milivojevi¢, Kokan Mladenovi¢, Vladimir Lazi¢, Ivan Pilenyi, Borislav Mrksi¢, and many oth-
ers. Among her dearest collaborators is actor and director Zoran Lozanci¢, whose productions have given her the opportunity to cre-
ate unforgettable roles: Mutt (The Three Little Pigs), Belle (Beauty and the Beast), Dorothy (The Wizard of Oz), the Black Queen (Alice
in Wonderland), Pollexia (The Emperor's Hero), Nannerl (Mozart), the Fox (The Little Prince), the Snow Queen (The Snow Queen), the
Fox (Pinocchio)...

For these roles — and many others - she has received awards at all the major theatre festivals in Serbia, the former Yugoslavia, and
internationally: the Meetings of Professional Puppet Theatres of Serbia (Subotica, Belgrade, Zemun, Nis, Kragujevac..), the Festival

in Kotor (Yugoslav and International), the Festival in Banja Luka, the International Festival of Children's Theatres in Subotica, and
many others.

She is particularly proud of the production Thorny Rose, directed by Vladimir Lazi¢, which was staged and performed at her home
theatre and has already received prestigious awards, including at the FEDU Festival in Sarajevo.

Still gazing at the sky and interpreting the smiling stars, she continues to dance with Her Majesty—the Puppet.
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NYHAP XOPH

YHap XOpH je OMMIOMUPaHK TeaTpPomor 1 AMNNOMMPaHK GUACAOT GPaHLLYCKOr M HOPBELLKON
| je3uka. CTyampao je no3opuLLHy YMeTHOCT y OpaHLycKoj, y MoHnerbey u Mapwusy, U nocenyje
0BUMHO MCKYCTBO Kao ApaMaTypr, ryMall v MpuroBegay.

XOpHOBa YMETHWUKa Kapujepa 0byxBaTa pafy nyTyjyhem no3opuiity 3a oMnagmHy Abpakanabpa
y nepuoay of, 1980. 1o 1985. ropmHe, Kao 1y ®abpuiimn npunosenatba (Fortellerfabrikken) koja ce
6aBW MUTOBMMA, BajkaMa W feunjuM apanTalmnjama KnacuuyHmx apama, y nepuody og 1993. no
2015. roanHe.

Mopel YMETHMYKOr pafa, Hamucao je HEKOMMKO MoHorpadwja o Apamu, MO30pUWTY U
ob6pa3oBatby, MeNy kojuMa cy: [lpaMa 1 KpeTatbe (1989), OMnaamHcko nosopuilte (1993), Mrpa,
nnec 1 nosopuiute (1993), CaM ¢ nybnukom (2005) 1 Opama 1 apywTeo (2010). loanHe 2024. 61o
je jenaH of ypenHWKa 360pHwKa MprpYYHKK 33 MO30PULLHY MeaumjaLLmnjy Koju pesunmmpa 061MHM
npojekart EY.

Mpu YHnBep3uTeTy Argep, 610 je BULIEroamLlm npefasay apamMe 1 Mo3opuLLTa Ha OCHOBHUM 1
MacTep CTyaAnjaMa, Kako y HOPBELLKO]j, TaKO U y MHOCTPaHCTBY. Pa3BMO je KypCceBe W HallMoHaHe
CTYAMjCKe Nporpame y pa3fiMimuTiM 061acTMa Be3aHWM 3a NMo30puLLTe 3a Miagy nyo6/mKy.
[eBeT ropuHa je 1o fekaH DakynTteta IMKOBHMX YMETHOCTM Ha YHMUBEP3UTETY Argep U cefiaM rofuHa pyKoBoamnal, dakyntetckor
LleHTpa 3a HacTaBy W yyerbe. [lyrt HW3 rofuHa je 61o YnaH yrnpaBHor onbopa ASSITEJ Norway, a 1999. roanHe 61o je ynaH
opraHwu3almoHor onbopa ASSITEJ International y Tpomcoy y HopBeLLKoj.

0On 2019. o 2024. roamHe 6uo je pykoBoamnaL, MporpaMa nosopuLiHe Meaujaumje y okaupy Connect-Up-a, 3HadajHor EY npojekTa
KpeaTneHa EBpona, y KojeM y4ecTByjy NpodecnoHanHn napTHepw 13 LeceT 3eMarba.

HberoBe rnaBHe 0bMacTV MHTEPECOBakba Cy MO30pMLLTE 33 MAagy NybauKy, NpMnoBeaakbe, KOHLENT HaCTaBHMKa-13BONAYa, Kao v
HacTaBa W yuerbe y BULWEM 06pa3oBakby.
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GUNNAR HORN

Gunnar Horn holds academic degrees in French, Norwegian and Theatre. He studied theatre in Montpellier and in Paris, France, and
has extensive experience as a playwright, actor and storyteller.

His artistic career includes work with Abrakadabrateatret from 1980 to 1985, a touring theatre for young audiences, and Fortellerfab-
rikken (The Storytelling Factory), mainly working with myths, fairytales and adaptations of classical dramas for children from 1993
to 2015.

Alongside his artistic work, he has written several books on drama, theatre and education, including Drama og bevegelseslek (Dra-
ma and movement, 1989), Teater for barn (Theatre for Young Audiences, 1993), Lek, dans og teater (Play, Dance and Theatre, 1993),
Alene med publikum (Alone with the Audience, 2005) and Drama og samfunn (Drama and Society, 2010). In 2024, he was co-editor
of Theatre Mediation Handbook, summing up a large-scale EU project.

At the University of Agder, Gunnar Horn has taught Drama and Theatre at both bachelor's and master’s level for many years, in
Norway as well as internationally. He has developed courses and national study programmes in various fields related to Theatre for
Young Audiences (TYA).

He was Dean of the Faculty of Fine Arts at the University of Agder (UiA) for 9 years and Head of The Centre for Teaching and Learning
at UiA for 7 years. He has been a Board member of ASSITEJ Norway for many years and a member of the organizing committee of
ASSITEJ International in Tromsg, Norway in 1999.

From 2019 to 2024, he was Head of the Theatre Mediation Programme within Connect-Up, a major EU Creative Europe project in-
volving professional partners from ten countries.

His main areas of interest are TYA, storytelling, the performing teacher, and teaching and learning in higher education.
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EPUKA X3JY3

Op Epuka Xjy3 je nosopuilHa peauTerbka, OpaMaTypllkuMbba WM HayyHWL@ Koja ce 6aBK
OMTaAMHCKMM TeaTapoM W APYLUTBEHO aHraX0BaHWUM No30puLLITeM. TpeHYTHO Npedaje npeaMeTt
/3Benba v ApYLWTBO M NMOMONHMLA je fekaHa Ha KonmeynMa yMeTHocT Kambepsen, Yencu un
BMMOGNAOH NP YHWUBEP3UTETY YMETHOCTW Y JTOHAOHY.

HbeHa peamTerbcka ocTBaperba M3BoheHa cy y Hemaukoj, JyxHoj Kopeju, KeHuju, MaknctaHy,
V3paeny, YjennreHom KparbeBctay, CjeantbeHnM AMepnyknm [pxaBama, Ayctpujv v KaHaau.
CapafuBana je ca 3BaHWMYHMM caBeTofaBHUM ofbopoM Bnaae Benvke BputaHuje 3a 3alUTUTY
XXWBOTHE CpefiMHE Ha Kpevparby aHraKoBaHUX NPEACTaBa O XUBOTHO] CPEOVHW, OBPXMBOCTU U
KNMMAaTCKMM MpOMeHaMa, a IonpuHena je 1 Tekyhium nperosopuMa YH o Cnopasymy o nnactmum
Kpo3 Kpeupatbe npeacTasa y Hajpobujy (Kewuja), Otasu (KaHapa) n Bycany (JykHa Kopeja).
FbeHa TpeHyTHa capafhba ¢ Bnagom Benunke BpuTaHuje nMa 3a Unib Oa TeaTap NPeTBOpU Y
€KOMOLLIKY MONMUTHKY.

HbeHW Hay4YHW pagoBwM 06jaBbKBaAHM Cy Y GPOjHIM YaconmncMa, a buna je 1 jeaHa of ypenHuLa
cneuwjanHor 6poja Yaconuca Youth Theatre Journal noceeheHor MehyreHepaLmjckoM TeaTpy. Takohe je ayTopka MoHorpadvije
Cehatbe Ha XOnoKaycT 1 OMMAAMHCKM TeaTap y eanumin MeTjyeH apamMa u3nasadke Kyhe Brymcbepw Koja 4OHOCK MPBY 06UMHY
KPWUTWUKY aHanu3y OMIaaMHCKUX MpeacTaBa U n3sendm Ha TeMy XonokaycTa.
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ERIKA HUGHES

Dr. Erika Hughes is a theatre director, dramaturg, and scholar of youth performance and socially engaged theatre. She is currently
Professor of Performance & Society and Associate Dean of Research for Camberwell, Chelsea, and Wimbledon Colleges of Arts at the
University of the Arts London.

Her work as a director has been seen in Germany, South Korea, Kenya, Pakistan, Israel, the United Kingdom, the United States,
Austria, and Canada. She has collaborated with the UK government's official environmental advisory board to create community en-
gaged performances about the environment, sustainability and climate change, and she has contributed to the ongoing UN Plastics
Treaty negotiations through the creation of performances in Nairobi, Kenya; Ottawa, Canada; and Busan, South Korea. Her current
work with the UK government seeks to transform performance into environmental policy.

Her written scholarship has been published in numerous journals and she has co-edited a special issue of Youth Theatre Journal
on intergenerational performance. She is also the author of Holocaust Memory and Youth Performance, which was published by
Bloomsbury/Methuen Drama. This book offers the first book-length critical analysis of youth-focused plays and performances about
the Holocaust.
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MJTAOU XXUPU

Haww dectmBan noceeheH je, npe cBera, AeLM. 3a HWX Cy UCMPUYaHe Hajy30yarbvBumje npuye,
HanwvcaHe HajfenLue NecMe, KpevpaHe Haj3aHUMIbKBWjE NpencTase. [ella CBe cafpxaje Koje
CTaBWTE NpeL HUX Carneaasajy Ha cebu CBOJCTBEH HaUMH - HeonTepeheHo, CKPEHO, EMOTUBHO.
HoMXOB CyfL 0 YMETHOCTU je ynpaBo 360r Tora NocebaH U BEOMa BaXKaH 3a CBaKora Ko ce 6aBw
ymeTHowhy. Ca BeNIMKMM 33a0BO/bCTBOM UM y36yNereM CMO Ha Hallem DecTuBany ycTaHoBMUM
Mnaawm xxupu, koju he nonerbmnBaTh Harpagy 3a Hajbosrby NpeacTaBy y TaKMUYAPCKOM MPOrpamy.
Ha 0Baj HauMH, YYEHWLMMA OCHOBHMX U CPedhmX LUKOMa KOjU WUCKasyjy aduHUTET npema
NO30PULLTY Ce NPyXa NpunuKa fa byay akTvBaH Aeo GecTvBancKor NnporpaMa 1 aa nogene ca
CBMMa CBOj LOXMB/baj MPUKa3aHWX NpeacTasa.
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YOUNG JURY

Our festival is dedicated, above all, to children. The most exciting stories were told about them,
the most beautiful songs were written about them, the most interesting plays were created for
them. Children see all the content that you set in front of them in their own way - unencum-
bered, honest and emotional. That is why their judgment about art is special and very import-
ant for everyone who deals with art. With great pleasure and excitement, we have established
Young Jury at our Festival, which will award the best play in the Competition Program. This
way, primary and secondary school students who show an affinity for the theater are given the
opportunity to be an active part of the Festival program and to share their experience of the
performances.
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AOCALALWHU AOBUTHULIU TMABHE HATPAE
PREVIOUS GRAND PRIX WINNERS

C/TOBAYKA / SLOVAKIA 1996 MABAPCKA / HUNGARY 1997

PYCUIA / RUSSIA 1994 CNOBAYKA / SLOVAKIA 1995

JIpKaBHM aKaneMcku Teatap komeauje ,H. M. Akumos" - TpHaBCKO No3opuLuTe [pxaBHo No3opuLTe nyTaka - BPATUCIIABA B
CAHKT METEPBYPT / Academic Theatre of Comedy ,N. P. TPHABCKA 3VIMCKA MPUYA TbYBABHM HATUTAK y“”M”EWT;;Eﬁ’JﬁzEE’T”A“”e JyTaKa=
Akimov" - ST. PETERSBURG Pexwja: Ladislav Kocan Pexwuja: Jozef Bednarik NETPYLIKA
KOHWF - TPBOHUT / THE HUMPBACKED HORSE P ia: Katé Szényi
Pexwuja / Director: llya Makarov Trnava Theatre - TRNAVA State Puppet Theatre - BRATISLAVA exmja: fato >zonyl
WINTER TALE LOVE POTION
Academic Theatre of Comedy Director: Ladislav Kocan Director: Jozef Bednarik Blicabest pu‘;’é‘%ﬁ;ﬁx =BT
“N.P. Akimov" - ST. PETERSBURG q . At
THE HUMPBACKED HORSE Director: Kat6 Szényi
Director: llya Makarov
MEKDONIJA / MACEDONIA
IVTOCNIABUIA/YUGOSLAVIA  genopyciA / BELARUS 1999 5000 BYFAPCKA / BULGARIA 2001

1998

[ipxaBHO No3opuLLTe NyTaka - BUuanH

Mosopuwrte nyTaka ,MuHokMo" - 3EMYH Benopycku Teatap ,Jbanka’ - BUTEECK Teatap 3a feuy v Mnage - CKOT/bE
MPUYA O KOHbY M3TYBIBEHA [IYLLIA, UMW MYKA TPELLIHWKA 3AION, 3AION TETPYLIKA
Pexwja: Zivomir Jokovié Pexwja: Oleg Zhiugzhda Pexwja: Bonyo Lungov Pexwja: Yana Tsankova J
The Puppet Theatre “Pinokio” - ZEMUN Belarusian Theatre “Lialka” - VITEBSK Children and Youth Theatre - SKOPJE State Puppet Theatre - VIDIN
THE STORY OF A HORSE THE LOST SOUL or ZAJDI, ZAIDI PETRUSHKA
Director: Zivomir Jokovié TORMENT OF A SINNER Director: Bonyo Lungov Director: Yana Tsankova
Director: Oleg Zhiugzhda
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HEMAYKA / GERMANY 2002

Mo3opuwre ,Bajka" - XAMBYPI
KPA/BULIA BOJA
Pexwuja: Marc Lowitz

Fairy Tale Theatre - HAMBURG

THE QUEEN OF COLOURS
Director: Marc Lowitz

ECTOHMIJA / ESTONIA 2006

ECTOHCKO APXaBHO NO30pULLITE NyTaKa —
JIMH

BUNEHAK

Pexwja: Finn Poulsen
State Puppet Theatre - TALLINN
TROLL-BOY
Director: Finn Poulsen

AOOCALALWHKN OOBUTHULIU TMABHE HATPAE
PREVIOUS GRAND PRIX WINNERS

CNOBAYKA / SLOVAKIA 2003

BpatucnaBcko nosopuute nytaka - BPATUCTIABA
KPLIKO OPALLYMR
Pexwuja: Jozef Bednarik

Bratislava Puppet Theatre - BRATISLAVA

THE NUTCRACKER
Director: Jozef Bednarik

AYCTPWUIA / AUSTRIA 2007

Mo6unHy Teatap 3a fetly MOKM - BEY
MENE/BbYTA
Pexwuja: Jakub Krofta

MOKI - Mobile Theatre for
Children - VIENNA
CINDERELLA
Director: Jakub Krofta

MABAPCKA / HUNGARY 2004

MNosopuwrte nyTaka ,Liupoka” - KEYKEMET

Pexwja: Laszlo Rumi
Ciroka Puppet Theatre - KECSKEMET

SHADOWS
Director: Lészlo Rumi

ECTOHWIA / ESTONIA 2008

[paBHo noopuLuTe nyTaka - TATIMH
KOLIKAPK
Pexwuja: Yevgeny Ibragimov

State Puppet Theatre - TALLINN
GAMBLERS
Director: Yevgeny Ibragimov
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CPBMJIA U LIPHA TOPA 2005
SERBIA AND MONTENEGRO 2005

[evje nosopuite - Djecje kazaliste - Gyermekszinhaz - CYBOTULIA
CUPOMALLIHW YA3MAP U KPATb BETPA
Pexwuja: Gyorgy Hernyak

Children's Theatre - SUBOTICA
THE POOR BOOTMAKER AND
THE WIND KING
Director: Gyorgy Hernyak

BOCHA 1 XEPLIETOBUHA 2009
BOSNIA AND HERZEGOVINA 2009

cvfljeyje nozopuiute Penybnnke Cpncke - BAHA NTYKA
FOLKLORNA MAGIJA
Pexwja: Bonyo Lungov

Children’s Theatre of the
Republic of Srpska - BANJA LUKA
THE FOLKLORE MAGIC
Director: Bonyo Lungov




MABAPCKA / HUNGARY 2010

ByauMneLuTaHCKo no3opuLuTe nyTaka - BYAUMMELLTA
TINPUKA W EMKA
Pexwja: Pal Macsai

Budapest Puppet Theatre - BUDAPEST

LIRAAND EPIKA
Director: Pél Méacsai

MADARSKA/HUNGARY 2014

AOCALALWLHU AOBUTHULIM TMABHE HATPAE
PREVIOUS GRAND PRIX WINNERS

OPAHLIYCKA / FRANCE 2011

CNTOBEHWIA / SLOVENIA 2012

i

Mo3opwwTe Xak-Mjepa Nleckoa - MAPU3
(PoHTeHe cy boa)
MOJ NMNHOKMNO

Pexwja: Jean-Pierre Lescot Cie Jean-Pierre

MwuHu TeaTap - Sby6rbaHa
CHEXAHA
Pexwja: Marek Becka

Mini Theatre - LJUBLJANA
SNOW WHITE
Director: Marek Becka

Lescot - PARIS (Fontenay-sus-Bois)
MY PINOCCHIO
Director: Jean-Pierre Lescot

LLPHA FTOPA / MONTENEGRO

CPEMIA / SERBIA 2015 2016

ByavmnelTaHcKo nosopuwTe nyTaka - BYAVUMIMELLTA
BOPWBOH U AHUMAHMU
Pexwuja: Edina Ellinger

Budapest Puppet Theatre - BUDAPEST
BORIBON AND ANNIPANNI
Director: Edina Ellinger

Ipapcko nosopuTe Mogropuuia - MOATOPULIA
BAJKA O PUBAPY 1 PUBULIM
Pexwuja: Yevgeny Ibragimov

MosopwuwTe Mnagux - HOBM CALL
KAKO JE OTKPUBEHO JIETEHE
Pexwuja: Emilija Mrdakovi¢

City Theatre Podgorica - PODGORICA
THE TALE OF THE FISHERMAN AND THE FISH
Director: Yevgeny Ibragimov

Youth Theatre - NOVI SAD
HOW FLYING WAS INVENTED
Director: Emilija Mrdakovi¢
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PYCWIA / RUSSIA 2013

Bonoracko nosopuiuTe nyTaka “TepeMok” -
BO/MOIOA KAPMEH
Pexwja: Boris Konstantinov

Vologda Regional
Puppet Theatre “Teremok” - VOLOGDA
CARMEN
Director: Boris Konstantinov

PYCWIJA / RUSSIA 2017

Bonorgcko nosopuiute nyTaka “Tepemok” - BOJTOTOA
MOBECT O UKOHOMUCLLY ANOHUCKIY
Pexwja: Oleg Zhugzhda

Vologda regional puppet theatre
“Teremok’, VOLOGDA
THE STORY OF DIONYSIUS - THE ICON PAINTER
Director: Oleg Zhugzhda



BOCHA 1 XEPLLETOBMHA

BOSNIA AND HERZEGOVINA 2018

[eumje nosopuLte Peny6nuke Cpncke - barba /lyka
MAYAK Y YASMAMA
Pexwuja: Todor Valov

Children’s Theatre of Republic of Srpska
Banja Luka
Puss in Boots
Director: Todor Valov

CPBEMIA/ SERBIA 2023

HapogHo nosopuiute ,Towwa JoBaHosuh"
MPALEBOJYNLA
Pexwuja: Sonja Petrovi¢

Tosa Jovanovi¢ National Theatre
PRIMITIVE GIRL
Director: Sonja Petrovi¢

AOOCALALWHKN OOBUTHULIU TMABHE HATPAE
PREVIOUS GRAND PRIX WINNERS

KWHA / CHINA 2019

YELLKA / CZECH REPUBLIC 2021

W A AT
ke’

WTANWNIA [ ITALY 2022

LLInjaHCKO YMETHUYKO No3opuLLTe
3a feuy - WWIAH 24 BAKE
Pexwuja: Guo Hongbo

[IPAK Teatap - XPA[LELL KPATIOBE
YCMABAHA NEMOTULA MEMESBYTA

Teatap 3auxec - CKAHOMYM

Pexwja: Jakub Vasicek Pexwja: Luana Gramegna
ZACHES Theatre - SCANDICCI
CINDERELLA

Director: Luana Gramegna

DRAK Theatre - HRADEC KRALOVE
SLEEPING BEAUTY
Director: Jakub Vasicek

Xi'an Children’s Art Theatre
24 GRANDMOTHERS
Director: Guo Hongbo

®PAHLLYCKA/ FRANCE 2024 LUBAJLLAPCKA/ SWITZERLAND

Mo3opwuwTe ,CHer Ha TpenasuLiama*
HE YEKAJ ME..
Pexwja: Luana Gramegna

Benvika kparbescka CTOHa N030pWLiHa Tpyna Hbuxosyx
HeHaaMallHyx BucodaHctaBa
YMBOTY KYTUIU

. " Pexwuja: Matilda Fatur, Nikolas Stocker, Nikolas
Compagnie La neige sur les cils

DON'T WAIT FOR ME...

BRI CERERD Their Unparalleled Majesties’ Grand Royal Tabletop Theatre

Company
BOXLIFE
Director: Matilda Fatur, Nikolas Stocker, Nikolas
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OECTUBAJICKA NMECMA / FESTIVAL SONG

""Ff.rf I VALSKA:
E‘YMA .




AOOBUTHULUW HATPALE 3A
XMUBOTHO OENO “MANU NPUHL" 3A 2026. TOOUHY

3a U3y3eTaH AOoMNMpuHOC pa3Bojy KynType u
CLUeHCKe YMETHOCTU 3a Aeuy 57

WINNERS OF THE 2026
LITTLE PRINCE LIFETIME ACHIEVEMENT AWARD

for exceptional contribution to the development of
culture and Theatre arts for children
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58

CBETJTAHA MUXAIJJTOBUR

CBeTnaHa Muxajnoswh je poheHa 13.03.1961. roanHe y Bpatby. Jako paHo je Hayywna fa, Urpatu
ce, BuTH Heko apyru, yhn y TyRy, n3ahu 13 cBoje CTBAPHOCTU, MOXE BUTU HAUMH La NoberHeLw
O CUBWNa, 0 Yekuha v HakoBHba. [Ae? Ha cLeHy, HapaBHO, Ha facke Koje H0j, CTBAPHO, PagoCT
3Haye.

W Tako MyHWX YeTPAECeT rofMHa CTBapa NenoTy Ha cLeHu Mo3opuiiTa JlyTaka Huw. Paguna je ca
penuTerbMAa KojW Cy je Npeno3Hanu, Kao WTo cy: Mupocnag Yjesuh, XXnsomup Jokoeuh, Cpborby6
CrankoBuh, Muma JaHkoswh, HukmnTta Munmeojesuh, KokaH MnageHoswh, Bnagumup asuh,
WBaH MunHw, Boprcnas MpKWWh 1 MHOTUM APYTM. JeAaH OfL HajApaxwX joj je Konera rymat 1
penuTes 3opaH J1o3aHumh y YMjuUM je NpeacTaBama oCTBapwna ynore 3a namherse: MyLko (Tpu
npaceTa), llenotvua (Mlenotua 1 3sep), Jopotn (Yapobrak 13 O3a), LipHa Kpambuua (Anvca
y 3eMrbi yyna), baba Monekcwja (LlapeB 3aTouHKk), HaHepn (MouapT), [incuua (Manu npuHL),
CHexHa Kparbmua (CHexxHa Kpambuua), Jincmua (MUHOKKO)... 3a CBe Te - U MHOre apyre ynore
- HarpahvBaHa je Ha CBMM 3HayajHUM decTnBannmMa y Cpbuju, Jyrocnasuju 1 MeRyHapoaHUM
decTnBanuma, Kao wro cy Cycpetn npodecuoHanHmnx nosopwmilta nytaka Cpbuje (Cybotmua,
Beorpag, 3eMyH, Huw, KparyjeBal..), ®ectman y Kotopy (JyrocnoBeHckn u mehyHapoaHw)
dectvBan y barboj Jlyum, MehyHapoaHu feunjm dectnean y Cybotnum... MocebHo je MOHOCHa Ha TekcT TpHOBa PyxuLa Koju je,
Y pexwujv peautersa Bnagnmupa Jlasmha, NocTaB/beH M UIpa Yy HEHO) MaTUUHOj Kyh 1 Koju je BEh 0CBajad NPECTUXHe Harpaae
(bectmBan OELY y CapajeBy). 3arnenaHa y He6o, unTajyhu 3e3fe Koje ce CMejy, HacTaB/ba Aa ce Urpa ca HbeHnm BenmyaHcTeom
JlyTKOM.
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SVETLANA MIHAJLOVIC

Svetlana Mihajlovi¢ was born on March 13,1961, in Vranje. From an early age, she discovered that playing, becoming someone else,

entering another reality and leaving her own behind could be a way of escaping the greyness, the hammer and anvil of everyday

life. Where would she go? To the stage, naturally - to the boards that bring her true joy. And so, for forty years, she has been creat-
ing beauty on the stage of the Puppet Theatre Nis.

Over the course of her career, she has worked with directors who recognized her talent, including Miroslav Ujvié¢, Zivomir Jankovi¢,
Srboboj Stankovi¢, Mima Jankovié¢, Nikita Milivojevi¢, Kokan Mladenovi¢, Vladimir Lazi¢, Ivan Pilenyi, Borislav Mrksi¢, and many oth-
ers. Among her dearest collaborators is actor and director Zoran Lozanci¢, whose productions have given her the opportunity to cre-
ate unforgettable roles: Mutt (The Three Little Pigs), Belle (Beauty and the Beast), Dorothy (The Wizard of Oz), the Black Queen (Alice

in Wonderland), Pollexia (The Emperor's Hero), Nannerl (Mozart), the Fox (The Little Prince), the Snow Queen (The Snow Queen), the
Fox (Pinocchio)...

For these roles - and many others - she has received awards at all the major theatre festivals in Serbia, the former Yugoslavia, and

internationally: the Meetings of Professional Puppet Theatres of Serbia (Subotica, Belgrade, Zemun, Nis, Kragujevac..), the Festival

in Kotor (Yugoslav and International), the Festival in Banja Luka, the International Festival of Children’s Theatres in Subotica, and
many others.

She is particularly proud of the production Thorny Rose, directed by Vladimir Lazi¢, which was staged and performed at her home
theatre and has already received prestigious awards, including at the FEDU Festival in Sarajevo.

Still gazing at the sky and interpreting the smiling stars, she continues to dance with Her Majesty—the Puppet.
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TOOOP BAJTIOB

Topop Banos je poheH 04.08.1966. y BapHu, Byrapcka. MMHa3ujy je 3aBpLUMO Ha GPaHLYCKOM je3MKy, @ MOTOM
YNNCao rmymy 1 annnommpao je 1991. rognHe Ha HATOU3-y ,Kpcto Capados”y Codpujn. OTKpUBLLK TaneHaT 3a
NYTKAPCKY PEXM]Y, HAKOH KPATKE rMyMadke Kapujepe, ynimcyje ce 1 Ha OfCeK NYTKApCKe pexkuje ncre HaumoHanHe
aKageMuje TeaTapcke 1 dunMcke ymMeTHocT y Codmjn n gunaommpa 1995. rogmHe y knacu HukonmHe leoprmese
1 AtaHaca MnkoBa, Koju ¢y, UCTuYe, bUnm ocHMBaYM Katempe 3a NyTkapcTBo npu Akagemujn y Coduju.

Kapwjepy nyTKapckor peauTerba 3anountbe 6ajkoM doHanaa buceta [Jobpo jyTpo, naky Hoh v Beh 1998. rogmHe
pobuja HaumoHanHy Harpagy Kao peamTesb LUTO My MPakKTUMYHO OTBapa BpaTa LleHTpanHor CTonmyeH Teatpa y
Codujn.

MOYETKOM OBOF BEKa YeCTo rocTyje Y MHOMMM Mo3opuliTMMa 3a fely y Cpbuju, BUX, PymyHujn, Lipoj fopw,
npunpeMa npeacTtase y Hemaukoj, ocBajajyhn 6e36poj Harpaga Ha MHoruM dectuBanmnMa. MNocebHo MecTo y
61orpadujn CBOr peamTerbCcKor onyca 3ay3nMajy My ABe NPeacTaBe Koje je pexxkmpao y Halwoj Apxasu: J1abyaoso
jesepo y Mo3opuLuTy 3a peLy M Mnage Kparyjeeal, v npeactasa Map umnena y Jedjem nosopuwty Cy6otuua.
MpenacTasy /1abynoso jesepo YHUMA Cpbuje je npornacuna 3a Hajborby nyTkapcky npeacrasy 2013. roavHe, a
npegncrasy Map unnena Togop nocebHo YyBa y ceharby 360r MectnBana 3se3napuiuTe y Beorpamy 2015. roguHe
Kapa je HarpaheHa y CBMM KaTeropwjama koje GectvBan gofesyje, oo GRAND PRIX-a o MojeamMHauHMX FyMauKmx
YIora 1 ayTOpCKUX MPU3Hakba.

Y3 3aBW1aH CMCaK Harpada Koje je TOKOM CBOje Kapujepe 0CBajao, MMYHO M3aBaja HaumoHanHy Harpady ,MIKAP* 2020. roanHe 3a Hajborby npenctaBy
MnHokMo y n3Bohervy TeapTa Pyce, Byrapcka.

3HavajaH je 1 nopaTak fa Topop Banos, Ha No3umBe npodecopa borbe JTyHroBa, Kao Leda kateape 3a nyTkapctso HATOV3-a Coduja, capahyje 1 aame
ca AKafieMu1joM, pexkmpajyhi npeacTaBe ca CTyaeHTUMa.

Tonopa BanoBa Kao yMeTHMKa KapaKTepuLLe PasHOMMKOCT, jep Npunafa ManobpojHNM peanTebMa Ynje NpeacTaBe cy 3aMcTa NoTryHo pasnuyumTe.
YMETHUUKM y30pK cy My 6unun npodecopumila HMKonnHa feopriesa W peanters M3 PymyHuje Cuneuo MypkapeTe. Kao aeyak je 610 onumkbeH
npeacTaBoMm (Teatap CeHkwm) KapHeBan XuBOTUHA Y pexuin npodecopulie HUKONMHe Teopriee. 3apasno ce HEHOM MOETUKOM, a NoTpeba 3a
CTULLaHEM 3Hakba O YTKAPCKO] YMETHOCTU ra je CyAOMHCKM NoBena NyTeM Aa ynpaBo 6yae CTyAeHT Y heHoj Knacu. M caMm Kaxe: ,HuLTa Huje ciyyajHo".

OCHOBHY MHCMMPALIMy Hanasu y My3uLy 1 MOKPETY. JTyTKapCTBO AOMMBIbABa Kao ,0aneT ca fyTkama“, akLeHTyjyRn 1 TIMKOBHOCT Kao BaykaH eNeMeHT
cBaKe npefacTaBe. Bonv fa UcTpaxyje aHMMaLUM]y MOKpeTa NyTKe NMPeBacxofaHo Ha My3ndke Teme. Mysuka ra nokpehe. JlyTkapcTtso ynopehyje ca
6anetoM, 3a Togopa Banosa NyTKapCTBO je Heka BpCTa ,kopeorpaduje”.
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TODOR VALOV

Todor Valov was born on August 4, 1966, in Varna, Bulgaria. He completed his secondary education in French before enrolling in the Acting De-
partment of the Krsto Sarafov National Academy of Theatre and Film Arts (NATFA) in Sofia, graduating in 1991. After a brief career as an actor, he
discovered his talent for puppetry directing and subsequently enrolled in the Puppetry Directing Department at the same Academy, graduating
in 1995 under the mentorship of Nikolina Georgieva and Atanas llkov, founders of the Academy's Puppetry Department.

Valov began his career as a puppet director with an adaptation of Donald Bisset's fairy tale Good Morning, Good Night. By 1998, he had received a
National Award, which opened the doors of Sofia's Central Theatre to him.

At the beginning of the 21Ist century, he became a frequent guest director at numerous children’s theatres in Serbia, Bosnia and Herzegovina,
Romania, and Montenegro. He has also directed productions in Germany and received countless awards at numerous festivals. A special place in
his directorial oeuvre is occupied by two productions in Serbia: Swan Lake at the Theatre for Children and Youth in Kragujevac, and A Pair of Shoes
at the Children’s Theatre in Subotica. Swan Lake was named the best puppet production of 2013 by UNIMA Serbia. He particularly cherishes the
memory of A Pair of Shoes being performed at the Zvezdariste Festival in Belgrade in 2015, where it won awards in every category, from the Grand
Prix to individual acting and authorship awards.

Among the impressive number of awards he has received throughout his career, Valov personally highlights the 2020 “ICAR” National Award for
Best Production for Pinocchio, performed by Teatar Ruse from Bulgaria.

At the invitation of Professor Bonyo Lungov, Head of the Puppetry Department at NATFIZ in Sofia, Todor Valov continues to collaborate with the
Academy, directing productions with its students.

As an artist, Todor Valov is known for his great range and is one of the few directors whose productions are genuinely distinct. His artistic role mod-
els were Professor Nikolina Georgieva and the Romanian director Silviu Purcdrete. As a boy, he was captivated by Nikolina Georgieva's shadow-the-
atre production Carnival of the Animals. He was deeply impressed by her artistic poetics, and his desire to learn more about the art of puppetry
eventually led him to become her student. As he has said, “There are no coincidences.”

Valov's main sources of inspiration are music and movement. He perceives puppetry as “ballet with puppets,” while also emphasizing the visual
aspect as an essential element of every performance. He enjoys exploring the animation of puppet movement, primarily through musical cues.
Music drives him. He compares puppetry to ballet; for Todor Valov, puppetry is ultimately a form of “choreography.”
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OOCAAALW MU AOBUTHULWN HATPALE 3A
XWBOTHO AENO ,MANU NMPUHLL"

3a U3y3eTaH JONPUHOC Pa3Bojy KyNType U
CLIEHCKe YMETHOCTM 3a JeLy

PREVIOUS WINNERS OF THE
LITTLE PRINCE LIFETIME ACHIEVEMENT AWARD

for exceptional contribution to the development
of culture and Theatre arts for children
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HENRYK JURKOWSKI
Morbeka / Poland

2002.

SANDOR HARTIG
JyrocnaswjaYugoslavia

2005.

ATANAS ILKOV
Byrapcka Bulgaria

SRBOLJUB LULE STANKOVIC
Jyrocnasuja¥Yugoslavia

2003.

ALBRECHT ROSER
Hemauka / Germany

2005.

MILENKO MISAILOVIC
Jyrocnasuja / Yugoslavia

2003.

SLOBODAN MARKOVIC
Cp6uja u LipHa lopa
Serbia and Montenegro

2005.

MILENA JEFTIC NICEVA KOSTIC

Cp6wuja n LipHa MNopa
Serbia and Montenegro

ZIVOMIR JOKOVIC
Cp6wja u LipHa lopa
Serbia andMontenegro

2001.

MARGARETA NICULESCU

PyMyHwja / Romania

2004.

RADOSLAV LAZIC
Cp6uja n LipHa MNopa
Serbia and Meenegro

2006.

LIUBIVOJE RSUMOVIC
Cp6uja un LpHa lNopa
Serbia and Montenegro

2002.

| N

JOSEF KROFTA
Yewwka / CzecRepublic

2004.

JANOS MECZNER
Mahapcka / Hungary

2006.

EDI MAJARON
CnoseHujaglovenia
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2007. 2007.

BRANKO MILICEVIC VIKTOR KLIMCHUK HENRIK KEMENY JIM GAMBLE LASZLO RIPCO

Cp6uija / Serbia Benopycuja / Belarus Mahapcka / Hungary CAL/USA Cp6uja / Serbia

20089. 20009. 2010. 2010. 2011

VLADIMIR PREDMERSKY MIROSLAV RADONJIC IGOR BOJOVIC NIKOLAY NAUMOV EUSTATIU GREGORIAN
Cnosauka / Slovakia Cpé6uja / Serbia Cp6uja / Serbia Pycuja / Russia PymyHuja / Romania
20T1. 2012. 2012. 2013. 2013.

IRENATOT LUKO PALIETAK DONKA SPICEK EVA FARKASOVA PREDRAG BIELOSEVIC
Cp6uja/ Serbia XpgaTcka / Croatia Cp6uija / Serbia Cnosauka / Slovakia Peny6nuka Cprcka / Republic of Srpska
BocHa 1 XepuerosunHa
Bosnia and Herzegovina
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GEZA BALOGH
Mahapcka / Hungary

20716.

YjeaubeHo KpasbeBcTso / Cpbuja

2014. 2015.

PANCHO PANCHEV
Byrapcka / Bulgaria

TIMOTHY JOHN BYFORD

United Kingdom / Serbia
2017. 2017.

ZORAN HRISTIC
Cp6uja/ Serbia

2018.

WIESLAW HEINO
Morbcka / Poland

LIUBICA BELJANSKI-RISTIC
Cp6uja / Serbia

BORIS GOLDOVSKY
Pycuja / Russia

2019. 20719.

RANKO RISOJEVIC
Peny6nuka cprcka /
Republic of Srpska

BRANKA VESELINOVIC
Cp6uija / Serbia
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2015. 20716.

=
i -
B\l
MINJA SUBOTA
Cpb6uja/ Serbia

MIMMO CUTICCHIO
Utanuja/ Italy

2018.

DUSAN POP BURDEV
Cp6uja / Serbia

2020. 2020.

o’

VLADIMIR ANDRIC
Cp6uja/ Serbia

SLAVCHO MALENOV
Byrapcka / Bulgaria




2021

2021

2022.

JOVAN CARAN
Cp6uja / Serbia

AMELA VUCENOVIC
Cp6uja / Serbia

LjUDMILA KONSTANTINOVA HENSE

KasakcTaH / Kazakhstan

2023.

JELENA SITAR
CnoseHuja / Slovenia

MARIJANA PETROVIC
Cp6uja/Serbia

2024.

-
JAROSLAW ANTONIUK
Morbeka/ Poland
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VICTOR SCHREIMAN

Pycuja, Uspaen / Russia, Israel

2024.

LUKA KECMAN
Cp6uja / Serbia

2025.

2023.

BONYO ANDREEV LUNGOV
Byrapcka/Bulgaria

2025.

FENG LI
Kina / China

2025.

ZDRAVKO
MICANOVIC
Srbija / Serbia

ZORAN DERIC
Srbija / Serbia



HAMPAOA ,OTOH TOMAHUR"

NMPU3HaHE 3a TeaTPOJIOWKO NPOMULLIbake Y
AOMeHY No30puLLTa 3a aely u Mnage

OTON TOMANIC AWARD

special recognition for theatrical ingenuity in
theatre for children and the youth

33. MEBYHAPOJHW ®ECTUBAJ1 MO3OPULLTA 3A AELLY




NYHAP XOPH

TyHap XOpH je AMNIOMUPaHK TeaTPOSOr U AUMNOMMPaHY GKI0NOT GPaHLYCKOT M HOPBELLKOT je3uKa. CTyaMpao je No30PHLLHY
YMETHOCT y DpaHLycKoj, y MoHmerbey 1 Mapuay, 1 noceayje 061MHO 1CKYCTBO Kao ApaMaTypr, ryMaLl U Mpurosefauy.

XOpHOBa yMeTHMYKa Kapujepa obyxsaTa pag y nyTyjyhem nosopuiiTy 3a oMnaauHy Abpakagabpa y nepviogy og 1980. fo
1985. roamHe, kao 1y MabpuLm Nnpunosenarba (Fortellerfabrikken) koja ce 6aBn MUTOBIMA, Bajkama 1 feumnjuM afanTalmjama
Knacu4HWX Apama, y nepuody og 1993. oo 2015. roanHe.

lMopen yMeTHUYKOT Paa, HaMMCao je HEeKONMKO MOHOrpadUja o ApaMu, MO30PULLITY M 06pa30Bakby, Mefy KojuMa cy: dpama 1
KpeTarbe (1989), OMnapmHcko nosopuiwTe (1993), Urpa, nnec 1 nosopuiute (1993), Cam ¢ nybnmkom (2005) 1 [pama v ApyLUTBO
(2010). foamHe 2024. 610 je jemaH of, ypeaHuKa 360pHMKa MPUPYYHKK 3a MO30PULLIHY MeaujaLmM]y Koju pesuMmpa 06UMHM
npojekar EY.

Moy YHrBep3uTeTy Arfiep, 610 je BULIEroamiby Npenasay Apame v No3opuLLTa Ha OCHOBHMM 1 MacTep CTyaujaMa, Kako
y HOpBeLLKOj, TaKO W'y MHOCTPAHCTBY. Pa3BKO je KypceBe 1 HallMOHanHe CTyauMjcke mporpaMe y pasfmumTuM obnactuma
BE3aHWM 3a MO30PWLLITE 3a Mafy Ny6mKy.

[eBeT roauHa je 6vo fexkaH GakynTeta MIMKOBHUX YMETHOCTM Ha YHUBEP3WUTETY Arfep 1 ceam roamHa pykosoamnal, dakyntetckor LieHTpa 3a HacTaBy v yuerse. dyru
HW3 rofMHa je 610 YnaH yripaBHor oabopa ASSITE] Norway, a 1999. ropmnHe 61o je unaH opraHusaumoHor onbopa ASSITEJ International y Tpomcoy y HopBeLwkoj.

On 2019. fo 2024. rogmnHe 610 je pyKoBoamnal, MporpaMa nosopuLlHe Meoujaumje y okBupy Connect-Up-a, 3HadajHor EY nmpojekta KpeaTvBHa EBpora, y Kojem
YYeCTBYjy NPOGECHMOHaNHM MAapTHEPY 13 AECeT 3eMarba.

HberoBe rnaBHe 06M1acTV MHTEpPecOBakba Cy MO30PWLLITE 33 Miady My6nyKy, MPUNoBeaarbe, KOHLEMT HaCTaBHMKa-M3B0NaYa, Kao 1 HacTaBa M y4erbe Y BULIEM
06pa3oBatby.
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GUNNAR HORN

Gunnar Horn holds academic degrees in French, Norwegian and Theatre. He studied theatre in Montpellier and in Paris, France, and has extensive experience as a
playwright, actor and storyteller.

His artistic career includes work with Abrakadabrateatret from 1980 to 1985, a touring theatre for young audiences, and Fortellerfabrikken (The Storytelling Factory),
mainly working with myths, fairytales and adaptations of classical dramas for children from 1993 to 2015.

Alongside his artistic work, he has written several books on drama, theatre and education, including Drama og bevegelseslek (Drama and movement, 1989), Teater
for barn (Theatre for Young Audiences, 1993), Lek, dans og teater (Play, Dance and Theatre, 1993), Alene med publikum (Alone with the Audience, 2005) and Drama og
samfunn (Drama and Society, 2010). In 2024, he was co-editor of Theatre Mediation Handbook, summing up a large-scale EU project.

At the University of Agder, Gunnar Horn has taught Drama and Theatre at both bachelor's and master's level for many years, in Norway as well as internationally. He has
developed courses and national study programmes in various fields related to Theatre for Young Audiences (TYA).

He was Dean of the Faculty of Fine Arts at the University of Agder (UiA) for 9 years and Head of The Centre for Teaching and Learning at UiA for 7 years. He has been a
Board member of ASSITEJ Norway for many years and a member of the organizing committee of ASSITEJ International in Tromsg, Norway in 1999.

From 2019 to 2024, he was Head of the Theatre Mediation Programme within Connect-Up, a major EU Creative Europe project involving professional partners from ten
countries.

His main areas of interest are TYA, storytelling, the performing teacher, and teaching and learning in higher education.
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MO30PULLHWN MY3EJ BOJBOOUHE
THEATRE MUSEUM OF VOJVODINA
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Mo3opuiwHK My3ej BojoanHe ocHoBaH je 1982. roamHe, anun HeroBa Npeamnctopuja ce Besyje 3a Mo30puLLHM

ofcek Myseja BojBoavHe, Koju je kao caMocTasnHa jeanHuLa odopmrbeH 1951, roamHe.
My3ej je 360r [BOjaKOr KapaKTepa CBOra paaa (6aBu ce yjedHo 1 MCTOPKjOM MO30PULLITA U NOCTUrHYRKMa CaBpemMeHor
TeaTpa), jeOMHCTBEHA KyNTypHa WHCTWUTYUMja Ha TepwTopuju BojBoamHe, Ca M3pasuTo CTPYYHOM TeMaTWKOM
UCTPaXVBatrba 1 fenoBarba. 3anpaBo, HeroBa OCHOBHA AENaTHOCT je A3, Kao ¥ CBU My3eji, CUCTEMATCKN eBUAEHTVPA,
UCTPaXyje, MPMKyMIba, YyBa, 06pahyje, Mpoy4aBa M Mpe3eHTyje My3ejckv MaTepujan; Aa cabupa nomaTke o Tekyhoj
NO30PWLLHOj CTBAPHOCTW Ha TNy BojBoaMHe 3a MpodecuoHanHa W amaTepcka MO30PULLTa; fa aHaNUTUYKUM
PagoBMMa U MHGOPMATMBHUM MaTepujanMa SOMPUHOCK CUCTEMATCKOM W KOHTUHYWPaHOM npaherby v U3ydaBarby
npobreMa v nojasa y NO30PULLIHO] YMETHOCTU 1 KyNTypU.

Y doHay My3eja je noxparbeHo BuLLIe o 60.000 npeameTa, Kojy Cy Ha pacronarakby TeaTpono3rma 1 UcToprdaprma
No30puLLTa, Kao W ApYrM MpoyvaBaoLMMa U3 0bnacTvt KynType Hapomda W HaLWOHanHWX MakbiHa BojsoauHe.
lMopen Tora, My3ej pa3Buja CBOjy M30aBaYKy U GUBNMOTEYUKY [eNaTHOCT, OpraHu3yje CTPYYHE W Hay4He CMMOo3ujyme
¥ NopTPETE NO30PULLHNX YMETHUKA, NPUNPEMa 13NoMGe...

*Op 2009. rognHe DecTnBan 0CTBaPYje MHTEH3UBHY Capaahby ca Mo30puLLHUM My3ejeM BojBoavHe, Te y OKBUPY
b€ 1 3aXBarbyjyNin H0j HaCTaB/ba [1a Peanw3yje NpPorpaM HalMoHanHo NyTKapcTeo Y Gokycy, MeRyHapoaHu dopym
33 UCTPaXMBaHe NO30PULLIHE YMETHOCTM 3a [ELly W MNafie U CBOjy U3AaBayKy AENaTHOCT.
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The Theatre Museum of Vojvodina was founded in 1982, but its pre-history is connected to Theatre Department
of Vojvodina Museum, which was established as an independent unit in 1951. The Museum, due to its dual character
(treats simultaneously theatre history as well as contemporary theatre achievements), represents a unigue cultural
institution in Vojvodina, with significantly expert attitude toward its themes, research and activities. In fact, its pri-
mary activity is to systematically register, research, collect, preserve, treat, ponder and present artefacts collected in
the Museum; to collect facts on contemporary theatre reality in Vojvodina for professional and amateur theatres; to
create analytic and informative materials which can contribute to systematic and continuous research of problems
and occurrences in theatre art and culture.

Within the Museum fund there are over 60 000 artefacts, which are available to theatre theorists and historians and
to all other researchers in the field of culture of nations and national minorities in Vojvodina.
In addition to all mentioned above, Museum develops its own publishing activities, organizes expert and scientific
symposiums, presents portraits of prominent theatre artists, prepares exhibitions...

*Since 2009 the Festival has been realizing intensive co-operation with the Theatre Museum of Vojvodina and con-
tinues to realize National Puppetry in Focus programme, International Research College of Theatre Arts for Children
and Young People and publishing activity within and thanks to it.
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XVIl MEBYHAPOOHN ®OPYM 3A UCTPAXUBAHE
MO3OPULLUHE YMETHOCTU 3A OELY U MNNALE

17th INTERNATIONAL RESEARCH COLLEGE OF THEATRE
ARTS FOR CHILDREN AND YOUNG PEOPLE
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MefyHapoaHu GopyM 3a UCTPaXKMBaH-E NMO30PULLIHE YMETHOCTY 3a AeLly 1 Mnage (oa 2009. rogumHe)

OCMVILLIBEH je Kao BULLIEroauLLIFbW NPOjeKaT KojU 33 OCHOBHM Litiib MMa a3 NPOMOBWMLLE MPOMMLLIbakbe NO30PULLHE YMETHOCTM HaMerseHe AeLy U MNaayma, C
noce6GHUM HarmackoM Ha NyTkapcTeo. PopyM ce peanw3yje y Bumy KoHdepeHLmja. 3a CBaky roavHy npensuheHe Cy jeaHa rmaBHa Tema 1 Hekonwko noprema. Of
MNpWjaBIbeHNX PALOBa BPLLK ce U3BOp OHMX KOju e BUTU 13NoMeHM Ha HapenHoM DopyMy v 06jaBIbEHU Y OKBUPY ABOjE3NYHOM 360PHMKA (Ha CPMCKOM 1 eHIMECKOM)
HakoH Q®ecTvBana. o capa je y pagy ®opyma y4ecTBOBano BuLLe Of CTO NEAECET UCTaKHYTUX MO30PULLIHMX CTPYUHaKa, TeOpeTVYapa, UCTopUYapa, PeanTeba, nucaLia,
NO30PULLHMX KpUTUYaPa M3 Lienor ceeTa. O6jaBrbeHM 360PHULM Hanase ce y YHUBEP3UTETCKUM B1bnmnoTeKkaMa LLMpoM ceeTa (of Konella Poy3 Bpydopay JIoHaoHy Ao
Xebpejckor yHvBep3uTeTa y Jepycanmmy). [MaBHe TeEMe OAPXaHUX CKyrnoBa bune cy: KynTyponoLLKe 0CHOBe MO30pULLHe YMETHOCTM 3a AeLly, [leTe y CBETY YMETHOCTH,
Halua caBpeMeHocT, Mo3opuLuTe NyTaka y CBETY AELE W Kao YMETHOCT 3a WX, BENUKM yUnTErbU 1 CTBAPAOLM -yMETHOCTU, MUT y caBpeMeHOM MO30PULLTY 3a feLly,
PeamTerbcka TyMadetba KrbVKeBHOT/IPAMCKOr TeKCTa 3a Aelly 1 Mnage, JeceT roamHa MefyHapoaHor ¢popyMa 3a UCTPaXMBarbe MO30PULLHE YMETHOCTH, YeHCKo
CTBapanalLTBo y MO30PULLTY 3a AeLly 1 Mnade, PecTvBan Kao ApyLUTBEHM peHoMeH, PelLienLivja eCTeTCKMX KaTeropuja v BpeaHoBatkba y MO30PULLITY 3a AeLly v MNage,
DecTviBanyt 3a AeLly W Mnafde — nepLienLuja 1 cenekumja 1 MHTEPKYNTYPaNHOCT Y MNO30PULLTY 3a AeLly v Miade 1 pa3Boj 3ajedHuue. AyTop 0BOr NpojekTa je Npod.
Ap XeHpwK JypkoBckm 13 Morbeke, koju je 1 Bogmo MopyM o HeroBor MokpeTarba Ao 2014. roavHe. Y foroeopy ca Npod. JypkoBckmM, pag Popyma je HacTaB/beH
1 HbUMe je pykoBoamo npod. ap CunHuwa Jenywwurh, aa 6m pykoBohere Gopymom 2018. roamHe npeysena npod. aAp MapwjaHa Mpna GuHK. Hocrouw npojekTa cy
MeRyHapoaHw decT1Ban no3opuLuTa 3a Aelly y Cybotnum (OTBopeHm yHmBep3uTeT CyboTuLia) v Mo3opuLLHM My3ej BojsoamHe 13 Hosor Capa.




International Research College of Theatre Arts for Children and Young People (2009 - present)

International Research College of Theatre Arts is conceived as a multi-annual project with the basic aim to promote reflection on theatre arts for children and young
people, with special emphasis on puppetry. The College is realized in the form of conferences. One theme and several sub-themes are envisaged for each year. Submit-
ted paper proposals are reviewed and selected to be presented at the next College session and to be published within a bilingual (in English and Serbian) collection of
papers after the Festival. So far, more than one hundred fifty prominent theatre experts, theorists, historians, directors, writers and theatre critics from all over the world
have participated in the work of the College. Collections of papers found their place in university libraries around the world (from Rose Bruford College in London to
Hebrew University in Jerusalem). The main themes of the held sessions were: Cultural Fundaments of Theatre Arts for Children , Child in the World of Theatre Arts, Our
Contemporaneity, Puppet Theatre in the World of Children and as an Art for Them, Great Teachers and Creators of Children's Theatre, Children in the World of Electron-
ics, Postmodern Disintegration of Theatre Art, Myth in Contemporary Theatre for Children, Directors’ Interpretations of Literary/Drama Text for Children and Youth: The
Problem of Interpretation Limits, Ten Years of the International Forum for Research of Theatre Art, Women's Creativity in Theatre for Children and Youth, Festival as a
Social Phenomenon, Reception of Aesthetic Categories and Evaluation in the Theatre for Children and Young People, Festivals for Children and Young People - Recep-
tion and Selection and Interculturality in Theatre for Children and Youth and Community Development. The author of this project is Mr Henryk Jurkowski, PhD, from
Poland, who also led it from its inception until 2014. In agreement with Mr Jurkowski, the work of the Forum continued and it was managed by Mr SiniSa Jelusi¢, PhD.
From 2018 the Forum is under the mentorship of Mrs Marijana Prpa Fink, PhD. Leaders of the project are Subotica International Festival of Children’s Theatres (Open
University Subotica) and the Theatre Museum of Vojvodina from Novi Sad.
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XVII ®OPYM 3A UCTPAXXUBAHE NMO30PULLHE YMETHOCTWM 3A OELY UMJTALE
Tema: DeHOMeH NPOCTOPa M OKPYKekba y MO30PMULLTY 3a OeLly M Mnage

Mo3opuLLTe 33 Aely M MMafe Kao YMETHWUKM GeHOMEH 0GyXBaTa pa3finumTe acreKTe YMETHUYKOT W ApPYLITBEHOT AenoBarba. CBaKM Of acreKaTa yTeMerbeH je y
MPOCTOPY ¥ BPEMEHY, OBHOCHO OKPYXKEeHsy Kao M360pY MUK HyXKHOCTW. MPOCTOP Y KOM Ce MO30PULLIHWM foralaj ofBMja MW YMETHUYKA Uaeja Pa3Buja, KyTypOnowKM
je OKBMP KOjW NO30PULLHMM YMHOM [106Mja HOBe cafpyKaje M nepcnekTBe. OKPYXeHe Kao YCIIOBHOCT MM COLIMOMOLLIKA AMMEH3M]a Y MHTEPAKLM|M Ca MO30PULLITEM
oTBapa HoBe MOryhHOCTM 3a HOBE 1360PE KOjW MOTY MOCTATV YMETHUUKM CafpKaj.

MosopwuLLTe 3a felly ¥ Mnae faje NPUIMKY 3a NePCreKTUBE PasIMUMTUX YMETHUUKMX GOPMM Y MPOCTOPY CLIEHe, YUMOHMWLIE, site-specific TeaTpa, 1 cBaKor Apyror
npocTopa rae Mymall/nyTkap/M3soiady ocTBape AEjCTBO Ha MMafy MyBnuKy KpPo3 YMETHUUKM CalpyKaj. Yiora OKpYerba Y YMETHUUKOM YMHY Kao MOTULajHW Uk
orpaHuyaBajyhn dakTop, nojadaBa CBECT O BaXKHOCTM OArOBOPHOCTM OAPAC/MX 3@ MO30PMLLTE 33 AELly Y MNaae. MeToaonormje pafa ApamcKe Negarorvje, npuMerseHor
MO30PMLLTa, MPaKTUYHOT pafda ca AELIOM 1 MIaaMMa Y 3ajedHMLM, UMa MPUAMKY A Y PA3NUYUTAM NO30PULLHMM NMPOCTOPMMA YHAMPEAN OKPYIKEHE.

MopgTreme:

- DeHOMEH NPOCTopa Y MO30PULLHOM OKPYXeHY

- MpocTop - ogHoC cagpxaja 1 dopMe y NO30PULLITY 3a ey 1 Mnaae
- MpocTop Kao NoTKLaj 3a KPeaTUBHOCT 3a HajMnahy nyo6nmky

- [pocTop Kao jefjaH of enemMeHaTa y MO30pULLTY 3a AeLly ¥ Miage
- OHoC MpocTopa W roBopa y NMO30pULLTY 3a AeLly U Mage

- [pocTOp, 3BYK U OKpYKeHe

- Pa3Boj je3vika 1 roBopa y CLIEHCKOM MPOCTOPY

- NuTepaTypa 1 Ny6nnKa y No3opuLLTy 3a feLly U Mnage

- OKpyKeHbe Kao OpyLUTBEHA YCIIOBHOCT 1 OAFOBOPHOCT

- HoBe TexHonoruje v oKpyxetrse y No30puLLTY 3a AeLly M Miade

- YTuUAj OKpy»Xerba Ha No3opwLLTe 3a feLly U Mnage

- Hacnehe v okpy#erbe

17. DopyM 3a UCTPaXMBarbe NO30PHULLIHE YMETHOCTM 3a AeLly U Mnaae Ha 33. MefyHapoaHoM decTviBany nosopuiuiTa 3a aelly Cy6otuLa, yrocTuhe Teatposiore U UCTPauBade No3opuLLHe
YMETHOCTY 3a AeLly 1 MNaae W3 Lenor cBeTa, Koju he AaTi CBoj AONPMHOC TeaTPONOLLKoj nabopatopwii, y Kojoj CBake roavHe byay oTBopeHa HoBa NiTakba U NepCreKTyBe 3a HoBe MoryhHoCTW Yy
BaYKHOM acneKTy APYLUTBEHOT U KyMTYPHOT XMBOTA Kao LUTO je MO30pULLIHA YMETHOCT 3a Mrafly mybnuky.

[p MapwjaHa Mpna OuHK
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The 17th RESEARCH FORUM FOR CHILDREN AND YOUTH THEATRE ARTE
Topic: Phenomenon of Space and Environment in Theatre for Children and Youth

As an artistic phenomenon, theatre for children and youth incorporates several aspects of artistic and social action. Each of these aspects is grounded in space and time
- in the environment - either as a choice or a necessity. The space in which a theatrical event takes place or an artistic idea is being developed is a cultural framework
that - through an act of theatre - acquires new content and perspectives. The environment (as a condition or social dimension) interacting with the theatre opens up
possibilities for new choices that can become a subject of art.

Theatre for children and youth offers a perspective on various art forms regarding stage, classroom, site-specific theatre or any other environment in which the actor/
puppeteer/performer can utilize art to impact a young audience. The role of the environment in art - both as a stimulating or limiting factor - raises the awareness of
responsibility of adults in theatre for children and youth. The methodologies of drama pedagogy, applied theatre and hands-on work with community children and
youth have the opportunity to upgrade the environment of various theatrical spaces.

Subtopics:

- The phenomenon of space in the theatrical environment

- Space - the relationship between content and form in theatre for children and youth
- Space as a creativity stimulus for the youngest audience

- Space as an element in theatre for children and youth

- The relationship between space and speech in theatre for children and youth
- Space, sound and the environment

- Language and speech development in the performance space

- Literature and audience in theatre for children and youth

- The environment as a social and ethical responsibility

- New technologies and the environment in theatre for children and youth

- The impact of the environment on theatre for children and youth

- Heritage and the environment

The 17th Research Forum for Children and Youth Theatre Art at the 33rd International Festival of Children’s Theatres Subotica, will host youth theatre researchers from all over the world, taking part
in a theatre studies laboratory where new questions and perspectives are tackled each year creating new possibilities in theatre for young audiences, as an important aspect of social and cultural life.

Marijana Prpa Fink, PhD
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YYECHMULN / PARTICIPANTS:
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Agota Vitkai-Kucera, Sahar Shahgaldi Ali Pilehdarboni Dominic Hedges, Erika Hughes, PhD
PhD, DA PhD student
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Carmen Gloria

Sanchez Duque, PhD Gonzalo Andrés Ruiz Jeremy Turner,PhD Jingya Peng, PhD Lazaraki Vasiliki, MA Mari Rhian Owen,

Mufoz student PhD

33. MEBYHAPOOHW ®ECTUBAJ1 MO3OPULLTA 3A JELLY




YYECHULN / PARTICIPANTS:

Marijana Petrovic, Milica Seéerov, PhD Miltiadis Tzouvaras Nina lli¢, PhD Petrus du Preez, PhD
MA student

Svjetlana Pravdi¢, MA Uros Isak Mladenovic, Zsofia Balint, PhD Ivan Pravdi¢, DA
DA student
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On 2006. GecTrBaN Ce NojaBIbyje KAao U3AaBay NMPBUX MPEBOAA KhbWra Of BEMNVIKOT 3HaYaja 3a yTKapCTBO M MO30PMLLHY YMETHOCT 3a Aelly. Tako Cy [0 Cafa y U3dakby
MectnBana, Tj. OTBOpeHor yHMBep3uTeTa Cy60TULA, 06jaBrbeHE TpW Krbire Npod.Ap XeHpuka JypKOBCKOr, AaHac Haj3HauajHWjer MMeHa Y CBETCKOj HayLIM O NlyTKapCTBY:
MeTamopdose no3opuLLTa nyTaka y XX Beky, 2006; Teopuja nyTkapctea, 2007; CeeT Engapaa lopaoHa Kpera, 2008; a y capafbu ca MosopuiuHnM My3ejeM BojsoanHe
13 Hosor Cafa o6jaBrbeHe cy Moja npodecuja ( U 1 UM neo) Benukor pyckor nytkapa Cepreja O6paciiosa (2009, 2011), YMETHOCT NYTKAPCKE PEXMje UCTaKHyTOr
MOSbCKOT YMETHWMKA W TeaTposora Bjecnaea XejHoa (2012), Teopuja nyTkapcTBa VI XeHpuka Jypkosckor (2013), Bepa y NyTKy 3HauajHOr CIOBEHAYKOT peamTeba y
NO30PMLLTY NyTaka W neparora Eamja MajapoHa (2014), JyTka y KynTypw XeHpuka Jypkosckor (2015), 360pHuLmM JTyTkapcTeo y Cpbujun — cTpaTernje 3a noborbluakse
HberoBor nonoxaja (2014), JlyTka 1 Macka y Cprickoj KynTypu —of 06peaHor Lo No3opuLLIHor YmHa (2014), 36opHuLym panosa ca DopyMa ogpxatix 2009, 2010, 2011, 2012,
2013, 2014., 2015, 2016, 2017, 2018, 2019, 2020, 2021, 2022, 2023, 2024 1 2025. nof Ha3vBoM Mo30puLLTE 3a AeLly — YMETHUYKK deHoMeH (2010, 2011, 2012, 2013, 2014, 20715,
2017, 2019, 2020, 2021, 2022, 2023, 2024., 2025 2026.) v 360pHUK PafoBa JypKoBCKOM Y YacT (2016). Takohe, y 3ajedHWYKoM M3naksy DecTnBana U Mo3opuLLHOr My3eja
BojsoavHe 06jaBrbeHe cy 1 doto-moHorpaduja MehyHaporHor dectviBana no3opyLuTa 3a aeLy - Mpeux 20 roamHa (2013) u MoHorpadwja 0 MPBOM NMO30PULLTY yTaka
y Cpbujn - MozopuLute nytaka y Hosom Cafly - ocHMBaHse (2014).

In 2006 the Festival emerged as a publisher of the first translations of books of great importance for puppetry and theatre arts for children into Serbian language. The
Festival, i.e. Subotica Open University has so far published three books by Professor Henryk Jurkowski, PhD, the greatest name in the theory of puppet theatre today:
Metamorphoses of Puppet Theatre in the 20th Century, 2006; Theory of Puppetry, 2007; The World of Edward Gordon Craig, 2008; whereas the following books were
published in co-operation with the Theatre Museum of Vojvodina from Novi Sad: My Profession (Ist and 2nd part) by the great Russian puppeteer Sergey Obraztsov
(2009, 201M), The Art of Puppetry Direction by notable Polish artist and theatre theoretician Wiestaw Hejno (2012), Theory of Puppetry Il by Henryk Jurkowski (2013), Belief
In Puppet by the prominent Slovenian puppet theatre director and pedagogue Edi Majaron (2014), Puppet Within Culture by Henryk Jurkowski (2015), collections of
papers Puppetry in Serbia - Strategies For Improving Its Position (2014), Puppet and Mask in Serbian Culture - From Ritual to Theatre (2014), the collections of papers
from the College conferences held in 2009, 2010, 2011, 2012, 2013, 2014., 2015,, 2016, 2017, 2018, 2019, 2020, 2021, 2022, 2023, 2024 and 2025. under the title Theatre for Chil-
dren - Artistic Phenomenon (2010, 2011, 2012, 2013, 2014, 2015, 2017, 2019, 2020, 2021, 2022, 2023, 2024., 2025.,2026) and a collection of papers A Tribute to Jurkowski (2016).
Also, the Festival and the Theatre Museum of Vojvodina have jointly published the photo-monograph of the International Festival of Children’s Theatres - The First 20
Years (2013) and a monograph on the first puppet theatre in Serbia - Puppet Theatre in Novi Sad - Establishment (2014).
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U3JTOXBE
EXHIBITIONS
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OAKYNTET NPUMEHEHMX YMETHOCTWU Y BEOTPALY

MpenucTaBaM Ha eKkpaHy KoMMjyTepa MiakaTe 3a OBOTOAMLWIHM [euju

dectnBan, npenywTeH atMocdepn Kojom Me obaswjajy. M yxBaTim cebe (DAKynTET
[a caM MPOMEHWO pefocnes; NPBW NyT Npeq, NiakaTiMa carbapyM npe

Jcelmparsa”, I_IPI/IMEHDEH I/IX
YMETHOCTW

lNoxeneo cam fa NO30BeM U1 CBe BaC.

CraHuTe npef nnakare! BEO FPA,D,

LLITa ocehate y npBuM TpeHyLmMa?
TONAWHY, TajHY WM NMO3MB Ha Urpy?

To je aTMocdepa - BU3yenHa Markja koja Hac 0cBaja Ha NpBu Nornes, lnakate cy pagunu ctyaeHTV Tpehe roamHe Oakynteta NPUMerseHNX
Anu Ty TEK MOYMHE aBaHTypa. yMeTHoCTW y beorpagy
HakoH MpBor fOXWBbaja, MOCTajeMO AETEKTVBM. Mpodecop-MeHTop: BobaH Caeuh leto
CBaKu pap Kpwje TajHe 3HaKOBE: 3aLUTO CoBa NAeLLy, 3aLlTo je KOHTYpa Hupu:
MeKaHa Wnu owTpa? OBM BU3YENHW 3HAKOBK Cy Npuye 6e3 rnaca. OHK JacmuHa JoBaHumh Bupgakosuh - Mysejcka eqyKatopka 1 BMLWa
HaM OTKPWBajy [a OBM MaKaTv MMajy CrojeBe — 3a 3a6aBy, PasMULLIbakbe KycToCcKuHba CaBpemeH ranepuje Cy6otvua
W MaLUTakbe. JburbaHa OuHuh - KycToc 1 peanterb
MwupjaHa LWopmas Mutpuh - IynnoMypaHm rpadvykm amnsajHep
MpenycTuTe ce MPBOM YTUCKY, a OHa NPOHaNuTe CBOj CKPMBEHM 3HaK. Mwune Tacuh - [TUKOBHM KpUTUYaP

LLiTa BaM oH faHac wanyhe?

3apaBko MuhaHosmh
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UNIVERSITY OF ARTS IN BELGRADE - FACULTY OF APPLIED ARTS

As I'm scrolling through this year's Children’s Festival posters on my com-
puter screen, | am surrendering myself to their vibe. | catch myself doing
something I've never done before: 'm daydreaming in front of the posters
before “dissecting” them.

| felt like inviting all of you to do the same.
Stand in front of the posters!

What do you feel in those first moments?
Warmth, a secret, or an invitation to play?

That's what vibe is - a visual magic that captivates us at first sight.
But that's only where the adventure begins.
After the first impression, we become detectives.

Within itself, each artwork hides secret signs: why are the letters dancing?
Why is the contour soft or sharp? These visual signs are stories without a
voice. They reveal that these posters have layers — layers for having fun, for
thinking, and for imagining.

Surrender yourself to the first impression, and then find a hidden sign
yourself.

What is it whispering to you today?
Zdravko Mic¢anovic¢

OAKYNTET
NMPUMEHEHUX
YMETHOCTW
BEOIPAL

The posters were created by third-year students from the Faculty of
Applied Arts in Belgrade.
Mentoring Professor: Boban Savi¢ Geto

Jury:

Jasmina Jovancic¢ Vidakovié - Museum Educator and Senior Curator at
the Contemporary Gallery Subotica

Ljiliana Dini¢ - Curator and Director

Mirjana Sormaz Mitri¢ - BFA in Graphic Design

Mile Tasi¢ - Art Critic
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| MECTO Il MECTO

3 MIHTERHATI®HAL

3 FESTIVAL wFf
tHIU:IIEHb
TI!IATFEJ

I TERMATIORAL
CELBETNE

TeLATEE
FEATTL
Haha Muxiih Metap LUy6apesuh
Nada Mihi¢ Petar Subarevi¢

IATERNATIONAL
33 remmior )
CHILDREN"S THEATRES TE
[OvHa Xusanuh Emunuja Tomunh KatapuHa Ajpaurh
Dina Zivani¢ Emilija Tomi¢ Katarina Ajdaci¢
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Il MECTO

KceHuja Umnepn
Ksenija Imperl

‘HT EI‘:‘HH'F‘!QMAL

THERTRE
'ﬁ ns'rlu MJ

Muna Munbkosuh
Mila Miljkovi¢

HecnwuHa CTaHkosuh
Despina Stankovi¢



'-:'-IHTF.IHI‘I'IIHL
33 FEETWﬂL

yWTERNA n

ey cm;unsﬂa%?;
THEATRE FESTIVAL

HeMatba Jounh MuHa CTojkosih Bervko Pakuh Mutba Cycnos
Nemanja Joci¢ Mina Stojkovi¢ Veljko Raki¢ Minja Suslov

| INTERNATIONAL
FEST I\'AL OF

CHILDREN'S THEAT REs

ApuHa XnomosnHa Ilejata XvHuh Emunuja Mapkosuh Tby6uua ByjanmHosuh
Arina Hloponjina Dejan Hini¢ Emilija Markovi¢ Ljubica Vujadinovi¢
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U3JTOXXBA 3A JOBUTHUKE HATPAE MAJTU NMPUHL,

M3now6a y yacT BOBGUTHYMKA Harpafe 3a XKMBOTHO Aeno, “Manu npuHL” 3a 2026. roavHy CBojeBPCTaH je AoKa3 o nocBeheHoCTH v 3BaHpenHOM AorpuHocy CBeTaHe
Muxajnosuh v Tonopa Banosa y 06r1acTv no3opuLLTa 3a AeLly v Mnage. OBa U3now6a npyxa Tek Manu yBUA Y HWX0B B60oraT U MHCMMpaT1BaH paf, 06yxBaTajyhi KibyuHe
TPEHYTKE HoMXOBe Kapwjepe, MHOBaTUBHE NPUCTYMe, NPEAaHOCT W UCTPAjHOCT Y efyKaLmjy Y TeaTPOMOLLIKOM ONUCMetHbaBakby W YTULAJy Ha Miady ny6mnmky.

1987 - Ah sve to mora jadno dete, rezija Mirosalava
Mima Jankovi¢

CeTnaHa Muxajnoswh
Svetlana Mihajlovi¢

2005 - Carev zatognik, rezija Zoran Lozanci¢ 2013 - Pinokio, reija Zoran Lozangi¢ 2021 - Trnova RuZica, rezija Vladimir Lazi¢
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EXHIBITION HONORING THE WINNERS OF THE 2026 LITTLE PRINC AWARD

The exhibition honoring the winners of the 2026 Little Prince Award is a unique proof to dedication of Svetlana Mihajlovi¢ and Todor Valov's outstanding contribution to
theatre for children and young people. This exhibition provides a small insight into their rich and inspiring body of work, covering all the milestones of their careers, as
well as their innovative approach, dedication and perseverance in educating young audiences on theatre basics.

Ko6onau

Topop Banos
Todor Valov

Mayak y uusmama Nabynoso jesepo

Pafo3Hano cnoHye
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OETE U TYTKA - no3opuwTe LLlaHaopa Xaptura
M3now6a ,AETE U NYTKA: nosopuwwTe LLiaHaopa Xaptura“ noBogoM 70 rofmHa of OCHWBaksa JTyTKapCKor Mo30puLLITa Y 3petbaHuHy ayTopke Sbumbane OuHuh

/3nox6ba je Aeo 3BaHMYHOT NporpaMa 3perbaHuH - MpecToHuua kyntype Cpbuje 2025, cydrHaHcHpaH 13 BylieTa Pemy6brinke Cpbuje - MHUCTapCTBa KyrType 1 Mpafda
3perbaHnHa

OBa u3nox6a je noceeheHa aeny 1 uaejama LLlaHoopa XapTvra, peauTersa, nrclia, PeBoamoLa, MyMLa-aHUMaTopa W KpeaTopa W 13pafhuBaya nyTaka, 1 HajsaxHuje,
TBOPLa JTyTKapCKOr Mo30puLLTa Y 3perbaHuHy.

Y 2026. ropHW HapogHo nosopuiwTe ,Tolla JoBaHoBMN" 0benexaBa fABa 3HauajHa jyoureja - 80 roamHa paaa [paMcke clieHe 1 70 roavHa pada JlyTkapceke cleHe.

Jybunej Halue JTyTkapcke cLieHe 61O je MOBOA Aa Ce HanpaBu M3Nowba KojoM heMo ce CeTUTU BENWKOT 1 He3aMeH bUBOT LLIaHmopa XapTvra v To Ha HaumH Ha Koju
je OH cMaTpao [ia NyTKapcTBo Tpeba Aa Paau, Kpo3 o4uM 1 MallTy AeTeTa. Y CPeamLLTy HeroBor pasyMeBaksa fyTKapCKOr Mo30pULLTa Hanasu ce AeTe-refanall, Koje,
MO HEroBOM MWLLbEHsY, CTBapa 3Hauyerbe NyTKapcke urpe. Kao 06pa3oBaHu memaror, XapTvr CBoje MO30PULLHO [eMoBakke 3aCHMBA Ha MPUHLMMMMA pa3BojHe
MCKXOMOruje W Ha yBepeksy fa MyTKa 1 YMETHOCT MMajy 3HauajHY Ynory y 06NMKoBaksy TMYHOCTM, HeHWUX MOPAITHWX, ECTETCKUX 1 €TUYKIMX BPEAHOCTM.

JlyTKapcKa clieHa HapoaHor nosopuiuTa ,Tolla JoBaHoBMA" o ocHMBaHba 1956. roamnHe A0 daHac ce M36opmna 3a CTaTyc jefiHe O HajOOoMbUX Y 3eM/bU 1 PervoHy. A
YOBEK KOjM je CBe TO MOKPEHYO, Yjy BM3Wjy daHac MBMMO je LLIaHaop XapTur. Y roguHM Kafa je 3persaHnH HOCKO TUTYNY npecToHuLe kyntype Cpbuje HaBpLUMO ce
1100 rogmHa of XapTurosor pohehsa. M Kako je XapTur 1o noceeheH aeuu, HMXoBoj eayKaLmjv 1 aH1MaLmjW, TaKo je 1 0Ba M3noxba okpeHyTa hima. [a aewa 1 oHm
KOjV pape ca HoiMa yro3Hajy 6eckpajHe MoryhHOCTV NyTKapcTea.

[aBHe 1956. roamHe Ha MHMLMjaTMBY LLlaHAOPa XapTunra 0CHOBaHO je MapWOHETCKO TyTKAapCKO Mo30pwLLTe Koje je NpBY NpeacTaBy M3Beno 6. jyna. Y nutakby je 61o
komap MaynuHe CepaduH ,KonoMbuHa" y pexujn LLlaHaoopa XapTura Koju je MoTnmncao v cBe YMETHWYKe nocnoBse. VicTopuja je Tako 3anodena. JedaH of CBeOoKa
XapTWUroBOr YMETHWYKOr pafa M NPOMULLIbakba O NYTKAPCKOM Mo30puwTy je 1 JoBaH LiapaH [leHuc, CBECTpaHW YMETHWK, Mymall, N1call, peauTerb, Kpeatop M
n3pahmBay nyTaka.
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THE CHILD AND THE PUPPET: The Theatre of Sdndor Hartig

The Child and the Puppet: The Theatre of Sdndor Hartig, an exhibition by Ljiljana Dini¢, created to mark the 70th anniversary of the founding of the Puppet Theatre in
Zrenjanin.

The exhibition is part of the official programme of Zrenjanin - Serbian Capital of Culture 2025, co-financed by the Ministry of Culture of the Republic of Serbia and the
City of Zrenjanin

The exhibition pays tribute to the work and ideas of Sandor Hartig: director, writer, translator, puppeteer, puppet designer, and, above all, the founder of the Puppet
Theatre in Zrenjanin.

In 2026, the National Theatre “ToSa Jovanovi¢” will celebrate two significant milestones - the 80th anniversary of its Drama Department and the 70th anniversary of its
Puppet Department.

The anniversary of the Puppet Department provided an opportunity to create an exhibition in memory of the great and irreplaceable Sandor Hartig, in a way that
reflects his own belief in how puppetry should be approached: through the eyes and imagination of a child. At the heart of his understanding of puppet theatre is the
child in the audience, who, in his view, is the one creating the meaning of the performance. As a trained educator, Hartig based his theatrical work on the principles of
developmental psychology and on the belief that puppetry and art play a significant role in shaping a person’s moral, aesthetic, and ethical values.

Since its foundation in 1956, the Puppet Department of the National Theatre “ToSa Jovanovi¢” has established itself as one of the finest in the country and the wider
region. The man who set everything in motion, whose vision continues to shape the work of the theatre today, was Sdndor Hartig. The year in which Zrenjanin was
awarded the title of Serbian Capital of Culture also marked the 100th anniversary of Hartig's birth. Just as Hartig was dedicated to children, their education, and their
entertainment, this exhibition is intended for them —as well as for those who work with children - to discover the endless possibilities of puppetry.

In 1956, at the initiative of Sdndor Hartig, the Marionette Puppet Theatre was founded, and on July 6, it presented its first performance: Pauline Cérafin's Colombine,
directed by Sandor Hartig, who was also responsible for all the artistic aspects of the production. And so, the story began. One of the witnesses to Hartig's artistic work
and his reflections on puppetry was Jovan Caran Denis - a versatile artist, actor, writer, director, and puppet maker and designer.
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[MPOMOLMIA KHUTA
BOOK PROMOTIONS
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THENTRE FON CRILDAER: - NATIEE PEMCARENCNM
POTORET I BOOU — UMTMS FeNaBEN
KA CF AR | (SR W

HATW/NITI
No 23

lMo30opuLLTe 33 AeLly — YMETHWUYKM
eHoMeH, 360pHIK PaaoBa
Theatre for Children - Artistic Phe-
nomenon, a collection of papers
Krbura 16/ Volume 16
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PEIS BN
mguna CPIICKE

MOHOTIPADGWIA: 70 rogmHa [jevjer
nosopuiuTa Peny6nnke Cprcke
Barba Jlyka : [ljeunje nosopmiute

Peny6nmke Cpricke, [2026]

[OPYTAPU N3 MPUPOLE, CejetnaHa
Mpaeavh
[wjanoLuka 36mpka noesuje 3a gjeLly
ca unycTpaumjama 3a bojerse
NATURE BUDDIES, Svjetlana Pravdi¢
A dialogue-based collection of chil-
dren’s poetry with coloring illustrations



PAOVOHULE
WORKSHOPS
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O[ KAPTOHA LIE/TA BACUOHA

OBa palMOHUMLA je Ha HeKW HauWH yBof y CBeT TeaTpa. OHOr TeaTpa Koju
nofpasyMeBa CMO M3Bohaye W rmefaolle a Mano Mapy 3a CLIEHCKM MPOCTOp.
[lakne 3a TeaTap Koju ce yknanay dnockyny ,Teatap 3a noHetn", bruhe npukasaHo
HEKONMKO Moryhnx BpCTa TaKBOM MO30PWLUTA, Of LPTaHOT MO30PULLTA,
No30pULLTa KamuLMGan 1 oHor ca 3[, cleHorpadujama. Y3 cBaku BuA Guhe
NPELIOKEHN U KBaNUTETHW OLroBapajyhi TEKCTOBM MAM CUHOMCUC. Y ApYrom
Leny he nonasHMLUM HanpaBUTU CBOjy MUHMjaTyPHY 3L cleHorpadujy. Tpehu feo
je jenHa KpaTka NpefcTasa o 13bopy, y3 Kopuilherse NannpHe cueHorpaduje 1
y3 ydellhe caMyx nonasHyKa. [lakne TexuLLTe paayoHuLLEe BPTU Ce OKO Nanupa v
KapTOHa Kao OCHOBHOT CPEACTBa 3a MaTepujann3oBarbe No30puLLHOr forahaja.
3aT0 je 1 Hacnos paanoHuLie: ,Of KapToHa Liefla BacloHa"

JoBaH LlapaH - [leHnc

AN ENTIRE UNIVERSE MADE FROM
CARDBOARD

This workshop, in a way, is an introduction to the world of theatre - the sort of
theatre that emphasizes performers and spectators caring less about the stage;
the sort of theatre fitting the description of a “Takeaway Theatre". The workshop
will showcase several such types - from the cartoon-drawn theatre to Japa-
nese kamishibai and a theatre set-up utilizing 3D stage designs. For each type,
high-quality scripts/synopses will be provided. In the second part of the workshop,
participants will create their own miniature 3D stage designs. The third part will
be a short performance of choice, utilizing paper stage designs and participants
themselves. Therefore, the focus of the workshop will revolve around paper and
cardboard as basic materials for creating a theatrical event. Thus the title of the
workshop: “An Entire Universe" made from Cardboard”.

Jovan Caran - Denis



foBopHM nopemMehaju aeLie BpTUhKe U LUKONCKe Bo6U U1
NyTKa Kao Meauj noMohu y pa3Bojy rosopa

Meparowku pap BpaHke PyaMaH

BpaHKa PyamMaH je npodecopuLia xpeatckora jesvka y OLL ViBaHa LiaHkapa y 3arpeby. O 1999. Boam JyTKapcKo Kasanuiute CTpUbop , y KojeM Cy M3BONaUM yUeHNLN.
Hbe3uH NefaroLLKv NPMCTYN TEMErbU Ce Ha IYTKW Kao CPeAULLTY OAroja, 06pa3oBakba M KPeaTMBHOT U3paaBakba . Y pafy C AjeLIOM KOPUCTYA:

+ NyTKapCKe u1rpe v UMMpoBwm3aLmnje

- AHUMaLMjy NyTKe

- ApaMaTu3aLmjy 1 urpokase

* YMTaHbe Mo ynorama

- pafly CKyNWUHW 1 CTBapakbe NpeLcTaBa.

TakaB pap He pa3Buja Camo KasarnuLHe BjelTuHe. Mpema onucy He3nHa NprpyYHMKa, TyTKApCKe aKTUBHOCTM MOTHYY FOBOP M U3paXkaBakbe, MaLLTY, KPeaTUBHOCT,
Cypaptby, eMNaThjy Te KOTHUTUBHU 1 MOTOPUYKM Pa3Boj.

BakaH AMO Hbe3MHa MemarolKor [jenoBakba je 1 CTPYYHO ycaBplLUaBakbe OArojuTesba, yuuTesba U meparora . Boawna je NyTkapcke papvoHuLe Ha KojuMa ce
HaCTaBHMLM NPaKTUYHO Yro3Hajy C PasnuUmNTMM BpCTaMa yTaka U MOryNHOCTVMa HoVX0Be MpUMjeHe Y HacTaBw.
To je Noce6HO BUABLMBO Y Kibian JTyTKa o BpTMha A0 LKO/CKe APYMKMHe (2023.), Koja NoBe3syje TEOPHy C KOHKPETHWUM NMpUMjepKMa 13 He3MHa Jyroroamiuter paaa

Ca LKOICKOM JYTKAPCKOM [IPYXKUHOM.

3a TeaTponorujy je 6UTHO: PyfMaH He MpoMaTpa MyTKapCTBO Camo Kao YMJETHWUUKY KasarLUHy
$opMy, Hero 1 Kao NeparowKu anat KojuM AMeTe aKTUBHO Cydjenyje y CTBapakby KasanmLHOr
norafaja, pa3Buja KOMYHVKaLIW]y, KPEaTUBHOCT U CoLiMjanHe BjellTuHe. MoceBHOCT He3nHa pafa je
YNpaBo NoBE3VIBakbe TeaTponoruje, NyTKapcTea U neparoruje.
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Speech Disorders in Preschool and School-Age Children
and the Puppet as a Medium for Speech Development

The Pedagogical Work of Branka Rudman

Branka Rudman is a Croatian language teacher at the Ivan Cankar Elementary School in Zagreb. Since 1999, she is at the helm of the Stribor Puppet Theater all of
whose performers are students. Her pedagogical approach is based on the puppet as the center of upbringing, education, and creative expression. In her work with
children, she employs:

- puppet play and improvisation

- puppet animation

- dramatization and skits

- reading aloud

- group work and creating performances.

Such work does not only develop theatrical skills. According to her handbook, puppet activities encourage speech and expression, imagination, creativity, coopera-
tion, empathy, and cognitive and motor development.

An important part of her pedagogical work is also professional development for educators, teachers, and pedagogues. She has curated puppetry workshops where
teachers get hands-on experience with different types of puppets and various possibilities for their use in the classroom.

This is particularly evident in her book The Puppet from Preschool to School Ensemble (2023), which merges theory with experience from her many years of work with
a school puppet ensemble.

Especially important for theater studies, Rudman does not view puppetry as just an artistic theatrical form, but also as a pedagogical tool through which a child actively

participates in creating a theatrical event, developing communication, creativity, and social skills. The hallmark of her work is precisely such middle ground between
theater studies, puppetry, and pedagogy.
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[MPATERU NMPOIPAM
ACCOPANYING PROGRMAM
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CYBOTUYKMN CUMOOHUICKN OPKECTAP - MERA U BYK

CyboTUYKM CUMPOHW]CKI OPKECTap CBOjUM PadoM HacTojW [a 0boraTi KOHLUEPTHU W KYMTYPHM KUBOT
Cy6oTtuue, npeacTasbajyh nybnmum pasHOBPCTaH peneptoap — Of Aena KhacuyHe cUMAQOHMjcKe
NUTepaType 0 CaBPEMEHMX U XKaHPOBCKM PasINUMNTUX My3WUUKKX Mporpama. NocebHO MecTo y AienoBatby
OpKecTpa 3ay31Majy NporpaMu HamerseHW AeLV 1 Mnaamma, jep CCO Bepyje Aa je HemocpeaaH CycpeT ca
YKMBOM My3MKOM W My3M4apmMa jefiaH Off HajnenLmx HaymHa fa ce Ko HajMnahwx passuje bybas npeMa
MY31LM W KyNTYpU.

Ha oBoroaumirsem PectvBany 3a aelly CCO npencTaema ,Mehy v Byka“, on. 67 Cepreja Mpokodjera, jenHo
Ofi, Hajno3HaTUjNX AeNa My3nYKe NTepaType HamerbeHe feLu.

Y 0BOj HEOOMYHO] My31M4KOj 6ajLIM CBaKM MK MMa CBOj NMPeno3HaT/bUB My3uykK rac: Mehy npenctasmbajy
rydauu, Mmumy dnayTa, MaTky 060a, Mayky KnapuHeT, Jeny darort, a Byka xopHe. JT0BUM ce Npeno3Hajy
Mo 3BYKY AyBauKMX MHCTPYMeHaTa M TUMMaHa, [IOK LiefoKynaH OpKecTap rpaam atMochepy npuye - o
MUPHOT jyTpa 1 1rpe 4o y36yherba, onacHocTv 1 cpehHor 3aBpLUeTKa. Tako Aela Kpo3 npuyy UCTOBpeMeHO
YMO3Hajy MHCTPYMEHTE OPKECTPa M OTKPMBAJY Kako My3KMKa Moxe a fo4apa KapakTep, MOKPeT 1 oceharbe.
IMoce6GHOCT OBOroAMLLHEr HACTyNa je ¥ TPoje3nYHoCT Nporpama. ,Meha 1 Byk" 6rihe M3BedeH Ha PYCKOM,
CPMNCKOM 1 MahapcKoM jeanky, mme CyboTnyKkM CUMdOHKM]CKM OpKecTap Ha nocebaH HaumH ofpaxaBa
BUMLLIEJE3NYHM W MYNTUKYNTYPHM KapakTep CyboTuLe.

Y pyckoM K3BoNehsy, ynory Hapatopa mpey3vMa OupureHT Mukumua JeBTuh, Koju he McToBpemeHo
OVPUroBaTh 1 NpUnoBedaTh npudy, Aok he Apnag YepHWK GUTW HapaTop Ha CPMCKOM M MahapcKoM
je3nky.

3a 5SSO je cycper ca HajMnahoM NyBAMKOM BULLIE O KOHLEPTHOT HacTyna. To je NpunvKa Aa AeLa 3aBvpe y
CBET OPKECTPA, YMO3Hajy HeroBe MHCTPYMEHTE M OTKPU]Y Aa KNackyHa My3uKa Huje Aaneka v HeloCTymHa,
BeN XWBa, pa3urpaHa, yxoBWTa v MyHa MaluTe.

Ceprej MNpokodjes: MNeha u ByK, on. 67
CyBOTUUYKM CUMDOHMICKM OpKecTap

OnpureHT: Mukmua JeBtuh

Hapatop: Apnag YepHuk

24. centembap 2026. | cpnckn 1 MahapcKu jeank
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CHUMPOHHUICKH
OPKECTAP




Cum POHUICKH

OPKECTAP Through its work, Subotica Symphony Orchestra seeks to enrich the concert and cultural life of Subotica,
presenting audiences with a diverse repertoire ranging from works of the classical symphonic canon to
contemporary pieces and content spanning a variety of musical genres. A special place in the orchestra’s
work is given to content for children and young people, as the SSO believes that a direct encounter with
live music and musicians is one of the most beautiful ways to nurture a love of music and culture from an
early age.

%—C}’l YOTHUKH SUBOTICA SYMPHONY ORCHESTRA: PETER AND THE WOLF

At this year's Festival, the SSO will present Peter and the Wolf, Op. 67 by Sergei Prokofiev, one of the best-
known works of musical literature written for children.

In this unusual musical fairy tale, each character has their own distinctive musical voice: Peter is represent-
ed by the strings, the Bird by the flute, the Duck by the oboe, the Cat by the clarinet, Grandfather by the
bassoon, and the Wolf by the French horns. The Hunters are recognizable by the sound of the wind instru-
ments and timpani, while the full orchestra creates the atmosphere of the story - from a peaceful morning
and playful moments to excitement, danger and a happy ending. In this way, children are introduced to the
instruments of the orchestra while discovering how music can evoke character, movement and emotion.
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Another special feature of this year's performance is the addition of a trilingual format. Peter and the Wolf

will be performed in Russian, Serbian and Hungarian, allowing the Orchestra to reflect the multilingual and
multicultural character of Subotica in quite a unique way.

In the Russian-language performance, the role of narrator will be taken by conductor Mikica Jevtic¢, who will
conduct the orchestra while simultaneously narrating the story. Arpad Csernik will serve as narrator in the
Serbian and Hungarian performances.

For the SSO, an encounter with its youngest audience is about more than a concert performance. It's an op-
portunity for children to peek into the world of the orchestra, become familiar with its instruments and dis-
cover that classical music is neither distant, nor inaccessible - but alive, playful, witty and full of imagination.

Sergei Prokofiev: Peter and the Wolf, Op. 67

Subotica Symphony Orchestra

Conductor: Mikica Jevti¢

Narrator: Arpad Csernik

September 24 2026 / Serbian and Hungarian language
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OUTMCKU NMPOTIPAM
FILM PROGRAMME

®°-7)) 33 MEBYHAPOLIHY OECTUBA/ NO3OPULLTA 3A ELLY



KOKO 3EKA U TAJHA BEJTMKOT MPMOTA / CHICKENHARE AND THE SECRET OF THE GROUNDHOG 88'/
CUHXPOHW30BAHO / DUBBED

koMequja, aBaHTypa, aHuMmpaHi / Comedy, Adventure, Animated

OpaHLycka, CALL/ FRA, USA 2025

Pexwcep / Director: Benjamin Mousquet

Kan je Haj3ap NpyXxBaTVO COMCTBEHY Pa3NNUMTOCT KAo M3BOP CBOje MOCEBHOCTH, HULLITA He MOMe fa 3aycTaBy Koko 3eky Aa palumpy Kpuna
U KpeHe Y UCTPaxmBatbe CBETA. YPY)KEH Ca CBOJUM HEPa3ABOJHWM NpujaTerbiMa — Mer, TBOPULIOM MajCTOPULIOM 6OPMMaUKYX BELLTVHA, U A3 ]
Ej6oM, capkacTuHOM filoMahoM KoprbadoM - xpabpy nyctonos kpehe 13 jeiHe encke ekcneavumje y Apyry, npatehu cTone ceor yCBojUTesba, Knlin 7alia
HeYCTPALLMBOT W CNaBHOT UCTpaxvBaYa Kparba fletpa. - ey
Having finally embraced his diversity as the source of his uniqueness, nothing can stop Coco from spreading his wings and setting out to ex-
plore the world. Joined by his inseparable friends - Meg, a master martial artist opossum, and Abe, a sarcastic pet turtle - the brave adventurer
goes from one epic expedition to the next, following in the footsteps of his adoptive father, the fearless and famous explorer King Peter.

XAJON U MAJTU PUC / HEIDI: RESCUE OF THE LYNX 79’

CUHXPOHW30BAHO / DUBBED

aH1MUpaHK / animation

HeMmauka, LLinaHuja / GER, ESP 2025

Pesuja / Directors: Tobias Schwarz, Aizea Roca Berridi

Y cply Waajuapckux Anna pasurpaHa AeBojUMLA Y)K1Ba Y BE3BPIKHOM XUBOTY Ca CBOjUM MOMaNo CTPOrUM, anu A0BPOHaMEPHUM AEA0M,
OKPY)KeHa MallkbaLiiMa W BENMYaHCTBEHWMM MNaHMHCKMM BpxoBMMa. Kada cnacvt o3nefeHo MnapyHYe puca W3 3aMKe, 3anoynkbe TajHo
NpwjaTereTBo Koje hie NpoMeHnTU cae.

In the heart of the Swiss Alps, a playful little girl enjoys a carefree life with her somewhat strict, but well-meaning grandfather, surrounded by
meadows and magnificent mountain peaks. When she rescues an injured lynx cub from a trap, a secret friendship begins that will change
everything.

LLABOITIABKO M YYOOBULLHA OPYXWHA / STITCH HEAD 89'

CUHXPOHW30BAHO / DUBBED

aHUMMPaHK, KoMeawja, aBaHTypa / Animation, Comedy, Adventure

DpaHLycKa, Benvika Bputanuja/ FRA, UK 2025

Peskuja / Director: Steve Hudson, Guy Bass

Y nabopaTtopujy ABOPLI U3HaL rpada, Nyan npodecop Gyan YynoBuULLHA CTBOPEHba... M 3aTUM WX ofiMax MoTrnyHo 3abopasu. Ma Ko ce oHaa
6pviHe o ABopLy? Ko nasu Ha YydoBuLwTa? YnosHajTe LLiaBKa — NPBO CTBOPEHE XMBOMMCHOT Npodecopa. OH 06aB/mba caB MoCao, MaKo ra
npodecop H1Kaaa He npumehyje.

Inside the castle laboratory overlooking the town, a mad professor awakens monstrous creatures... and then immediately forgets them com-
pletely. Who is taking care of the castle? Who watches over the monsters? Meet Stitch Head: professor’s first peculiar creation. He does all the
work, even though the professor never notices him.




MECMA FPBABOI KUTA / THE LAST WHALE SINGER 91'/

CWUHXPOHW30BAHO / DUBBED

aHUMMpPaHK, KoMeawja, aBaHTypa / Animation, Comedy, Adventure

®paHLycka, Benvka Bputanuja / FRA, UK 2025

Pesxuja / Director: Steve Hudson, Guy Bass

Mnagu rpbaBu KUT, CUH Mocnearber NereHaapHor Meeada KUTOBa, YMja je YapobHa MecMa Hekafa LTUTWA OKeaHe, Mopa Aa NpoHahe
COCMCTBEHM rnac. HakoH ry6uTka poauTerba, CyMiba y cebe v cBoje cocobHocTu. Kapia ce 13 rnevepa ocnoboay CTPaLHO MOPCKO YyA0BULLTE
Koje NPETY LIENOM XUBOTY Y OKeaHY, 3aMoumHbe OMacHO NyToBakse A0 Hajayorbux AenoBa Mopa.

A young humpback whale - the son of the last legendary Whale Singer whose magical song once protected the oceans — must find his own
voice. After losing his parents, he doubts himself and his abilities. When a fearsome sea monster is unleashed from a glacier, threatening all life
in the ocean, he embarks on a perilous journey to the deepest parts of the sea.

I KPUCTAJTHA NNAHETA / THE CRYSTAL PLANET 97’
CUHXPOHWN30BAHO / DUBBED
aHUMIPaHI, aBaHTypa, nopoanyHK / Animation, Adventure, Family
YeluKa, CnoBauka, Xpsatcka / CZE, SLO,CRO 2026
Pexwija / Directors: Arsen Anton Ostoji¢
Ha HenaBHO HacerbeHoj KpwctanHoj nnaHetw, 11-roguwtba Pea MpoHanasy cuMnatuyHor Byprija, MnagyHuye uyaHwx 6uha cnnuHux
[AMHOCAYPYCMMa KOjW KU1BE Y MOA3EMbY MNaHeTe v Kora je CTpalliHa HeMaH pasaBojuna o Majke. [Jok Pea nokyLuasa fia Bpath Bypryja Herosoj
MajLin, CyodaBa ce C BeNWKoM onacHoLLhy y 06nvKky noxnenHor ryBepHepa KpuctanHe nnaHete MopaokaHa Koju xenv aa Bypruja ybotpebu
3a CBOjy KOPUCT U Hanpenosakbe.
Onarecently colonized Crystal Planet, Tl-year-old Rea finds Burgie - a cute baby of strange, dinosaur-like creatures that live beneath the planet's
surface - who was separated from his mother by a fearsome monster. As Rea tries to return Burgi to his mother, she faces great danger in the
form of Mordokan, the planet’s greedy governor who wants to use Burgi for his own gain and advancement.
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Op ocHUBaHba [0 AaHac Ha GecTmBany je NpukKasaHo BuLLe o, 500 NO30pULLHMX MPOAYKLMja Ca Pa3HKX CTpaHa CBETa, EBpone 1 3eMsbe
poMahuHa Cpbuje. Op, Tora je oko 400 610 NpMKasaHo Y OKBUPY TaKMUYAPCKOT NMporpama, yKibyuyjyhv npeacraBe cnegehmx nosopuLTa,
OAHOCHO 3eMaJba:

Albanija
Narodno pozoriste lutaka, Tirana (2004

Albanija
Sidnejsko pozoriste lutaka, Sidnej (2017)

Austrija

MOKI teatar, Be¢ (2003, 2005, 2007, 2008)

Pozoriste lutaka Trittbrettl, Presbaum (2006)

Teatar figura Karin Sefer, Nojzidl am Ze/Be¢ (2009,
2013), WERK89, Bec (2018), Pozoriste Feuerblau (2020)

Belorusija

Beloruski teatar “Ljalka’, Vitebsk (1999, 2000,

2010) Mogiljevsko oblasno pozoriste lutaka,
Mogiljev (2001) Minsko regionalno pozoriste lutaka
“Batlejka’, Molodehno (2003)

Belorusko drzavno pozoriste lutaka, Minsk (2004)
Brestsko pozoridte lutaka, Brest (2006, 2010)
Pozoriste lutaka, Grodno (2007, 2008, 2011, 2013)

Bosna i Hercegovina

Pozoriste lutaka, Mostar (2000, 2001, 2004, 2007)
Kazaliste lutaka, Mostar (2002,2023)

SARTR, Sarajevski ratni teatar, Sarajevo (2003,

2005) Djecije pozoriste Republike Srpske, Banja

Luka (1996, 1998, 1999, 2000, 2006, 2008,

2009, 201, 2012, 2018, 2021, 2022,2023, 2024)

Studio lutkarstva Sarajevo i SARTR teatar, Sarajevo (2016)
Studio lutkarstva Sarajevo i SARTR teatar, Sarajevo (2016)
Decje pozorite Rep.Srpske (2025)

Brazil

Pozoriste “Opera na Mala", Sao Paulo (2011)
Endi Rrubinstajn, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bugarska

Drzavno pozoriste lutaka, Silistra (1994)
Centralno pozoriste lutaka, Sofija (19981999,
2005) Teatar Atelje 313, Sofija (2004, 2007, 2009,
201) Drzavno pozoriste lutaka, Plovdiv (1995)
DrZavno pozoriste lutaka, Varna (1996, 2006,
2021), Drzavno pozoriste lutaka, Vidin (1997,
2001, 2010, 2013}, Dramsko-lutkarsko pozoriste
“Konstantin Velickov", Pazardzik (2000, 2002,
2003), Teatar ,Vesel", Veliko Trnovo (2014)
Teatar ,Aladin’, Sofija (2017)

SoulMade pozorisna kuca, Plovdiv (2018)
Drzavno lutkarsko pozoriste Burgas
®oHpauwja Theatre Corsair (2022)

Theatre Corsair Foundation (2022)

Drzavno lutkarsko pozoriste Ruse (2025)

Belgija

Latéte a envers 2019

Crna Gora

Djecje pozoriste, Podgorica (1994,1997,1999)
Gradsko pozoriste, Podgorica (2001, 2014, 2015, 2016, 2018)
Gradsko pozoriste, Niksic¢ (2000)

Koprodukcija: NVO Teatar mladih”C Kulturni centar
,Nikola Burkovi¢" Kotor"C Gradsko pozoriste
Podgorica”C Grad teatar Budva'C Hercegfest
Herceg Novi 2019

Niksicko pozoriste (2023)

NVO teatar mladih 2024

Ceska

Lutkarsko pozoriste na kraljevskom putu, Prag (1996)
Pozoriste DRAK, Hradec Kralove (2003, 2005, 2021)
Naivni teatar, Liberec (2006)

Teatar “ALFA”, Plzen (2007, 2009)

Pavel Vangeli - glumacii lutke, Prag (2010)
Juznocesko pozoriste, Ceske Budejovice (20T1)
Teatar pod sretnom zvezdom (2023)

Pozitivno pozoriste 2024

Cile
Pozoriste lutaka Davida Zuazole, Santjago (2012)

Egipat
Kairsko pozoriste lutaka, Kairo (2012)

Estonija

Estonsko drzavno pozoriste lutaka, Talin (2006,
2008), Teatar “Vetrenjaca', Jihvi (2014)
Pozoriste ,Leteca krava“ (2023)

Pozoriste , Triktrek" 2024

Finska
Pozoriste lutaka Sampo, Helsinki (1996, 2003)

Francuska

Pozoriste “Ogledalce” (Thédtre du Petit Miroir), Pariz
(2006) Pozoriste “Poantir 23" (‘Pointure 23", Pariz
(2007) Pozoriste Garin Trousseboeuf, Savne (2008)
Barbara Meloa, Sarlevil - Mezijer (2009)

Pozoriste Turak, Lion (2010)

Pozoriste Zana-Pjera Leskoa, Fontene-su-Boa

(20M) Teatar Bufu, Anbon, Francuska (2012)

Teatar Luten, Balma, Francuska (2013)

Pozorista Les nouveaux ballets du Nord pas de
Calais (2022), Pozoriste “Sneg na trepavicama” 2024

Grcka

Pozoriste lutaka “Tiritomba", Larisa (1999, 2000)
Pozoriste marioneta, Vasilika (2005)
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Pozoriste “Hop sinjor", Atina (2015)
Pozoridna kuca Tik Tak Nto (2022)

Gruzija
Profesionalno pozoriste lutaka i pozoriste mladih,
Batumi (2014)

Hrvatska

Djecje kazaliste Branka Mihaljevi¢a, Osijek (2000,
2001, 2016,2023)

Zagrebacko kazaliste lutaka, Zagreb (2002, 2003,
2004, 2006, 2008, 2009, 2011, 2015)

Gradsko kazaliste lutaka, Rijeka (2005, 2008, 2013)
Gradsko kazaliste lutaka, Split (2007)

Kazalite Mala scena, Zagreb (2012, 2022)

Tocka na i, Zagreb (2017)

Djecja | lutkarska scena HNK u Varazdinu (2018),
Teatar To Go, Osijek (2018)

Gradsko kazaliste Zorin dom Karlovac (2021)
Kazaliste Virovitica 2024

Indija

SriVinod Bat, Radzastan (2014)

Zaduzbina za lutkarsku umetnost “Katkata",
Nju Delhi (2015)

Indonezija
Behind the Actors, Bandung, Zapadna Java (2016)
Pozoriste Bon Puppet (2022),

Iran

Grupa ‘Jabukovo drvo”, Teheran (2007)
Pozoriste “Arija", Teheran (2011)
Pozoriste ,Dimak’, Teheran (2017)

Italija

Piccoli di Podrecca, Trst (2003)

Di Pietro-Colombaioni, Rim (2000)

Teatar nogu (TEATRO DEI PIEDI), Rim (2006)
Umbrijsko pozoriste figura (TIEFFEU), Peruda (2002)
Malo pozoriste “Dulare”, Bolonja (2005)

Filji Darte (Deca umetnosti) Cuticchio, Palermo
(1998), Teatar Cahes, Skandici (2011, 2015)

Teatro Verde, Rim (2012), La Capra Ballerin,
Akvapendente (2013), Antonio Panzuto (2019),
Pozoriste Zaches Theatro (2022)

lzrael

Pozoriste *Koom-Koom”, Jerusalim (2006, 2022)

Galilejsko multikulturalno pozoriste, Merom Hagalil

(2009, 2021), Pozoriste za decu i mlade Orna Porat, Tel Aviv
(2010), Galilejsko multikulturno pozorite (2020)

Japan
Umetnicko pozoriste Norija Save, Tokio (2009)

YUKI* PUPPET WORKS, Kamakura (2013)
Pozoriste ,Zanr : Siva“, Tokio (2014, 2015)

Jermenija
Drzavno pozoriste lutaka ,Hovhanes Tumanjan®,
Jerevan (2011)

Juzna Koreja
Play Aree (2023)

Kanada
Pozoriste ,Ombres Folles', Montreal, Kvebek (2016)

Kazahstan
Oblasno pozoriste lutaka ,Alakaj", Aktobe (20T1)

Kina

Marionetsko pozoriste, Caodzou (2000)
Pozoriste lutaka “Dandelion’, Dzangdzou (2005)
Pozoriste lutaka, Dzangdzou (2006)

Sangajsko pozoriste lutaka, Sangaj (2007)

Xi'an Umetnicko pozoriste za decu (2019)

Decje umetnicko pozoriste Xian (2020)

Decije pozoriste za blagostanje Kine (2023)

Koreja
Pozoriste YUN (2019)

Kolumbija
Pozorisna fondacija “Madretierra’, Palmira, Kolumbija
(2016, 2025)

Letonija
Drzavno letonsko pozoriste |utaka, Riga (2005)

Litvanija
Pozoriste lutaka, Kaunas (2002)
Pozoriste “Lele”, Vilnius (2005)

Madarska

Pozoriste “Kolibri", Budimpesta (1994,1995,1999)
Budimpestansko pozoriste lutaka, Budimpesta (1996,
1997, 2003, 2005, 2007, 2008, 2010, 2013, 2014)

Pozoriste “Labudova pesma” (Hattyu-Dal), Budimpesta
(2002), Levendula pozoriste, Pecuj (1998)

Pozoriste lutaka “Ciroka", Keckemet (2000, 2004, 2012)
Pozoriste lutaka “Vojtina’, Debrecen (2001, 2006)

Pozoriste Iutaka Kever Bela, Segedin (2008, 2010, 2012,

Pozoriste lutaka "Bobita’, Peuj (2009, 2013)
Inversedance | Trupa Zoltana Fodora, Budimpesta (2015)
Pozoriste lutaka ,Crif", Zalaegerseg (2017)

Lutkarsko pozoriste Vaskakas, Der (2018, 2021)
LUTKARSKO POZORISTE HARLEKIN (2019,

2022,2023) Plesna grupa “Gobi" 2024

Makedonija
Pozoriste za decu i mlade, Skoplje (1996,1997,



1998, 1999, 2000, 2002, 2005, 2009, 2012, 2013, 2018)

Meksiko

Pozoriste Muf, Meksiko (1996)

Pozoriste lutaka “La kukaraca', Halisko (2015)
Prepolovljeno pozoriste (2025)

Nemacka

Gradsko pozoriste lutaka , Magdeburg (1996)
Pozoriste lutaka “Waidspeicher”, Erfurt (1998)
Pozoriste lutaka, Erfurt (2003), Daleko pozoriste
(Das Weite Theater), Berlin (2000, 2011),
Pozoriste “Bajka” (Theater Mar), Hamburg (2002),
Theaterwerkstatt, (Pozorisna radionica), Hanover
(2004}, Pozoriste “‘Handgemenge', Berlin (2007)
Teatar smeha, Frankfurt na Odri (2015)

T-Werk (2019), Pozoriste Zenobija (2020)
Pozoriste Gruene Sosse (2021)

Lutkarsko pozoriste “Cvikau" 2024

Norveska
Mackino pozoriste lutaka, Tensberg (2015)

Poljska

Pozoriste lutaka “Guliver", VarSava (1996, 2005, 2008, 2013)
Drzavno pozoriste lutaka “Rabcio”, Rabka (1995,1998,2000),
Opolsko pozoriste lutaka, Opole (1997),

Teatar lutke i glumca, Lomza (1999, 2008, 2015),

Pozoriste lutaka “Nesto malo” (CoNieco), Bjalistok (2001,
2004)

Pozoriste lutaka ,Tecza", Slupsk (2002)

Teatar animacije, Poznanj (2003)

Pozoriste “Maska", ZeSov (2006, 2009, 2010)

Pozoriste “K3", Bjalistok (2007)

Olstinsko pozoriste lutaka, Olstin (2011)

Pozoriste lutke i glumca, Valbzih (2012)

Pozoriste lutaka Bjalistok, Bjalistok (2014)

Teatar ,Baj', Varsava (2016)

Teatar ,BaJ', Varsava (2016)

Pozoriste za Decu Jan Dorman, Bedzin (2018)

Teatar LALKA (2019)

Pozoriste Pinokio iz Loda 2025

Portugal
S.A. MARIONETAS - Teatro e Bonecos (2023)

Rumunija

Pozoriste lutaka “Kolibri", Krajova (1994, 2003, 2004, 2006)
Narodno pozoriste, Krajova (2006

Pozoriste lutaka “Candarika” (Tandarica), Bukurest
(1995,1996, 2010, 2012)

Pozoriste ‘Arijel’, Tirgu - Mures (1997, 2011, 2016)

Teatar “Gong’, Sibiju (1999)

Pozoriste lutaka “Vasilake", Botosani (2001)

Cradsko pozoriste “Csiky Gergely”, Temisvar (2002)
Pozoriste lutaka “Baja Mare", Baja Mare (2005, 2009,2023)
Pozoriste lutaka “Puk’, Kluz-Napoka (2007, 2017)

Decje pozoriste “Arlekin”, Brasov (2008)

Pozoriste za decu i mlade “Arkadija’ - trupa “Liliput” (20T1)
Pozoriste lutaka ,Prikindel", Alba Julija (2012)

llona Hrestik, Bukurest (2014)

Klasicni teatar “Jon Slavi¢", Arad (2015)

Pozoridte “Jon Kreanga', Bukurest (2016)

Republika srpska
JU Djecije pozoriste Republike Srpske (2019)

Rusija

DrZavni akademski teatar komedije “N. P. Akimov',
Sankt Peterburg (1994)

Dramski teatar "V.F. Komisarzevskaja’, Sankt

Peterburg (1995)

Sanktpeterbursko drzavno decje dramsko pozoriste
“Na Nevi", Sankt Peterburg (1996, 1999)

Pozoriste lutaka “Kukoljni dom”, Sankt Peterburg (2004)
Sanktpeterbursko pozoriste lutaka “Pas lutalica’, St. Peter-
burg (2006)

Astrahansko drzavno pozoriste lutaka, Astrahan (2000)
Pozoriste lutaka “Kolobok’, Volgograd (2001, 2002, 2014)
Murmansko oblasno pozoriste lutaka, Murmansk (2003)
Pozoriste lutaka “Lutke i [judi”, Moskva (2005)
Kamcatsko oblasno pozoriste lutaka, Petropaviovsk
Kamcatski (2007)

Drzavno pozoriste lutke, glumca i maske “Arlekin”,
Omsk (2008)

Sanktpeterbursko pozoriste muzicke komedije (2008)
Penzensko regionalno pozoriste lutaka ,Kukoljni dom,
Penza (2009,2010)

Hakasko nacionalno pozoriste lutaka ,Skazka“, Abakan
(2009)

Jekaterinbursko pozoriste lutaka, Jekaterinburg (2010)
Kalmicko pozoriste za mlade “Dzangar”, Elista (2010)
Sahalinsko pozoriste lutaka, Juzno-Sahalinsk (2010)
Irkutsko regionalno pozoriste lutaka “Aistenok’,

Irkutsk (2011)

Krasnojarsko pozorite lutaka, Krasnojarsk (2011)
Belgorodsko drzavno pozoriste lutaka, Belgorod (2012)
Kostromsko pozoriste lutaka, Kostroma (2012)

Kursko drzavno pozoriste lutaka, Kursk (2012)

Dramsko pozoriste ,Na levoj obali", Novosibirsk (2012)
Pozoriste za mladu publiku Republike Sakhe,

Jakutsk (2012)

Pozoriste glumca i lutke ,Skomoroh", Tomsk (2013)
Vologdsko pozoriste lutaka ,Teremok, Vologda (2013, 2017)
Ivanovsko pozoriste lutaka, lvanovo (2014)

Pozorite ,Severna scena', Novi Urengoj (2015)

Pozoriste lutaka Samara (2015), Pozoriste , Zirafa

na preklop', Sankt Peterburg (2016),

Teatar ,Karabaska', Perm (2016)

Tulsko pozoriste lutaka, Tula (2017)

Lutkarsko pozoriste Petruska (2019)

Regionalno lutkarsko pozoriste, Brjansk (2020)

SAD

Lutkarska produkcija Dzima Gembla, Los Andeles
(2000,2003, 2005)

Pozoriste “Maska", Betlehem, CA (2006)

Pozoriste “Drama of Works', Bruklin, Njujork (2007)

Slovacka

Pozoriste lutaka, Nitra (1994, 2001)

Staro pozoriste Karola Spisaka, Nitra (2005, 2013)
Trnavsko pozoriste, Trnava (1995)

Gradsko pozoriste lutaka, Bratislava (1996, 2003,
2006, 2008, 2017)

Pozoriste “Piki", Pezinok (1997)

“Teatar u koferu", Kosice (1999)

Pozoriste lutaka, Kosice (2000, 2009)

Pozoriste lutaka “Maskrta”, Kosice (2002, 2004)
Pozoriste lutaka na raskrscu, Banska Bistrica
(2007), Pozoriste lutaka Zilina (2010)

QOdivo (2021,2025), Anima - Act (2023)

Slovenija

Lutkarski studio “Drvara", Ljubljana (2001)
Mini teatar, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Pozoriste lutaka, Maribor (2003, 2024)
Pozoriste “Kon;", Ljubljana (2007)

Teatar Matita, Koper (2008)

Pozoriste lutaka Ljubljana (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (201)

Pozoriste ,Glej', Ljubljana (2013)

Lutkarsko pozoriste nebo (2020)

Zavod Kuskus (2025)

Srbija

Decje pozoriste - Gyermekszinhaz (“Kurir Jovica'),
Subotica (1994 x 2, 1996, 1997, 1998, 1999, 2000, 2001, 2002,
2003, 2004, 2005, 2006, 2007, 2008, 2010, 2013, 2014, 2015,
2016, 2017, 2018, 2021, 2024), 2025),

Narodno pozoriste “Tosa Jovanovic”, Zrenjanin (1994, 1999,
2001, 2003,2004, 2008, 2010, 2013, 2018)

Pozoriste mladih, Novi Sad (1994, 2000, 2003, 2004, 2005,
2006, 2008, 2009, 2012, 2013, 2014, 2015, 2025),

Srpsko narodno pozoriste, Novi Sad (2006, 2016, 2018),
Pozoriste lutaka “Pinokio”, Zemun (1994, 1997, 1998, 2000,
2002, 2003, 2006, 2008, 2009, 2015, 2016), (2025)

Malo pozoriste “Dusko Radovic”, Beograd (1995, 2004, 2005,
201, 2017,2019)

Pozoriste “Bosko Buha', Beograd (1997,2004, 2005),
Pozoristance “Puz’, Beograd (2004)

Lutka scena “Pepina’, Nis (2002)

Pozoriste Iutaka, Ni$ (1994, 1999, 2002, 2003, 2006, 2007,
2008, 2012, 2013, 2017)

Narodno pozoriste, Kikinda (2012),
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Decje pozorite Subotica (2020,2022,2023),

Malo pozoriste Dusko Radovi¢ (2020, 2022),

Pozoriste mladih Novi Sad (2020, 2022),

NP Tosa Jovanovi¢ Zrenjanin (2020, 2023)

Pozoriste za decu Kragujevac (2021)

Decje pozoriste Subotica,

kod Pozoriste lutaka Pinokio, Pozoriéte Mladih Novi sad
(2025)

Spanija

Pozoriste lutaka “El retablo”, Madrid (2006)
Pozoriste Fernana Kardame, Alkala la Real,
Andaluzija (2007), Pozoriste Dordija Bertrana,
Barselona (2009), Pozoriste “Dezabu’, Pasaija
(2010), El Teatre de L'Home Dibuixat, Kasteljon de
la Plana (2012), Pozoriste Tian Gombau - Lhome
Dibuixat (2022) Gusterov osmeh 2024,

Zivi pozoriste (2025)

Svajcarska ;

Panalalove lutke, Vesi/ Zeneva (1995,1997,1999, 2002, 2003)
Velika kraljevska stona pozorisna trupa Njihovih nenad-
masnih Viso¢anstava (2025)

Svedska
Teatar Spektaklet, Upsala (2002)
Pozoriste Stafana Bjerklunda, Cevlinge (2007)

Turska
Tradicionalno tursko pozoriste senki “Karadoz', Bursa
2003

Istambulsko pozoriste senki, Istambul (2006)

Pozoriste lutaka “Letece ruke”, Luleburgas (20T1)

RAGIP SAVAS Akademija Umetnosti (2018)

Pozoridte senki “Cengiz Ozek" 2024

Gradska pozorista Metropolitanske opstine Eskisehir 2025

Ukrajina

Kijevski drzavni teatar mladih gledalaca “Na
Lipkama", Kijev (2000)

Zakarpatsko oblasno pozoriste lutaka “Bavka’,
Uzgorod (2002, 2003, 2009, 2014)

Pozoriste lutaka Uzgorod, Uzgorod (2005)
Rovensko pozoriste lutaka, Rovno (2004)
Pozoridte lutaka, Donjeck (2006)

Poltavsko pozoriste lutaka, Poltava (2007)

Velika Britanija

Tradicionalno englesko pozoriste “Mr Punch’”,

Konrad Frederiks, London (2002, 2003)

Pozoriste ,String" - marionete, London (2012)

Proon Produkcija, Tidington, Stratford na Ejvonu (2018)




N4

Since its inception, the Festival has hosted more than 500 theatre productions from various parts of the world,
including Europe and host country Serbia. About 400 have been presented in Official Selection, including:

Albania
National Puppet Theatre, Tirana (2004)

Armenia
Yerevan State Puppet Theatre Named After
Hovhannes Tumanyan, Yerevan (201)

Australia
Sydney Puppet Theatre, Sydney (2017)

Austria

MOKI Theatre, Vienna (2003, 2005, 2007, 2008)

Puppet Theatre Trittbrett], Pressbaum (2006)

Karin Schafer Figure Theatre, Neusied| am See (2009, 2013),
WERK89, Wien (2018), Theater Feuerblau (2020)

Belarus

Belarusian Theatre “Lialka’, Vitebsk (1999, 2000, 2010)
Mogilev Regional Puppet Theatre, Mogilev (2001)

:\Ainsk) Regional Puppet Theatre “Batleyka', Molodechno
2003)

Belarusian State Puppet Theatre, Minsk (2004)

The Brest Puppet Theatre, Brest (2006, 2010)

The Grodno Puppet Theatre, Grodno (2007, 2008, 20T],
2013

Belgium

La tétea [envers 2019

Bosnia and Herzegovina

Puppet Theatre, Mostar (2000, 2001, 2004, 2007)
Puppet Theatre - Mostar, Mostar (2002, 2023)

Sartr - Sarajevo War Theatre, Sarajevo (2003,

2005), Children's Theatre of Republic of

Srpska, Banja Luka (1996,1998,1999, 2000,

2006,2008, 2009, 20T1, 2012, 2018, 2021, 2022 2023, 2024)
rupp'etry Studio Sarajevo and SARTR Theatre, Sarajevo
2016)

Brasil

Opera na Mala Company, Sao Paulo (20T1)
Andi Rubinstein, Sao Paulo (2018)

Cia Elder Kloster (2021)

Bulgaria

State Puppet Theatre, Silistra (1994)

Central Puppet Theatre, Sofia (1998,1999, 2005)
Theatre “Atelie 313", Sofia (2004, 2007, 2009,

2011, State Puppet Theatre, Plovdiv (1995)

State Puppet Theatre, Varna (1996, 2006, 2021)
State Puppet Theatre, Vidin (1997, 2001, 2010, 2013)
Konstantin Velichkov Drama And Puppet Theatre,
Pazardzhik (2000, 2002, 2003)

Vessel Theatre, Veliko Tarnovo (2014)

Aladdin Theatre, Sofia (2017)

SoulMade Theatre Company, Plovdiv (2018)

State Puppet Theatre Burgas, BULGARIA
®oHpauyja Theatre Corsair 2022
Theatre Corsair Foundation 2022
State Puppet Theatre Ruse 2025

Canada
Ombres Folles, Montreal, Quebec (2016)

Chile
David Zuazola Puppet Company, Santiago (2012)

China

Marionette Theatre, Chaozhou (2000)

Dandelion - The Chinese Children Puppeteer

Troupe, Zhangzhou (2005)

Zhangzhou Puppet Theatre (2006)

Shanghai Puppet Theatre, Shanghai (2007)

Xi'an Children’s Art Theatre (2019), Xi'an Children’s

Art Theatre(2020)

Children’s Art Theatre of China Welfare Institute (2023)

Colombia
Madretierra Theatrical Foundation, Palmira (2016, 2025)

Croatia

Branko Mihaljevi¢ Children'S Theatre, Osijek (2000, 2001,
2016,2023),

Zagreb Puppet Theatre, Zagreb (2002, 2003, 2004, 2006,
2008,2009, 2011, 2015),

Rijeka City Puppet Theatre, Rijeka (2005,

2008, 2013), Split City Puppet Theatre, Split (2007)

Mala Scena Theatre, Zagreb (2012, 2022)

Dotting the i, Zagreb (2017)

Children’s and puppet stage CNT in Varazdin (2018),
Theatre To Go, Osijek (2018)

City Theater Zorin Dom Karlovac (2021) Virovitica

Theatre 2024

Czech Republic

Puppet Theatre On The King's Road, Prague (1996)

Drak Theatre, Hradec Kralové (2003, 2005, 202])

The Naive Theatre, Liberec (2006)

Alfa Theatre, Plzen (2007,2009)

Pavel Vangeli - Actor and Puppets, Prague (2010)

South Bohemian Theatre, Ceské Budéjovice (2011)

Theatre under the lucky star (2023) Divadla Kladno sro.
2024

Egypt )
Cairo Puppet Theatre, Cairo (2012)

Estonia

Estonian State Puppet Theatre, Tallinn (2006,
2008) Windmill Theatre, 3ohvi (2014)

Finland , Tricktrek Theatre 2024
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Puppet Theatre Sampo, Helsinki (1996, 2003)

Flying Cow Theatre 2023

France

Theatre Du Petit Mirair, Paris (2006)

Pointure 23 Theatre, Paris (2007)

Garin Trousseboeuf Company, Savenay (2008)

Barbara Mélois, Charleville -Méziéres (2009)

Turak Theatre, Lyon (2010)

‘Compagnie Jean-Pierre Lescot, Fontenay-sus-Bois (Paris)
201

Bouffou Théétre, Hennebont (2012)

Le Lutin Company, Balma, France (2013)

Theater Les nouveaux ballets du Nord pas de Calais (2022)
Compagnie La neige sur les cils 2024

Georgia
Professional Puppet and Youth Theatre, Batumi (2014)

Germany

Magdeburg Puppet Theatre, Magdeburg (1996)
Waidspeicher Theatre, Erfurt (1998)

Puppet Theatre, Erfurt (2003)

Das Weite Theater, Berlin (2000, 20T1)

Maer (Fairy Tale) Theatre, Hamburg (2002)
Theaterwerkstatt (Theatre Workshop), Hannover
(2004), Handgemenge Theatre, Berlin (2007)
Theater des Lachens, Frankfurt (Oder) (2015)
T-Werk (2019), Zenobia Theater (2020)

Theater Gruene Sosse (202])

Puppentheater Zwickau gGmbH 2024

Creece

Puppet Theatre Tiritomba, Larissa (1999, 2000)
Marionette Company, Vasiliki (2005)

Hop Signor Puppet Theatre, Athens (2015)

Tik Tak Nto Theatre Company (2022)

Hungary

“Kolibri" Theatre, Budapest (1994,1995,1999)

Budapest Puppet Theatre, Budapest (1996,1997,

2003, 2005, 2007, 2008, 2010, 2013, 2014)

Hattyu-Dal (Swan's Song) Theatre, Budapest (2002)
Levendula Theatre, Pécs (1998)

Ciroka Puppet Theatre, Kecskemét (2000, 2004, 2012)
Vojtina Puppet Theatre, Debrecen (2001, 2006)

Kovér Béla Puppet Theatre, Szeged (2008,2010, 2012, 2022)
Bobita Puppet Theatre, Pécs (2009, 2013, 2017
Inversedance | Zoltan Fodor Company, Budapest (2015)
Criff Puppet Theatre, Zalaegerszeg (2017)

Vaskakas Puppet Theatre, Gyor (2018, 2021)

Harlekin Puppet Theatre (2019, 2022,2023)

Gobi Dance Company 2024

India
Shri Vinod Bhatt, Rajastan (2014)
Katkatha Puppet Arts Trust, New Delhi (2015)

Indonesia

Behind the Actors, Bandung, West Java (2016)
Apple Tree Group, Tehran (2007)

Ariya Theatre, Tehran (2011)

Deemak Theatre, Tehran (2017)

Theatre Bon Puppet (2022)

Israel

“Koom-Koom" Theatre, Jerusalem (2006, 2022)

The Galilee Multicultural Theatre, DN Merom Hagalil
(2009, 2021), The Orna Porat Theatre for Children
and Youth, Tel Aviv (2010}, The Galilee Multicultural
Theater (2020)

Italy

Piccoli Di Podrecca, Trieste (2003)

Di Pietro - Colombaioni, Rome (2000)

Teatro Dei Piedi, Rome (2006)

Tieffeu - Teatro Figura Umbro, Perugia (2002)
Giullare Little Theatre, Bologna (2005)

Figli D'arte (Children Of Art) Cuticchio, Palermo
(1998), Zaches Theatre, Scandicci (Florence)
(201, 2015), Teatro Verde Company, Rome (2012)
La Capra Ballerina, Acquapendente (2013)
Antonio Panzuto (2019)

Theatre Zaches Theatro(2022)

Japan

Nori Sawa's Art Theatre, Tokyo (2009)
YUKI % PUPPET WORKS, Kamakura (2013)
Theatre “Genre: Gray", Tokyo (2014, 2015)

Kazakhstan
Alakay Regional Puppet Theatre, Aktobe (20T])

Korea
Theater Yun (2019)

Latvia
Latvian State Puppet Theatre, Riga (2005)

Lithuania
Puppet Theatre, Kaunas (2002)
Vilnius Theatre “Lele", Vilnius (2005)

Republic of Macedonia
Children And Youth Theatre, Skopje (1996, 1997,
1998,1999, 2000, 2002, 2005, 2009, 2012, 2013, 2018)

Mexico

Muf Theatre, Mexico City (1996)

La Cucaracha Puppet Theatre (2015)
Demediado Teatro 2025

Moldova
Marionette Theatre, Chisinau (2001)
Republican Puppet Theatre “Licurici", Chisinau (2004)



Montenegro

Children’s Theatre, Podgorica (1994,1997,1999)

City Theatre, Podgorica (2001, 2014, 2015, 2016, 2018)
Theatre of Niksic, Niksic (2000)

NGO Youth Theatre-Cultural Centre “Nikola
Durkovic" Kotor-City Theatre Podgorica-City Theatre
Budva-Hercegfest Herceg Novi; MONTENEGRO
Niksic Theater (2023) NGO Youth Theatre 2024

Norway
The Puppet Theatre of the Cat, Tensberg (2015)

Poland

“Guliwer" Puppet Theatre, Warsaw (1996, 2005, 2008, 2013)
“Rabcio” State Puppet Theatre, Rabka (1995,1998, 2000)
Opole Puppet Theatre, Opole (1997)

Actor And Puppet Theatre, tomza (1999, 2008, 2015)
Conieco Puppet Theatre, Bialystok (2001, 2004)

Tecza Puppet Theatre, Stupsk (2002)

Animation Theatre, Poznan (2003)

Maska Theatre, Rzeszéw (2006, 2009, 2010)

K3 Theatre, Biatystok (2007)

Olsztyn Puppet Theatre, Olsztyn (20T1)

The Puppet and Actor Theatre of Walbrzych (2012)
Bialystok Puppet Theatre, Bialystok (2014)

Baj Theatre, Warsaw (2016)

Theatar LALKA (2019)

The Pinokio Theatre in Lodz (2025)

Portugal
S.A. MARIONETAS - Teatro e Bonecos (2023)

Romania

Puppet Theatre “Colibri", Craiova (1994, 2003,

2004, 2006)

National Theatre Craiova (2006)

“Tandarica” Puppet Theatre, Bucharest (1995, 1996, 2010,
2012

Aviel Theatre, Targu Mures (1997, 20T1, 2016)

Gong Theatre, Sibiu (1999)

!Vasilache" Puppet Theatre, Botosani (2001)

Csiky Gergely State Theatre, Timisoara (2002)

Baia Mare Puppet Theatre, Baia Mare (2005, 2009,2023)
Puck Puppet Theatre, Cluj-Napoca (2007, 2017)
Arlechino Children’s Theater, Brasov (2008)

The State Arcadia Theatre for Children and Youth -
Lilliput Troupe, Oradea (2011)

Prichindel Puppet Theatre, Alba lulia (2012)

llona Hrestic, Bucharest (2014)

loan Slavici Classical Theatre, Arad (2015)

Jon Creanga Theatre, Bucharest (2016)

Children’s Theater Jan Dorman, Bedzin (2018)

Russia

“N.P. Akimov" State Academic Comedy Theatre,

Saint Petersburg (1994)

‘(‘V. F. ’Komm‘\ssarzhevskaya" Drama Theatre, St. Petersburg
1995

Saint-Petersburg State Children's Drama Theatre

“On The Neva', Saint Petersburg (1996,1999)

“Kukolny Dom" (‘Puppets' Home") Puppet Theatre, Saint
Petersburg (2004)

St. Petersburg “Sobachka” (‘Little Stray Dog'") Puppet
Theatre, St. Petersburg (2006)

Astrahan State Puppet Theatre, Astrahan (2000)
“Kolobok” (‘Little Round Bun’) Puppet Theatre, Volgograd
(2001,2002, 2014)

Murmansk Regional Puppet Theatre, Murmansk (2003)
Puppet Theatre “Puppets And People”, Moscow (2005)
Kamchatka Regional Puppet Theatre, Petropaviovsk-
Kamchatsky (2007)

The Omsk State Theatre of Puppet, Actor and Mask
“Arlekin”, Omsk (2008)

Saint-Petersburg State Theatre of Musical Comedy,

Saint Petersburg (2008)

Penza Regional Puppet Theatre ‘Kukolny Dom’,

Penza (2009, 2010)

Khakassian National Puppet Theatre “Skazka',

Abakan (2009)

Ekaterinburg Puppet Theatre, Ekaterinburg (2010)

The Kalmyk Republic Theatre for Youth “Dzhangar”,

Elista (2010)

Sakhalin Puppet Theatre, Yuzhno-Sakhalinsk (2010)
Irkutsk Regional Puppet Theatre Aistenok, Irkutsk (2011)
Krasnoyarsk Puppet Theatre, Krasnoyarsk (2011)

Belgorod State Puppet Theatre, Belgorod (2012)

Kostroma Puppet Theatre, Kostroma (2012)

Kursk State Puppet Theatre, Kursk (2012)

Drama Theatre “On the Left Bank’, Novosibirsk (2012)
Theatre for the Young Audience of the Sakha

Republic, Yakutsk (2012)

‘Toms)k Puppet and Actor Theatre ,Skomorokh', Tomsk
2013

;/o\og;da Regional Puppet Theatre ,Teremok', Vologda
2013

Ivanovo Puppet Theatre, lvanovo (2014)

The Northern Stage Theatre, Novy Urengoy (2015)

Samara Puppet Theatre, Samara (2015)

Folding Giraffe Theatre, Saint Petersburg (2016)

Karabaska Theatre, Perm (2016)

Tula Puppet Theatre Tula (2017)

Theatre of puppet and actor Petrushka/ Teatp aktepa 1
KyK7bl MeTpyLuka (2019), Bryansk Regional

Puppet Theatre (2020)

Republika Srpska
PI Children's Theatre of Republika Srpska (2019)

Serbia

(“Kurir Jovica") Children's Theatre, Subotica (1994
X2,1996,1997,1998,1999, 2000, 2001, 2002,

2003, 2004, 2005, 2006, 2007, 2008, 2010,

2013, 2014, 2015, 2016, 2017, 2021.2023,2024)

“Tosa Jovanovic" National Theatre, Zrenjanin (1994,

1999, 2001, 2003, 2004, 2008, 2010, 2013, 2018,2023)

Youth Theatre, Novi Sad (1994, 2000, 2003, 2004, 2005,

2006, 2008, 2009, 2012, 2013, 2014, 2015, 2017, 2018)

Serbian National Theatre, Novi Sad (2006, 2016, 2018)
“Pinokio” Puppet Theatre, Zemun (1994, 1997, 1998, 2000,
2002, 2003, 2006, 2008, 2009, 2015, 2016)

Little Theatre “Dugko Radovic’ ' Belgrade (1995, 2004, 2005,
2011,2017.2019)

Bosko Buha Theatre, Belgrade (1997,2004, 2005)

Little Theatre “Puz’, Belgrade (2004)

Puppet Theatre Pepino, Nis (2002)

Ni§ Puppet Theatre, Nis (1994, 1999, 2002, 2003,

2006, 2007, 2008, 2012, 2013, 2017)

National Theatre, Kikinda (2012),

Subotica Children's Theatre (2020,2022), Little Theatre
Dusko Radovic (2020, 2022),

Youth Theatre Novi Sad (2020, 2022),

NT Tosa Jovanovic Zrenjanin (2020),

Pozoriste za decu Kragujevac (2021)

Slovakia

The Puppet Theatre, Nitra (1994, 2001)

Karol Spisak's Old Theatre, Nitra (2005, 2013)
Trnava Theatre, Trnava (1995)

Bratislava Puppet Theatre, Bratislava (1996, 2003,
2006,2008,2017)

Piki Theatre, Pezinok (1997)

Theatre In A Suitcase, Kosice (1999)

Puppet Theatre, Kosice (2000, 2009)

Maskrta (Titbit) Theatre, KoSice (2002, 2004)
The Puppet Theatre At The Crossroads, Banska
Bystrica (2007)

Zilina Puppet Theatre, Zilina (2010)

Odivo (2021, ZOZS)Amma Act (2023)

Slovenia

Woodshed Puppet Studio, Ljubljana (2001)
Mini Theatre, Ljubljana (2002, 2004, 2010, 2012,
2013, 2014, 2016)

Puppet Theatre, Maribor (2003,2024)

Konj Puppet Theatre, Ljubljana (2007)

Matita Theatre, Koper (2008)

Ljubljana Puppet Theatre (2009, 2015, 2016)
Zavod Federacija Ljubljana (2010)

Forum Ljubljana (20T1)

Clej Theatre, Ljubljana (2013), Puppet Theatre
Nebo (2020)

Zavod Kuskus 2025

South Korea
Play Aree(2023)

Spain

Puppet Theatre “El Retablo”, Madrid (2006)
Fernan Cardama’s Company, Alcalé la Real,
Andalucia (2007)

Cia. Jordi Bertran, Barcelona (2009)
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Dejabu panpin laborategia, Pasaia (2010)

El Teatre de L'Home Dibuixat, Castellon de la Plana
(2012), Theatre Tian Gombau - Lhome Dibuixat (2022)
La Sonrisa del Lagarto 2024

Viu el teatre 2025

Sweden
Spektaklet Theatre, Uppsala (2002)
Staffan Bjorklund's Theatre, Kavlinge (2007)

Switzerland
Pannalal's Puppets, Vessey / Geneve (1995,1997,1999, 2002,
2003

Their Unparalleled Majesties’ Grand Royal Tabletop The-
atre Company 2025

Turkey

Traditional Turkish Shadow Puppet Theatre
“Karagoz', Bursa (2003)

Istanbul Shadow Theatre, Istanbul (2006)

Flying Hands Puppet Theatre, Luleburgaz (2011)
RAGIP SAVAS Academy Of Arts (2018) Cengiz Ozek
Shadow Theatre 2024

Eskisehir Metropolitan Municipality City Theaters 2025

Ukraine

Kiev State Young Spectator'S Theatre “On Lipki",
Kiev (2000)

Transcarpathian Regional Puppet Theatre “Bavka',
Uzhgorod (2002, 2003, 2009, 2014

Uzhgorod Puppet Theatre, Uzhgorod (2005)
Rovno Regional Puppet Theatre, Rovno (2004)
Puppet Theatre Donetsk (2006)

Poltava Regional Puppet Theatre, Poltava (2007)
United Kingdom

Traditional English Theatre “Mr Punch”, Konrad
Fredericks, London (2002, 2003)

String Theatre Marionettes, London (2012)
Proon Productions, Tiddington, Stratford upon
Avon (2018)

United States

Jim Gamble Puppet Productions, Los Angeles
(2000, 2003, 2005)

Masque Theater, Bethlehem, Connecticut (2006)
Drama Of Works, Brooklyn, New York City (2007)
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ASSITEJ SRBIJA

*OpraHu3aTop 3agp)xaBa NpaBo AONYHe 1 u3MeHe nocTojehinx MHbopMaLmja nmnm Hajase aorahaja ycnen HenpeasUHEHUX TEXHUUKMX, OPraHU3aLMOHUX
UNK YMETHUYKUX OKOJTHOCTH, UK BuLLE cune. OpraHu3aTop Takofe 3apaBa NpaBo U3MeHe CappXKaja U pacriopeaa nporpama.

HanomeHe:

Y cnyyajy nowuer BpemMeHa nporpamu npeasuheHu 3a n3sohere Ha OTBOPEHOM Ce OTKa3yjy.

Monumo noceTuoLie Aa MMajy y BUAY Aa je ynas Ha cBa decTuBancKa AellaBatba cnobodaH, anum Aa je 6poj MecTa y canama orpaHuyeH. nepaoum he ce
MyLUTaTK y cane A0 MoMyH-aBakba PacronoKMBMX MecTa. 360r 6e36eAHOCTU AeLle, anu U cBUX Apyrux NpUCyTHUX, MONIMMO Bac Aa BOAMTE padyHa fa ce He
610Kupajy Nponasu y canama.

*The organiser reserves the right to make changes and amendments to the existing information material and/or the announcement in the event of unfore-
seen technical, organizational and artistic circumstances or act(s) of God. The organiser also reserves the right to make changes to the programme contents
and schedule.

Notes:

In the event of bad weater, outdoor programmes are going to be cancelled.

Please note that entrance to all festival events is free, but the number of seats in theatres is limited. The audience will be admitted only until the available
seats are filled. For safety of children, but also of everyone else present, theatre aisles should be kept clear at all times.
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